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BBEJIEHUE

JlaHHO€ quccepTalMOHHOE UCCIEJOBAaHUE MOCBSIICHO U3YYEHUIO JUCKYPCUBHBIX
Y IParMajJIMHIBUCTUYECKUX XapAKTEPUCTUK aHTJIOSI3bIYHON CETEBOM KMHOPELIEH3UU.
[locTOoSIHHOE COBEPIIEHCTBOBAHUE TEXHOJOTUM BUPTYaJbHOM KOMMYHUKAIIHUH,
pa3pactanue GopM M CHOCOOOB OBITOBaHUS MAaCCOBO-MH(POPMALIMOHHOTO JUCKypca B
Pa3TUYHBIX HHTEPAKTUBHBIX MOJIyCax MPUBEJIO K CTAHOBJICHUIO U pa3BuTUio MHTEpHET-
JUCKypCa U KaHPOB BJEKTIPOHHON KOMMYHHKauuu. MccienoBarenu oTMedaroT cpeiu
BEYIIUX SI3bIKOBBIX acMeKTOB MHTepHEeT-KOMMYHHUKAIIMM SKOHOMUIO YCWIIMM ajapecaTa
U aJIpecaHTa KOMMYHUKAaTHUBHOI'O COOOIICHUS, TpeHeOpexkeHue npasuiaamMu opdorpaduu
U rpaMMaTHKH, HCTHOJb30BaHue rpaduueckoit nnpopmanuu [beprenscon, 2004: 139].
OcobOenHocThi0 VIHTEpHET-KOMMYHUKAIIMKM SIBJISIETCS HE BIMSHHUE SI3bIKa Ha TO, Kak
MOJIb30BATENM B3aMMOJEHCTBYIOT MEXAy COOOM, a cama Iulomiajaka JJjisi OOIICHHS B
WNuTepHeTe BO3ACHCTBYET HAa CTUIIEBbIE OCOOEHHOCTH fA3bIKa IHTEpHET-KOMMYHHKAIUH.
Cpenu S3bIKOBBIX MapkepoB VHTEpHET-AUCKypca BBIIEISAIOTCS CMEUIEHUE
PEUEBBIX U KOMMYHHKATUBHBIX CTPATETUN, OOIIMPHOE UCIIOJIH30BAHNE KOMITBIOTEPHOTO
ClI€HIra, NPOHUKHOBEHHE B HHTEpHET-KOMMYHUKAIMIO KOMIIO3UI[MOHHO-PEUYEBBIX
CTPYKTYp SIHCTOJSPHOIO >KaHPA, UTPOBBIE YCIOBUS KOMMYHUKaluu B HHTepHET-
IPOCTPAHCTBE, UHTEP- U THUIEPTEKCTYyaIbHOCTh [CTpolikoB, 2018: 56].
KommyHukatuBHOoe mipocTpaHcTBO MHTepHera cranmo tiatGopMolt u s
BO3HMKHOBEHUSI W PAa3BUTUS BTOPUYHBIX THUIOB TeKcTa HTepHET-KOMMYyHHMKanuu W
rUOpUIHBIX BHUPTYaldbHBIX VHTEpHET-)XaHpPOB, B dYacTHOCTH VIHTepHeT-pereH3uu.
Pa3BuTe KMHO KaKk MAaccOBOI'O HMCKYCCTBA M KAaK pa3BJICUEHHUS CTajJ0 HPUYUHOMN
MOJTHOMACIITA0HOTO POCTa MOMYJSAPHOCTU MpodeccrnoHanbHbIX MHTepHET-pereH3ui,
MOCBSILICHHBIX AaHAJINW3y KHWHOKApTUH M  pacnpocTpaHeHus cpeau VHTepHeT-
MOJIb30BAaTENIE TEMAaTHUYECKOM Pa3sHOBUJAHOCTH HMHTEpHET-pEleH3MH — CETEeBOM
KUHOpeleH3uu. PocTy momynsipHOCTH CETEeBOM KHMHOPELEH3MH CIIOCOOCTBOBAIM €€
A3BIKOBBIE ~ XAapAaKTEPUCTUKHU: OTCYTCTBUE TI'PAMMATUYECKUX M  CTHJIMCTUYECKHUX
TpeOOBaHUI K HAIMCAHUIO, KayeCTBEHHOM (WIbTpalMd KOHTEHTAa, BO3MOYKHOCTh

OTHOCHUTCIIBHOI'O PpPCAYHOHPOBAHUA O6’[>€Ma, q9aCTOC HMCIIOJIB30BAHHC OMOIIMOHAJIBHO-
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OIICHOYHOM JICKCUKHU MPU COXPAHEHHH HEOOXOJMMOrO JJIsl PEYEBOro >KaHpa PeleH3UU
AQHAJTUTUYECKOTO KOMITIOHEHTA.

AKTYaJIbHOCTH JAHHOTO UCCJIEJOBAaHUS ONMPEACISIETCS TeM, UTO KuHeMmarorpad
KaK HEOTheMJIMAs 4acTh MAacCOBOM KYJbTYpPhl, UHUIIMUPYET POCT MOTPEOHOCTH B €rO
MHOT000pa3Hoi pedeKCUU, YTO HAXOAUT OTPAKEHUE B YBEIWYEHUU MOMYJSIPHOCTH
BTOPUYHBIX TEKCTOB, B YaCTHOCTH KHWHOPEIEH3UH, U HEOOXOAUMOCTH HX CUCTEMHOIO
ananuza. McciegoBanue CeTeBOM KMHOPEIICH3MHM TO3BOJISICT BBISIBUTH €€ OTIUYHUS OT
TPaAUIIMOHHOTO TIEYaTHOT O aHAJIoTa: KpOME OUEBUAHBIX PA3IUYUI B BUJIE MaTEpUATbHO-
TEXHUYECKUX HOCUTENICH, HSTO BapUATHUBHOCTh COCTABISAIONIUX MParMaTUYeCKUX
WHTEHIUSIX U SI3bIKOBBIX CPEJICTB UX akTyanu3anuu. CeTeBass KHHOPEIICH3US OKa3bIBAET
3HAYMTENIPHOE BIIMSHUE HA BOCHpHUSATHE (PuiIbMa, Ha €ro OICHKY, Ha PaclpOCTpaHEHUE
MHEHHUsI 0 ¢puIbpMe B OOIIECTBE U HA TPAHCIIAIUIO UICOTOTHYECKUX YCTaHOBOK (pryibma
Ha oOmecTBeHHOe co3HaHue. CreaoBaTeNbHO, CYIIECTBYET COIMANBHBIA 3aKa3 Ha
UCCJIEIOBAHWE  JHUCKYPCUBHBIX W MPAarMaJIMHTBUCTHUYECKUX  XapaKTEPUCTHUK
KUHOPEIIEH3UHU, KOTOPbIE OKA3bIBAIOT 3HAYNTEIHHOE BIUSHUE Ha 0011I€CTBEHHOE MHEHUE,
Kacarolleecst TAaKoro BayKHOT'O BUJIa UCKYCCTBa, Kak KUHemMaTorpad.

O0beKkTOM HCCleIOBaHUS BHICTYNAIOT TUCKYPCUBHBIC U IPArMaJTUHTBUCTUYECKUE
XapaKTepUCTUKH CETEBbIX KHUHOPEICH3UH, Pa3MEIICHHBIX Ha CHEIHATIN3UPOBAHHBIX
caiiTax, MOCBAILIEHHBIX KuHeMaTorpady. Ilpeamer nccineqoBaHus — SI3bIKOBbIE MapKePhI
NPUCYTCTBUS MAaCCOBO-MH(POPMAIIMOHHOTO U TIEPCOHATLHOTO TUIIOB JIUCKYpPCa B CETEBBIX
KHHOPEIICH3UAX, a TaKKe S3BIKOBBIE CPEJCTBA PEIPE3CHTALUU >KAaHPOOOPa3YIOIUX C
TOYKH 3PEHUS TParMaTUKHU TEKCTOBBIX KATETOPUIN CETEBOM KUHOPELEH3HU.

IJMNUpPUYECKY0 0a3y HCCIEIOBaHMS COCTAaBWJI KOPIIYC KHHOPELEH3UH,
OIMyOJIMKOBAaHHBIX Ha caiiTe-arperarope penensuii Rotten Tomatoes. B xoxe anammza
Ob110 TIpoananu3upoBaHo 1580 ceTeBBIX KMHOPETCH3MH, OMyOJIUKOBAHHBIX B TIEPHO]T C
2020 mo 2026 rr. Kpurepusamu nasi otrOopa KHHOPELEH3UM MOCTYKHIM TaKHUEe HX
XapaKTEPUCTUKH, KaK CBOMCTBO TPAHCIHMPOBATH AaKTyaJbHblE TEHJICHIIMU B
KUHeMarorpade, HalW4Yue CPEICTB PENPE3CHTAMM KaTEeropuil OICHOYHOCTH U
apryMEHTAaTUBHOCTH, BOCTPEOOBAHHOCTH (KOJIMYECTBO MPOYTCHUN KUHOPEUEH3UI)

CpEeJlIM CETEBBIX MOJIb30BaTEIICH.



B xoxe uccienoBanus ObLIM MPOAHAIU3UPOBAHBI JIBE OCHOBHBIE C TOUKU 3PECHHUS
MParMajJuHIBUCTUKU KATETOPUHM OLIEHOYHOCTH M apryMEHTATHBHOCTHU, TTOCKOJIBKY OHHU
SBJISIIOTCSL TEKCTO- M KaHPOOOPA3YIOMMMM JJI CETeBOM KuHOpereH3uu. OLeHOYHO-
apryMEHTATHBHBIN OJIOK OKa3bIBaeT HAOOJIbIlIEe BIUSHHUE HAa (POPMHUPOBAHHE MHEHUS
PELUIUEHTA O PELEH3UPyeMOM (UIIbME.

eab quccepTalmOHHOTO UCCIEIOBAHUS 3aKJIIOYAETCS B BBISIBIICHUU, ONMCAHUH U
CUCTEMAaTH3alluk  IEeJIOT0  psAla  JUCKYPCHUBHBIX M MParMaJIMHTBUCTUYECKHUX
XapaKTEPUCTUK aHTJIOA3BIYHON CETEBON KMHOPEIICH3UU.

JlocTr>KeHUE 3asBIICHHOM LENIU MPEIoNaracT peueHue CIeIyomero KOMIieKca
3aJa4, ONPEACIUBIINX METO/Ibl U AITOPUTM aHAJIN3a!

1) paccMOTpeTh XapaKTEePUCTHKH MacCOBO-HH(POPMAIIMOHHOTO JUCKYpCa KaK THIIa
WHCTUTYIIMOHAJIBHOTO  JHUCKypca, JAeOUHUPOBATH  JUYHOCTHO-OPUEHTHPOBAHHBIM
(mepCcOHANIBHBIN) TUTT TUCKYPCA U ONPEICTUTh €r0 XapaKTepHbIE 0COOEHHOCTH;

2) paccMOTpeB MoHsTHE «HTEPHET-TUCKYPC, 1aTh ONPEACICHUE «TUTUTATbHbIH
’KaHp», BBISIBUTh OCOOEHHOCTH ero (YHKIMOHUPOBaHUS B IHTEpHET-IHUCKYpCE;

3) mpoaHANIM3MPOBATh  CETEBYID  KHHOPCICH3MIO  KaK  TEMaTHUYECKYIO
Pa3HOBUAHOCTh NHuTrepHeT-peneHs3uny, paccMmaTpuBas OLICHOYHOCTb u
apryMeHTaTHBHOCTH B KaueCTBE 0a30BbIX KATETOPHl €€ MparMaTuKu;

4) BBIABUTH CIOCOOBI PEMpPE3EHTAIMM BUPTYAIbHOW S3BIKOBOW JUYHOCTHU
PELIEH3EHTa B CETEBOI KUHOPELEH3UU;

O) IpOAaHAIU3UPOBATh U CUCTEMATU3UPOBATH OCHOBHBIE MEApKEphl U CTPATErUu
peanu3anuu MaccoBO-UH(GOPMAIIMOHHOTO U TIEPCOHATLHOTO TUIIOB JIUCKYpPCa B CETEBOM
KHUHOPELICH3UH;

6) BBIIBUTH, omHMcaTh W  KJIACCUPUIIMPOBATH CHOCOOBI  JIEKCUYECKOH,
CUHTAKCUYECKOW W  IMYHKTYallMOHHO-TpaQUUeCKOW  pempe3eHTAIllMi  KaTeropui
OLICHOYHOCTH;

7) omnpenenuTh W MPOAHATU3UPOBATH CPEACTBA SI3BIKOBOW peNpe3eHTALNU
KaTerOpuu apryMEHTaTUBHOCTH B CETEBOM KMHOPEIICH3UH.

[locTaBneHHble 3a/aud OMNPEACTUIN HUCIOJIb30BaHUE KOMILUIEKCA MeTOd0B

HCCICAOBaHUA: MCTOA JAJUCKYPCHBHOI'O aHalin3ad, MCTOA IIParMaJiIMHIBHUCTHYCCKOI'O



7

aHanusa, METO/IbI JIEKCUKO-CEMAaHTUYECKOT O, KOHTEKCTYaJIbHOTO U
JUHTBOCTHJIMCTUYECKOTO aHAJIM3a, METOJ KOHTEHT-aHaju3a, NpHEeMbl HAOJIONCHUS U
OMMCAHMS.

Teopernueckoid 0a30i HCCIECIOBAaHUS SBISAIOTCA TPYAbl M KOHILENUUHU
OTEUYECTBEHHBIX U 3apyOEKHbBIX JIMHI'BUCTOB B 00JIaCTH

— Teopuu AucKypca u kommynukanuun (P. borpann [2002], T.A. Ban [eiik [1981,
2015], P. Bogak [2016], B.1. Kapacuxk [2004, 2006, 2009], N.T. Kacasun [2008], E.C.
Ky6psikoa [2007, 2008, 2018], M.JI. Makapos [2003], I'.I'. Capimikua [2005], M.
Crab06c¢ [2002], U.B. Ty6anosa [2013, 2015], A. Xaiimc [1971], . lludbdpun [1998,
2001] u ap.);

— Wurepuer-guckypca (A.H. Axpenona [2015, 2016, 2021], E.H. lNaiuukuna
[2004], A.B. 3enenockas [2014], 1. Kpucran [2010], O.B. Jlyrosunosa [2009] u ap.);

— nurutansHoro sxkanposeaenus (H.I'. Acmyc [2005], E.W. T'opouiko [2004, 2011],
E.A. Xuranuna [2019], JLIO. MBanos [2003 ], JI.®. Komnanuesa [2008], C.A. CtpoiikoB
[2018], B.A. Teipsiruna [2008]);

— AHAJUTHKUA OCOOCHHOCTEH peanu3alid CEMaHTHYEeCKOrO0 M MparMaThuyecKoro
noteHuurana HMurepHeT-peniensun u kuHopeunensuu (J.J1. Bpexunea [2013], W.IL
MarxanoBa [2005], H.H. MomurBunosa [2016], H.A. CabypoBa [2011],
10.C. Crapoctuna [2021], T.A. Tpumonsckas [2009]).

b Takke mpoaHaNIM3UPOBAHBI MOAXOABl K OMPENEICHUIO OICHOYHOCTH U
MoaanbHocTH ([.FO. Anpecsn [2006], H.[[. ApyTtionosa [1998], B.H. Bacununa [2006],
B.B. Bunorpagor [1961], M.A. Kopmumunpeiaa [2009]) u k crocobam peanu3alnuu
kareropuu aprymentatuBHocTH (A.Il. Anekcees [1991], O.B. Kynukona [1989], B.I.
MakcumoB [2001], T".H. Pyzasun [1997], A.A. Tepterunsiii [2003], E.B. Ilenectiok
[2008]).

HayuyHasi HOBH3HA IHCCEPTALIMOHHOTO UCCIIEIOBAHMS 3aKII0YAETCS B TOM, UTO B
HEM BIEPBbIE:

1) onpenenena ruOpuHAs IPUPOJIA TUCKYpCa CETEBOW KHHOPEIICH3NHU, & UMEHHO:
IIPUCYTCTBHE YEPT MACCOBO-MH(OMALMOHHOTO U JTUYHOCTHO-OPUEHTUPOBAHHOTO THUIIOB

ICKypca B HEM;



8

2) TOAPOOHO PACCMOTPEHBI CIOCOOBI SI3BIKOBOWM PENPE3CHTAIUN  KAaTETOPHH
OLICHOYHOCTH B QHIJIOSI3bIYHON CETEBOM KMHOPELEH3UH Ha JIEKCUKO-CUHTAaKCUYECKOM U
MyHKTYalIMOHHO-TpaUueCKOM YPOBHSIX;

3) BBISBJICHBI OCHOBHBIC JIMHIBUCTHYECKHE CTPATErHH IPH Pa3BePThIBAHUU
KAaTeropyuu apryMeHTATUBHOCTU C LIENBIO CO3/IaHMSI apryMEHTALlMOHHOIO MOTEHIMaia
KMHOPEIEH3UU U, KaK Pe3yJbTaT, OKa3aHUs MParMaTu4ecKoro BO3AeUCTBHUS.

TeopeTnueckasi 3HAYMMOCTb UCCIIEIOBAHUS ONPEACIIACTCA BKIAJIOM B U3yUCHHE
JUTUTAIBHBIX KaHPOB AHIJIOA3BIUHOrO VHTEepHET-AMCKypca; MEIMMHBIX MapaMeTpoB
NuTepHeT-nucKypca ¥ UX BIUSHUS HA SI3bIKOBBIE MapKephl xkaHpa VHTepHeT-pelieH3ui,
NOCBSIIEHHBIX KMHO; KaHpa CETeBOM KMHOPELIEH3MH, €€ MParMaTi4eckoro noTeHnuana
U CIIOCOOOB BBIPAKEHHUS! SI3BIKOBBIX KATETOpU OIIEHOYHOCTH U apryMEHTAaTUBHOCTH Ha
JIEKCUYECKO-CEMAaHTUYECKOM, CHHTAaKCHUYECKOM M  IMyHKTYallMOHHO-TpaduyecKoM
YPOBHSX.

IIpakTHYecKasi HEHHOCTb JIMCCEPTALMOHHOTO UCCIENOBAHUS COCTOUT B TOM, YTO
€ro MOJIOKEHUS, BBIBOJIBI U PE3YJbTAaThl MOTYT OBITh MCIOJIb30BaHbl B )KAHPOBEIACHUH,
r7ie BO3pacTaeT MOTPEOHOCTh CUCTEMATHU3UPOBATh THMOPUAHBIE BHUPTYaJIbHBIE >XaHPBI
(«0T3BIBY, «peneH3us»). OHM MOTyT HAaWTH TNPUMEHEHHE B BY30BCKMX Kypcax IO
aucKypcoBenenuto u crunuctuke («Teopust muckypca», «OCHOBBI JUCKYPC-aHAINA3ay,
«CTUIUCTUYECKUI TPaKTUKyM» © JAp.) U B cdepe HWHTepHET-pelieH3upOBaHHUS.
[TonyyeHHblE HaHHBIE MOTYT CTaTh YaCThIO CHELKYPCOB MO TUIIOJIOTUU U IMparMaTUKe
WHaTepHeT-nrucKypca, M0 aHATUTHKE W HAIMCAHUIO BTOPUYHBIX TekcToB (MHTEpHET-
perieH3us, IHTepHET-0T3bIB).

Ha 3amuTy BBIHOCSTCH CIeAYOLIMeE MO0JI0KEeHHUS:

1. OcHOBHOI CTpaTerueit pa3BepThIBAHUS MAaCCOBO-MH(GOPMAIIMOHHOTO TUCKypca
B CETEBOW KHMHOPEIEH3HWH SBISACTCS MHPOPMAIMOHHO-HHTEPIIPETAIIMOHHAS CTPATETHs;
CTUJIMCTUKA TEKCTOB KHHOPELEH3MH KaK MHCTUTYIIMOHAIBHOTO THUIA JAUCKypca
reTeporeHHa U UMeeT MPU3HAKH MyOIUIIUCTHUYECKOTO M HAYYHO-TEXHUYECKOTO CTUJICH.

2. BupryanbHas S3bIKOBasi JIMYHOCTh KHUHOPEIEH3EHTA HCIOJIb3yeT TEXHUKU
CaMOINpPE3EHTALMM, COYeTasl SKCIUIMIMTHOE BBIPAXKEHHE  aBTOPCKOTO  «I» €

MMIINTMIOUTHBIM BOBI[GfICTBHCM Ha ajpccara. CHCHI/I(l)I/IKa SI3BIKOBOM JIMYHOCTH aBTOpa
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KHUHOPELICH3UN 3aKII0YaeTcsi B KOMOMHUPOBAHUU BBICOKOW CTEMEHH aCCEPTUBHOCTH U
0e3aneuUIILIMOHHOCT  BBICKAa3bIBAHMH € YCTAaHOBKOW Ha CyOBEKTHBHOCTb U
TEHAECHIIMO3HOCTb.

3. IlepcoHanbHbId JHCKYpPC Pa3BEPTHIBAECTCSI B CETEBOM KHHOPELECH3UU
MOCPEACTBOM PEUEBBIX CTpaTeruil cOmmxeHus aBropa u aapecaro. Coznanuio 3¢ dekra
WHTUMH3ALHUN CIIOCOOCTBYET YMOTPEOJCHUE JIMYHBIX MECTOMMEHUNW M COYETaHUM ¢
rJIarojlaMu COCTOSIHUSA. JIM4yHBIE M yKa3zaTelbHble MECTOMMEHHUS B COBOKYIMHOCTH C
OLICHOYHBIMHU CpPEJACTBaMHU (MOJAJIbHBIE CIIOBA, TIJIAroJibl, YaCTUIbI) SKCIUIMIUPYIOT
CyOBEKTUBHOE OTHOIICHHE K QuibMy. HWHTUMU3aLMS OCYIIECTBISETCS 3a CYET
UCIIOJIb30BAHUS JKCIPECCUBHOM JIEKCUKM W CPEJCTB HKCIPECCUBHOTO CHHTAKCHCA.
Bricka3piBaHUS-TIPEIOKEHUST U BBICKA3bIBAHMS-TIPEATIONONKEHUS  YCTAaHABIMBAIOT
pa3Iu4HbIe YpOBHU 0e3aneuIIIIMOHHOCTH BBICKA3bIBAHMUS, nenast ero
MEPCOHOIICHTPUYHBIM, OCHOBAaHHBIM Ha HWJIUOCHHKPATHYECKOM (MHIAUBUIYATHLHOM)
BOCIIPUSATUU MPEIMETA PELIEH3UPOBAHMSL.

4. IlepcoHalbHBIM AUCKYpPC pe€aIu3yercss 4Yepe3 peuYeBble CTpaTEruu
IVAJOTU3allii, OCHOBHBIMU CPEACTBAMU KOTOPOU B CETEBOW KMHOPEEH3UH SIBISIOTCS :
npeoOiialaHie BOMPOCHO-OTBETHOM (DOPMBI H3JIOKEHUS, PENpe3eHTYIoNEH OBITOBOM
TUCKYpPC MOCPEACTBOM MMHUTALIMM AMAIOra PEUEH3EHTa C YUTATEIbCKOU ayJIUTOpHUEN;
UCIIOJIb30BaHUE B3STHIX B CKOOKM BCTaBHBIX KOHCTPYKIIMM Kak CpeacTBa
KOHTAKTOYCTAHOBKH PELEH3EHTA C YUTATEIbCKOWU ayAUTOPHUEH.

6. Peanuzanus kaTeropuu OIEHOYHOCTH B AOCOJIOTHOM OOJBIIMHCTBE CIy4acB
OCYLIECTBIISIETCS] B TEKCTAaX CETEBOM KMHOPELIEH3UH MPU MTOMOIIN OLIEHOYHOW JIEKCUKU U
pPa3IMYHBIX  CHHTAaKCHMYECKMX  KOHCTPYKUMM €  AMOUMOHAJIbHO-OI[EHOYHBIM
KOMIOHEHTOM. HeBepOanbHble pENALMOHHBIE JJIEMEHThl TMpPU 3TOM IPU3BAHBI
aBTOMATU3UPOBATh BOCIPHUATHE, YIPOCTUTH AU(HEPEHIINAIUIO aJpecaTaMy MpeaMeTa
OIICHKH, O00€cTleYrnB  OJIHO3HAYHOCTh IMOHUMAHUS  OLECHOYHOTO  KOMIIOHEHTA
BBICKa3bIBAaHU M.

/. AxTyanuzaiusi KaTeropuu apryMEHTATUBHOCTH B CETEBOM KUHOPEICH3UU
MPOUCXOJUT C MOMOIIBIO KOTE€3UU M OpPraHu3aluu CBepX(Ppa3oBbIX €IUHCTB, IEIBIO

KOTOPBIX ABJIAKOTCA AOHCCCHHUE 0 yuTaTeyIcu HACH PCUCH3CHTA IMMOCPCACTBOM JIOI'MKO-
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CEMAHTUYECKON CBSI3HOCTH TE3UCAa M apryMEHTOB M YOEKJIEHHUE B MX NPABOMEPHOCTHU
IIOCPEACTBOM TIOCJIEIOBATENBHOTO U3JIOKEHUS C LEIBIO IMMOATBEP/KICHUS TOUYKH 3PEHUS
pElEeH3eHTa M  ONPOBEPKEHUS MHEHUS €ro OINIMOHEHTa (peaJlbHOro WU
MOTEHITUAJIBHOTO).

Conep:xxanume [IUCCEPTALMOHHON PadOTbl COOTBETCTBYET  CJCAYHIIUM
TpeOoBanusaM Ilacmopra HayyHol cnenuajabHoOCcTH S5.9.6. SI3bIKH HapoaoB
3apy0esKHBIX CTPaH (repMaHCKHe SA3bIKH):

— 1. 6 JIGKCUYECKHI CTPOM A3bIKA U A3bIKOBOW CEMbH;

— 1. 8§ TpaMMaTHUYECKUN CTPOH SI3bIKA WJTU SI3BIKOBOW CEMbH;

— 1. 9 TeKCT, TUCKYPC, NUCKYPCUBHBIE MPAKTUKH B SI3bIKAX HAPOJIOB 3apyOEKHBIX
CTpaH;

— 1. 10 MeToabl UCCIAEAOBAHUS SA3BIKOBBIX CAMHUIL U KaTETOPUH: CTPYKTYPHBIC U
(G yHKIIMOHAJIBHBIC UCCIIEIOBAHUSI KOHKPETHOTO SI3bIKA WIIH SA3IKOBOM CEMbU, KOPITYCHBIE
UCCIENOBaHUsA $3bIKa WM S3BIKOBOM CEMbU, KOTHUTHBHBIE, KOMMYHUKATHUBHO-
nparMaTU4eCKUe M CTUJIMCTHUYECKUE HCCIEIOBAaHUS SI3bIKa WM S3bIKOBOM CEMBbH;
BOIIPOCHl ~ MEPEBOAA  PA3NIMYHBIX  E€AWUHUL  JIEKCUYECKOT0, IPaMMaTH4YECKOTO,
CTHJIMCTUYECKOTO YPOBHEU C OJHOTO A3bIKa HA JPYTOM.

Anpodamusi  pab6orbl. OCHOBHBIE HJEHU, TMOJOXKEHHUS W  PE3YyJbTaTh
JTUCCEPTALIMOHHOTO HCCIENOBAaHUSI OBLIM TPENCTaBICHB B (opmMe MOKIAI0B H
COOOIICHUI Ha CIEAYIOIUX MEXKIYHAPOIHBIX, BCEPOCCHMCKUX U MEKBY30BCKUX
KoH(pepeHusax: «S3pIK W penmpe3eHTanusl KyabTypHbIX kKomoB. VII Bcepoccuiickas c
MEXIYHApPOIHBIM Yy4acTHEeM Hay4yHasi KoH(pEepeHIUs MOoJoIbIX yueHbix» (Camapa, 2017
r.); «3JBomonusa u TpaHchopmanus auckypco. Ill-s nHayuHas koHbepeHIus C
MexIyHapoHbIM yuactuem» (Camapa, 2017 r.); «S3bIk U penpe3eHTanus KyJabTypPHBIX
komoB. VIII Bcepoccuiickas ¢ MEXTyHapOJHBIM ydacTHEM HaydHas KOH(MepeHIus
Monoaeix yueHsix» (Camapa, 2018 r.); «Bompocsl ¢umosoruu, JUHTBOAUIAKTAKA U
IIEPEBOIOBEJCHHS B CBETE COBPEMEHHBIX HCcaenoBaHui. XV MexayHapoiHas HAy4yHO-
npakTrueckas koHpepeHmus» (YeOokcapel, 2018 T.); «DBomonus U TpaHcHopMarus
IUCKypcoB. [V-g HayuHast KOH(pEpeHIUs ¢ MEXIYHAPOJHbIM y4acTUEM, MOCBAIICHHAS

40-netnro kadeapsl aHTIUHCKOW ¢uinomorud M Kadeapbl HEMEIKON (UIonoruu»
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(Camapa, 2018 r1.); «AkryanbHble MpoOJEMbl JIMHIBUCTUKH, IE€PEBOJAOBEICHHUS,
A3BIKOBOM KOMMYHHMKAallUM M JIMHTBOAUAAKTUKHU: cOOpHUK MmaTtepuanoB XVIII
Bcepoccuiickoit HayqHO-MPaKTUYECKOW KOHGEPEHIIUH ¢ MEXIAYHAPOJHBIM Y4acCTHEM »
(Kpacnosipck, 2019 r.); «S3bIk U penpe3enTanus KyiabTypHbIX kKoAoB. [X Becepoccuiickas
C MEKIYHAPOJAHBIM YYaCTUEM Hay4yHasi KOH(pepeHIUs MoJoibIX yueHbix» (Camapa, 2019
I.); «AKTyaJIbHBIE BOMPOCHI COBPEMEHHOW (HUIIONOTUU U METOJIWKH TMpPErnoiaBaHus
WHOCTPAHHBIX S3bIKOB: HANPaBJICHUM U TEHICHIIMU COBPEMEHHBIX ucciienoBanuii. XVI
MeskyHapoaHas HaydHO-pakThyeckas koHpepermus» (Hebokcapnl, 2019 1.); «LXX
Mononéxnass HayuHash KoH(pepeHIus, TOCBsAIEHHas 75-oi romoBmuHe [loOenbr B
Benukoit OteuectBeHHor BoiiHe M 100-nmeturo co aus poxaenus B. II. Jlykauépa»
(Camapa, 2020 r.); «DOBomrouusi U TpaHchoOpMalMs JUCKYpCOB. V-s HaydHas
KoH(pepeHIus ¢ MexayHapoaHbiM ydactuem» (Camapa, 2020 1.); «Maiickue 4TeHUs
(SI3BIK M pempeseHTanus KyJIbTypHBIX KoqioB). XI Bcepoccuiickas ¢ MexXIyHapOIHBIM
ydyacTheM Hay4yHoi KoHpepeHuus monoabix yu€Hbix» (Camapa, 2021 r.); «XVIII
MexayHapoHas HaydyHO-TIpakTHUecKas KoHdepeHiusa “Hayka m kynbpTypa Poccun™»
(Camapa, 2021 r1.); «MexnayHapoaHass Hay4YHO-TIpaKTHYecKass KoH)epeHIwus,
nocesmieHHas  60-netuto  monera B kocmoc  FO.A.  Tarapuna “YenoBek B
uHdopmanronHoM obmectse”» (Camapa, 2021 r.).

ITo pesynbraram uccienoBanus ¢ 2018 roga Oplia omybarkoBaHa 21 cTaThs, B TOM
gucie 9 craredl B kypHanax, pekomeHaoBaHHBIX BAK P® («BectHuk Camapckoro
yHuBepcuteTa. Mctopus, memaroruka, ¢unonorus», Camapa; «YdeHble 3aluCKd
Kazanckoro ynuBepcutera. Cepus “I'ymanurtapusie Hayku », Kazanp, «BecTHuk
TBepckoro rocyaapctBeHHOro yuusepcutera. Cepus “@umnonorus”™, TBeps).

JlocToBepHOCTh M 00BbEKTHBHOCTH BBIBOJOB, IIOJYYEHHBIX B pe3yJbTare
HCCIIEIOBAaHUsI, OOECIEeUYNBAETCS €ro KOMILUIEKCHBIM XapaKTEpPOM, KOHIIENTYaJlbHOU
LETTIOCTHOCTBIO, PENPE3CHTATUBHBIM KOPIYCOM HW3YyUYEHHOTO SI3bIKOBOIO Marepuana,
COOTBETCTBHEM C(HOPMYJIUPOBAHHBIX BHIBOJIOB UCXOIHBIM TEOPETUUYECKUM MOJIOKEHUSIM
Y aHAJIMTUYECKUM YCTaHOBKAaM HCCIIECIOBAHUS.

O0beM M CTPYKTYpa AuccepTaluM OOYCIIOBJICHBI ITOCTABICHHOW IIENBIO U

3aauamu ucciienoBanus. Jluccepramus oobemom 217 cTpaHuIl BKIIOYAST BBEJICHUE, TPU
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[J1aBbl, 3aKJIFOYEHUE U CIIUCOK HCMIOJIb30BAHHBIX HAYYHBIX MCTOYHHKOB, COCTOSIIIUNA U3
170 nauMmeHoOBaHUM, cpeld KOTOPBIX Hay4yHas JIMTEpaTypa Ha PyCCKOM U aHTIUHUCKOM
S3bIKaxX, CJIOBApU, CIIPABOYHUKHU. B CIUCOK Takke BKIIOUEH MCTOYHUK (HaKTHYECKOTO
Marepuaa.

Bo Beegenum naetrcsi 00OCHOBaHHME AaKTYaJbHOCTH TEMbl HCCIIEIOBAHUS,
OTIPENENAIOTCS 11eb, 3ajlaud, OOBEKT M TpeaMeT paboThl, 0003HAYAIOTCS METOJIbI,
Marepuai U TeOpeTUYEeCKas OCHOBA MCCle0BaHus, (OPMYJIUPYETCs HaydHasi HOBU3HA,
TEOpPETUUECKasl U MPAKTUYECKAs 3HAUYMMOCTh. BBEJIEHHE TaKKe BKJIIOYAET IMOJ0KEHUS,
BBIHOCUMBIE Ha 3alIUTy, COOTBETCTBHE MACTIOPTY HAYYHOH CHEIMATIbHOCTH, CBEJICHUS 00
ampoOaiu, o00beMe U CTPYKType paboThI.

B nepBoil r1iaBe «CeTeBasi KHHOpPEHWEH3MSI KAK O0BEKT MCCJIeI0BAHUS
COBPEMEHHOI0  JHCKYpPC-aHAJM3a M  KAHPOBeJEHHs» IPEACTaBiIeH  0030p
TEOPETHYECKUX pPadoOT, CoJepXKalluX JIMHIBUCTUYECKUN aHallu3 XapaKTEPUCTHUK
MacCOBO-UH(OPMAITMOHHOTO W  JIMYHOCTHO-OPUEHTHPOBAHHOTO THUIOB JIUCKYpCa,
OMMCAaHUE THUIIOJOTUYECKUX JHCKYPCUBHBIX XapaKTepUCTUK HHTepHeT-IucKypcea,
pa3JInYHbBIE MOAXOJbl K PAaCCMOTPEHHIO IMOHATHUS <«JIMTUTAIbHBIA pPEYEBOW JKaHpP», B
YaCTHOCTHU >KaHpOB MHTEpHET-pelieH3uH U KUHOPELEH3UHU, a TaKKe HHTEPHPETALUIO
KaTeropuil  OLUEHOYHOCTH, MOJAJIbHOCTA M  ApTyMEHTAaTUBHOCTH B  KaueCTBE
XKaHPOOOPa3YIOIUX KOHCTUTYEHTOB KMHOPEIICH3HH.

Bropas rinaBa «/{MCKypCHUBHBIC XapPAKTEPUCTHKH AHIJIOA3BIYHON CeTeBOi
KHHOPEUEH3UMN» COJICPKUT UCCIIETOBAHNUE JUCKYPCUBHOM PENPE3EHTALIMN BUPTYaJIbHOMN
S3BIKOBOM JIMYHOCTH W BBISBJICHHWE OCOOCHHOCTEH pa3BEepPTHIBAHUS PA3IUYHBIX TUIIOB
JIUCKypca B aHIJIOSA3bIYHOM CETEBOM KUHOPELICH3HH.

Tperbs riaasa «llparMajuHrBUCTHYECKHE XAPAKTEPUCTHUKHU AHTJIOS3bIYHOM
ceTeBOM KHHOPEUEH3MW» NMOCBIIICHA aHAIU3y S3bIKOBOM pealu3aluu KaTeropui
OLICHOYHOCTHU M  apryMEHTaTUBHOCTH KakK JOMHHATHBIX C TOYKH 3pEHUS
MParMaTU4eCKOro BO3ACUCTBHUS.

B  3akiaw4yeHum  mOABOASTCA ~— UTOTM  MPOBEIEHHOIO  MCCIIEIOBAaHUS,
GopMyNnUPYIOTCST BBIBOJBI M HAMEYAIOTCSl MEPCIEKTUBBI HCCIEIOBAHUS CETEBOMU

KHMHOPCUCH3NH U APYIUX OJUTUTAJIBHBIX )KaHPOB.
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I'TABA 1. CETEBAS KHHOPEILIEH3UA KAK OBBEKT NCCJIEJOBAHUSA
JAUCKYPC-AHAJIN3A, "KAHPOBEJAEHUA U TIPATMAJIMHI'BUCTUKHA

1.1 Iuckypc: noaxoabl K onpeaeieHuI0 U COBpeMeHHbIe KOHIeMIMU

B Hacrosimiee BpeMs AUCKYPCHUBHBIC UCCJIEIOBaHUS HE TEPAIOT CBOEH
aKTyaJbHOCTH, IOCKOJIBKY U3YYEHHUE JUCKYPCa U TUCKYPCUBHON TUIIOJIOTUU MOXET JaTh
IIEHHBIE CBEJICHUS O crieuuKe MpeIMeTHO-pe(DEPEHTHOM CUTYaIlUU, COITUOKYIHTYPHOU
CUTyaluu OOIIEeHUS, B KOTOPOW pa3BOpauMBaETCS AUCKYPC, a TaKKE O S3BIKOBBIX
O0COOEHHOCTSX AHMCKypca. B cBsi3M ¢ 3THM, HEOOXOAMMO PACCMOTPETh MOAXOABI K
onpezenenuto Auckypea. T. Ban Jeik mpeaioxkut MoaxoAbl K ONpeIeIeHHIO JUCKYpca,
COTJIACHO KOTOPBIM OH pacCMaTPUBAETCs KaK KOMIUIEKCHOE KOMMYHUKATUBHOE COOBITHE,
TEKCT WJIN Pa3roBop (B y3KOM CMBICIIE), KaK KOHKPETHBIM Pa3roBOp, Kak >KaHpP U Kak
cormanbHas popmanus [Ban [etik, 2015: 117].

Cpenun 3apyOexHBIX HCCleNOBaTelNel Belyliue MO3UIMU B TEOPUHU JHUCKypca
3anumMaroT M. Cta66¢c u II. Cepuo. M. Ctabbc mpeacTaBisieT TUCKYpC KaK €IUHHITY
A3BIKA, TPEBOCXOIAILYIO [0 00BEMY MPEJIOKEHNE, PA3BEPTHIBAIONIYIOCS B COLIMATEHOM
KOHTEKCTE M SIBJIIOLIYIOCSA MO cBoeit cytm amanoruynoit [Stubbs, 1983]. I1. Cepwuo,
OTMeYass MHOT'O3HAYHOCTh 3TOr0 TEPMHHA, BBIACIWI CJICAYIOIIME €ro 3Ha4YeHus: 1)
SKBUBAJICHT TOHATHUS «peuby»; 2) €IMHHUIIA, [0 pa3MepaM mpeBocxoasmas ¢pasy; 3)
BO3JICHCTBHE BBHICKA3bIBAHUS HA €r0 MOJyYaTessl C yIeTOM CUTYAIlUH BhICKa3bIBaHUs; 4)
Oecema Kak OCHOBHOM THN BBICKAa3bIBaHUS; 5) pedb C TMO3UIUMN TOBOPSIIETO B
MIPOTUBOMNOJIOKHOCTh IMOBECTBOBAHUIO, KOTOPOE HE YYHMTBHIBAET ATOW mMo3uLuu; 6)
yIOTpeOJICHUE SIMHUIL SI3bIKA, UX PeUeBast aKTyallu3allns; 7) COMHATbHO/HICOTOTUICCKU
OTPAaHUYEHHBIA TUM BBICKA3bIBaHUIL; §) TEOPETHUUECKUU KOHCTPYKT, MpEaHa3HAYEHHbIN
JUTS ICCIIeIOBaHMM YCIIOBUH MPOM3BOICTBA TekcTa [Seriot, 1985: 34].

PaccmoTpuMm  moaxoael K ONPENENIEHHIO  JUCKypca,  MPEIOKEHHbIE
OTEYECTBEHHBIMH HccaenoBatenssmMu. Tak, B.E. UYUepHsABckas mnojapasymeBaeT IMOJ
JUCKYPCOM  «KOMILUIEKCHOCTh TEMaTHYE€CKU COOTHECEHHBIX TEKCTOB, a TaKxkKe

OMpe/ieICHHOE KOMMYHUKaTMBHOE coObiTue» [YepnsBckas, 2017: 14]. Jpyrue
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HCCIIEI0BATENN OTMEYAIOT «IMHAMAYECKNAN, PA3BOPAYMBAOIINICS BO BPEMEHU XapaKTep
A3BIKOBOTO OOLIEHUS <...> MPU 3TOM BAKEH KaK MPOLECC SI3bIKOBOM AESTENIBHOCTH, TaK
u ee pesyaptaT» [Kubpuk, Ilapmmn, 2023].

MHorue OTE€YEeCTBEHHBIE HCCIIEAOBATEIN NBITATUCh BBISIBUTH U Pa3TrPaHUYUTH
turbl guckypea. B.E. UepHsaBckas BbIICISACT 1Ba TUIA AUCKYpca: 1) 4eTKo orpaHUnYeHHOE
KOMMYHHUKAaTUBHOE COOBITHE, BHIPAXKEHHOE B MUCHhMEHHBIX TEKCTaX WX MPOTEKAIOIIEE B
YCTHOM pe4H; JaHHOE KOMMYHHMKATHBHOE COOBITHE TMOTPYXKEHO B ONpEAeNeHHOEe
KOMMYHHUKATUBHOE TMPOCTPAHCTBO C HAOOPOM THUIIOJIOTHYECKUX U KOTHUTHUBHBIX
XapaKTepUCTHK; 2) COBOKYIMHOCTh TEMAaTHUYE€CKH COOTHECEHHBIX TEKCTOB [YUepHsABCKas,
2001: 96]. I''M. SBopckasi THUIIOJOTU3UPYET AUCKYPCHI COTJIACHO AUCKYPCUBHOMY
napameTpy, KOTOPbIA CUMTAETCS CaMbIM Ba)KHbIM B KOHKPETHOM KOMMYHUKATHBHOM
cutyaruu: chepa (yHKIMOHUPOBAHUS, CUTyallUs OOIIEHUS, MPUHIUIBI MOCTPOCHUS
COOOIICHMS, KOHKpPETHBbIE L€ TmparMatukd u Ap. [fABopckas, 1992: 104].
H.JI. ApyTioHOBa BBIJEISIET CIENYIOLIME THUIIBI AUCKYpca: €JI0BOU (3aKOHBI, BOCHHBIE
IPUKa3bl, TOCTAHOBJICHUS ), HAYYHBIN (HayYHAs TEPMUHOJIOTHUS U TEOPETUUECKUHN TEKCT),
MOATHYECKUM (TmodTHYecKasi peub) [ApyTioHoBa, 1988: 310]. OOmUpHYIO THUIIOJIOTHIO
npenocrapmsier [.I.  TlouenmoB, B KOTOpOW OH YYHUTHIBAET OCOOCHHOCTHU
KOMMYHHKATUBHBIX CHUTYyallUd M CEMHUOTHYECKUX KOJOB HX OTPAXKEHHS, BBIICIISSA
TeaTpalbHbIN, KHHOJIUCKYPC, JINTEPATYPHBIN, TUCKYPC B cepe «ImabiMK pUiIeHIICH3Y,
pPEKJIaMHbIA,  TOJHUTUYECKHH, Heo(UIMANbHBIN  (HEIEH3YpPHBIN)  JTUCKYPCHI,
PEIUTUO3HBIMN, HETPABIUBBI, PUTYAJIbHBIN, STUKETHBIM, (b OJIBKITOPHBIH,
Mudogorndeckuii, HeBepOaIbHBIM, MEKKYJIbTYPHBINH, BHU3YAIbHBIA, HEPAPXUUYHBIH,
npoHUYHBINA U 1p. [[Touenios, 1999: 268].

B nameit pabote Mbl UCTIONIB3YEM THUIIOJIOTHIO, NpeaioxkenHyo B.W. Kapacukowm;
OH pacCMaTpUBAET AUCKYPC € MO3ULUNNA COLMOJIUHTBUCTHKH, TIE KIIFOYEBBIM [TAPAMETPOM
OTIpe/IeNICHUS TUCKYPCUBHBIX OCOOCHHOCTEH SIBISAETCS PACCMOTPEHUE OOIEHUS JIIOIEH C
KMO3UIHN WX NPUHAAIEKHOCTA K TOM WIM HHOM COUUAIBHOW TPYyIIE WA

MPUMEHUTEIIBHO K TOM WJIM WHOW TUIMYHOM peUenoBENCHYECKON cuTyauun» [Kapacuk,

2000: 11].



15

B.M. Kapacuk Tarke mpemiaraetT KiacCH(pHKAIMIO KaTeropuid muckypca: 1)
KOHCTUTYTHBHBIE, MO3BOJISIIONIME OTJIMYMTh TEKCT OT HETeKCTa; 2) KaHpOBO-
CTHJIUCTUYECKHE, XapaKTEPU3YIOLINE TEKCThI B TNIAHE UX COOTBETCTBUS OINPEECICHHBIM
(GYHKIMOHAIBHBIM CTUJISIM peud; 3) colepiKaTesibHble (CEeMaHTHUKO-IparMaTHYeCcKue),
pPacKphIBAIOLIME HEMOCPEICTBEHHO CMBICH TeKcTa;, 4) (GOopMalbHO-CTPYKTYpHbIE,
MPEACTaBIAIOIINE CIOCO0 opranu3anuu Tekcra. Cpead CeMaHTHKO-IparMaTHYeCKUX
KaTeropuii ocoboe 3HauYeHHE OH MNPUIAET HHTEPNPETUPYEMOCTH TEKCTa, KOTopas
nposiBiisieTcs B 0Oojiee YACTHBIX KaTeropusx — TOYHOCTH, SICHOCTH, TIJyOUHBI,
AKCIUIMKATUBHOCTH/UMIUTUKATUBHOCTH TekcTa [Kapacuk, 1999: 124]. CemanTuko-
nparMaTuyeckue  acmekTbl  JUCKypca, B  OCOOCHHOCTHM  JKCIUIMKAaTUBHOE U
UMIUTMKATUBHOE COJIEp)KaHME BBICKA3bIBaHUA, HamOoJiee 3HAYUMbl B JIaHHOM
UCCJIEIOBAaHUMU.

AKTyalIbHbIM B COBPEMEHHOM JIMHTBUCTHUKE SIBJIIETCS BOMPOC O Pa3rpaHUYCHUU
HNOHATUN «TEKCT» U «IUucKype». T. BaH [IelK pa3BOOUT 3TU NMOHATHS, TAK apPTYMEHTUPYSI
UX pa3lClICHUE: <JIUCKYPC — 3TO aKTyaJlbHO IMPOU3HECEHHBIN TEKCT, a TEKCT — 3TO
abCTpakTHasi TpaMMaTU4yecKas CTPYKTypa MPOU3HECEHHOTOo. J[MCKypc — 3TO TOHSTHE,
KOTOpPOE KacaeTcsl peuu, aKTyalbHOTO PEUYEBOr0 JIEMCTBUS, KOT/1a TEKCT — 3TO MOHATHE,
KOTOPOE KacaeTcs CHUCTEMbI S3bIKa WU (OPMANbHBIX JIMHIBUCTUYECKUX 3HAHHM,
JUHTBUCTUYECKOM KommeTeHnum» [Ban [eiik, 2015: 69]. KuroueBsIM KpuTepuem
pazneeHus JaHHbBIX MOHSATHH SIBISIETCS HECOOTBETCTBHE B CTENEHU (hOPMATTU3AIINH: TT0]]
TEKCTOM MMOHUMAETCS 10 MPEUMYIIECTBY abcTpakTHasi, (hopMalibHast KOHCTPYKIIHS, B TO
BpEMSI KaK JIMCKYPC BOILIONIAET pa3inuHbie (DOPMBI €€ akTyann3aIuu, pacCMaTpHUBAEMBbIe
IIpU y4YeTe OCOOEHHOCTEH NPOTEKaHUS MEHTAJbHBIX IIPOLIECCOB B HX CBS3H C
AKCTPAIMHTBUCTHYECKUMHE (pakTopamu [BaH Jleiik, 2015].

B.I'. bopOoThKO pa3BOAUT TOHSTHUS «IUCKYpPC» M «TEKCT» HAa OCHOBAaHUU
COOTHOUIEHHUS KAaTErOpui AMHAMUKHU U CTaTHKHU. JUCKYPC OH BOCIPUHUMAET KAaK TEKCT,
COCTOSIIIUHN U3 KOMMYHUKATUBHBIX €AMHUI] S3bIKA — MPEJIOKEHUN U UX KOHPUTYparuit
B Ooyiee KpYIHBIE KJIACTEPbl, HAXOAAIIMECS B HEAUCKPETHOW CMBICIOBOW CBSI3H, UTO
MO3BOJISIET BOCIPUHUMATH €ro KaK CMBICIOBOE €JUHCTBO. OTO 3aBEpUICHHAs U

OTrpaHM4YCHHAas1 COBOKYIIHOCTb BBICKEBBIB&HI/II‘/'I, O6T>€I[I/IHGHHBIX O6I_HI/IM OTHOIICHUECM
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nopsifika Kak mpeaniecTBoBanus/cienoBanus. B.I'. BopOoTbko mojaraer, 4To «IUcKypc
BCET/la SIBJISIETCS TEKCTOM, & TEKCT — HE BCErjJa JUCKYpCOM. TEKCT ABISETCS YaCTHBIM
Clly4yaeM JHCKypca H, B CBOIO Ouepeb, OINpeAesnsieT misi ce0f KOHKPETHbIE
TUCKYPCHUBHBIE PAMKH U CIIOCOOBI paboThl ¢ HUMU» [bopOoThKOo, 2006: 81].

E.C. KyOpsikoBa, pa3BuBasi TOUKY 3pEHUS HECUMMETPUYHOT'O OTHOIICHUS MEXY
ASTUMM JIByMsI TOHATHUSIMH, OTMEYAET, YTO BCE TEKCTHI SIBJISIOTCS KOHEYHBIM HTOTOM
JUCKYPCHUBHOM, 8 UMEHHO COLIMAIIbHO HANPABIEHHOM M COLIMAIBHO JETEPMUHUPOBAHHOM
KOMMYHUKATUBHOW J1€TeNbHOCTH. (C TO3UIMI KOTHUTUBUCTUKHA W  S3BIKO3HAHUS
JUCKYPC M TEKCT CBSI3aHbI, IOMUMO MPOYET0, NPUUMHHO-CIEICTBEHHBIM OTHOIIEHUEM:
TEKCT TOPOXKIACTCS B JIUCKYpCE U SBISIETCS PE3yJbTaTOM ero (yHKIIMOHUPOBAHUS
[KyGpsikora, 2004: 319].

A.Tl. MapTbiHiok, 000011as pa3iInyHble MOAXOAbl K ONPEACICHUIO JAUCKypca U
TEKCTa, YTBEP)KJIACT, YTO MapaMeTPhbl UX Pa3TPAHUYEHUS] HAXOASATCA B 3aBUCUMOCTH OT
METOJIOJIOTHYECKUX MO3ULUNA ((hOpMANbHBIX WU (PYHKIIMOHAIBHBI), YEPE3 KOTOPHIE U
onpenensercss guckypce. Tak, hopMallbHBIN MOAXOA K OMPENETIECHUI0 TUCKYpca MOKHO
npocieauTs B paborax B.A. 3Beruniena, KOTopblii TOHUMAI MO/ TUCKYPCOM JIBa WIIU
Oornee MpeNIoKEHUN, HAXOASIIMXCA IO OTHOIICHHWIO APYT K JAPYry B CMBICIOBOM
koppensiuu. [lpu  dyHkummoHaNbHOM Tmoaxoae, cuutaer A.Il. MapTeiHIOK, TIOA
IUCKYpCOM TIOHMMAETCS peueBasl JIeATEIbHOCTb, HAXOHsIIas BOIUIOIIEHUE B
MACHbMEHHOM, YCTHOM (JAMAIOTMYECKOM, MOJMIOTUYECKOW, MOHOJIOTUYECKON) WU B
MapaJIMHTBUCTUYECKON (hopMe, MpeICTaBICHHAs JIMHTBUCTY KaK SI3bIKOBOM MaTepual B
3BYKOBOM, rpauIeCcKOi WK SIEKTPOHHOU penpe3eHTalnu. TeKCT mpeacTaBiIseT co0oi
SA3bIKOBOM MAaTepHAJl, PEAJU3yeMbld Ha ONPEAECICHHOM MATEPUAJIbHOM HOCHUTEIE,
KOTOpPHBIH Yaie mpuHuMaeT popMy hoHO- WK uaeorpadudeckoro nuckMa [MapThIHIOK,
2012: 16].

Bo Bcex mnoaxomgax JHUCKYpCOBEIOB YYHUTHIBAIOTCS (DAKTOPbl CUTYaTHBHOTO
koHTekcTa kommyHukauu. Tak, M.H. T'openos u K.®. Cenos onpenensianm AUCKYpC KaK
TEKCT, TOMEIICHHBIN B *KU3Hb, KAK PEUEBOE MPOU3BEIACHNE BO BCEM Pa3HOOOpA3UU €ro
KOTHUTHUBHBIX (IMO3HABATENIbHBIX) M KOMMYHHMKATUBHBIX AacCHEKTOB: 3TO TEKCT,

BIIMCAaHHBIN B aKTYaJIbHBIN KYyJIbTYPHO-KOMMYHHKATHUBHBIN KOHTEKCT [['openos, Cenos,
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2008: 79]. O.. BumrHskoBa BOCIPUHUMAET JUCKYPC KaK COBOKYITHOCTh U MHTEPAKIIHIO
TEKCTa M BHEJIMHIBUCTUYECKUX YCJIOBHI M CHOCOOOB €ro TpaHcisuuu [BuimHsakosa,
2017: 60]. B.B. KpacHbix ompegensieT JIUCKypC Kak BepOaIu30BaHHYIO
PEUYEMBICTUTENbHYIO JeATENBHOCTD, 00J1a1at0IIYI0 HEMOCPEICTBEHHO JIMHTBUCTUYECK UM
COCTaBJISIOIINM B COBOKYITHOCTH C DKCTPaJIMHIBUCTHYECKUM TutaHamu [Kpacubix, 2010:
659]. 1.C. llleBueHKO BBIAEISAET MHTETPAJIBHYIO NMPUPOAY AUCKypca Kak Ipolecca u
pe3ynbpTara MBICIIEKOMMYHHUKAaTUBHOM JEeATEIbHOCTU BO MHOT000pa3uu
HKCTPAIIMHIBUCTUYECKUX U JIMHTBUCTUYECKHUX ACMEKTOB; KaK JIMHTBUCTHUYECKUH aCHEeKT
MOMUMO TEKCTa paccMaTpPHUBAIOTCS MPECYINIO3ULUS M KOHTEKCT (MparMaTHYeCKui,
COLIMAJIbHBIN, KOTHUTUBHBIN), onpeaensomuii BbIOOp S3bIKOBbIX cpenctB [llleBueHko,
2011: 9].

PaccmoTpeHHble  TOAXOABI K  ONPENENICHUID JIHCKypca JEMOHCTPUPYIOT
MHOT'OTPaHHOCTh JTAHHOTO TOHATHS, €r0 CBSI3b C TEKCTOM, PEUYEBOU JEATEIbHOCTHIO,
COLIMAIbHBIM KOHTEKCTOM M KOTHUTUBHBIMHU IpolieccaMu. Oco0oe BHUMaHUE YAENseTcs
pasrpaHUYCHUIO TOHATHM «TEKCT» M «IUCKYPC», KOTOPOE MPOBOAUTCS HA OCHOBE
KPUTEPUEB JMHAMUKH/CTATUKH, CTENEeHH (opManu3anud M (yHKIHMOHAIbHOU
HanpaBlieHHOCTH. HMcrnonb3zoBanne tunosorun B.U. Kapacuka, yuuTsiBaronieun
COLIMOJIMHIBUCTUYECKUI  IapaMeTp M  CEMAHTUKO-IPAarMaTUYeCKHE  KaTeropuw,
npeacTaBisgeTcss Haubosiee MPOIyKTUBHBIM JJIsl HACTOSIILIETO UCCIEA0BaHuUs, TIOCKOJIBKY
NO3BOJISIET CUCTEMHO ONMCAaTh JIUCKYPCUBHBIE OCOOEHHOCTM C OHOpOM Ha
HKCIUIMKAaTUBHOE W HMMIUIMKAaTUBHOE COJIEp)KaHUe BbICKa3blBaHUU. Takum o0paszom,
JIUCKYpPC BBICTYNAeT KaK JWHAMUYEcKas, COLUAIbHO WU KYJIbTYpHO OOYCIIOBJICHHAS
KOMMYHUKAaTHBHasl  JICSITEIBHOCTh,  HEPA3pbIBHO  CBsS3aHHas C  IMPOLECCOM

TEKCTOMOPOXKAECHUS U UHTEPIPETAUMH B KOHKPETHON PEUYETIOBEICHUECKON CUTYALINH.

1.1.1 XapakTrepucTUKN MAacCOBO-MH(OPMANMOHHOI0 IUCKYPCAa KAK THIIA

HHCTUTYIMOHAJIBHOTO TUCKYpPCa

NucTuTynnoHansHei auckype, cornacHo B.M. Kapacuky, nporekaer B pamkax
CTaTyCHO-POJIEBBIX OTHOILIEHHM U TpeOyeT Haluyusg JABYX CHCTEMOOOPA3yIOLIUX

MIPU3HAKOB: 1eJIM U yyacTHUKM obOmenus [Kapacuk, 2000: 11]. On npencraisieT coboit
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«KOHBEHIIMOHAIILHOE, KYJbTYpPHOOOYCJIOBICHHOE, HOPMaTHUBHOE pedeBoe
B3aUMOJICHCTBUE JIIOJICH, BO3JIATalONIUX Ha ce0s OINpeeieHHbIE COI[MaIbHO-3HAUUMbIC
pOJIK B TIpejienax Kakoro-au0o coluanbHOro 00pa3oBaHus, CIEIUaIbHO CO3AaHHOTO IS
yIOBJIETBOPEHHUS ONPEIeSICHHBIX TOTpeOHOCcTeM obmecTBa» [[lomosa, 2015: 298].

Tak, 1enpl0 MaccoBO-MH(DOPMAIIMOHHOTO JIHCKYypca B TEKCTaX KHUHOPEIECH3UU
SIBJISIETCS IPUBJICYEHUE BHUMAHUS YUTATENIEH K TOMY WJIM HHOMY COOBITHIO U (peHOMEHY
B MHpPE KHUHO, PAaCHpPOCTPAaHEHHE OIpeJeIeHHbIX HWJeH W MHEHHH MOCPEICTBOM
paznuuHbix ¢GopMm TpaHcsauu uHpopmanuu. OCHOBHBIMM yYaCTHHKAMU MAacCOBO-
MH()OPMAIIMOHHOTO JUCKYpCa SIBISIOTCS MPEJICTABUTEIM WHCTUTYTA (areHThl) U JIIOJIH,
oOpamaromuecss K HUM (KJIUEHTHI), a B CIydae C CETEeBbIMH KHHOPCUCH3USIMU —
PEIeH3EHThI (areHThl) U TTOCETUTEN CalTa, MOCBSIIICHHOTO KnHeMaTorpady (KIHMEHTHI).

Texcr,  BO3HUKAWONIMA B YCIOBHUSAX  KOMIIBIOTEPHO-OMOCPEIOBAHHON
KOMMYHHMKAIIMK, TIOMHUMO TPAJAWIIMOHHBIX TEKCTOBBIX KaTerOpui, mpuodpeTaer
cnenupUYecKue YepThl, CBONCTBEHHBIE JaHHOW cpele, U GYHKIUOHUPYET Kak
«vennatekcT». [lo onpenenennro M.FO. Ka3zak, MennaTekcT ABISIETCS 3aKOHYEHHBIM U
Oo(QOpMJICHHBIM MPOJYKTOM MAacCOBOW KOMMYHUKAIlUU, K KOTOPOMY OTHOCSATCS, B
YaCTHOCTH, TEKCThl JKYPHAJIMCTUKH, pekiambl U PR, oOnagatomue ocoObIMH
napamerpamu [Kazak, 2017: 22]. Kak ormeuaet T.I'. JIoOpocKIIOHCKast, MHOTOCIIOHHOCTh
Y HEJTMHEHHOCTh MEIMAaTEeKCTa MPOSBIIIIOTCS B COUCTAHUH BEpOATBLHOM COCTABIISIONICH €
MEIUINHBIMHA XapaKTEePUCTUKAMU COOTBETCTBYIOIIETO CPEICTBA MACCOBON MH(pOpMAIIUU
[dobpockmonckas, 2008: 129]. MeauaTekcT mpeaCTaBIsIeT CO0O0H HE MPOCTO
COOOIIeHNE: TPU €ro pa3BEPTHIBAHUHM HEOOXOJUMO YUWTHIBATH KaHAJI TepeadH.
Menuaguckypc BKJIIOYAeT COOOIIEHWE BMECT€ C JPYTHMH  KOMIIOHEHTaMH
KOMMYHUKAaTHBHOTO TIPOIECCA, B TOM YHCIE IKCTPAIMHTBUCTUYCCKUMH (PaKTOpaMH,
YYaCTBYIOIIMMH B CO3JaHUHM MeIuaTteKcToB. [[s 3¢ dekTuBHOrO (QyHKIIMOHUPOBAHUS
MeJIMAaTeKCTa TpeOyeTcs MPUHUMATh BO BHUMAaHUE LEJIEBYIO ayAUTOPUIO, BO3MOKHOCTD
o0paTHOM CBS3U, OCOOCHHOCTH KOJAMPOBAHUS U JIEKOJIUPOBAHUS HHPOPMAIINU, a TAKKE
KYJbTYPOJOTUYECKUNA, HUCTOPUKO-TIOIUTUYECKUM, HUJICOTOTUYECKUI U HWHbIC THIIBI

KoHTekcTa [Tam xe: 178].



19

M.IO. Kazak BbIIeIII€T KaK YCIOBHS CYIISCTBOBAHMS MEAMATEKCTOB: 1) IPHUCYIIHIA
MEIUHHBIM T1aTGopMaM 0coObIl BUA MH(POpPMALUK; 2) HAIMYME TEKCTa-UCTOYHHKA, Ha
KOTOpOM  0a3upyercs «BTOPUYHOCTb» MEIUATEKCTa; 3) CTaHJapTHU30BAaHHOCTD,
CUIOMHUHYTHOCTb, OBICTPOTEYHOCTh HH(pOpManuu; 4) CMBbICIOBas OTKPBITOCTD,
BO3MOXKHOCTh ~ BapHMaTUBHOIO  MpoYTeHHUs; S5)  crneuuduka  MacCMEIUINHOM
HMHTEPTEKCTyaIbHOCTH — TeKCThl CMU ceblnatoTest pyr Ha Apyra U HaXOASTCS B €IUHOM
TUNEePCChUIOYHOM KOMILIEKCE; 6) MOJUKOI0BOCTh TEKCTa — COBOKYITHOCTh BepOaIbHBIX U
HeBepOAJIbHBIX 3HAKOBBIX CUCTEM; 7) MEIUMHOCTh — HAJTMYME TEXHUYECKOHN MIaTPOpMbl
NpOTEKaHUsI UHPOPMALIMOHHOTO MOTOKA; CEMUOTHYECKAsi CTPYKTypa TEKCTa HaXOJIUTCS
B 3aBUCUMOCTH OT ()OPMATHBIX CBOMCTB KaHaa; §) MHOTO()YHKIIMOHATBHOCTh MaCCOBBIX
KOMMYHHKAIIMKM, TP KOTOPOM TMEPIIOKYTUBHBIA 3(P(HEKT HAa ayJUTOPUIO OKa3bIBACTCS
NoCpe/CTBOM  MH(pOpMUpOBaHUS, YOEXKIEHUs W  BO3AeHMcTBHSA; 9) MaccoBoe
NPOU3BOJICTBO U TOCJHEAyIolas IUCTpUOylus TekcToB; 11) Hamuume BO3MOXKHOCTU
obpartHoit cBs3u [Kazak, 2017: 23]. DTu mapaMeTpbl COTVIACYIOTCS C MPUBEACHHBIMU
BBIIIE KATETOPUSIMH KOMIIBIOTEPHO-ONOCPEAOBAHHON KOMMYHHUKALIMM W TMpPU3HAKAMU
MacCOBO-UH(DOPMAITMOHHOTO TUCKYpCa B CHUITY MTPOU3BOJAHOCTH MEIUATEKCTa OT JaHHBIX
ABJICHUN (TOYHEE BBIBOAMMOCTH €ro U3 B3ammojencTBus). Oco00 OTMETUM BTOPOM
OYHKT — «BTOPUYHOCTHY» MEIHMATEKCTOB, €ro MNPUMEHUMOCTh K TEKCTaM CETEBOU
KMHOPELEH3UU: «IEPBUYHBIM» TEKCTOM 110 OTHOIIEHUIO K HEHl  sBiseTcd
HETOCPEACTBEHHO (DHIIBM.

dopMUpOBaHHUE U PA3BUTHE KAHPOB, B YACTHOCTH PEIEH3UH, OOYCIIOBICHO PSIOM
ocobeHHOCTe MaccoBo-uH(popmanmoHHoro (meaua)auckypca. K HuUM oTHOcCSTCS
HEOJHOPOJHOCTh AYAUTOPHUH, CHUYKEHHE COIMAIbHON MONSpPU3alMU B MNOTPEOICHUU
uHbopmaruu, HHPOPMAITMOHHBIHN TUTIOPATTA3M, a TAKKE KOHCOIUIUPYIONIAs POJIb SA3bIKA
Nutepner-kommynukanuu. Kak ortmeuwaer B.A. TeipbiruHa, KIHOUYEBOM NPUYHHOMN
XKaHpoBol nuddepeHUIMaIMu B MEAUAJAUCKYpCE CIYXHUT paziuuue (QyHKIUH,
BBITTOJTHSAEMBIX KaXIbIM KaHpoM [Teipeiruna, 2008: 290]. OcHoBoOIOIAraIOITUMH CPEIU
3TUX (YHKIUN SBISIOTCS HMHPOpPMHUpOBaHWUE U Bo3aelcTBUe. Mcxonas W3 JaHHOTO
pa3zielieHus], B aHTJIOSI3IYHOM MEIUAIUCKypce MPUHATO BbLACISITH MH(OPMALMOHHbBIC

(news story, background article, reportage) u mnrepnperanmronnsic (leader/editorial,
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commentary, sketch) >xaunpsr. [loMrMO TIPHUBECHHBIX IBYX THIIOB XaHPOB BBIIEISICTCS
TPETHI THI, )KaHPbI KOTOPOI'0 COOTBETCTBYIOT (DYHKIMSAMU pa3BiieueHus (entertainment),
counanbHOM cBs3u (social linkage) u oOpa3zoBanus (instruction); B 3Ty TpyIIly Takxke
BXOAAT xkaHphl: feature, profile, review, gossip column [Tam xe: 87]. Bce 3Tu *kaHpsI
o0Opa3zyor CUCTEMY, XapaKTEepU3YIOLIYIOCS B3aMMO/JICHCTBUEM u
B3aMMOINPOHUKHOBEHUEM, MEKY HUMH HET YE€TKO (DUKCUPOBAHHBIX I'PAHULI, TIOCKOJIBKY
AJIEMEHTHI OJTHUX BXOSAT B IpyrUe, NOMONHAA apyr apyra [ Tam xke: 221].

Happauusi, moMumMo HEMOCPEICTBEHHO UENH pealn3alud HHPOPMAaTUBHOM
¢yHKIMU (B cllydae ¢ KUHOPELEH3UEH 3TO B OCHOBHOM IE€PECKA3 CIOKETAa, B YACTHBIX
ClIy4asiX — H3JIO)KEHHE COOBITUH CO ChEMOYHOM IUIOIIAJKH, B KMHONpPOKAaTe WU T.1.),
peanu3yeT U MparMaTUYecKUi aclekT MacCOBO-MH(POPMALIMOHHOTO JIUCKYypca Kak TUIIa
MHCTUTYLIMOHAIBHOTO JucKypca. IlparmMathyeckuii acmekT JaHHOrO THUMa JUCKypca
3aKJIIOYAETCsl B OKa3aHUM CyrrecTUBHOro s¢dexra, GopmMupoBaHUM HYKHOTO IS
perieH3enTa BocpuaTus GuiibMa yutateabckon ayautopueit. CyrrecTuBHbIN 3P ekt B
dbopcUpoBaHHOM BHUJE CXOX C TIICHUXOJOTHYECKOM J(P(HEKTOM MaHUIYJISALHUH.
Manunynsauuss B HappaTHUBHBIX TEKCTaX MPOTEKAET IPHU OPraHu3aluM CIO0KHBIX
KOCBEHHBIX PEYEBBIX aKTOB, COYETAIONIMX TOBECTBOBAHUE O COOBITUAX C SIPKO
BBIPQKEHHBIM WJIM HUMIUIMIUTHBIM MOOYKJIEHUEM K MPUHSTHIO HYKHBIX HHHUIIMATOPY
COOOIICHHS PEIICHUM, 3aMaCKUPOBAHHBIM TI0]T PACCY>KJIEHUS, B OCHOBE KOTOPBIX JICHKHUT
dakTonmorunueckas uHbopmanus [ Anemanona, 2015: 87].

Cnenys JOTMKE  NPUBEIEHHOIO TEe3MCa M OKCTPANOJIMpPys 3TO  Ha
MaHUITYJSIUOHHBIA  MOTEHIMAJI CETEBOM KHWHOPELIEH3UH, OTMETHM, YTO CaMbIM
«HY>XHBIM peIIeHHEM» B JIaHHOM ciydyae sBIsIeTcd (HOPMHUPOBAHHUE «HYKHOTO»
otHomeHus: K ¢unbMy. HappatuB, TakuMm o0Opa3oMm, mpencTaBiseT coO0ON HEKUU
COIMAJIbHBIN JIpaiiB, KOTOPBIN CIIOCOOCH TepeaBaTh KOHIENTyalIbHBIE MOJIETTH MHUpa B
MCKOHHOM WM MOJU(PUIIMPOBAHHOM BHJE OT CyOBEKTa BO3ACUCTBUS K €r0 OOBEKTY
[AnemanoBa, 2015: 89]. fI3bikOBble M KyJbTYpHbIE KOHLENTHI, MPEICTABICHHBIC B
KHMHOPELIEH3UH, CBS3aHbl C KaTErOpPHSMU M XapaKTEPUCTUKAMM (HUIIbMaA, KOTOpPBIE
YCJIOBHO MOMOTAIOT CBECTH (UIIbM K JTUXOTOMUH «XOpouuid/mioxoit». Happaronorus,

u3ydas BOINPOCHI Nep(HOPMATUBHOTO U3MEPEHUSI HAPPATUBOB, BBIABUTAET TE3UC: JIIOOOE
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MOBECTBOBAHUE MOXET MO3ULHUOHUPOBATHCS KAK accepTUBHAs (POpMyIHpOBKa
OIPEJIETICHHOTO BBICKA3bIBAaHUS O PEATIbHOCTH, TPAHCIUPYIOIIEr0 HHCTUTYIMOHAIbHBIN
(daKT c rapaHTUPOBAHHBIM OKa3aHUEM NEPIOKYTUBHOTO (D deKTa.

Takum oOpazomMm, B cilydae MaccoBO-MH()OPMALMOHHOIO JUCKYypca, K KOTOPOMY
OTHOCHUTCS CeTeBasi KHHOPELEH3MsI, LIeJeBasi yCTAHOBKA peallu3yeTcs Yepe3 NpUBJICUCHUE
BHUMAaHMSI AyJTUTOPUU K SIBJICHUSIM KHUHEMATOorpada v TPAHCISIUIO ONPeIeIEHHBIX UAeH
U OLIEHOK, a YYaCTHUKH B3aUMOJCHCTBUSL paCHpeNesioTCs IO pOJsiM areHToB
(peueH3eHToB) M KIMEHTOB (mocetutenel caifra). Tekcr, (YyHKIMOHUPYIOUIUN B
YCIOBUSAX KOMIIBIOTEPHO-OMOCPEAOBAHHOM KOMMYHUKAIMU, NPUOOPETAaeT CTaryc
MeIUaTeKcTa, JUIsi KOTOPOTO  XapaKTepHbl ~ MHOTOCIOMHOCTb,  HEJIMHEHHOCTb,
MOJIMKOJIOBOCTh, CMBICIOBAsl OTKPBITOCTh, BTOPHUYHOCTH MO OTHOIIECHHUIO K TEKCTY-
UCTOYHUKY (GuiapMy) M omopa Ha TexHUYecKyro Iuiatgopmy. JKanpoBas cucrema
MeIUaJNCKypca,  BKIOUawmas  HUHQOpMAlMOHHBIE,  WHTEPHPETALUOHHBIE U
pa3BieKaTeIbHO-00pa30BaTeIbHbIC KAHPbI, XapaKTEPU3YyETCs MOJBUKHOCTHIO TPAHULL U
B3aUMOINPOHUKHOBEHHEM 3JIEMEHTOB, YTO 00€CleyuBaeT THUOKOCTh pean3aluu

KOMMYHUKAaTUBHBIX QYHKIIUNA HHOOPMUPOBAHUS U BO3ACHCTBUSI.
1.1.2 TlapaMeTpbI JTUYHOCTHO-OPUEHTHPOBAHHOT0 THIIA TUCKYpCca

BHeuHCTUTYIIMOHAIBHOE ~ OOIIEHUE  XapaKTEPHU3YeTCs  IeTepPOreHHOCTHIO
JUCKYPCUBHOM CTPYKTyphl. B oTiamuume OT HMHCTUTYLHOHAJIBHOIO JUCKypcCa, TJe
napamMeTpbl KOMMYHUKAIUU (yCIOBUA, THI CyOBEKTa, CTAaTyCHO-POJIEBbIE OTHOIICHUS)
3a7a0TCS.  KOHKPETHBIM  COLIMAJIBHBIM ~ MHCTUTYTOM, II€PCOHAIBHBIA  JUCKYPC
dopMupyeTcsi B paMKax IMOBCEJHEBHON NEATEILHOCTH YEJIOBEKAa U PETyIHupyercs e
PYTUHHBIMHU, MEXAHU3UPOBAHHBIMU M IMOBTOPSIOLIIMMUCS NpUHOMNAMH. UTO KacaeTcs
JUCKYPCUBHOM HMHTEHUHUH, TO B IEPCOHAIBHOM JUCKYPCE BBIICIAIOTCS CIEIYIOIINE
CyOUCKYpCHI: HAIICJICHHBIE HAa HW3MEHEHHE BHESI3BIKOBOM CHUTyalluu; O0JIalarolime
MMPAKTUYECKON OPUECHTALIUEN; OPUEHTUPOBAHHBIE HA NHTEPIPETALNIO IEHCTBUTEIBHOCTH
[Tybanosa, 2016: 75].

Cornacao b.M. l'acriapoBy, KaXKAblil SI3bIKOBOM AKT aKKyMYJIMPYET U HEPEHAET

YHUKQJIBHYI0 COBOKYMHOCTh (PAKTOPOB M KOHKPETHBIX OOCTOSITENIBCTB, CJIEJIaBIINX
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JAHHBI pPEYEBOM aKT BO3MOJKHBIM M aKTyalu3npoBaHHbIM. K uwciy Takux
00CTOSITENILCTB OTHOCATCA: 1) KOMMYHHMKAaTUBHBIE MHTEHIMM aBTOpa; 2) crnenuduka
B3aMMOJICUCTBUSL MEXKIYy aBTOPOM M ajJpecaToM; 3) pa3HOOOpa3Hble 3HAUYUMbIE U
CUTYaTHUBHbBIE «OOCTOSATENBCTBA»; 4) OOIIMI UIEOTOTHUECKUI KOHTEKCT 3MOXH, a TAKKe
KOHKPETHOM Cpenbl W JIMI, HAa KOTOPBIX HANpPSIMYyK0 WM KOCBEHHO HAIpPAaBJICHO
coOOIIIeHHe, 5) JKaHPOBO-CTUJIEBbIE  OCOOCHHOCTHM  CaMOro  COOOIIEHUS U
KOMMYHUKAaTUBHOU CUTYallMK; 6) aCCOLMATUBHBIE CBSI3U C TIPEIIIECTBYIOIINM SI3bIKOBBIM
ONBITOM, PEJIEBAHTHBIM /ISl JAHHOTO peueBoro aerctBusa [["acmapos, 1996: 270]. Ilpu
BBISIBIICHUM XapaKTEPHBIX YEPT NEPCOHAIBHOIO JUCKYpCa aKIEHT JIEJAETCA Ha XapaKkTepe
OTHOILLEHHUM MEXAY aBTOPOM U aJIPECATOM.

JIMYHOCTHO-OPUEHTUPOBAHHBIN JUCKYPC, BKJIIOYAIOUIUNA OBITOBON U OBITUMHBIN
CYyOUCKYPCHI, PENPE3CHTUPYET TOBOPSIIETO WJIM MUIIYHIET0 KaK WHIWBUYalIbHOCTH,
packpbiBas MHOTOTPaHHOCTH €ro BHyTpeHHero mupa [Kapacuk, 2000: 17]. BbeitoBoii
JUCKYpC OTIWYAeTCs TMPUCYIIEH €My JUAJOTHYHOCThIO, (ParMeHTapHOCTBIO U
CKaTOCThI0O KOMMYHHKAIIMU, & TaKK€ OTCYTCTBUEM HEOOXOIMMOCTH B yCTaHOBJIECHUU
3HAYUTEIBHOW JUCTAHIMKA MEXKAY XOPOIIO 3HAKOMBIMU YYaCTHUKAMH OOIICHHUS,
KOTOpBIE HE HYXXJAIOTCS B JETAJbHOM BepOaTbHOM TMOSICHEHWH U TIIATEILHOM
apTUKYJTUPOBAaHUU OO0CYXKJaeMoro (B ero MHOroOpasuM HWMILTUIIUTHBIX 3HAYCHUN)
[Kapacuk, 2004: 163]. Jlnsg na"HHOTO THUIA JAMCKypCa XapaKTEPHO HCIIOJIb30BAaHUE
pPa3rOBOPHOM, CHWKEHHOW M JKAPTOHHOW JIEKCMKHM C BBIPAKEHHOM JI€HOTATUBHOMU
HaIIPaBJICHHOCTBIO, KOTOpas MOKET JIETKO 3aMelaThCsl HEBEpOaJIbHBIMHU CPEICTBAMU
Onmarozapsi CBOEH penpe3eHTaTUBHOCTU. B y3KkoM Kpyry OJM3KUX KOMMYHHKAaHTOB
MIPOSIBIIICTCS TUMHUTHBHASL (PYHKITUS OOIICHIS, BEIPAXKAIOIIASACS B yIIOTPEOJICHUH 3HAKOB,
MapKUPYIOIINX NPUHAMNICKHOCTh K ONpEeAeaEHHON IpyIe (HanpuMmep, CEMEUHON WIn
JIPYKECKO) M OCTAIONIMXCS MAJONOHATHBIMHU JIJIi BHEIIHUX PELUIUEHTOB [TaM JKe:
182].

Bricokasi cTeneHp OUanIOrMYHOCTH W WHTEPAKTHUBHOCTH OBITOBOIO JTUCKypca, a
TAaK)X€ aKTHBHas poOJIb ajpecara 00YyCIaBIMBAIOT HACBIIIEHHOCTb COOTBETCTBYIOLIUX
TEKCTOB YaCThIMH CMEHAMH TEMaTUKU W I[IUPOKUM  CIEKTPOM  aKTUBALIMU

UMIUIUKAQTUBHBIX 3HAYCHUU. HOI[ I/IMHHHKaHHeﬁ IIOHMMACTCA HeBep6aJII/I3OBaHHaH,
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nojapasymeBaemass  uH(popMalus, CyUIECTBYIOIIas Ha YpPOBHE TOJATEKCTa H
peanusyromascs 4yepe3 HaMEKH, UIpy CJIOB, UPOHUIO M APYTHE€ KOCBEHHbIE (HOPMBI
BBIPAKEHHUA. B MPOTUBOMOI0KHOCTD 3TOMY, OBITUHHBIN AUCKYpPC HALEJIEH Ha IIyOOKoe
PACKpbITUE BHYTPEHHETO MUPA JINYHOCTH; OH OTJINYAETCS B OCHOBHOM MOHOJIOTHYECKAM
XapaKTEepOM, HACBIIIEH aJUIIO3UAMHU HAa XYJAOKECTBEHHBIE NPOW3BEICHMS, a TaKkKe
MICUXOJOTUYECKUMHU U Pritocopckumu uHTpocnekuusamu [ Tam xe: 190].

Cornacio M.M. baxTuny, Aake €IMHHUYHOE BBICKA3bIBAHUE HE MOXKET OBITh
CBEJICHO K HETIOCPEICTBEHHO €TI0 S3bIKOBOM (hOpMe, MOCKOIBKY OHO HEU30EKHO BOMpPAET
U OTpakaeT BECh COLMAJIbHBIA KOHTEKCT, B KOTOPYIO MOTPY>KEHbI KOMMYHUKAHTBI
[baxTtun, 1996: 243]. B 3T0# CBsA3M JIMYHOCTHO-OPUEHTUPOBAHHBIN TUCKYPC, B OTINYHE
OT MHCTUTYLHMOHAJIBHOTO C €r0 YETKO KOHCOJIMANPOBAHHON HHCTUTYIMOHAIBHOM 1IENIBIO,
xapakrepusyercsa, o M.JI. MakapoBy, MHOKECTBEHHOCTBIO U JIOKAIBHOCTBIO LIECJIEH,
AKTyJIM3UPYEMbIX B 3aBUCMMOCTH OT KOHKPETHOM KOMMYHMKATHBHOM CHUTyalluH
[Maxkapos, 2003: 119].

N3ydeHne S3BIKOBBIX CPEIACTB pEATM3AUUU  JIMYHOCTHO-OPHUEHTUPOBAHHOTO
JUCKypca aKTUBHO BEAETCS B paMKaX KOHBEPCALMOHHOTO aHAalIM3a W HMCCIEAOBaHHIA
YCTHOM pa3roBOopHOM peuu. [ICUMXONMHIBUCTUYECKHM M COLMONICUXOJOTHYECKUI
NOAXOAbl TO3BOJSIIOT MPOBOAUTH KOMIUIEKCHBI aHal3 A3BIKOBBIX MAapKEpOB
NEPCOHAIBHOTO  JUCKypca, KOTOpPbIE BO3HHUKAIOT KakK pe3yJbTaT pPEYeBOro
B3aUMOJICHCTBHSI YYaCTHUKOB, HAKOILUIEHHOTO COBMECTHOTO ONBITA U MPOSBISIIOTCS B
VHUKAJIbHBIX  SI3BIKOBBIX ~ OCOOCHHOCTSIX  KOHKPETHOTO  KOMMYHHKaHTa |
KOMMYHHUKaTUBHOU cutyaunu. M.JI. MakapoB nogu€pKkuBaeT napagoKCcaabHOCTh 3TOTO
TUNIA JHUCKypcCa: C OJHOM CTOPOHBI, OH paccMaTpuBacTCs Kak 0000mEHHas cdepa
oOIIeHus, TPOTUBOTIOCTABIICHHAS] MHCTHUTYIIMOHATBHBIM (popMaM, a C JIpyro — Kak
COBOKYITHOCTb Pa3HOOOpPA3HbIX KOMMYHUKATHUBHBIX CHUTYyallMi, KOTOpPbIE MOTYT
IPYNIUPOBATECA B TEMATUKO-CTWJIEBBIC KJAacTepbl. BHYTpeHHssi cucTemMaTh3anus
JIMYHOCTHO-OPUEHTUPOBAHHBIX JTHUCKYPCOB 3aTPyJHEHAa W3-3a TETEPOT€HHOCTH W
CUTYaTHUBHOM OIPaHUYECHHOCTH UX neineu [Makapos, 2003: 127].

Y4acTHUKM JTUYHOCTHO-OPUEHTUPOBAHHOTO JUCKypca MPU IMOMOIIM PA3IUYHBIX

SI3BIKOBBIX CPEJICTB MaHU(PECTUPYIOT OINPEACIEHHOE «sI», KOTOPOE OCO3HAET U
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MO3UIIMOHUPYET ce0s B HSTOM MuUpe, 00JagaeT WHAUBUIYAIbHBIMU, BHYTPEHHE
MOTUBHUPOBAHHBIMU 1IE€JISIMHU, CIOCO0AMHM UX JOCTHXKEHUS, COOCTBEHHOW CHUCTEMOM
OIICHOK BHEIIHMX W BHYTPEHHHUX COOBITHH, KOTOpasi 3aj0kKeHa B OCHOBY MPUHSITHS
pelIeHnid KacaTelbHO KOMMYHHUKAaTUBHBIX B3anMmoenctBuil [boriko, 2008: 82].

Takum o00pa3oM, ISl CETEBOM KUHOPEIEH3UM Hanbojee CyIeCTBEHHbIM
MPEACTABISETCSA YUET PEIIEBAHTHOCTH ABTOPCKOIO LIEJEINOJNAaraHvus U WHIAUBUAYAIBHOU
OIICHKH, TIOCKOJIbKY MMEHHO aHajin3 (OCHOBAaHHBIM HAa aBTOPCKOW HMHTEPNpPETAINU) U
OIICHOYHOE CYXXJEHUE SBISIOTCS KIIOUEBBIMM KOMMYHMKATUBHBIMU (DYHKIMSIMU
JaHHOro >xkaHpa. OTpaxeHHEe NEPCOHAJIBLHOTO JHCKypca B CETEBOM KHUHOPELCH3UU
MPOSIBIIIETCS, B YACTHOCTH, B PACKPBITUM [IEHHOCTHON KapTUHBI MUpa PELICH3EHTA Yepes
IpeIOKEHHBIN aHanu3 ¢puinbMa. Takas pereH3usl mepecTaét ObITh MPOCTO KPUTUUECKUM
OT3bIBOM — OHA CTAHOBUTCSI MPU3MOM, CKBO3b KOTOPYIO MPOSIBIACTCS BHYTPEHHUN MUP
aBTOpa BO BCEM MHOT000Opa3uu €ro 3HaHW, MHCHUH, PEINOYTEHUH, YCTAHOBOK, YYBCTB

1 DMOITUH.

1.1.3 Cnenuduxa UnrepHeT-TUCKYpCca

B nmanHom wuccnemoBanuu aHanu3 MHTepHET-IUCKypca HEOOXOOUMO HadaTh C
paccmotpenuss HMHrepHeT-komMmyHuKanuu. OHa mnpeactaBiasieT coboit MHTepHer-
JeSITENBHOCTh, KOTOpAs 3aKJII0YaeTCs B OTIPABKe/TONyYeHUH pa3Horo poaa urepHeT-
COOOIICHH, CYIIECTBYIOINIMX B HEKOTOPOM KOHTEKCTE€ M OIPEACIICHHBIM 00pa3oM
BO3JICHCTBYIOIMX HA ajpecara, MPEAOCTaBlsisi BO3MOXXHOCTh OOpaTHOW CBS3H.
XapakTepHble OCOOGHHOCTH VIHTEpHET-KOMMYHUKAIMM — OKOHOMUS  YCHUJIIUU
OTIIPABUTENS U TOIyYaTelsi, HEKOTOPBIM OTXO OT MpaBuil opdorpaduu U rpaMMaTHKA
(wmMm WX HE CTporoe CoOOJO/IEHNE), WCIOIb30BaHHE Tpaduueckoil wuHpopmaruu
[beprennscon, 2002: 57, 63].

NHTepHeT-IucKype TpEeACTaBiseT COOOW THUIl PEUEBOr0 IMOBEACHUS, KOTOPBIN
TEHEPUPYETCSl TOCPEACTBOM KOMIBIOTEPHBIX KOMMYHHKanuk, cetu HHTepHer.
HecmoTpss Ha MHOXECTBO pa3iIMYHBIX TEPMUHOB, Hanpumep, «HTEpHET-AUCKYpPCY»,
«KOMIIBIOTEPHBIN JUCKYPC», «IJEKTPOHHBIM JUCKYpPC», «BUPTYAIbHBIA JTUCKYPC»,

«KOMITBIOTEPHO-OMOCPEIOBAHHBIA JTUCKYPC», «CETEBOM AUCKYPC», BCE OHU IO CYTHU
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CBOISTCA K OOO3HACHUIO KOMMYHUKATHUBHBIX JCHCTBHM, KOTOpPHIE OCHOBAHBI Ha
MH(POPMAIIMOHHOM 0OMEHE U OOIICHUU MEXKTY JIFOJbMH MOCPEICTBOM KOMITbIOTEpA WU
CMEXHBIX TEXHUYECKUX CPEACTB CBA3M [ YmIakos, 2014: 250].
NHTepHeT-KOMMYyHUKAIUS, MpoTeKaroIas B WuTepHer-nuckypce,
CIOCOOCTBOBaja TMOSBICHUI0O W O(GOPMIICHHIO BHUPTYaJIbHOTO pEYEBOTO >KaHpa.
BuptyanbHbie aHpbl AeHSITCS Ha: 1) TpaaullMOHHBIE, KOTOpbIe ObUIM TEPEHECEHHI B
KOMMYHHUKATHBHOE MPOCTPaHCTBO MHTepHeTa 0€3 Kakux-TuOO W3MEHCHHI; 2)
TpaHC(OPMHUPOBAHHBIC, MOJIU(PHUIIMPOBAHHBIC TPAJAUIUOHHBIC, 3) 00pa30BaBIIUECS
HenocpenacTBeHHO B MHTepHeT-cpene [Maxkapo, 2003: 114]. Ilpusznaku HuTepHeT-
JUCKypca B LEJIOM  OTOOPa)KalOT MPUHILMIBI  KOMITBIOTEPHO-OMOCPETOBAHHOMN
KOMMYHHKAIIMH: 1) 3JIEKTPOHHBINM CUTHAJ, JIEXKAITUH B OCHOBE HOBOT'O THUITA MUChbMEHHOMN
KOMMYHHUKAIMK, 2) BUPTyaJbHOE OOIICHHE C BHPTYaJbHBIM COOECEIHUKOM; 3)
JUCTAHIIMPOBAHHOCTh YYaCTHHKOB IU(GPOBOH KOMMYHHKAIKMH, 4) OMOCpea0BaHHOCTh
CBSI3U MEKY YYaCTHUKaMU KOMMYHHKAIIUU; 5) CTaTYyCHO-POJICBOE PABHOIIPABUE MEKITY
KOMMYHHKaHTaMH; 6) UCTIOIb30BaHUE TPAPUUECKUX CPEIICTB BbIICICHU/aKTyaTH3aiu
yacTd UHpopManuu (THIEPTEKCT, MHbIC KaHAJIbl ayTHOBU3YyaTbHON KOMMYHHKAIIUK); 7)
BO3MOXXHOCTh CMEIICHHS TEKCTOBOW M BU3yadbHOW HMH(pOpMaIruu (Kpeosusarus); 8)
¢dukcanusi SMOIMNA, BOJIM U COCTOSHUS OTIPABUTENS C MOMOIIBIO OCOOBIX CHMBOJIOB,
«CMAaMIIMKOBY, OOIIETIPUHATHIX KOMAaH/I, >KaprOHHBIX KOJIOB; BIIaJICHUE KOMITHIOTEPHON
ATHUKOM KaK COBOKYIMHOCTHIO HOPM IOBEACHUSI KOMMYHUKaHTOB [I'opomiko, 2007: 120].
HNuTepHeT-nuckypc o0yciaBiInBaeT MPOIECC TEKCTOMOPOXKACHUS, QYHKITMOHUPYS
B COBOKYNNHOCTH  ONpPEAECICHHBIX  MParMaTUYECKUX,  COLUOKYJIbTYPHBIX H
MICUXOJIOTUYECKUX (DAKTOpPOB, BKIIOYAS JEHCTBUE, XapaKTepU3yrolIeecss KOHKPETHOMN
COI[MaIbHOM HAMPaBICHHOCTHIO U MpeIoiararoiiee B3aumMoaeiicteue tojeu [ opoiiko,
2007: 64]. Otnmnune UHTEpHET-THCKYpCa OT PAa3IMYHBIX BUIOB YCTHOTO U MMUCEMEHHOTO
JMCKYPCOB COCTOMT, B MEPBYIO OuUepellb, B 0COOOM KaHajle KOMMYHUKAIIUU — TOJBKO
nocpenctBom cetu UutepHer. MHTEpHET-MUCKYpC — TIIOOAIBHBIN WH(OPMAIMOHHO-
KOMMYHUKAIIMOHHBIN Ipoliecc, OOBEAUHSIIOIUN B COOOIIECTBO OTPOMHOE KOJIUYECTBO

YYaCTHHKOB U3 rereporeHHsix cpen [Cmupuos, 2004: 201].
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Ocob6enHocTh 0011IeHus1 B IHTepHETE B TOM, YTO HE S3BIK KaK TAKOBOM BIIMSIET Ha
TO, KaK MOJIb30BaTEIN KOHTAKTUPYIOT MEXK]ly COOOM U MPUXOAAT K B3aUMOIOHUMAHUIO,
a cama Iuioniaaka ans oomenus B MHTepHeTe oka3bIiBaeT BIMSHHUE HA UCIOJIb3yEeMbIC
CpeACTBa TOTO WJIM UHOTO (PYHKIIMOHAJIHLHOTO CTWJIA s3bika. CTHiIeBOE pa3zHooOpasue,
MpUCYyIllee BTOPUYHBIM TeKcTaM MHTepHET-IpOoCTpaHCTBA, HAXOAUTCA B MPSIMOU
3aBUCUMOCTH OT YPOBHS PAa3BUTHS COBPEMEHHOro HHGOPMAIMOHHOIO OOIIecTBa
[[opomiko, 2006: 117]. KnroueBbiMu yepramu WHTEpHET-AUCKYypCca MNPUIHAIOTCS:
TUNIEPTEKCTYaTbHOCTh; MHTEPAKTUBHOCTD, 0a3UPYIOIIascs Ha MPUHITUIIE 00pPaTHOM CBSI3U
1 o0ecreunBaroias BO3MOKHOCTh He3aMeITUTEILHON PEeaKIluy Ha JIF000e JeHCTBUE UITH
3ampoc;  BUPTYaJIbHOCTh, IMPOTUBOIOCTABIISIEMAs  pealbHOMY  MaTepUaTbHOMY
IPOCTPAHCTBY; AHOHUMHOCTh, TIIOHMMaeMass KaK CIOCOOHOCTb  OCYIIECTBIATH
KOMMYHMKAIIMIO WJIM UHYIO JEATEIbHOCTh Ha MHTEpHET-pecypcax, UCIOJIB3Ys UyKYIO
uaeHTHIHOCTh [Tam sxe: 94]. IlapaaurmanbHbie XapakTepUCTHKH MHTEepHET-IHUCKypca
NOApPa3JeNISIIOTCS HAa: a) CBOMCTBAa MEPBOrO TMOPSAKAa, K KOTOPHIM OTHOCHUTCS
CUMYJISIKPHOCTD, AJICKTPOHHBIM KaHal mepeaadyr WHQPOpMAaIui, THUIEPTEKCTYaTbHOCTb,
Mapkupyromue WHTepHEeT-TUCKypC B KadecTBE CHEIU(UUIECKONM KOMMYHUKATUBHO-
KOTHUTHBHOM peanbHOCTH; O) CBOMCTBA BTOPOTrO TOPSIAKA, BBITCKAIOIIHNE U3
OpeablayIuX, npucyime HWHTepHEeT-IUCKypCy  TII00aIbHOCTh,  BU3Yyalu3allus,
UHTEPJIUCKYPCUBHOCTb, JECKPUNTHUBHOCTH, JIMCTAHTHOCTb, KOHTEKCTHO-CUTYaTHUBHAs
00yCJIOBICHHOCTh,  JOOPOBOJBHOCT,  KOHTAKTa,  HEJIMHEHHOCTh  3aIlOJHCHUS
WHOOPMAITMOHHBIX  JIAKyH,  BO3MOXKHOCTh  TIOJHOW/YaCTUYHOW  aHOHUMHOCTH,
TeTePOTEHHOCTh BPEMEHHOTO 3a30pa MEXKIy MBICIBIO U €€ BepOann3aiueil, TeHISHINS K
opanu3anuu (yBeJIMUEHUE YACIBHOIO Beca quajorudHoctu Tekcra) [Tam xke: 105].

Cpenu cBoiicTB VHTepHET-Cpenbl HCCIENOBATENN BBIICIAIOT HUBEIHPOBAHUE
COIMANIHBIX ~ HOPM/OTPaHWYECHHWI, TIOCTPOCHHE  HOBBIX  COLHMAJIBHO-S3BIKOBBIX
uaeHTHYHOCTeH [3aropyiiko, 2012: 66]. s UHTepHET-Cpeibl XapaKTepHO MPUMEHEHHUE
TE€XHOJIOTU I 6a3 JAHHBIX, MYJIbTUMEIUUHOCTbD, aBTOMaTH3alus,
TeMIopajibHas/TEppUTOpUATbHAS HE3aBUCUMOCTb, JOOPOBOJIBHOCTh U  KEJTAEMOCTh

KOHTAKTOB;, HaJIMYHUC HCKOTOPLIX pr,[[HOCTGfI Ipyu HaJIaAXKUBAHHUHW SMOLIHMOHAJIBHOI'O
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KOMITOHEHTa OOIICHUS MapaJljIeIbHO CO CTOMKUM CTPEMJIEHUEM K €ro KoMIeHcaluu [ Tam
xKe: 67].

NHTepHeT-IUCKypC aHAIM3UPYETCS HE TOJNBKO B (POKyce TEXHMYECKHU
oOycioBieHHON  crnenuduky, TAe  pemamnmM  (GakTopoM  SIBISETCS  €ro
(GYHKIIMOHUPOBAHUE B TOPOXKICHHOW HMH(POPMAIMOHHO-TEXHUYECKUM Pa3BUTHEM
oO1iecTBa BUpTyanbHOU cpene. OH paccMaTpUBaeTCs U C YIYETOM Pa3IMYHbIX KYJIbTYypPHO-
SI3BIKOBBIX u AMOLIMOHATBHO-TICUX0JIOTUYECKUX 0ocoOeHHOCTeM
ocyuiecTBieHus/npoTekanus MatepHeT-kommyHukamuu. C ya4eToM 3TUX (DAaKTOPOB SA3bIK
NHTepHEeT-KOMMYHUKAIIUM TOJIBEPrcs pas3MyHbIM TpaHcpopMamusiM Ha YpOBHE
JIeKCUKU, MOP(OJIOTUHU U CUHTaKcuca, rpaduxu. B peueBbix xanpax UHTepHeT-nHuCKypca
HAOJTIOJAl0TCS OTKJIOHCHHS OT KOHBEHIIMOHAJIBHBIX CXEM TMOCTPOSHUS BBICKA3BbIBAHUS U
CBSI3HOT'O TEKCTA, Pa3MbIBAHUE )KaHPOBO-CTUJIMCTUYECKUX HOPM, B3aUMONPOHUKHOBEHUE
4epT YCTHOM M MUCbMEHHOM peuu, cneruduueckuii BeIOop npucyiieit MaTepHeT-cpene
KOMMYHUKATUBHBIX CTPATErUU U TaKTHUK.

Cpenn Benymux SI3bIKOBBIX MapKepoB MHTepHET-IucKypca BBIIEISIOTCS
1) HEOTHOPOTHOCTh PEYEBBIX CTPATETHi; 2) KOMIIBIOTEPHBIC CICHTOBBIC BBIPAKCHHUS,
AIIEMEHTBI KOTOPBIX U3 MEPEXOASIT HEKOTOPOTO COIMOJIEKTa B OOIIECYNOTPEOUTETHHYIO
JEKCUKY; 3) SJEMEHTBI SIHUCTOJSPHOTO AaHpa, SIPKUM BBIPA3UTEIIEM YEro SBISETCS
pacmmmpsromeecs: 6ynorocdepa; 4) UrpoBble yCIOBUS NMPOTEKAHWS KOMMYHHKAIUU B
NHTepHeT-pOCTpaHCTBE; S5) HWHTEP- M TUNEPTEKCTYaIbHOCTh, OTpayKarouascs
HEIMOCPEACTBEHHO B KOMMYHHUKATUBHOM oprann3anuu Cetu [I"opouiko, 2006: 82].

Takum  oOpasom, UHTepHeT-cpema  XapakTEepU3yeTCs  HUBEIUPOBAHHEM
COLUMAIIBHBIX HOPM, IIOCTPOEHHEM HOBBIX COLIMAJIBHO-SI3bIKOBBIX HWIECHTUYHOCTEN,
MYJIBTUMENUUHOCTBIO, TEMIOPAIBHON W TEPPUTOPUATIBHON OTHEIMHEHHOCTBIO, 4 TAKKE
TPYIHOCTSAMHM B HaJla>KMBAaHUKM SMOILIMOHAIIBHOTO KOMIIOHEHTA OOIIEHUS MPU CTOMKOM
CTpemJIeHUU K ero kommeHcanuu. [loa BausiHuem stux (axtopoB si3blk MHTEpHET-
KOMMYHUKAIIMH TIPETEPIeBaET TpaHchopManuu Ha JEKCUIECKOM, MOP(HOIOTHIECKOM,
CUHTAKCUYECKOM U TpaUUYECKOM YpPOBHSX, YTO MPOSBISETCS B OTKIOHEHUSAX OT
KOHBCHIIMOHAJIBHBIX CXEM IIOCTPOEHHUS BBICKA3bIBAHUSA, PA3MbIBAHUM KAHPOBO-

CTUJIMCTHYECKUX HOPM, B3aMMOIIPOHUKHOBEHWH YE€PT YCTHOW M IMHUCBMEHHOM peYu U
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cnenu(pruYeckoM BbIOOpE KOMMYHUKATHUBHBIX CTpaTeruii W TakTUK. Beaymumu
A3BIKOBBIMUA MapkepamMu HMHTepHET-AUCKypca BBICTYNAIOT HEOJAHOPOAHOCTH PEUYEBBIX
CTPAaTETH, KOMIIBIOTEPHBIN CIIEHT, 3JIEMEHTHI AMUCTOJISIPHOTO KaHPa, UTPOBBIE YCIOBHS
KOMMYHMKAIlUM, a TaKX€ HHTEP- M TUIEPTEKCTYyaldbHOCTb, YTO B COBOKYITHOCTHU
MIO3BOJISIET paccMaTpuBaTh HNHTepHeT-nucKypce KaK JTUHAMHUYECKYIO,
NOJIU(DYHKIIMOHAJIBHYIO M TIOCTOSSHHO  Pa3BHUBAIOLIYIOCS ~ KOMMYHHMKATHUBHO-

KOTHUTHBHYIO PCAaJIbHOCTD.

1.1.4 BupryanbHasi si3bIKOBasi IHYHOCTH Kak (peHoMeH UHTepHeT-IHCKYpCca

Cnemuduxka WHTEepHeT-cpenbl, omnpenenseMas TaKUMH TMapamMeTpamu, Kak
ABTOHOMHOCTb, MOPOXKJIECHHOCTh, aKTyaJlbHOCTb, HHTEPAKTUBHOCTb, ONMOCPEIOBAHHOCTh
U aHOHUMHOCTh OOIICHUS, JETCPMHHUPYET TPHUCYTCTBUE B HEW HHIMBHUIA
NPEUMYIIECTBEHHO B (popme «oOpazan. DTOT 00pa3 KOHCTPYUPYET MYJIbTHUMOJATbHBIN
TEKCT MOCPEICTBOM BEepOATbHBIX U HEBEPOATBHBIX CPEACTB, UTO PacCMaTPUBAETCA Kak
OTJINYUTENIbHAsT OCOOCHHOCTh BUPTYaJIbHOW s3bIKOBOM JimuHOocTH [["ammHckas, 2010:
115].

Muoroo0Opa3ue  HMHCTPYMEHTOB  JJIEKTPOHHOM  KOMMYHHUKAIlMM M HX
cnenupuyecKre 4epThl OKa3bIBAIOT CYIIECTBEHHOE BIUSHHE HA CTPATETHH SI3BIKOBOU
camompe3eHTanu B 1udpoBoit cpene. YacTuuHas WM TMOJHAS AHOHUMHOCT,
BO3MOXXHOCTb CO37aHUsl (DUKTUBHON (B TOM YHCIIE MHOXECTBEHHOW) HMIEHTUYHOCTU
CIIOCOOCTBYIOT (POPMHUPOBAHUIO BUPTYaITbHON SI3BIKOBOW JMUYHOCTH, MpECeayrolen
COOCTBEHHBIE TMparMaTHYeCKUE I[EeTU ¢ CTPEeMsSIIecss OKa3aTh OMPEJEICHHOE
BO3/elicTBHe Ha cobecennuka. [Iparmatuka WHTEpHET-TEKCTOB 0OO0YCIOBIMBAET
pacpoCTPaHEHHOCTh (aTUYECKUX aKTOB KOMMYHHUKAITMH, TSI KOTOPBIX XapaKTEPHBI
TPUBUAJIIBHOCTh TEM, HCIOJIb30BAHUE PEUYEBBIX KIMUIIE M CTAHJAPTU3HPOBAHHBIX
SI3BIKOBBIX (DOPMYITUPOBOK, a TAKIKE Pa3HOOOpaA3HBIC JUATOTHIECKUE (POPMBI.

[TomuepkuBaeTcsi MCKYCCTBEHHBIH W S(EMEpHBIN XapaKTep TeHe3nca CcamMoro
TEpMHUHA «BUPTYyalbHAs JIUYHOCTH» [AXpeHoBa, MunsikoBa, 2022: 67]. Ee yHuKanbHbIM

aTpuOyTOM BBICTYIAET CIIOCOOHOCTH K SI3BIKOBOM Mrpe (Jrogudeckast GyHKIUS s3bIKA),
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MPUIAIOUIENA PEYH BBIPA3UTEIBHOCTh, HECTAHAAPTHOCTDh U KPEATUBHOE CIIOBOTBOPYECTBO,
HaIlpaBJICHHOE Ha camomnpe3eHTanuio apropa [JIyrosunosa, 2009: 105].

AHanu3 BHUPTYaJbHOTO KOMMYHMKATHBHOI'O TMIPOCTPAHCTBA TpeOyeT yuera
TUIIEPTEKCTYAIbHOCTH, aKCUOJIOTUYECKOM Kbl A3bIKOBOW JIMYHOCTH M KaHPOBOTO
CBOEOOpa3usi TMOPOXKIAEMBIX €0 TEKCTOB. [HMMOEpTeKCT, oO0Jafalomuii TaKUMU
CBOMCTBaMH, Kak  (PparMeHTapHOCTb,  HEIMHEHHOCTb,  Pa3HOPOAHOCTH U
WHTEPAKTUBHOCTh,  BBICTYNMAET  CTPYKTYPHO-OPTraHU3AIMOHHBIM  KOMIIOHEHTOM,
OTPa)XarOIIUM YEepPThl CAMOW BUPTYaJIbHOU A3BIKOBOW JIMYHOCTH. LIeHHOCTH TOcienHen
KOpPpEIUpPYIOT ¢ 0a30BBIMU IIEHHOCTSMH BHUPTYaJbHOTO JUCKYpCa: CKOPOCTBIO U
JIETKOCTBhIO YCTAHOBJICHUSI JAAJIOra, HUBEJIMPOBAHUEM MPOCTPAHCTBEHHO-BPEMEHHBIX
0apbepoB, IEMOKPATHYHOCTHIO OOIIEHUS U CBOOOI0M camMoBBIpaXkeHusl. KoMMyHHUKaITHsI
B JIaHHOM KOHTEKCT€ HOCUT HMOILMOHAIBHO-CTUJICBOM XapakTep M HalleJeHa Ha
MPUBJICUCHUE BHUMAaHUS PEAJbHBIX M MOTEHIMAIBHBIX aapecaToB. KitoueBoil 1enbio
BUPTYAJIbHOMN SI3BIKOBOW JIMYHOCTU SIBIIIETCS CaMOIIPE3EHTALUs, IIPU STOM 3HAYMMbIM
IIPEACTABIISICTCS. COBMNAJCHUE €€ CaMOIIO3ULIMOHUPOBAHUS C BOCIPUATHEM CO CTOPOHBI
JIpYTrux y4acTHUKOB KoMMyHuKauuu [JIyrosunona, 2009: 7].

Mogens popMHUpOBaHKS BUPTYAJTIbHOM S3BIKOBOM JIMYHOCTH CTPYKTYpUPYETCS Ha
HECKOJIbKUX  YpPOBHSX. JIMHTBOKYJNBTYPHBI ~ YpOBEHb BKJIIOYAET  OOOOIIEHHBIE
JECKPUNITOPHl M KIIIOYEBBIE KOHIIETITHI, (OpPMHUpYIOIIHME €€ Te3aypyc uepe3 Habop
NaTTepHOB M KJIMIIE. JTOT Te3aypyc Oaszupyercs Ha BUPTYalbHON KapTUHE MHpA, JUIS
KOTOPOW XapaKTepHBbI TJI00aJbHOCTh, PA3MBITOCTh TMPOCTPAHCTBEHHO-BPEMEHHBIX
TPaHUIl ¥ CHSTHUE OTpPAaHWYCHU B BBHIOOpEe CpenacTB BblpakeHus. OpHOW U3
crenupUYECKUX dYepT SBISCTCS «KapHABAIHM3AIUA», MPOSBISAIOMIASCA B COYCTAHUU
MPOTUBOIIOJIOKHBIX TEHACHITUN: TEPCOHU(PUKANMYA W AHOHUMHOCTH, OpaH3aIfd |
UCIOIb30BaHus crienrduueckoro BokaOyinspa. KommynukatuBHas cpena MutepHet-
JMCKypCa HACHIIEHa 0COO0M JIEKCUKOM, a HE3HAHUE €€ aKCHOJIOTHYECKUX U SI3BIKOBBIX
KOMIIOHEHTOB MOXET NPUBECTH K MCKIKYEHUI0O KOMMYHHMKAHTAa U3 pPEYEBOTO
B3aUMOJICHCTBUA. BTOpOil  ypOBEHb NIPEACTABIEH HE OTACIBHBIMH  CJIOBaMH, a

KOMMYHUKAaTUBHBIMU ~ CTpaTerusiMd, (OPMUPYEMbIMH Ha OCHOBE MHTEHUUH U
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peanu3syeMbIMH 4epe3 MpELEJEHTHbIE TEKCThl KaK CTEPEOTUIIHbIE OO0bEIMHEHUS
MOTHBAllHOHHO-TIPAarMaTH4eCcKoro miana [Anaxesa, 2014: 84].

«BuptyanpHas ~ Macka»  NOpeICTaBiIseT  COOOM  CIOXKHBIA  KOHCTPYKT,
KOMIICHCUPYIOIIMI HEJIOCTAaTKU peajbHOM JIMYHOCTH B  (U3UYECKOM, IICHUXO-
SMOLMOHAIBHOM U COLMAJIBbHO-TICUXOJIOTMYECKOM acleKTax. AJpecaT B BUPTYaJlbHOU
KOMMYHMKAIIUH JUIIEH AKTyaJIbHOM KOTHUTUBHOM MOJENHN apECaHTa, YTO MPEBPAIIACT
YYaCTHUKOB B3aUMOJICMCTBHUS B YCIIOBHBIE «00pa3bl» WM HaOOpPbl ACCOLUMATUBHBIX
XapaKTepUCTUK Jpyr ais aApyra [beprenscon, 2002: 327]. Takum o6pa3zom, BUpTyalbHas
Macka CO3[JaeT YCIOBHS U1 AaKTUBU3alUUMU KPEAaTUBHOW PEYEMBICIUTEIBHOU
JEeSTENbHOCTH, CTUMYJUPYS MPOLIECCHl CMBICIO00Pa30BaHUs U CMBICIIONIOPOXK/ICHUS ITPU
MUHHUMAaJIbHOM pOJIY KOHBEHIMOHAIBHBIX SI3bIKOBBIX HOPM U NATTEPHOB.

Takum 00pa3oM, YHUKaJIbHBIM aTpUOYTOM BHUPTYaJbHON SI3BIKOBOWM JIMYHOCTH
BBICTYIIAE€T CIHOCOOHOCTh K $I3BIKOBOM WIpe, NPUJAIONIEH pPEeYd BBIPA3UTEIHHOCTD,
HECTaHapTHOCTb U KPEaTUBHOE CJIOBOTBOPYECTBO, HAIIPABIECHHOE HA CAMOIIPE3EHTALUI0
aBTOpa. MHTEepeceH (eHOMEH NMPOTUBOMOJIOXKHBIX TEHICHIUN — MepcoHUpUKALU U
aHOHUMHOCTH, OpaJI3alliid M MCIOJb30BaHUS CIEUU(UUECKOT0 BOKAOYJspa, a TaKkkKe
NOHATUE «BUPTYAJIbHOM MACKHW» KAaK CJOKHOIO KOHCTPYKTa, KOMIICHCHPYIOILETO
HEIOCTaTKH peaslbHOM JUYHOCTH B (PU3UYECKOM, IICUXOIMOIMOHAIBHOM U COLUAIbHO-
IICUXO0JIOTHYECKOM acnekTax. Takum o0pazom, BUPTyadbHasi Macka CO3/1aéT yCIOBUS IS
AKTUBU3AlUU KPEATUBHOM PEUYEMBICIUTEIBHON JEATEIBHOCTH, CTUMYIIUPYs MPOLECCHI
CMBICIO00pa30BaHUSI U CMBICIONOPOXKACHUS  MPU  MHUHUMAJIbHOM  posu

KOHBCHIMOHAJIBHBIX A3BIKOBBIX HOPM H IIaTTCPHOB.

1.2 IurutajJbHbId skaHP: 0co0eHHOCTH PyHKIIMOHNpPOoBaHus B UHTepHeT-

JAUCKypce

B poccuiickoil Hay4yHOW TpaiuIUH >KAHPOBEICHUS, W3Y4YarOLIEr0 WHTEPHET-
KOMMYHHKAIINIO, HAPSIAY C TEPMUHOM «IUTUTaIbHbIN xaHp» [[unumuua 2009, c. 71],
IIAPOKO HCHOJIB3YIOTCA TAaK)K€ CUHOHUMUYHBIE TIOHATUS «BUPTYAJIbHBIA JKAHP»
[JIyroBunoBa 2009, c. 17; Kommanuesa 2005, c. 57; T'opomko 2006, c. 11],

«3JICKTPOHHBIN >xaHp» [ BaBuitoa 2001, c. 53, Kamananze 2005, c. 310, Caenko 2006, c.
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327] n «MuTepuer-xkanp» [['opomko 2006, c. 13, XKuranuna 2011, c. 92]. B ux ocHose
JIEKUT OOIIUM KPUTEPUIN TPUHAJICKHOCTH K cpefie (PyHKIITMOHUPOBAHUS.

JUJ1st TOYHOTO ONpeeeHHs TaHHOT O )KaHPOBOTO (peHOMEHA ClIeyeT 00paTUThCS K
0a30BBIM KpuUTEpHUsIM >kaHpoBeaeHus. Haubomee TouHOe oOlIEee ompeseneHue
TPaAUIIMOHHBIX (KOHBEHIMOHAJIBHBIX) JKAHPOB, [0 MHEHHIO HCCIeI0BaTeNeH,
npuHaUIeKUT M.M. baxTuHy, KOTOpBIN ONIPEAEIAET )KaHP KaK YCTOMYMUBBIN TUII TEKCTA,
XapaKTepu3ymomuiicss  o0meil  KOMMYHUKAaTUBHOM  (yHKIMEH ©  OOIIHOCTBHIO
KOMIO3UIIMOHHBIX U CTUJIMCTUYECKUX NTpU3HaKkoB [baxTtuH, 1986: 340].

JlurutanbHbIN kaHp (QYHIUOHUPYET B KaueCTBE KOMMYHHKATHBHOTO IMATTEPHA,
KOTOPBI HAXOJUTCSI TI0J] HEMOCPEJICTBEHHBIM BO3JCHCTBUEM WHJIUBUAYAJIbHBIX,
COIMMATIBHBIX W TEXHOJIOTHYECKUX (PAKTOPOB W UMIUIMIIMTHO TIPUCYTCTBYET B
npoayuupyemMoit cutyaruu obmeHust [[‘opomko, 2007: 101]. M3 coBpemMeHHBIX
AHTJIOSI3BIYHBIX KOHLEMIUA HaMm OJM3ka TpakToBka T. DpUKCOHA, paccMaTpPHUBAIOLIETO
JUTUTAIBHBIN peueBO JKaHP B KAUECTBE LIEJIOCTHON SKOJIOTMYECKON CUCTEMBI, B OCHOBE
KOTOPOM JISIKAT CIICAYIOIINE KITFOUEBhIE MapaMeTphl: «Ti1odanpHbIi mym» (global pull) —
BOBJICYEHNE YYACTHUKOB K PEYEBOMY B3aUMOAECHTBUIO HAa MHPOBOM YpPOBHE;
JTUHAMHUYHAS «IUPKYJus Tem» (topical pull); u «pedeBoii CTUMYI» K HHUITMUPOBAHUIO
obmenns (conversational impetus) Kak COBOKYIMHOCTb YCWJIHH, HEOOXOJUMBIX JJIst
yCTENTHOTO TTpoTekanus kommyHukanuu [ Erickson, 2009: 65].

B pamkax QaHHOro HCCIEIOBAHUS MPUHUMAETCS ONPEAECICHUE BUPTYaJIbHOIO
xaHpa, npemioxkenHoe JLIO. [unuuuHoi: xaHp B €€ [OHHUMAaHUU  —
ATO PENPE3CHTATUBHBIN THUI PEUYEBON JCSATEIBHOCTH, OOJAMAIONIUN XapaKTePHBIMU
colepKaTebHBIMU W (pOpMaNbHBIMH TMapaMeTpaMu TMPU MPSIMOM TOCPEIOBAHUU
KOMIIbIOTEpAa W TEJeKOMMYHMKAIMOHHBIX cerer [[umuiuna, 2015: 61]. Takum
o0pa3oM, BUPTYaJIbHBIN KaHp SBJISETCS PEYCBBIM )KAHPOM, PEATU3YEMBIM TTOCPEICTBOM
WHTEPHETA U OTPAXKAIOIINM €r0 KaHPOBBIE OCOOCHHOCTH.

K umcnmy wambonee 3HaUMMBIX (HaKTOPOB, BIUAIOIMNUX HAa (OPMHUPOBAHUE U
(YHKIIMOHUPOBAHUE JTUTUTAIBHBIX >KaHPOB, OTHOCATCS: KPEATUBHOCTb, AHOHHUMHOCTD,
BUPTYaIbHOCTD, rJ100a71bHOCTb, TUIEPTEKCTYaIbHOCTD, MO3aU4YHOCTb u

HHTCPAKTHBHOCTD. CYHIGCTBCHHOC BJIIMAHHUEC OKa3bIBACT M TCXHHMYCCKAsA COCTABJIAIOIIAA
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Nutepuera, obecrnieunBaronias TPAaHCMHUCCHUIO UM OOHOBIIEHHE WH(OpMaIMM, a TakkKe
BO3MOKHOCTh MPOYIIUPOBAHUS KPEOJIU30BAHHBIX TEKCTOB, COUETAIONINX BEPOATIbHBIC U
ayauoBU3yalbHble KOMMIOHEHTHl [['opomko, 2006: 117]. Cama HHrepnert-
KOMMYHHMKaIMsI C €€ KIIIOYEBBIMU IMapaMeTpaMHu BBICTYMAET dKaHPOIOPOKIAIOIIEH
Cpeloii, B KOTOPOH BO3HUKAIOT MOJU(PUIIMPOBAHHBIE KAHPHI, MPEACTABISIONINE COOOH
CUMOMO3 CTapbIX U HOBBIX peueBbIX popmaroB [Tam xe: 125].

JI.®. KomnaniieBa paccMaTpUBAaeT JUTHUTAIBHBIN JKaHP C Y4ETOM KOTHUTHUBHO-
nparMaTUYeCKUX JOMHUHAHT CO3AaHus U (YHKIIMOHMPOBAHUS BUPTYaJIbHOM S3BIKOBOMU
nuyHocTu [Kommaniesa, 2005: 48]. Ha ero cnenuduky BIUsSIOT JIMYHOCTH ajipecara u
OCOOEHHOCTH aBTOpa. OTOT aCMEeKT OCOOEHHO Ba)XX€H TMpU aHaIM3€ CETEBOU
KUHOPEIIEH31HU, MOCKOJIbKY aBTOPCKas CaMOTMPE3EHTAIlUsI 4acTO BBICTYIIA€T OJHUM W3
noOyIUTETbHBIX MOTHUBOB e€ co3manus. K Hambosiee 3HAYMMBIM C TOYKH 3pPEHUS
KAHPOBOU crielM(UKU XapaKTEPUCTUKAM aBTOPA OTHOCSATCS: WHIAMBUIAYAIbHBIC YEPThHI
€ro  S3bIKOBOM  JIMYHOCTH, E€IWHOJMYHOE WM  KOJJIEKTUBHOE  aBTOPCTBO,
KOMMYHHMKATUBHBIC II€JIH, peanuzyeMmble B nudpoBoii cpene [['opomko, 2006: 120].
Pa3MbIThie TpaHULBI COLUMATIBHBIX HOPM B HHTEpHET-NPOCTPAHCTBE MO3BOJISIIOT
KOHCTPYHUPOBAaTh HOBBIE COLMAJIbHBIE M  A3BIKOBBIE HJEHTUYHOCTH, CBOOOIHO
NEPEKITIOYAThCS MEXKAY HHUMHU, YTO CIIOCOOCTBYET MalibHEHIIEH APO3UU TPAHUI] HE
TOJILKO HOPM, HO M CAMHUX peueBBIX KaHpoB [Tam xe: 123].

Ha JIATUTAIIbHBIN KaHp TaKXke BO3JICUCTBYIOT crienuduyeckue,
npapameTpooopa3yroime XapaKTEePUCTUKHU KOMMYHUKAaTUBHOMN cpeabl
MHTEpPHETA: XapaKTep THUIEPCChUIKK, BO3MOKHOCTH HEJIMHEHHOIO IPOUYTEHHS TEKCTa,
BBICOKAsl yacToTa oOHOBIeHH nHpopmanmu [Axpenosa, 2009: 15]. K ncuxonorudecku
3HAYMMBIM C TOYKH 3pPEHHUS OKa3aHWs TMEPIOKYTUBHOTO d3(deKkra 0COOCHHOCTIM
NutepHer-cpenpl  OTHOCATCS:  3aTPYJHEHHOCTh  OMOIMOHAIBHOTO  KOHTAKTA,
KOMIIEHCUpYyeMasi ~ aKTHUBHBIM  HUCIIOJIb30BAaHUEM  CMAMJIMKOB, 3MOTHUKOHOB U
naparpa)eMHKH; COCYIIECTBOBAHUE MOJTHON aHOHUMHOCTHU C BO3MOKHOCTBIO TITYOOKOTO
CaMOpPaCKphITUSl Ha MEPCOHAJIBHBIX BEO-CTPAHUIAX; MAHUIYJISITUBHOCTH W BBICOKAs

CTCIICHb HWHBA3WBHOCTHU HHTepHeT-HpOCTpaHCTBa. HOTGHHI/IaJ'H)Haﬂ AHOHUMHOCTD
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KOMMYHHUKAHTOB BEIET K HUBEIIUPOBAHUIO COLMANIbHBIX U MTOBEJICHUYECKUX Ta0y [TaM xKe:
21].

Jlist aHanu3a si3bIKa U TEKCTOB MHTEPHET-IIPOCTPAHCTBA MPEACTaBIsIETCS Hanboiee
peneBanTHOU kinaccupukanus >xaHpoB J[. Kpucramna u JL.LFO. UBanona. JI. Kpucramn
BBIJICJISIET CUTYallUM UCIOJIb30BaHUsl VIHTepHEeTa ¢ TOUKM 3pEHUsT HMX SI3BIKOBBIX
xapaktepuctuk, a JLIO. MBaHOB nenuT JKaHphl Ha NOPOXKJIECHHBIE  CETHIO
NuTtepHeTa u 3aMMCTBOBAaHHbBIC U3 JIPYTruX cdep 0OIIeHUs, UCXOAS U3 CTCTICHU BIUSHUS
(YHKIMOHAJIBHBIX MTAPAMETPOB CETH Ha CO3/1aHKe pedeBoro cooduienus [Msanos. 2003:
259, 318, 402].

E.N. T'opomiko, pa3BuBas kinaccudukanuwo JL.FO. MBaHoBa, K TpajauIIMOHHBIM
KaHpaM, TiepeHecéHHbIM B VHTepHeT 0€3 JOMOJHUTEIBHBIX MOJU(UKAINA,
no0aBisieT TpaHCHOPMUPOBAHHBIE TpaaUuIIUOHHBIE KaHPBI, MTOPOXKICHHBIC
HenocpenctBeHHO B Mutepuet-cpene [[opomiko, 2006: 112]. Cucrematusupys
*aHpooOpasyrolue npusHaku MHTepHEeT-KOMMYHUKAIIMN, OHA BBIAEISET CIEIYIOIIHe:
TEMAaTHKa, MOJIEIIb aJIpecara u aBTOpa, KOMMYHHKAaTUBHAs LEJIb, I3bIKOBOE BOILIOIIEHUE,
cpena oOIeHUs, CHHXPOHHBIH/aCUHXPOHHBIN PEKUM, CTENIEHb O0BEKTUBAIUH (OJIU30CTh
K TUCbMEHHOM/YCTHOHN (popMe), AMATOTHYHOCTE/TIOIUIOTUYHOCTD, KoMIio3uius. Cpenu
3HAUYMMBIX ~ CTHJIEBBIX  YepT  HWHTEpPHET-)KaHpa  OTMEYECHBI CYObEKTUBHOCTD,
HECTaHAAPTU3UPOBAHHOCTH U OLIEHOUHOCTH [ Tam xe: 122].

AHanu3 CylIeCTBYIOLUX NOAXOA0B K OMPEIEICHUI0 AUTUTAIBHOTO KaHpa U €Tro
KJaccu(uKanuii MO3BOJSET 3aKIIOYUTh, YTO €r0 NPHHIMITHAIBHOW OCOOCHHOCTHIO
SBJISIETCSL OMIOCPEOBAHHOCTh  TEJIIEKOMMYHUKAIIMOHHBIMU CETSIMU B KauecTBe
aTpUOyTHBHOTO TEXHUYECKOTO HOCHUTENS HWH(OpMAIMM ¥ HaIW4he IKAHPOBO-
CTUJIMCTUYECKUX MapaMeTpoB, mOpucymux WHTepHeT-koMMyHuKanuu. [lomHas wnu
YacTUYHasi AHOHUMHOCTb, CTpPEMJIEHHE K CaMOMPE3EHTAllUH, OTCYTCTBHUE CTPOrOro
COOMIOIEHUST TPAMMATHYECKUX U CTHIMCTUYECKUX HOPM U TPaBWJI HAPSAY C CHHTE30M
YCTHOU ¥ MUCBMEHHOU peur (POPMUPYIOT TaKue KIIFOUEBBIC CTUIIEBBIC YepThl IHTEpHET-
KAHPOB, KaK CYOBEKTUBHOCTb, BBICOKAsl CTEMEHb OLEHOYHOCTH U OTCYTCTBHUE
CTAaHJAPTU3UPOBAHHOCTH — CTPOrOoMl KOMIIO3MIIMH, O€CHpUCTpacTHOrO OTOOpa U

TpaHCSUUU (PAKTOB.
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1.3 UHTepHeT-peneH3usi KAk MOAU(UUMPOBAHHBIN THII pe4eBOro KaHpa

«peucH3us»» u BTOpH‘-IHLIﬁ THII TEKCTA

Peuien3ust, ABIsIsiCb BTOPUYHBIM U TTOJTU( YHKITUOHAITBHBIM TEKCTOM, MPEJICTABISAET
coboii o ¢opMe OT3BIB Ha HOBOE JUTEPATypPHO-XYJI0KECTBEHHOE MPOU3BEJCHUE WU
WHOW NEPBUYHBIA TEKCT (KMHOGUIBM, KHHUTA, MbECY U T.1.), IEIbI0O KOTOPOTO SABJSETCS
MPUBJICYCHUE  YWUTATEJIbCKOTO/3pUTEIBCKOTO  BHHUMAaHUS K  PEIEH3UPYEMOMY
npousBenenuto [[lepyxuna, 2004: 150]. B 06azoBom TOsNKOBOM cioBape Oxford
Advanced Learner’s Dictionary cimoBo review (pemeH3us) HMeEeT CleAyromee
ormpejencHUe: a report in a newspaper or magazine, or on the internet, television or
radio, in which somebody gives their opinion of a book, play, film, product, etc [Oxford
Advanced Learner’s Dictionary, 2024]. DTUMOJIOTHS 3TOTO CJI0Ba-HHTEPHAIMOHATA3MA
OCHOBaHa Ha JATHHCKOM FeCensio (oIieHKa, OT3bIB O 4YeM-JTH00).

E.A. KopHWIOB BBIJIENAET CUHTETUUECKYIO TPHUPOIY JKaHpa PEICH3UH B CHIY
COUETaHUs B HEW XapaKTEPHBIX YEPT AHATUTHUECKUX M MHGOPMAIMOHHBIX >XaHPOB
[Kopuumnos, 1987: 23]. Dta rubpuaHas CyIIHOCTh PELIEH3UM BBIPAXKaeTcs B TOM, YTO
HEOTHEMJIEMBIMHU CTPYKTYPHBIMU KOMIIOHEHTAMH JII000OH PELIeH3UU SIBISETCA, C OJHOU
CTOPOHBI, H3JIOKEHUE COAEp)KATEIbHO-(PaKTyalbHOW HH(POPMAlUA  KacaTeJIbHO
IpeIMeTa UCKYCCTBA, €ro aBTOpa, MECTa, BpeMEHH CO3/IaHUs, a C IPYroil — aHau3 UJeH,
TEMBI, COJEpXKAHUS TPOU3BEICHUS] HCKYCCTBA, CPEJCTB BBIPAKEHUS TEMbl U HJICH,
CUCTEMBI 00Pa30B, MACTEPCTBA PeaIU3alli TEMbI; ONPEACIICHUE MECTa MMPOU3BEICHNUS B
KOHTEKCTE TBOPUYECTBA aBTOPA/aBTOPOB, a TAK)KE B COBOKYITHOCTH JPYTHX ITPOU3BEICHHIA
cxoxei TemaTuku [Tam xe: 23-24].

Bynyun oOll€HOYHBIM JKaHpPOM, pELEH3Us HaleJeHa Ha KOPPETUPOBKY
«CaMOYYBCTBHE» W MHPOOIIYIICHHE YYACTHUKOB KOMMYHHMKAIUU (TIpU HaTUINHU
OTKJIOHEHUSI OT OOUIENPHUHATOI0), COOTHOCS HMX TMOCTYNKH, KauyecTBa WM IIpoYue
MOCTYJIMPOBAHMS C YCTAHOBJIEHHON B KOHKPETHO B3ATOM KYJIbTYPHO-S3BIKOBOM cpeje
akcuonornueckor mkanon [IlImenea, 2015: 30]. B ocHOBE peuLeH3UU JICKUT

KPUTUYECKUN OT3bIB HAa NPEIHA3HAYEHHBIA JUISI OLEHKH MPEIMET, a ISl PELEH3UH,
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OTHOCSIIIEHCS K MyOJUIUCTUUECKOMY JKaHpPy, XapaKTepHO HaJIW4he OT3bIBa,
c(hopMyJIMPOBAaHHOTO HA OCHOBE TMIpEAIIeCTBYIOMIEH olleHKkr [Mensenaes, 2017: 141].

O6pa3 yCpeIHEHHOTO UYMUTATElNsl PELEH3UU OMNPENENIeT peyeBOE MOBEIACHUE €€
aBTOpa, MParMaTHYECKYIO 11eJIb KOMMYHUKATUBHOI'O COOOIIEHUSI, HOPMY COOTHOIIICHUS
MH()OPMAIIMOHHOTO, OIIEHOYHOIO W apryMEHTaTUBHOI'O Hayal B TEKCTE pPEIEH3UH,
pedeBbIe CpelICTBA MX peau3alud, KoMmmosumuioo. O0pa3 MOTEHIIMATBHOTO YUTATEIIS
CIIY)KUT TOJIKOM K IBOJIFOIIUUA ¥ MOJU(DUKAIIMK PEIIEH3UHN KaK PEUYEeBOro >KaHpa [3MHOBa,
2012: 214].

A.A. TeprbiuHblii 3akiajbIiBa€T B OCHOBY KjJacCH(UKAIMU  pEIeH3UM
OTpEeICTICHHBIA TUITOJIOTHYECKUI MPU3HAK U, Oepsi 32 OCHOBY KpUTEpUM 00beMa, JCIIUT
pelLeH3UM Ha rpaHji- U MuHu-penieH3uu [ Teptorunbiid, 2010: 172]. IlepBble oTM4aroTCs
BBICOKUM TMPOGECCHOHAIN3MOM PEIICH3CHTOB, JIETAbHBIM aHAJU30M PEIEH3UPYEMOro
Marepuaia, a KacaTeJIbHO MecTa myOJIMKaIluy TeM, KaKO! THI PEeIIeH3UN XapaKTepeH s
crieliMaau3upoBaHHbIX u3naHuii [Tam sxe: 175]. MuHu-peueHsuss paccyuTaHa Ha
MacCOBYIO ayJIUTOPUIO, MaHEpa PELEH3UPOBAHUS OTJIMYAETCS MPHU 3TOM KPaTKOCTHIO,
CKATOCTBIO W TOYHOCTBHIO. COrjJacHO MapaMeTpy KOJIMYECTBA aHAIU3UPYEMBIX
MPOU3BEJCHUI BBIICISIIOTCS MOHO- W mnosmpenieHsuu [Tam xe: 179]. Iens
MOHOPELICH3UH — aHalliu3 OJHOTO TMPOM3BEACHUS HECMOTpPsT Ha TO, YTO MpHU
PEIEH3UPOBAHUU MOTYT OCYIIECTBIATHCS pedepeHIuu Ha Jpyrue MPOU3BEICHUN B
KaueCTBE MPEIOCTABICHUS OCHOBBI MJI aHalyM3a TOTO WJIM HHOTO acleKTa JTaHHOTO
MPOU3BEACHUS; B TIOJUPEIEH3UIX pa3OUparoTcs ABa Wi 0oJee MPOU3BEICHUN, PUIEM
C TOYKH 3pEHUS PEILICH3UPOBAHMS BCE OHU PABHO BaKHBI 1Sl aHanu3a [ Teptorunsiii, 2017:
299]. Tlo Teme peneH3UU AENATCSA Ha TeaTpalibHbIE, JIUTEPATYPHbIE, KHHOPELEH3UH (B
MoCJIeTHEE BpPEMs CYIIECTBYET TEHACHIUS pPACIIMPEHUs KIACCH(PUKAIMKA 3a CUeT
pElLeH3ul Ha KOMITBIOTEPHBIE UTPBI, PEKJIAMHbIE POJIUKH, BUACOKIUIBI U T.1.) [ Tam xe:
305].

[Tomumo knaccudukaruu A.A. TepTbIYHBIN BBIIEIAET KAHPOBbIE OCOOCHHOCTHU
pElEH3UU, COTJIACHO  KOTOPbIM  OHA: MOXET COAEpKaTb  HMHTEPIPETALHIO

XYJI0’KECTBEHHOTO MTPOU3BEICHUS; JAET OOIIYIO OLIEHKY; TPOBOAUT JCTalbHBIN aHATU3
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corepkanusi U (GOpMBI, a B MTOre 4Yepe3 JaHHYIO OLEHKY (XapaKTEepHCTUKY)
IIPEACTABISET NMpou3BeaeHne ynrareito [ Teprerunsiii, 2010: 268].

E.A. 3unHoBa npejaraer K1acCU(PpUKaLNIO PELEH3UN B 3aBUCUMOCTH OT UCTOYHHUKA
uX myOiauKkaiuu: 1) pereH3ust «ToJACTOroy» KypHalia, OTIIMYAIOIIAsCs BHICOKOU CTETIEHBIO
OOBEKTUBHOCTH, JIOKA3aTEIbHOCTHU, 2) Ta3eTHble W J>KypHaJIbHBIE PEIEH3UH,
HaIpaBJICHHbIE HA MACCOBOTO UuTaTENs; 3) CeTeBbIe pereH3uu [3uHona, 2012: 171].

Penien3ust coueraer mMpU3HAKU AHATUTUYECKUX M HHQPOPMAIIMOHHBIX >KAHPOB.
BoinensitoTcss 4eThlpe KOHCTUTYEHTHI TPaIUIMOHHON pereH3uu: 1) coobmieHue 06
00BEKTE PEIICH3UPOBAHUS U €r0 CO3JIaTelie; 2) aHAIN3 TEMbI U UJeH; 3) aHAJN3 CPEICTB
M CIIOCOOOB peaim3aluy TeMbl, ujaeu; 4) onpeleneHrue poju M 3HAYMMOCTH OOBEKTa
pELEH3UPOBaHUs B KOHTEKCTE TBOpYECTBA ero co3aaresns. Periensus knaccudumupyercs
Ha TUIBI M COTJIACHO CMEXHBIM KpUTepHusiM: 1) 00beM (MUHU- U TpaHA-pELCH3UN); 2)
cpeabl OBITOBAHHUS, TIO0 MECTY pa3MelleHUs (MHTEPHET-PEIIEH3UH, TTIeYaTHBIE PEIICH3UH );
3) amtopcTBO (mpodeccruoHanbHble, HemnpodecCHOHAIbHBIC), 4) TNEpPBUYHOC
NpOW3BEJICHHE, Ha OCHOBAaHMU KOTOpPOTO (Qopmupyercs oOleHKa (KHHOPWIbM,
MY3bIKJIBHBIM aJIbOOM, JTUTEpaTypHOE Mpou3BeAeHue 1 T.1.) [Acmyc, 2005: 17].

Bricokuii ypoBeHb TEXHUYECKOTO MPOrpecca B COBPEMEHHOM HMH(POPMAIIMOHHOM
oOIecTBe, yBEIMYCHUE CKOPOCTHU TIOJNYYeHUS M OOpaOOTKHM HMH(pOpMAIUH, a TaKKe
0COOEHHOCTH €€ BOCIIPHUATHS COBPEMEHHBIM WHTEpHET-MOJb30BaTeNIeM, CKIOHHBIM K
noTpeOaeHnI0 OONBIIMX 00BEMOB JAaHHBIX B YIIEPO MX KAYECTBEHHOW (DHIIBTpAIINH,
CIIOCOOCTBOBAIM TIOSIBJICHUIO Pa3HOOOPA3HBIX THIIOB BTOPUYHBIX TEKCTOB M HX
3HauuTenbHOU Tpancopmaruu. [loHSTHE «BTOPUYHBIN TEKCT» BOLUIO B HAyYHOE
JUHTBUCTUYECKOE MPOCTPAHCTBO B 1960-¢ To/bl 1 M3HAYaIbHO 0003HAYANIO TOKYMEHT,
CO3JJaHHBIH MYTEM AHATUTUKO-CUHTETUYECKOM TmepepabdOTKu MEPBUYHOTO TEKCTA.
JIMHTBUCTHYECKYIO MHTEPIIPETAIIMIO TAHHOTO TepMuHa mpemnoxmia M.B. Bepoumkas,
KOTOpas, onupaich Ha uaen M.M. baxtuHa, ompenenuia BTOPUYHBIA TEKCT Kak
XYZ0KE€CTBEHHO-PEYEBOM dbenomen, JUISt KOTOpPOTO XapakTepHa JIBOMHAs

HaIpaBJIEHHOCTh CJI0BA: HAa MPEMET PEUU U Ha 4yKO€ CI0BO, HAa UHYIO peub [ BepOuiikasi,

2000: 27].



37

OcHOBO# JIF000OTO BTOPUYHOI'O TEKCTa BBICTYMAET MHTEPIpETaIvs, KOTOpas Mo
CBOEH TMpHUPOJIE HEOJHO3HAYHA W MHOTOTpaHHA U OMNpEACIsIeTCS KYyJIbTYPHBIMHU,
COIMATIbHBIMU W JUYHOCTHBIMHU TapameTrpaMu uutatens. McciemoBatenu BBIICISIOT
MHOT'0ACTIEKTHYIO CTPYKTYPY MHTEPIPETAIIUU, paccMaTpuBas €€ Kak KOTHUTHUBHBIN aKT
MpeCTaBICHUS] HEKOTOPOM CUTYaIlMU B OINpEeTICHHON nepcneKkTuBe. Perymsius 3Toro
mporecca O0O0YyCJIOBJIEHAa KOMIUIEKCOM (hakTOpOB: OOIIMMHM TparMaTUYeCKUMH U
KOMMYHHUKATUBHBIMU IIEJISIMU, LIEHHOCTHOW HWEpapXueu, CTPYKTypou mpoOseMHOMN
o0J1acTu, COIMaIbHBIMU, HHANBUIYATLHBIMU U MICUXOJOTHYECKUMHU XapaKTEPUCTUKAMU
Y4aCTHUKOB KOMMYHUKAIIUH, a TAK)KE PE3yJIbTATOM CaMOi MHTepIipeTanuu [MaTxaHoBa,
Tpunonsckas, 2005: 71].

[Tpu ananu3e NpUYMH NOMYJISIPHOCTH M PACIPOCTPAHEHHOCTH BTOPUYHBIX TEKCTOB,
B YaCTHOCTH KWHOpEIeH3HH, B MHTEepHET-IPOCTpaHCTBE HEOOXOIUMO YUUTHIBATH DSl
00CTOATENbCTB. AHAMU3UPYsS OHTOJIOTHIO BTOPUYHBIX TekcToB, M.B. BepOwurkas
OTMEYaEeT BOBJICYEHHOCTh MUPOBOM YUTATEIHCKON ayAUTOPUHU B O€3rpaHUYHOE THUIIEpP- U
UHTEPTEKCTyaJdbHOE MPOCTPAHCTBO, YTO SBISETCS OJHUM M3 KIIOYEBBIX (HaKTOPOB,
BIUSIOIINX HA JUTUTAIBHBIE KAHPHI B CETU. MyIbTUMEINIHBIA XapaKTep U IIUPOKUI
O0XBaT WHOPMALIMOHHOTO MPOCTPAHCTBA, MHOXKECTBEHHOCTh MEXKTEKCTOBBIX CBA3EH U
pa3zHooOpasue GopM CO3/IaHus U PACIIPOCTPAHEHHUS] BTOPUYHBIX TEKCTOB B BUPTYaJIbHOMN
cpele TMpHUBEIH K HX )KaHPOBOMY MHOTOOOpA3HIO U OTCYTCTBHIO KECTKHX KaHPOBO-
KOMIIO3MIIMOHHBIX CTPYKTYp [BepoOurkas, 1995].

B xauectBe Meromosiormdeckoil 0as3el HccienoBaHus VHTepHET-peleH3ul MBI
MPUAEPKUBAEMCS T. H. «MOJEJIH BUPTYaJbHOI'O JKaHPa» C yY4ETOM psA/ia MapameTpoOB:
MEIUMHBIX, CHOCOOCTBYIOIIMX HAJIAKUBAHUIO CBA3UM  «aJpecaHT-agpecar» U
sbdexTHBHOMY TIpoliecCyY KOMMYHHKAIIUW, TPAarMaTUYeCKHUX, YAOBICTBOPSIONIAX
CTPEMJICHUIO JJUYHOCTH B CAMOIIPE3CHTAIIMU U caMOPeDIECKCUH; CTUIUCTUKO-SI3bIKOBBIX,
MHTEPIPETUPYIOMIUX  KAHPOOOpa3yIIIHEe  XapaKTePUCTUKH  HA  JIGKCUYECKOM,
MOP(OJIOTUYECKOM, CHHTAKCHYECKOM M TpapuuecKOM ypOBHSIX TEKCTa; CTPYKTYpPHO-
cemantnueckux [lunmumuua, Xeppunr, 2010: 60]. CTpyKTypHO-CEMaHTHYECKHUE
napaMeTpbl COCTOSIT U3 KJIACTEPOB, COIJIACHO JICJICHUIO UX HAa (PYHKIUH, KOTOPhIE OHU

BBITIOJIHSIOT: MH(OPMALIMOHHYIO, OILICHOYHYIO M Mpe3eHTallMOHHYI0. Peanuzanus
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WNuTepHeT-penieH3neil yKa3aHHbIX (PYHKIMH MO3BOJSET BBIACIUTH B €€ CTPYKTYpE Pl
KOMIIOHEHTOB: a) HMH(QOPMALMOHHBIA — H3JI0KEHUE (PAKTUUECKOH HH(MOpMaAUu
KacaTeJbHO CIOKeTa (puiibMa, aKTEPCKOI'0 COCTaBa U T.J.: 0) NEPCOHABHBIN — CBSI3aHHBIN
C JEMOHCTpaluedl NpearnovYTeHU ONpeleIeHHOMY KHHOXaHPYy; B) OLEHOYHBIA —
BBIPAQ)KEHUE OLICHOYHOI'O CYXKIECHUS KAacaTeNbHO IEPCOHAXKEN, AKTEpOB, JUAJIOIOB,
aKTEPCKOM UTPBhl, CIO’KETHBIX JIMHUW/TIOBOPOTOB U JIP.

Onupasice Ha KilacCU(DUKAUIO BHUPTYyaldbHBIX >KAaHPOB B 3aBUCUMOCTH OT
KOMMYHUKaTUBHBIX GyHKuMiA MutepHer-coobmenus, JLIO. Hlunununa paet
onpejenenue. VHTepHeT-pelieH3us MpeAcTaBiseT co0ol WHOOPMATUBHBIN KaHP
NHTEpHET-KOMMYHHKAIIMK, KOTOPBIM HUCHOJIB3YETCS JJIsi NMPEABSABICHUS U MOJYUYEHHUS
uHpopmanu B HTEpHETE, a 10 KOJIUYECTBY KOMMYHUKAHTOB JAHHBIN KaHp oOpalieH
OT OJTHOTO KO MHOTUM (JIF0OOM 4YeJIOBEK MOKET HamucaTh PElEH3UI0, BBUIOKUTH €€ B
WNuTepHere Ha BceoOliee O0O3PEHHH); YTO KacaeTcsl THUMAa CYOBEKTOB, C KOTOPHIMU
ocymectBisgeTcss MHTepHET-KOMMYHUKaNusg, TO VHTEpHET-pelieH3Usl OTHOCHUTCS K
KOMMYHHUKAIlUM PEAbHOTO aJ[pecaHTa C peajbHbIM agpecatoM (T.K. OOT HE MOXKET
Hanucath MaTepuer-peniensuo) [ {unumuna, 2009: 57].

C.A. MenBeneB nonnMaeT noji MHTepHET-pelieH3ue coO0IeHne KPUTHUECKOTO
CBOMCTBAa Ha IPEICTABJICHHBIN XyI0KECTBEHHBIH TEKCT/ero (pparMeHT, a OJHHM U3
IJIABHBIX OCOOCHHOCTEH MHTEepHET-pelieH3ur B OTJIMYKE OT PELCH3UM TPATUIIMOHHON
CUMTAaeT TO, YTO [JIi €€ HamucaHus i1 pEIEH3eHTa He 00s3aTelbHO HaJudHe
ONpENICNICHHbIX JUTEpaTypHbIX HaBbIKOB [Measenes, 2017: 124]. [ns aBTOpOB
WNuTepHeT-perieH3nu coOII0IeHNE TaHHBIX MPaBUJI HE 00sA3aTENbHO, a KadeCTBEHHAs
bunpTpanus KOHTEHTAa MPEUMYIIECTBEHHO 3aKIIOYAeTCs B <«JIMKBUIUPOBAHUU
COO0O0MIeHU ¢ OpaHHOM JICKCUKOH, peKJIaMO#, 0CKOPOJICHUSIMU TIoJIb30BaTene» [Tam xe:
126].

XapakTepHbIMU pa3IU4UsIMU MEXKTY pELEH3USIMH, HalMCaHHbIMHU
npoecCHOHATBPHBIMU ~ KPUTUKAMH ¥ JTIOOWTENSIMHU-TIONb30BaTeNsiMu  MIHTepHeT-
MOPTAJIOB B TOM, YTO CPEAHSS JUIMHA CJIOB B JIIOOUTEIBCKUX PEICH3USAX OO0JIbIle, YEM B
po(eCCUOHANIBHBIX, YTO 3aBUCUT OT OINPEJEICHHOIO JTUMUTA HA KOJMYECTBO CIOB B

O(i)I/ILII/IaJ'IBHBIX HU3JaHHAX. Yrto kacaetcs OLCHOYHOI'O KOMIIOHCHTA, TO YﬂCHBHBIﬁ B€C
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OLICHOYHOM JIEKCUKH B HEMIPO(PECCUOHAIIBHBIX PELIEH3UAX 00JIbIlIe, YeM B O(ULIUATIBHBIX :
3TO CBSI3aHO C «OONBIIEH CTENEHBIO SKCIPECCUBHOCTU M AMOLMOHAIBHOCTU MOAA4U
uH(popmMaIu aBTopaMu HerpodeccuoHanbHol perenzun» [Iunununa, 2015: 57].
Takum oOpa3om, B cuTyaluu (pyHKIHMOHMpPOBaHUS B IpocTpaHcTBe MHTEpHET-
KOMMYHUKaLMKU HenpodeccruonanbHas MHTepHeT-peneH3nst uMeeT psil OTIIMYUTENbHBIX
IIPU3HAKOB Ppa3rOBOPHOIO JaHpa, B IEPBYID OYEPEIb 3TO HENOCPEICTBEHHOCTD
oOlLIeHus1, BBICOKAs CTENE€Hb SMOTUBHOCTH, J10Js1 OLIEHOYHOCTH JIEKCUKHU, YIOTpeOIeHne
HECTaHJAPTHOM IMYHKTyallud, COKpalleHWi, OTcyTcTBUE opdorpapuyeckoil u

CTUJIMCTHUUYECKOU (I)I/IJIBTpaLII/II/I KOHTCHTA MU T.[.

1.4 KunopeneH3usi Kak TeMaTH4YecKasi pa3HOBUAHOCTHL UHTepHeT-penieH3nu

B acnekre TtemaTuzanuu HCCIIENOBATENIM BBUICISIIOT JBa TOJTUNA OHJIANH-
petien3un. [lepBblif moaATUN HECET UHPOPMAITHUIO PEKOMEHIATeIILHOT'0 XapaKkTepa, oorar
dakronorueii, mnpeAcTaBisisi  cOOOM  B3BEUICHHYIO, OOBEKTUBHYIO  KPUTHUKY
[HoxeBHukoBa, 2018: 198]. Takoii TEKCT pa3MeniaeTcs Ha ClelMaIn3upOBaHHbIX caliTax
U YETKO CTPYKTypupoBaH. [IoMUMO JIOTHYECKOrO0 YMO3AKIIOUEHHSI 1O COOTHECEHUIO
PEIEH3UPYEeMOr0 MaTepHrayia o YCIOBHBIM KaTETOPHUSIM «CTOWT/HE CTOMT BHUMAHHS,
OCOOCHHOCTBIO OTOTO THUIA PEUEH3W SBIAETCA  BBIICICHUE  OMpPEaeSICHHOM
XapaKTePUCTUKH PEIIEH3UPYEMOT0 00BhEKTa B KQUeCTBE CHEU(DUUECKOMN, YTO MO3BOISIET
OTTPAaHUYUTh €T0 OT APYTrux MpeacTaBUTeNIel naHHOTO kiacca [Tam xke: 203]. Bropoit
MOATUI — PELIEH3UU C CYOBEKTUBHBIM KPUTHYECKUM aHanu3oM. OH XapaKTepu3yeTcs
peBaMpPOBaHuEM HHPOPMAIINHK C CyOBEKTHBHO-OIIEHOYHBIM MOJTyCOM, pa3MeIIaeTcs Ha
JUYHBIX CTPAHUIAX TOJH30BATEIEH WM HA PA3IUYHBIX MHTEPAKTUBHBIX WHTEpHET-
miatgopmax. [1o »aHpoBOM MPUHAIICKHOCTH PELICH3UH JAHHOTO MOATHIIA COMMKAIOTCS
C 3cce, TaK KakK B IaHHOM (hopMaTe aBTOPCKHUE Pa3MBIIIJICHUSI COUYETAIOTCS C OTPHIBKAMH
13 OOIIENPU3HAHHBIX UCCIEAOBAHUM MO 3aJaHHOM TEMaTUKe WM C aHaJIUu30M
ABTOPUTETHBIX KPUTHKOB, U OJOramMH, COAECPKAIIUMH OMUCAHHE COOCTBEHHOr'O ONbITa
[Tam xe: 210]. CTUMyJIOM K HAIMCAHUIO TAKOW PEIICH3MH SBISETCS HE MOTPEOHOCTH B
U3JI0KEHUU TOCJIEe0BATEIBbHOTO, PAIMOHAIBHO-O00OCHOBAHHOIO MOJX0Ja K aHalu3y

00beKTa, a TOTPEOHOCTh B ABTOPCKOM CAMOBBIPAXKEHUH.
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Kunopeniensaust kak  TemaTH4yeckKass  Pa3HOBHJIHOCTh  JKaHpa  PELEH3UU
XapaKTEepU3yeTcs: PsIOM MapaMeTpoB: MOJU(PYHKIHMOHAIBHOCTh, aryMEHTaTHBHOCTD;
HSMOILIMOHAILHOCTD,  MOJHAJPECaTHOCTh, THOpuaHOCTh [Bbpexnera, 2011: 17].
UccnenoBatenu oTMEUalOT CTHIMCTUYECKYIO THOPUIHOCTh KUHOPELICH3UU: B HEH SIPKO
BBIPaKEHBI YEPThI MyOJIUITUCTUYECKOTO CTUJISI, HATIPABICHHOCTh HA OKAa3aHUE BIIMSHUS
Ha COIMaJbHbIC, MOPAJbHO-HPABCTBEHHBIC CTOPOHBI JUYHOCTH ajpecara Hapsay ¢
AJIEMEHTAMH  XYJIOKECTBEHHOTO  CTHWJISI, OKCIUIMKAlUsI ~aBTOPCKOM  TBOPYECKOM
uHAUMBHyansHOCTH [bpexnesa, 2013: 15; 20].

Onnoit u3 OCHOBHBIX O0COOCHHOCTEM KUHOPEICH3U U SIBJISIETCS
oM YHKIIMOHAIBHOCTh — MHOTOOOpa3ue peaan3yeMbix (YHKIIMN: KPOME OTMEUEHHBIX
WH()OPMAIIMOHHON, OIEHOYHOM, PEKJIIAMHOM, pa3BieKaTeIbHON, MPUCYTCTBYET TaKKe
MoTHBalOHHas. CTPpyKTypa KHHOPEIICH3UH BKJIIOYAET KOHCTPYKTHUBHBIM KOMIIOHEHT,
KOTOPBIN COAEPKUT OOIIYIO0 O3UIMIO aBTOPA KacaTeIbHO PELeH3uPyeMoro ¢puiabma BO
BCEM CIEKTPE TE3MCOB M apTYMEHTOB, M WJUIIOCTPATUBHBIA KOMIOHEHT — TPaHCIISIIUS
OCHOBHOM CIO)KETHOW JTUHUU (DUiibMa, MPOPHUCOBKA YEpT TJIaBHBIX I'E€POEB, OMHUCAHUE
MecTa AeUCTBUA U T.4. [Dpman, 2011: 145].

[Ipodeccronanbuble  KUHOPELEH3UM  JENATCI Ha  HCKYCCTBOBEIYECKHE,
KOHCTUTYTUBHBIC TIPU3HAKM KOTOPBIX CBOJATCS K OILIEHOYHOW TMEpPCya3suBHOCTH,
MHTEPIPETATUBHO-ATTPAKTUBHOM HH(POPMATUBHOCTH, ICTETHUECKON PEKPEATUBHOCTH,
pacCUMTaHHbIE Ha MIUPOKYIO AayJUTOPHIO, XapaKTePU3YsACh BBICOKOW CTEMEHbBIO
OLICHOYHOCTH, KOPPEJSIUEN C YCPEAHEHHBIM 3PHUTENIEM, CHHXKEHHBIM M Pa3rOBOPHBIM
CTUJIEM, DJIIEMEHTAMH MOJIOAEKHOTO CJIEHIa, COLIMO-TIOIUTUYECKON HAINpPaBICHHOCTHIO
[["apanuna, 2013: 198].

CTpyKTypHBIE 3JIEMEHTbl KHHOPELIEH3UH JIJIsl YCIEIIHOrO €€ (PyHKIIMOHUPOBAHUS
(peanm3anus nHGOOPMAIIMOHHON, MOTUBAIIMOHHOH, PEKJIAMHON M OTIEHOYHOU (DYHKITHIA)
JTOJIKHBI COJIepKaTh nH(bOpMaITHIO 0 bunbme; aHaIu3 ero
XYZI0’)KECTBEHHOTO/TEXHHYECKOTO  WCIIOJHEHUS;  apTyMEHTHPOBAHHYIO  OIICHKY
PELIEH3EHTOM Ha OCHOBE MPOBEAEHHOTO aHaIW3a; BO3JACHCTBHE HA PEIICHUE YUTATEIIS
CMOTpETh/HE CMOTpPETh (WiIbM, €ro MHEHHE O (QuibMe; pekiaMmy/aHTHUPEeKIaMy.

[IpodeccuonanbHas ~ KUHOpPEUEH3UST  MOBTOPSET  TPAAUIMOHHYIO  CTPYKTYPY



41

AQHAJUTUYECKOT0 THUMA TEKCTa, K KOTOPOMY OTHOCHUTCS PEUEH3Usl, U COCTOUT U3
3aroJioBKa, HAlLEJIEHHOTO Ha INPUBJICYEHHWE BHUMAHHUA, BBOJAHOrO a03ala, TE3UCHO
BBIpakarolero o0llee MHEHUE PEICH3eHTa O (PUIbME U JAIOUIEro ero Kparkuii 0630p,
OCHOBHOTO TEKCTa, COCTOSIIEr0 M3 HECKOJbKUX pa3leioB, M 3aKIIOYEHHUS,
BBIPAXKAIOIIETO MTOTOBYIO OIIEHKY, BKJIIOYAs PEKOMEHIAIMU MO MPOCMOTpY (uiibMma
/BO31EepxKAHUIO OT MpocMoTpa. OCHOBHAS YacTh KMHOPEUEH3UH COCTOMT M3 aHalu3a U
KPUTUKU (PUIbMa B 1IEJIOM U KOHKPETHBIX €r0 acleKTOB; CPABHEHUS C MPEIbIIYITUMHU
KHHOpaboTaMu pexxuccépa, ¢ IpyruMu GuiibMamMu (JTy4IIUMHU, XYIITAMH ), C ICTOYHUKOM
crieHapus (KHUTa, Ha KOTOPOU OCHOBaH (PribM, peaabHOE UCTOPUIECKOE COOBITHE U T.11.);
BBIZICJICHUSI HanOoJiee yJauyHbIX/HEYAauHbIX CIICH, WHBIX no3uiui guiabma [Tam xe:
201].

B ocHOBHOI YacTH KMHOPELEH3UH TIPUHATO BBIICISTH CISAYIONIUE CTPYKTYPHBIE
0JI0KH: UH()OPMAIIMOHHO-IECKPUNITUBHBIN, UH()OPMaIIMOHHO-OIIEHOYHBIH "
apryMeHTaTHBHO-OLIEHOYHbIe  Onoku.  MH(pOpMannoOHHO-IECKPUNITUBHBIA  OJIOK
OTJIMYAETCS UCIOIB30BAHUEM CIIOKHBIX CHUHTAKCMYECKUX KOHCTPYKIUN U TIIYOOKHUM,
KOMIUIEKCHBIM ~aHajdu30M (uiibMa, KOTOPBIA 3a4acTylo BKIIOYaeT Quiocodckue
pasmbinieHus. B 3Tom OJ0ke OIEHKAa MOXKET HOCUTh HMMIUIMIIMTHBIN Xapaktep. B
MH()OPMAIIMOHHO-OIIEHOYHOM OJIOKE peaau3yITCsl JBE KIFOYeBbIe (DYHKIIMH KaHpa:
uHpOpMaIMOHHAsA — Tepefadya cojaepkaHusi (QuiibMa, M3JI0KEHHUE CIOXKETa, OMHCAHUE
aKTEPCKON WUTrphl, pabOThl pexucceépa, peakuud 3puTenedl W T.J.; OICHOYHAs —
BBIpQKEHUE OTHOIIEHUS aBTOpa K OOBEKTY pEIEeH3UPOBAaHMS. ApPTryMEHTATHBHO-
OIICHOYHBIM OJIOK mMpeaHa3HaueH s (OPMYJIHPOBKH HMTOTOBOW OIICHKH (UiIbMa.
LenTpanbHOi 3amadeil 3aech SBISIETCST OOOCHOBAaHHME JAHHOW OICHKA MYyTEM
MPECTaBICHUS ApTyMEHTOB, JOKA3aTeIbCTB U ABTOPCKHUX CYKICHUH, UTO 00eCeUnBaET
bynkiuio yoexaenus untatens [bpexnesa, 2012: 18; 20]. Takum oOpa3zom, KakIblit
OJIOK BBITIOJTHSIET CBOXO (DYHKITHIO B OOIIIEH CTPYKTYpPE PEIICH3UMU: OT OTIMCAHUS U aHAIH3a
yepe3 HHPOPMHUPOBAHUE U BBIPAXKEHUE OIIEHKH K €€ OKOHYATEJIbHON apryMEeHTAIUU.

KoHCTUTYeHTBI CEeTeBOMl KHUHOPEUEH3UU COOTHOCSATCS C HX CTPYKTYpHO-
KOMIIO3UIIMOHHBIM AaCHEKTaMH, a IMapaMeTpaMHu WX TPYNIUPOBKHU ABISIIOTCS (hopma,

cojiepkaHue, aHanu3 U olieHKa. C TOUKHU 3peHust GOpMbl B KHHOPEIICH3UH 10TKHBI ObITh
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YIOOMSIHYTBHI KaHp, co3aaTenn (pekuccep, CLUEHAPUCT, MPOJIOCEpP U T.1.); BEAYIIUE
aKTepbI/UX TEPCOHAXKM, BpEMs M pa3BOpavyMBaIoIIMecs: Ha dKpaHe coObITUsl, popmat. B
IJIaHE COJIEp)KaHUsI B KUHOPELEH3UU JOJKHBI OBITh YKa3aHbl CIOKET, €ro 4acTh U
CTENEHb KOHIIEHTPAIMU COJIEPKAHUS CIOKETA, COMOCTABJICHUE C IMEPBOUCTOYHUKOM;
CpaBHEHHE C JIPYTUMH KapTHHAMH MO IE€JIECOO0pa3HOMYy MHapameTpy, Hiaes, 3aMmbicel.
KoHncTuTyeHTamu mnapaMeTrpa «aHajiu3 M OILICHKa» SBJISIETCS BBIBEJACHUE JOCTOMHCTB
/HEIOCTaTKOB bunbma, JEMOHCTpalusi  JUYHOTO  MHEHHUS  PEICH3EHTAa,
0J100pHUTENBHOM/HeO00pUTEIbHON peakiuu 3putens [[kaiaeposa, 2014: 30].

Taxkum 00pa3om, pacCMOTPEHHBIN MaTepuall MO3BOJISET YTBEPKIATh, UTO CETEeBAst
KUHOPEIEH3Us TMPEJCTaBIACT CO00M TONUPYHKIMOHAIBHBIA W  CTUIMCTUYECKHU
THOPHUIHBIA JKaHp, COYETAIONIUN YepThl MyOJUIIMCTHYECKOTO U XYJI0KECTBEHHOTO
CTWJICH, a Tak)Ke TMPHU3HAKU aHAIMTUYECKOTO TEKCTa W 3cce. Bwimensercs nBa Tuma
CETEeBOM KMHOPEIEH3UHU: PEKOMEHIaTeIbHO-00hEKTUBHBIH, TATOTCIONIUM K B3BEIIEHHON
KpUTUKE ¢  (AKTOJOTMYECKONM  HACBHIIIEHHOCTH, W  CYOBEKTUBHO-OIICHOYHBIMH,
cOMmKaromuics ¢ 3cce U OJOroM M MOTHBUPOBAHHBIA MOTPEOHOCTHIO aBTOpa B
camoBbIpaxkeHUU. CTpyKTypHasi OpraHu3alisi KMHOPEIEH3WU MOAYUHEHA pealn3aluu
UH()OPMAIIMOHHOM, OIICHOYHOW, PEKJIAaMHOM, pa3BJICKATEIbHOW W MOTHBAIMOHHOU
(GYHKIIMI: OHA BKIIOYAET 3ar0JIOBOK, BBOJIHBIN a03all, OCHOBHYIO YaCTh, COCTOSIIYIO U3
MH(GOPMAIIMOHHO-IECKPUNITUBHOTO, HHPOPMAIITMOHHO-OIIEHOYHOTO M apTyMEHTAaTUBHO-
OIICHOYHOTO OJIOKOB, W 3aKIIYCHHUE C HUTOTrOBOM pekomeHmaiuei. KoHCTUTYeHTHI
CETeBOW KUHOPEICH3UU MPHU STOM COOTHOCATCS C MapameTpaMu (pOopMbl, COACpPIKaAHUS,
aHanmM3a W OIIGHKH, YTO OO0ECHeuMBaeT >KaHPOBYIO IIEIOCTHOCTh TEKCTa M €ro
nparmMatuueckyro  dgdexktuBHOCTh. JlaHHOE WccienoBaHue (okycupyercs Ha
apryMEeHTaTHBHO-OIIEHOYHOM OJIOKE KHHOPEIICH3UN BBUIY €T0 BBICOKOTO IUCKYPCUBHO-

IparMaTu4cCKOro rnmoTcHuualia.

1.5 KaTeropuu JUHIBUCTHYECKOI MPArMaTHKH

PaccMoTpeHnne kareropuii JMHTBUCTUYECKOM NpPAarMaTUKW, PEIEBAHTHBIX IS
TEKCTOB ~ KHUHOpELEH3UM, HEOOXOAUMO  HEMOCPEACTBEHHO C  OMNpeaeseHUs

nparMaJIuHIBUCTUKH «HpaFMaJ'H/IHFBI/ICTI/IKa — AWHAMHWYHO pPa3BHUBArOIIAACAd 0071aCcTh
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MCCJICIOBAHNN, COUCTAIONIUX MTPAarMaTUKYy, TUCKYypC-aHAIIN3 U KOPITYCHYIO THHTBUCTHUKY.
JlanHast 00JaCTh JIMHTBUCTUKHM HM3y4YaeT, KaK HOCHUTEIH SI3bIKAa WCIIOJIB3YIOT SI3BIK JIJIS
JTOCTIKEHUST KOMMYHHKATHBHBIX €€ W KOHCTPYMPOBAHUS CMBICIA B Pa3IUYHBIX
coLMabHBIX U KyJIbTYPHBIX KOHTeKcTax» [Sokolova, Floricic, 2025: 772].

Cornacio T.A. Ban [leliky, WMEHHO MparMaTUYeCKUHd KOHTEKCT, T.€.
COBOKYITHOCTh  COIMAJIBHBIX W  KOTHHUTHUBHBIX  (DaKTOPOB, OOYCIIaBIIMBAIONTUX
BO3HUKHOBCHHE W TMPOTEKAaHUE  OMPEJCICHHOTO  BBICKA3bIBAHHS, OINPEIACISICT
NpParMaTHYeCKyl0 HMHTEPIIPETAIIMIO BBICKA3bIBaHUSA. B KkauecTBe OCHOBHOW 3ajadu
NparMaTUKy TOAPa3yMEBACTCS OIPEACIICHUE YCIOBUM, MPH KOTOPHIX BBICKA3bIBAHUE
paccMaTpHuBaeTCs KaK NMPUTOIHBIA IS ONPEJACIICHHOTO KOHTEKCTa PEeYeBOM aKT [BaH
Heiik, 2000: 185]. I'.I1. I'paiic, paccmaTpuBasi OCHOBHBIE TPOOIEMBbI IPArMaTUKH, Y IEISI
0co00¢ BHMMaHHEC HEOYKBAJIbHOMY 3HAYCHHIO BBIPAXKCHUS, OMPEICICHHUE KOTOPOTO
BO3MOXXHO JIMIIb TIPU OCO3HAHMHM HCTUHHOTO HAMEPCHHS TOBOPSIIETO, OCO3HAHHAsS
[[eJICHANpaBlieHHasE pedeBas JEATENbHOCTh KOTOPOrO —HallelieHa Ha OKa3aHue
BO3JIEHCTBUA Ha ajpecata. VMIIMKaTypbl (CMBICIOBBIE BBIBOJBI, TOJYUYEHHBIE W3
BBICKA3bIBAHMS) W JIEJIAIOT BO3MOKHBIM OIpEAENICHHEe MCTUHHBIX MHTEHIUN (KOTOpHIE
MOTYT OTJIHYAThCSA OT 3HAYCHUS BhICKa3pIBaHus ) ropopsimero [Grice, 1989: 28].

[IparManuHrBUCTHKA JETANbHO U3Yy4aeT BBIOOP TOBOPSIIUMHU/THUITYITUMHU
OTIPEJICIICHHBIX SI3BIKOBBIX CPEJICTB C TOUYKHU 3PECHUS MX MOTSHIIMANIA JIJISi BEIPAKEHUS T€X
win wuHbIX wuHTeHIMA [Leech, 1983]. PeucBoit akT, SABIAIONIMACS €AHMHHIICH
MParMaTUyeCcKoro aHajin3a, BOCIPUHUMAETCS KaK TPEXypOoBO€ 00pa3oBaHUE, COCTOAIIEE
13 JIOKYTUBHOTO aKTa (CaMOTr0o aKTa MPOU3HECEHNS ), MJUIOKYTUBHOTO aKTa (IIOCPEICTBOM
KOTOPOTO BBIPAKAETCS HEMOCPEACTBEHHO II€JIh BBICKA3bIBAHUSA) U MEPIOKYTHBHOTO aKTa
(mposiBnsieTcss B BosnelcTByromeM d3¢dekre BbeickazbiBanus) [Octun, 1986: 79].
HecMmoTpst Ha pacmpocTpaHEHHOCTh 3TOW KiIacCH(PUKAIIMK, OHA TOBEPTaiach KPUTHKE
BBH]Y €€ a0CTPaAKTHOCTHU U CXEMAaTUYHOCTH, UTHOPUPOBAHUSI MHOTHX ITAPaMETPOB, TAKUX
KaK OTPaHUYCHHOCTh TEPMHHOJOTUYECKHUX <SIPIBIKOB», OTCYTCTBHE BHUMAHHUSI K
BONIPOCY  HMHTEPNPETAlMd  BBICKAa3bIBAaHUS  aJpecaTtoM,  HEmpopabOTaHHOCTH

KOHTCKCTYAJIbHOI'O IIoAX0da U T.[.
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B cBs3u ¢ atum T.A. Ban Jlelik HacTamBa, 4TO MparMaTyKa JO0JKHA 3aHUMAThCS
PacCMOTPEHUEM HE OTAECIBHBIX U30JIMPOBAHHBIX MPEIJI0KEHNM, a TOCIEA0BATEIBHOCTH
pEYEBBIX AKTOB, T.€. B TOM MX CBSI3HOCTU, KOTOpasi BBOJUT MOHSATHUE «IJI00ATHLHOTO
PEUYEBOro aKTa», pa3BOPAUUBAIOIIETOCS HA YPOBHE MAKPOCTPYKTYpBI TEKCTA [BaH JleK,
2000: 89]. Ora makpocTpaterusi, noguepkusan Jx. Meil, noapasymeBaer, 4To pedeBoi
aKT HE MOYKET BOCIPUHUMATHCS MPOCTO KaK «aKT pPeum», a JIOJUKEH pacCMaTpUBATHCS B
KOHTEKCTE BCEW CUTYaAIUU, PEUEBOM JAEATEIBHOCTH, YTO MO3BOJISET OTOKIACCTBISTh €TI0
C MparMaTU4eCcKUM aKTOM, B paMKaX KOTOPOTO MPOUCXOIUT COOTHECEHUE ero (OpPMBbI U
COJICpKaHus C COIMANBHBIME YCIOBUAMU U dakropamu [Mey, 2001: 338].

JIns1 pacKpbITUS TparMaTHYeCKOd HANpaBJIEHHOCTH BBICKA3bIBAHUS HEOOXOIUMO
OCTAaHOBUTHCSI HA TIOHATHM «KOCBEHHBIM pPEUEBOM aKkT», KOrja HaOIrogaeTcs
pacxoxieHre (opMbl (JIEKCHYECKOTO, CHHTAKCHYECKOT0, MPOCOIMUECKOTO BHIPAYKECHHUS)
1 KOMMyHHKaTHBHOHM HampasienHoctu [Floricic, Sokolova, 2025: 772]. KoceeHHslii
pedeBoil akT Oa3upyeTcsi Ha HECOBMAJEHHH OYKBAJIBHOTO ¥ KOMMYHHUKATHBHOTO
3HauUeHUN s3bIKOBOM (opmbl. [lpu KOCBEHHOM peyeBOM aKTe Bcerja HaOJromaeTcs
nparMaTtuyeckas TPaHCIO3UIMS, TPU KOTOPOM TOBOPSIIMI/MUIIYIIUNA € TOMOIIBIO
OTIPEJICTICHHOM SI3bIKOBOM (hOPMBI MOXKET BBIPAXKATh HE €€ MepBUYHOE, 0a30BOE 3HAUCHHE,
a Hedro uHOE. KOCBEHHBIM pEYeBOM aKT TakKe MPEACTaBIICT COOOM pEUYEeBYIO
CTpPaTETUI0, KOTOpasi «HAMEKAET», YTO MPOU3BOJMMBIA WIUJIOKYTUBHBIM pPEYEBOM aKT
SBIIAETCS «(HOHOMY JIJIs aKTyaJu3al[dy APYroro WUIOKyTHBHOTrO akta [Searle, 1975: 76].

[Tonxox K oOmpeneneHHI0 KOCBEHHOCTH IPEACTABICH B TEOPUM HMMIUIMKATYD
['.II. I'paiica, cormacHO KOTOpOW J1000€ MPOM3HECEHHOE BBICKA3bIBAHUE COJIEPKUT
ONPEAECIEHHBIA CKPBITBIM CMBICI — HWMIUIMKAMIO. KOCBEHHBI pPEYEBOW aKT, WIN
UMIUTALUTHAST popMa BBICKA3bIBAHUS, UCTOJB3YETCS MJi1 0003HAYEHHUS TOrO, YTO IO
ONPEAEIECHHBIM ITIPUYMHAM HE HAIUIO IKCIUIMUUTHOTO Beipakenus. I.I1. I'paiic Beraenser
KOHBEHIIMOHAJIbHbIE HMIUIMKATYPbl U UMILUIMKATYphl JUcKypca. KoHBEHIMOHAIbHbIE
UMIUTUKATypbl — peueBblie (OPMYIUPOBKH, HE BBIPAXKEHHBIC SKCIUIMIIMTHO, HO H3-3a
YAaCTOTHOCTH B PE€YM OHU HMCKIIOYAKOT BO3MOXKHOCTH JIBOSIKOW WHTEPHPETALIMHU, B TO

BpeMsl KaK MMIUTHKATYpPhl JUCKypca OKKa3nOHAIbHBI U BapuabdenbHbl [Grice, 1989: 42].
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NMmnukaTypsl MOTYT cOAep)KaTh HEYTO OoJiblliee, YeM OyKBAJIIbHOE 3HAUCHUE
MIPOU3BOJIMMOI0 TEKCTa, OHO TaK>Ke€ MOKET HE COBIMAJaTh ¢ OYKBaJIbHBIM 3HAUYEHUEM (B
ciayyae ¢ mMetadopoil) uiu 03HauYaTh YTO-TO MPOTUBOIOJIOXKHOE (B Cllydae ¢ UPOHUEH).
KoMmmyHMKaTUBHOE COTPYAHUYECTBO, IPU KOTOPOM TOHUMAHHKE aJIpecaTa OCHOBBIBAETCS
HE Ha 3HAYCHWU KOMIIOHEHTOB BBICKA3bIBAEMOrO, a Ha 3aKJIIOYCHUU 00 HMCTHUHHBIX
HaMEPEHUIX TOBOPSIIETo. IMITMIIMTHOE co/iepKaHue PaCKphIBA€TCSl B MOMEHT, KOTrda y
CITYIIAIOIIETO/YUTAIOIIETO MPOUCXOAUT BHYTPEHHUM AMATOr ¢ COOOM MO PaCKPBITHIO
CMBICJIa TMPOU3HECEHHOTO/HAITMCAHHOTO C YYE€TOM JKCIUTMIMTHOTO COJEp KaHus,
KOMMYHHUKATUBHOM CHUTyallMM W KOHTEKCTa. [IOHATHE KOCBEHHOCTHU BKIIIOYAET JIFOOBIC
pedeBbIe aKThl, KOTOPHIC HCIOJB3YIOTCA [JIi OCYIIECTBICHUS KOMMYHUKATHUBHOTO
HaMEpPEHUsI TOBOPSIIETo/TUITYIIero. 3HaUeHUE BHICKa3bIBAHUS POXKIACTCS B PE3YJIbTaTe
B3aUMOJICHCTBHS sI3bIKA 1 KOMMYHHUKATUBHOM cuTyaiuu. [lenmmdpoBka KOCBEHHOTO aKTa
HE BBI3BIBACT Y CIIYIIAIOIICTO/YUTAIONIIETO TPYIHOCTEH, TaK KaK TOT BCETNa SBIISICTCS
CUTYaTHBHO 00YCJIOBJICHHBIM IparMaTraeckuM aktom [Mey, 2001: 240].

B acnekre mnparMamMHTBUCTUKMA pPEUYEBOM aKT BCErJa SBISETCS PEUYEBBIM
JNEHUCTBUEM, YCJIOBHBIM  IOCTYIIKOM  TOBOPSIIETO/MUIIYIIETO, OOYCIOBIECHHBIM
KOMMYHUKATUBHOW CHUTYyalM€i, B KOTOPYIO ITOMEIICHbl KOMMYHHUKAHTHI. M3MeHeHue
KOMMYHHUKAaTUBHOW CUTYAIIMHU BICUYET MOTECHIIUAIBHYIO TPAaHCPOPMAIIUIO PEUEBBIX AKTOB,
Jenasi UX TUHAMAYECKMMH S3BIKOBBIMHM €IMHUIIAMU. TEepMHMHOJIOTMYECKUN ammapar
NParMaJuHTBUCTUKUA CKJIQJbIBA€TCS W3 KIIOYEBBIX TOHITHH: KOMMYHHKATHBHAsS
CUTyalusi, pEYeBOM aKT, WMHTEHLHUs, aapecaHt, azapecaT. [lomumo 3Thx Haubonee
CYILIECTBEHHBIX OHATUN HCTIOJIb3YIOTCS «IIPOU3BOIHBIEY: PEUEBOE ACHCTBHE, SI3bIKOBAS
KOMITETEHIIHS, KOMMYHUKaTHBHas nHTeHus [Grice, 1969: 78].

PeueBoe aeiicTBHE mpH pealn3alldd MPOXOAUT CIEAYIONIME 3Tambl: Ha ATare
MOATOTOBKH BBICKA3bIBAaHUS IPOUCXOAUT OCO3ZHAHUE MOTUBOB U 1IEJIEH, OUEpUUBAHUE €TO
BHYTPEHHEW CTPYKTYpbl; Ha 3Tane CTPYKTYpPUPOBAaHMS BBICKA3bIBAHUS MPOUCXOUT
HEIMOCPEICTBEHHO BHIOOD S3BIKOBBIX €AMHUI] (JIEKCUKO-CHHTAKCHYIECKOE 0(hOPMIICHHE) U
«OleHKa» 3(PPEKTUBHOCTU aKTyaIM3allM UMH OOIIETr0 MparMaTU4ecKoro MoTeHI[aaa
BBICKA3bIBaHUS. 3aBEPINACT PEUYEBOEC JCHCTBHE NEPEXOJ] K BHEIIHEW pe4Yd IMyTeM

3BykoBoro/rpaguueckoro oopmiieHus BeickasbiBanus [ Leech, 1983: 138].
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[IpuMeHUTENBHO K JIESITENIBHOCTU PEIEH3EHTAa €ro S3bIKOBas KOMIICTCHIUS
3aKJTI0YAETCs] B YMEHUU BhIPaXKaTh KOMMYHUKATUBHYIO MHTCHIIMIO pa3HBIMU CIIOCOOAMH,
HaXOJIUTh BHEIIHUE/BHYTPEHHUE CXOJCTBA/pa3auyusi y pa3IUYHBIX BBICKAa3bIBAHUM,
YyMEHUU BbIOMpaATh (M pacrno3HaBaThb) IMPaBUIbHBIE C TOYKHA 3PEHUS SI3BIKOBOTO
BBIpaKEHUSI BBICKA3bIBAHUS, CEJIICKTUBHOM CIIOCOOHOCTH IO BBIOOPY M3 MHOXKECTBA
SI3BIKOBBIX CPEACTB T€X, KOTOPhIE MAaKCHMAJIBHO COOTBETCTBYIOT KOMMYHUKATHBHOMU
CUTYaIlMH M IparMaTudeckoi uaTeHnuu [ Thomas, 1995: 265].

KoMMyHUKaTHBHAs MHTEHIIMS BCET/Ia BO3HUKAECT B KOMMYHUKATUBHOW CHTYAIIUH,
KOrjJa TEeKyllee TMOJOXKEHHEe Jel  KaKeTcs OJAHOMY M3  KOMMYHUKaHTOB
HEY/IOBJICTBOPUTEIIBHBIM, JUCKOM(POPTHBIM, HEOJIAronpuiTHBIM, U OH CTPEMUTCS
YIIYUIIUTh €r0 ¢ TTIOMOIIBI0 BTOPOTO KOMMYHHUKaHTa. IHTEHIMS TOBOPAIIETO/TUIIYIIIETO
U YCICIIHOCTh €€ MHTEPNTETAIMU CO CTOPOHBI CIIYIIAONIETO/YUTAIOIIETO COOTHOCSITCS
COTJIACHO MPUHATHIM B S36IKOBOM COOOIIECTBE A3bIKOBBIM KOHBeHIHsAM [Grice, 1969: 93].

[IparManuHrBUCTHKA, pACCMATPHUBAIOIIAS S3bIK B €T0 MPUIOKEHUN K KOHKPETHBIM
JNEUCTBUSIM, «JIeflaM», CBSI3AHHBIM C €ro HCIOJIb30BAaHHUEM, HMEET JBYXBEKTOPHYIO
HAIPABJIICHHOCTh: C OJIHOM CTOPOHBI, OHA HAMPABISET CBOM HAyYHBIN BEKTOD, MBITAsICh
00BSICHUTH (DYHKITMOHUPOBAHUE SI3BIKOBBIX 3HAKOB B PEUH, HA CYOBEKTA PEUH, KOTOPHIM
SIBJISIETCS. TOBOPSIIUM/TIUIITYIIAA, a C APYrod CTOPOHBI, — Ha aJpecara pedd, IO
KOTOPBIM MOJIPa3yMEBAECTCS CITY AN/ I TAIOIITHA. B apajaurme
IParMaJuHTBUCTUKU CYOBEKT peuu (aBTOP) OMpeesieT 11eJh KOMMYHUKAIINH, KOTOpas
o0yClIaBIUBaeT BBHIOOP SI3BIKOBBIX CPEACTB. llenn KOMMYHHKAIMU «IIEPBUYHBI» T10
OTHOIICHUIO K S3BIKOBBIM CPEACTBAM UX JIOCTIDKEHHS H  0O0YCIaBIMBAIOTCS
KOMMYHUKAaTUBHOM  CHUTyalHUel  (IKCTPAJIMHIBUCTUYECKON  JEHCTBUTEIBHOCTHIO)
[Levinson, 1983: 279].

KoMMmyHuKkaTuBHas CUTyaldss pacCMaTPHBACTCS TOJIBKO TPH YYeTe BHEITHUX
($aKkTOpOB M BHYTPEHHUX MOTHBOB, KOTOPBIE HAXOISAT OTPAKECHHE B PEUCBOM TTOBEICHHH.
JIJIsl TIOJTHOIIEHHOTO aHalin3a KOMMYHUKATHBHOW CHUTYyallM¥l TMparMaJMHTBUCTAYECKUMI
MOIXO0JT TPeOYET y4eTa COCTABIISIONINX KOMMYHUKATUBHOW CUTYaIH — JIMYHOCTH CAMUX
KOMMYHUKAHTOB M WX II€JIM, BPEMECHH M MeCTa MPOTCKaHUS PEUYCBOM HHTEPAKITUU.

AI[peCElTBI ACIITCA Ha PpPCallbHBIC, THIIOTCTHYCCKUC, CAMHHUYHBIC KW MACCOBEIC.
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KoMMyHuKkaTuBHasT CHUTyalnus aKTyaJdU3UpPyeTCsl KOMMYHHMKATHBHOW HWHTCHIIMCH,
MpEACTaBIAOIIEH €000 MOTHB, (OPMHUPYIONIMN KOMMYHMKAaTUBHOE HaMEpEHHE
[@opmanoBckas, 2002: 148]. S3bIkOBBIE CpEACTBAa, MAaKCUMAJIIBHO TOYHO U
HEMPOTUBOPEYHMBO BBIPAKAIONINE KOMMYHHKATUBHYIO HHTCHIIUIO, (DOPMHUPYIOT OCHOBY
pedeBoro noBeaeHusi. CTparerus peueBOro IMOBEICHUS OMPENENeT SKCIUTUIUTHBIE U
UMILTUITUTHBIC BBIPA3UTEIN KOMMYHUKATUBHOTO HAMEPEHUSI.

[TparMaquHTBUCTUYECKUM TIOJIX0J] K TEKCTY/TMUCKYpCY HEBO3MOXKEH 0e3 ydera u
aHanu3a rnephopMaTruBOB. MU SIBISIOTCS TaKUE BHICKA3BIBAHUS -ICHCTBUS, TPU KOTOPBIX
SI3BIK WCIIOJIB3YEeTCSI KaK HMHCTPYMEHT [IJI1 COBEPIICHHS PA3JIMYHBIX JICUCTBHH U
MIOCTYITKOB CO CTOPOHBI KOMMYHHUKaHTOB. llepopmaTuBBI HE OINMUCHIBAIOT JECHCTBWS,
peanu3ysich JIMIIL B KOHTEKCTE pEYEBOTO B3amMojciCcTBUA. K KOMIIOHEHTaM,
co3JalImKUM  MepHOpPMATUBHYIO CHUTYaIllMIO, OTHOCAT CEMAaHTUYECKHE CIOCOOBI
rpaMMaTHKAIM3alUd  «s» TOBOPSIICTO/TIMINYIIET0 B MOMEHT pEuYd, COYCTaHUE
nepopMaTUBHOTO WHOUHUTHBA C MOJAIBHBIM KOMIIOHEHTOM WU HMIIEPATHBOM,
AKCIUTUKAIMIO WHTEHIWHU, JIUMHUHAIMIO OYEBUIHOTO MNepPOpMAaTUBHOTO NpenuKaTa
[@opmanoBckas, 2002: 162].

Takum oOpa3oM, MNparMaJWHTBUCTHKA aKIEHTUPYET OCOOEHHOCTH OTOOpa u
(GYHKIIMOHUPOBAHUSI KOMMYHUKAHTaMH SI3bIKOBBIX E€IMHUI] B IMPOIECCE MX PEUEBOIO
B3aMMOJICHCTBUS M YUUTHIBAET SMOIIMOHANIbHBIE, TIOBEICHYECKUE, OIICHOYHBIE ACTIEKTHI
JTUCKYPCHBHBIX ~ NPAKTUK  KOMMYHHUKaHTOB. KOMMYyHHMKaTHBHas  KOMIIETECHIIUS
KOMMYHUKAaHTOB (GoOpMHpYyeTcs ¢ y4eToM (HaKTOpOB: MCHUXO(PU3HOIOTUYECKUE
OCOOCHHOCTH TOBOPSIIErO /MHINYIIETO, COLIMANbHAS XapaKTEPUCTHKA JIMYHOCTH,
KyJIbTYpPHBIN O9KTpayHJ, pa3HOOOpa3HbIE S3BIKOBBIE KOMIETEHIIUH, KOMMYHHUKATUBHBIE

3HAHUA U YMCHMUA.

1.5.1 IlparmaTu4eCcKUi MOTEHIMAJ A3BIKOBON KaTerOpMU OLEHOYHOCTH

PaccMoTpenne kaTteropuu OIEHOYHOCTH HEOOXOAWMMO C pa3BeJCHUs €€ OT
denomMena oneHkH: «OleHKa ONpeaeseTcs Kak MHANBUAYAIbHOE BhIpaKEeHUE MHEHUS,
oOnajaroliee MOJIOKUTEIbHOM, OTPUIATEIBHON WM  HEWUTpaJbHOW  OKPACKOM,

OCHOBaHHOHW Ha COLMAJIbHO-KYJbTYPHBIX HOpMax H JIMYHOM OIIBITC. OI.ICHO‘-IHOCTB
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paccmaTpuBaeTcs B 0oJiee IMMPOKOM KOHTEKCTE KaK COBOKYIMHOCTD SI3bIKOBBIX CPEJICTB,
MO3BOJISIIOIIMX TEpefaBaTh CYObEKTMBHOE OTHOUIEHHWE Ha Pa3jIMYHbIX YPOBHSIX
nuckypca» [3yooBa, Kamunun, 2025: 176]. OueHoYyHOCTh MpeacTaBisieT CcoO0M
KOHKPETHYIO  SI3bIKOBYIO  pE€ajuM3allMi0  OLEHKH, HUMEIOLIYI0 TMCUXUYECKYI0 U
OHTOJIOTHYECKYI0 OCHOBY. Jlnsi QopMupoBaHUS U NPOAYLHUPOBAHUS OLEHOYHOIO
BBICKa3bIBaHUSI U OTPAXKEHUS OLIEHKM B TEKCTE KWHOPELEH3UU HEOOXOIMMO HaJIUdHe
CcyOBeKTa U 00bEKTa OLIEHKH, a TAK)KE IIKAJIbl OLIEHUBAHMSL.

Hekoropble uccienoBaTeny ONpeNesiOT OLUEHOYHOCTh KakK JIMHTBHCTHYECKOE
MOHSITHE, KOTOPOE MAapKUPYET €€ KaK MPOU3BEACHHYIO MBICIUTEIBHYIO ONEpPaLUI0 HaJ
OPEeIMETOM BBICKA3bIBaHMS, L€Jb KOTOPOM — pETPaHCISIUS IIMPOKOTO CHEeKTpa
OTHOIIICHUN CyOBbeKkTa K 00bekTy (opmupoBaHus oneHku [Kommanckuit, 1984: 141].
H.JI. ApyTroHOBa OTHOCHUT OLIEHKY K UMMaHEHTHOM KaTeropuu NCUX0(PU3n0I0rH4ecKoi
IPUPOJIBI: OLIEHKA 33]1a€T BEKTOP MBILUICHHS U €T0 JesTEeIbHOCTH, €r0 OTHOIIEHHE K cebe
U JIPYTHM JIIOASM, K MpeAMEeTaM JIEHCTBUTEIBHOCTH, OT OLIEHKU 3aBUCUT BOCIPHUATHE
uckycctBa [ApyTioHoBa, 1999: 420]. Ouenka noapaszensercs Ha: 1) CEHCOpPHBIE OLICHKH,
CBSI3aHHBIEC C OINYIICHUSIMH, YyBCTBEHHBIM (DU3MYECKUM U TCUXUYECKUM OMBITOM; 2)
CyONMMHUpOBAaHHBIC  OICHKM, JieKamme B chepe OTUKH W OCTETUKH; 3)
PAllMOHATUCTUYECKUE OLEHKH, CBSI3AHHBIE C IMOBCEIHEBHBIM OIBITOM, C MaTE€pUaIbHO-
MPaKTUYECKUMU MHTEpECaMU, MParMaTUKON JeATeIbHOCTH B 1IeJI0M [ApyTioHOBa, 1992:
92].

FO.Jl. AnipecsH cuuTaeT, 4TO OLIEHKA CBA3aHA C IEPBUYHBIM BOCHPHUITUEM BEILIH,
CUTyalluu, CBOWCTBA, MPOIECCA, KOTOPOE CBSI3aHO C ICHOTATUBHBIM 3HAUYEHHUEM CIIOBA, a
OIIEHKa KaK TaKoBas COJICP>KUTCS HEMOCPEJCTBEHHO B 3HAUYCHUU clioBa [ArnpecsH, 1974:
84]. OueHoyHblE KOMIIOHEHTHI AENATCS Ha: 1) MHTEIEKTYyalbHO-JIOTHYECKHUI THII, B
OCHOBE KOTOPOIO JIEKAaT PALMOHAJIBHO-OLICHOYHBIE W JIOTMYECKUE CYXACHUSIX 00
aTpuOyTHBHBIX M1 pedepeHTta mpu3HaKax; 2) SMOIUOHAIBHBIA THII, KOTOPBIN
OCHOBBIBA€TCA  HA  OMOLMSIX, UYYBCTBEHHBIX  MEPEKHUBAHUSIX  OTHOCUTEIBHO
HECYIIECTBYIOIIMX M TUIMNOTETHYECKUX CBOMCTB CYObEKTa, OOBEKTUBHO HE

KOPPETUPYIOMINX C JaHHBIM peepeHTOM; 3) 3MOIMOHATbHO-UHTEIJICKTyalIbHbIA THII,
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COUYETAIONIUN PalMOHATBHO-OIICHOUHBIE CYXACHUS W HAMOIMOHATBLHO-UYYBCTBEHHBIC
nepexuBanus [ Tam xe: 59].

HekoTopbie uccienoBaTeny BKIIOYAIOT OLICHOUHBIA KOMIIOHEHTa B CEMAaHTUKY
SI3bIKOBOM E€JIMHUIIBI: OLIEHKA, OJjarojiaps pas3IMuHbIM CPEJCTBAM S3bIKa T'€HEPUPYET
nHpoOpMaMI0O O  MOJOXHUTEIHLHOM/OTpPUIIATEILHOM  TapamMerpe oObekTa, 00
0J100pUTETHLHOM/HEOI0OPUTETLHOM K HEMY OTHOIICHHH, TPAHCIUPYSI aKCHOJIOTHYECKOE
OTHOIIIEHUsI K 00BbeKTYy Bbicka3biBanus [YepnsBckas, 2001: 76]. CyObekT peun 3amaer
napaMeTpsl (OPMUPOBAHUSI U IBOJIIOIMU €r0 IEHHOCTHOT'O OTHOIIEHUSI K OOBEKTY
BBICKA3bIBaHMSI, U TTOAPA3/EIAETCS Ha YEJIOBEKA MBICIISIIEr0, KOTOPBIA (HOPMUPYET CBOIO
OIICHKY Ha OCHOBAaHWHU MO3HAHHOT'O COOOM WM APYTUMU, U YyBCTBYIOIIIETO, Ubsl OIICHKA
3aBUCUT OT HUCIBITHIBAEMBIX MM TMOJOKUTEIBHBIX/OTPUIIATEBHBIX AMOIIUM, a TaKKe
0e3paznnuus, U JEeUCTBYIOIIETO, OCO3HAIOIIET0 CBOE IIEHHOCTHOE OTHOIIEHHE K YeMy-
1100, TEHCTBYIOIIEr0 Ha OCHOBAaHHH 3TOr0 oco3HaHus» [Tam xe: 82].

B ocHoBe (opmupoBaHHS OIEHKH JIEKUT COBOKYIHOCTH PEUYEMBICIUTEIBHBIX
KOMITOHEHTOB. BBIOOD SI3BIKOBBIX M PEUEBBIX CPEJICTB BHIPAXKEHUS] OTHOIICHUS CyOBhEKTa
peur K OOBEKTY BBICKA3bIBAHHS MPOUCXOIUT B PE3YNbTaTe MEHTaJIbHO-BEPOAIBHOIO
JNEUCTBUSL TIO aTpUOYIMH  TOJOXUTEIBHBIX/OTPUIIATEIBHBIX ~ CBOHCTB  OOBEKTY.
[loOyauTenbHbIM CTUMYT (POPMUPOBAHUSA OIEHKM — 3aKpEIUICHHAass B CO3HAaHUU
TOBOPSAIIETO/TTUITYIIIETO 3HAYUMOCTh, IIEHHOCTh 00BbEKTa, Tpoliecca, aericTBus [Bonbd,
1985: 135]. CoOoTHECEHHOCTh CJIOBA C OIICHKOW SIBIISIETCSI MEXaHU3MOM (OPMUPOBAHUS
OLIECHOYHOCTH, TOJ KOTOPOW CJeAyeT IOHMMATh IOTEHUUAN S3bIKOBOM €IWHHUIIBI
BbIpakaTb MECTO OOBEKTa PEUYM B AKCHOJOTMYECKOM IIOJIe, €ro PACIOJIOKEHUE Ha
[IEHHOCTHOM ITKaJie, TOJI0KUTEIbHBIE/OTPUTIATEIbHBIC XapakTepucTuku [ Tam xe: 156].

HccnenoBatenu yka3plBAalOT Ha TPEXUYACTHYIO CTPYKTYpPY JIMHIBUCTUYECKOTO
acreKTa OLIEHKU: KOHHOTAallMM, JIEKCUYECKOrO0 U CTUJIMCTUYECKOTO 3HAYEHHUS CJIOBa
[Tsoxkunaa, 2015: 36]. Kitaccudukanuyu OIeHOYHOCTH TPEICTABISACTCS B BHJIC TPHUAIbI
B3aMMOOOYCIIOBJICHHBIX  OILIGHOYHBIX  peMpe3eHTanuidi. IT0  (QyHKIMOHAIbHAS
OLICHOYHOCTbH (OLIEHKA COJIEPKUTCS B CEMAHTHUUECKOM CTPYKTYpE CJIOBA U TPAHCIUPYETCS
Oarogapsi ero JISKCHYeCKOMY 3HAY€HUI0); KOHHOTATUBHAS OLIEHOYHOCTH (OLIEHOYHBIN

KOMIIOHCHT AKTHBHPYCTCA IICPCHOCHBIM 3HAYCHHCM CJIOBA, HAXOAAIMHMMCA B HpHMOﬁ



50

3aBUCUMOCTH OM KOHTEKCTa); MparMaTuyeckas OIEHOYHOCTh (JIEKCHYECKasl eIUHUIIA
COCTOUT U3 TMPEIMETHOM CceMbl, OO0O3HauawIiell OO0BEKT, W OICHOYHOMH CEMBI,
COOTBETCTBYIOIIEH npenukaty cyxaenus) [Yepussckas, 2001: 99].

H.M. Pa3uHkrHA [OEIUT OLIEHKY HA OKCIUIMIUTHYIO W HUMIUIMOUTHYIO, TIE
Omarogapsi  OKCIUTMLIUTHBIM  SI3bIKOBBIM  CpPEJICTBA  OILEHOYHOCTH  IPOUCXOIUT
HEMOCPEJACTBEHHOE BBIPAXKEHNUE OLCHKH, & UMIUIUIIMTHAS. OLIEHOYHOCTh PEAIM3YETCs Ha
YpOBHE TOATEKCTA, HE UMEs SIBHOTO SI3BIKOBOTO BhIpakeHus [Paszunkuna, 1980: 202].
KacarenbHO BTOpHUYHBIX THIOB TEKCTAa, HAIPUMEP, PELEH3UHU, SKCIUIUIIUTHAS OICHKA
IPEUMYIIIECTBEHHO TepeaaeTcs Ojaroaapsi OIEeHOYHOM JIEKCUKHY, 2 UMIUTAIIUTHAS OLICHKA
— 3a cyeT cTunucTruieckux cpeacts [ Tam xe: 240].

Baxnoit knaccudukamenn OIEHKH [JIs TOCIEAYIOIIEro OINpeaeeHUs pPOJu
OIIEHOYHOCTU B TEKCTE€ KHUHOPEILCH3UM SIBISIETCA €€ JCJICHHE Ha PalMOHAIBHYIO M
sMouMoHaNbHY0. Ilo MHenuro III. bamnu, Takoe pasrpaHuyeHue YCIOBHO, TaK Kak
MUPOBOCIIPUSTHE YeJI0BEKa dbopmupyeTcs U IPOTEKaET B paMKax
B3aMMOOOYCIIOBICHHBIX  CBSI3ed  MEXKAY  JIOTMUECKUMHU  TOCTPOCHUSIMH U
SMOLIMOHANBHBIMKM  peakiuamu [bammu, 1961: 45]. B.W. IllaxoBckuii oTmeuan
HEBO3MOKHOCTh BBIICJICHHS] YHCTO 3MOLIMOHAIIBHOM OLIEHKHU, TaK KaK 3TO HAXOJIMUTCS B
OPOTUBOPEYUH C METOJIOJOTUYECKUM TE3UCOM O €IAUHCTBE PAIlMOHAIBHOTO U
HMOIIMOHATIFHOTO B SI3bIKE, W cama OIlEHKa HEBO3MOXKHa Oe€3 OINpeAeTeHHON J0H
paunonansHoro [[IlaxoBckuii, 1983: 61].

OLEHOYHOCTh TECHO CBSI3aHA C SI3BIKOBBIMU KaTErOpUAMHU SMOLMOHAIBHOCTH U
skcnpeccuBHocTH. H.H. Kanammnaa oTMedaeT OHTOJIOTMYECKYIO NPENIIOCBUIKY 3TOU
KOppEeSALIMU MEXAY TpeMs S3BIKOBBIMM KAaTErOpPUSIMM, TaK KAaK OLIEHKA 3aIyCKaeT
MPOLECC MOCIEAYIONIEN T'eHEpAMU dIMOLUN U, KaK CIEJICTBUE, ITPOSABIIETCA YEPE3 HUX.
OueHoyHOEe BBICKA3bIBAHME OKa3bIBA€T BO3JICMCTBME Ha ajpecara, CoOAepxKa
HKCIIPECCUBHBIN MOTEHIIMAN. TakuM 00pa3oM, B CEMAaHTHUECKYIO CTPYKTYPY HEKOTOPBIX
SA3BIKOBBIX €IMHUIL] MOTYT BXOJUTh KaK OILEHOYHbIM, TaK W 3SMOLMOHAJIBHO-
AKCIpeccuBHbIC KOMITOHEHTHI [ Kanamuna, 2011: 30].

OueBugHa CBSI3b W BBICOKAs CTENEHb KOHBEPIECHIMA MEXAY MOHITHIMU

«MOJIaJIbHOCTB» U «OIIeHOYHOCTHY. E.M. Bounb], nuiier, 4To AJ1s1 OEHOYHOU CTPYKTYPbI
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(MOJTaTbHOM paMKH) OLEHKU 00s13aTEIbHBIMH 3JICMEHTAMH SIBIISFOTCSI HETIOCPECTBEHHO
CyOBEKT OLIEHKH, OOBEKT OLIEHKH, CaMO OLICHOYHOE OTHOULIEHHE, a TAKXKE JOJIKHA OBbITh
chopMHpOBaHa IIKajla OLEHOK C PaCHOI0KEHHBIMU Ha HEH OLIECHOYHBIMU CTEPEOTUIIAMHU
[Boawd, 1985: 125]. Ha cmexHOCTh naHHbIX moHATUN ykasbiBaeT H.J[. ApyTioHOBa,
rnoaMeyasl pejasiiMOHHOCTh JAaHHBIX KATETOPUM — BBIPAKEHUE OTHOIIEHUS PEaJbHOTO U
uaeanpHoro, [ApyTioHoBa, 1999: 76]. byayun peiasiunOHHBIMUA NPEAUKATBI «XOPOILIHI»
U «IUI0XOW» CUTHAIM3UPYIOT O HAJWYUU aHAJIOra B MACAIBHOW MOJEIN — OLIEHOYHOE
BBICKa3bIBaHHE O00O03HAYAEeT MPUCYTCTBUE (WM OTCYTCTBUE) B JACHCTBUTEIHHOM
uaeanbHoro. OLICHOYHBIA KOMIIOHEHT HMMEET PEJSIHMOHHBIE CBSI3M C MOJAJbHBIMU
xapakrepuctukamu [Tam xke: 89; 101]. Takum o06pa3om, pa3audHbIe BUABI OIEHOK U
MOJAJIBHOCTEN JIE)KAT B OCHOBE HECOOTBETCTBUSI MEXKAY pEaJbHBIM MHPOM U €ro
UJCATU3UPOBAHHON KapTUHOW, a Onarogaps MOJAJIbHO-OIICHOYHBIM CIIOBaM 3TO

HECOOTBCTCTBUEC HAXOAUT A3BIKOBOC BOIIJIOIIICHUC

1.5.2 IlparmaTuyeckasi QyHKIUS SI3LIKOBOM KATErOPUM APryMEHTATHUBHOCTH

Ilenp pa3BepThIBaHMS apryMEHTALIMM HAMPAMYIO COIPSIKEHA C IMparMaTH4ecKOn
nenblo mponaylneHTa tekcra: «lIparmartnueckas nenb agpecaHTa OMpenenseT BbIOOP
A3bIKOBBIX CPEJCTB, B YHMCIO KOTOPBIX BXOJAT MapKepbl aprymeHTanuu. Mapkepbl
BBICTYNAlOT HEOTHEMJIEMBIMH KOMIIOHEHTAMH JHUCKYpPCHUBHOTO B3aUMOJIECHUCTBUS
KOMMYHUKAHTOB M TPEACTABIAIOT COOOW S3BIKOBBIE €IWHUIIBI, BBITIOJHSIOIINE
CTPYKTYPHO-CMBICIIOBYIO (DYHKIIMIO IPH MMOCTPOCHHH TekcTa» [boiiko, 2024: 106]. das
OTIpEJICICHNs] TEPMHUHOJIOTMYECKOW 0a3bl JTaHHOTO MCCIENOBaHUA HEO0OXOIAUMO
pa3rpaHUYUTh TMOHATUS ApPryMEHTAaUMh U APryMEHTATUBHOCTH: €CJIU TEPMUH
«aprymMeHTalus»  MOApPa3yMEBAaeT HEMOCPEACTBEHHO  JIOTMKO-KOMMYHUKATUBHbBIN
MPOLECC TOHECEHUs OO PEUUIMEHTA OMNPEIEIICHHOIO0 TE3UCa, TO APTYMEHTATUBHOCTH
O0asupyercs Ha «IOTHKO-PUTOPHUYECKUX XaPaKTEPHUCTUKAX TEKCTa, peaTu3yIoNux
BO3JICIICTBUE aJpecaHTa Ha MHEHHUS U palMOHAIbHBIE OLUEHKH PEUUINHMEHTA, a TaKKe
KOCBEHHOE PETYJIMPOBAHHE €T0 PAllMOHATBHOIO MoBeAeHuA» [Beperenkuna, 2001: 178].

Kareropuss apryMeHTaTUBHOCTH HAaXOAUTCS BO B3aUMOCBA3U C JAPYTHUMU

SA3BIKOBBIMH KAaTCTOPHUAMHU, TAKMMH KaK IEJIO0OCTHOCTb, CBA3HOCTD, I/IHCI)OpMaTI/IBHOCTI) )41
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MHTEepTEKCTyaIbHOCTb. CornacHo onpenenennto E.B. IllenecTiok, apryMEeHTaTHBHOCTh
KaK SI3bIKOBasi KaTeropusi 00JialaeT KOMIUIEKCOM CBOMCTB: MPE3YMIIIUSI UCTUHHOCTU
BBICKA3bIBAHUI aBTOpa; HaJW4YUe YTBEPXKIEHUU, KOTOPhIE OCHOBBIBAIOTCS Ha
KQUueCTBEHHBIX M KOJMYECTBEHHBIX IapaMeTpax HCIOJIb3YyEMbIX B JOKA3aTEIbCTBE
KOTHUTUBHBIX ONEpaluii; HEeJIOCTHOCTh TEKCTa, OTpa)karollas JIOTMKY CMBICIOBOM
MpeUKAINK; IBYXKOMIIOHEHTHAsI ”H()OPMATUBHOCTh, BKIIFOYAIONasi HHPOPMAITUOHHYIO
HackieHHOCT, U HOBU3HY [lllenmectiok, 2008: 31]. HaubGonee 3HauumbIM cpeau
yYKa3aHHBIX CBOWCTB BBICTYINAeT UCTUHHOCTh. B TekcTax rymanuTapHoil cdepbl oHa
OTpeJIeNsIeTCs] CTENEHbI0, B KOTOPOM apryMeHTallusl ONMUPAETCs Ha apXETUIIUYECKUE U
CTEPEOTUITHBIC aACCOIMAIIUH, BEIPAXKEHHBIE B COOTBETCTBYIOIIUX KOHIIETITAX.

Peanuzanus KaTeropuu apryMeHTaTUBHOCTH HEBO3MOXHA 6e3
(GYHKIIMOHUPOBAHUSL ~ TOJIKATETOPUM  TIEPCYa3MBHOCTH, CXOJHOW C  TOHSITHEM
«yoexnenue». [lepcya3sMuBHOCTP MOXKHO paccMaTpUBaTh Kak yOequTENbHOCTh TEKCTa,
Kak 3()PEeKTUBHOCTh YOEKIEHUS €ro PELUIIMEHTOB C TOMW WM WHOM TOYKHU 3PEHHUS.
A.Tl. AnexceeB paccMaTpUBaEeT MEPCya3uBHYIO0 KOMMYHHUKAIIMIO B KAUE€CTBE YHUKAJIbHOU
(OpMBI MEHTAJILHO-PEYEBOT0 B3aUMOICHCTBUS MHIUBUIOB, KOTOPAs OCYIIIECTBIISIETCS Ha
0aze crenuduuecknux TUMOB TEKCTa U peaju3yeT peueBO€ BO3JEHCTBHE OIHOTO U3
KOMMYHUKAHTOB Ha YCTaHOBKY CBOEr0 KOMMYHHUKATHBHOTO TMapTHEpa/MapTHEPOB
[Anekcees, 1991: 118]. Ilepcya3zuBHasi KOMMYHHUKAIUA, WIS 110 TyTH KOMMYHHKAaTUBHBIX
CTpaTteruii  yOexaeHUsT ¢  «OOONBIICHUS», MMEET MEeNbl0  JOCTIKEHHE  OT
KOMMYHUKAaTUBHOTO TMAapTHEpAa NPHUHATUS PEIICHUS KacaTeIbHO JKEJIaTEIbHOCTH,
HE0OXOIUMOCTH, BO3MOXKHOCTH COBEPIIECHUS WM OTKa3a OT COBEPIICHUS KOHKPETHOTO
MMOCTKOMMYHUKAaTUBHOTO JEUCTBUSI B HMHTEpecax MpOAYIEHTa MepCya3uBHOTO
coobmienus [ Tam xe: 126]. [lepcyasnHOBHOCTh peasin3yeTcst 32 CYET CBOMCTB CBSI3HOCTH,
MMIUTAIIUTHOCTH, MoAalbHOCTH TekcTa [[Ilemectiok, 2008: 33].

PetieH3ust  TpaguImmoHHO KiIacCH(UIMPYETCS Kak JKaHp IKYpPHAJIUCTHKH,
KJIFOUE€BBIMU KOHCTUTYEHTaMHU KOTOPOTO BBICTYNAIOT aHAIU3 U olieHKa. Cle10BaTeNbHO,
B e€ TEeKCTax 3aKOHOMEPHO  TMPEJICTABJICHBbl  SI3BIKOBBIE  PENpPE3CHTAIUU
KaTeropuil OIlEHOYHOCTH U apTyMEHTATUBHOCTH, COOTHOLIEHHUE KOTOPBIX BAPbUPYETCS.

Hanpumep, B mpodeccroHambHONW KHUHOKPUTUKE apryMEHTAaTUBHOCTb, Kak IPaBUIIo,
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JOMHHHUPYET HaJl OUEHOYHOCTBhIO, TOrJa Kak B JIOOUTENIbCKOW CETEeBOM pEeLEeH3UU
HaOmoaercst oopatHas nponopuus. A.A. TepTeIuHbIi, H3yyas aHATUTUYECKUE KaHPBI B
oreuecTBeHHbIX CMMU, moau€pkuBaeT MX OpPUEHTALMI0O HE CTOJIBKO Ha COOOIIEHHE
HOBOCTEM, CKOJIBKO Ha aHalIHu3, MCCJIEJOBAHME M WHTEPHNPETALMIO AKTYaJbHBIX WIIU
MpOM3OIIEAIINX  COObITUH, mponeccoB W curyauuid [Teprterunsiii, 2017:
144]. AprymeHTaTHBHAs KOMMYHHKAIIUSI PEAU3YyeTCs Yepe3 PEUYEBYIO CTPATETHIO, PU
KOTOPO# OJAMH M3 KOMMYHUKAHTOB CTPEMHUTCS U3MEHUTD CIIOKUBIIYIOCS Y PELUINUEHTA
KapTUHY MHUpA, a TaKke yOeIUTb ero COBEPIIUTh UM BO3JIEPKATHCS OT ONMPEETIEHHOIO
BepOasbHOTO WK HeBepOanpHOTro AeiicTBus [ puropsesa, 2007: 78].

Cornacio O.H. Mopo30Bo#, HeasiMH apryMEHTaTUBHOI'O JIUCKYpCa SBIISIFOTCS:
YCTaHOBJICHUE U MOJep>KaHNE KOHTAKTa C ayJUTOPUEH, YTO TIPEIoiaraeT Haluumue y
azpecanTa UH(GOpPMAIMU O COLIMATILHOM CTaTyce, YpPOBHE 00pa30BaHusl, MUPOBO33PEHUU
U MHTEPIPETATUBHBIX CIOCOOHOCTAX CIylIaTeNeld; OKa3aHWe IeJeHaNpaBICHHOIO
BO3JICUCTBUS HAa AyJUTOPUIO, JOCTHUTAEMOE 3a CYET NPUMEHEHHS] COOTBETCTBYIOLIMX
A3BIKOBBIX CPEJICTB, CMBICIIOBOM HEMPOTUBOPEUYNBOCTH, SMOLMOHATIBHON HACBIIIEHHOCTH
U apryMEHTaTHBHOM YyOEIUTEIBHOCTH BBICKa3bIBaHUS [Mopososa, 2011: 31]. Takum
o0pa3oM, B paMKaxX KWHOPEIEH3UU apryMEHTAaTHUBHBIN TUCKYPC peaju3yeT HE TOJBKO
OYCBHUIHYI0 KOMMYHUKATHBHYIO QyHKIHIO (Iepeaada nHbopMaiu o GuibMe, CIOKeTe,
akTépCKOM CcoCTaBeé U T.J.), HO U NMepioKyTuBHyl ¢yHKuuoo. CoBMecTHas
pernpe3eHTalusl KaTeropud apryMEHTaTUBHOCTHU U JIEKCMKA C  BBIPAXEHHBIM
SMOILIMOHAJIbHO-OLIEHOYHBIM KOMITOHEHTOM OKa3bIBAET Ha peuunueHTa
3aIJIAHNPOBAHHOE aBTOPOM BO3/E€ICTBUE.

AprymeHTanus COCTOUT U3 CIAEAYIOIMX KOMIIOHEHTOB: CIIOPHOE MOJIOKEHUE (TIpH
IIPOLIECCYATbHO-AEATEILHOCTHOM MMOAX0/AE — KPU3NCHAs CUTyalusl, BOZHUKINIAS B XOJ€
KOMMYHUKAaTUBHON WHTEpPAKIMU), Te3Uc (MyTh PpEIICHUS KPU3UCHOW CHUTYyalluH),
apryMeHT (OTOEIbHO BBIPAXKEHHBIM  CIMOCO0  ocymiecTBIeHUs A(PGHEKTHBHOCTH
aprymMeHTalu), IoJie apryMeHTaluuu (KJIacTep pacCyKIEHUM, B paMKax KOTOPBIX
apryMeHTbl H (DaKTUYeCKue TMpeTreH3uu oOocHoBaHbl). Ilpu mpoueccyanbHO-
JEeSATEIbHOCTHOM MTOIXO0/IE€ M yY€TEe aHTPONOJOrNYECKOM TapaiurMbl MHOTHE JINHTBUCTHI -

UCCIIeIOBATEN apryMEHTAIIMU BBIXOJAT 32 pPaMKU (POPMAJIBHOTO M3YUYEHUSI CTPYKTYPbI
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apryMEHTATHUBHOIO JAUCKYpCa, BHICKA3bIBas MHEHHE, YTO apTyMEHTAIUsl MPE/ICTABISIET
co00li paIMOHAIIBHYIO COCTABJISIIOIIYIO TIpoIlecca YOEeXIEHHUs, CBSI3aHHYIO TJIaBHBIM
00pa3oM ¢ JTOTMYECKUMHU U IBPUCTUUYECKUMHU MeToJaMu paccyxaeHuil [KorenbHukosa,
2001: 138].

Opgnum u3 Hambojee pacrnpoCTpaHEHHBIX CHOCOOOB peaau3aliyd JOTHYECKOU
CTPYKTYPBl apryMeHTAIuu (BKIIOYAIOMICH KOMITOHEHTBI «TE3HUCY», «APTYMEHTH» H
«CIEACTBUE») B paMKaX apryMEHTaTUBHOTO JHMCKypca CIIyXHUT a03aiHo-(hpazoBoe
yieHeHue TekcTta. OTAENbHBIM JUCKYPCUBHBINA JIEMEHT PENPE3ECHTUPYET COJIEPIKAHUE
KOHKPETHOM TMPOIO3UIINHU, KOTOpasi B OOJIBIIMHCTBE CIy4aeB PEAIM3yeTCs Ha YPOBHE
npeioxenus. [Ipu 3ToM cBsI3u MEXKy TTPOMO3UIUSIMH U JIOTHYECKUMH KOMIIOHEHTaMU
apPTyMEHTATHBHON CXEMbI MAPKUPYIOTCS C TIOMOIIbI0 KOHHEKTOPOB (COI030B, HApeUuil u
ap.). HWmenno Omarogapss wuM Ti1yOMHHAsh JIOTHKO-CEMaHTHYECKash CTPYKTypa
apryMEHTAaIlMi, TPOTEKAIIIas B MEHTAJIbHOM IMPOCTPAHCTBE CO3HAHMUSI, MOJy4aeT
BhIpaKEHHE Ha MTOBepxXHOCTH auckypca [Kymukosa, 1989: 64]. Takum 06pa3om, JIOTHKO-
CEMaHTUYECKasi CTPYKTypa apryMEeHTAllMM aKTyaJu3UpyeTCs uepe3 COBOKYITHOE
3HAYEHUE JUCKYPCUBHBIX AJIEMEHTOB.

[IpuunnHO-CencTBeHHBbIE  (Ka3yalbHbBIE)  CBSI3M MEXIY  CTPYKTYPHBIMU
KOMIIOHCHTAaMH  apryMEHTAaTHBHOTO  JINCKypca  CIOCOOCTBYIOT 3 PeKTUBHOMY
BOCHPUATHIO HUH(POPMAIIMU PEIUITUEHTOM. B Jorndyeckoil cxeme «Te3uc — apryMeHThl —
CJIEICTBHE» OHHM BBICTYMAIOT CPEICTBAMHM AaKTyaIU3allii TaKUX MapaJurMaibHbIX
HaIPaBJICHUI COBPEMEHHOW JTMHTBUCTUKH, KaK (DYHKIIMOHATU3M M IKCIIAHATOPHOCTD.
Ha wux mnepeceyeHMM HAXOIUTCS MOTHBUPOBKA BBIOOpAa KOHKPETHOTO S3BIKOBOTO
cpenctBa  (cBoeoOpa3HOE — «CIEACTBUE»)  JUIsl  peaju3aldd  OmNpeeaEHHOU
KOMMYHUKATHBHOW (QYHKIMH («IIPUIMHAY). AHTPONMOIEHTPUUIECKUA TTOIXO0T K aHAIU3Y
Ka3yallbHBIX CBSI3€H MO3BOJICT BBIABUTH WX JIBYHANPABICHHOCTh: C OJHOW CTOPOHHI,
BBIOOP apryMEHTAaTUBHBIX CPEICTB OOYCIIOBIIEH SI3bIKOBOM JTUYHOCTHIO aBTOpA M €r0
MOTPEOHOCTHIO B CAMOBBIPAKEHUH, & C APYTON — YIUTHIBACT MOTPEOHOCTH, YCTAHOBKH U
OKUJIAHUS SI3BIKOBOM TMYHOCTH perunuenTa. CienoBaTenbHO, MPUIUHHO-CIICICTBEHHEIC

OTHOIICHHA ABJIAOTCA HC TOJIBKO CTPYKTYPHBIM OJICMCHTOM aprymCeHTalud, HO H
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MNEPEMCHHBIMH, KOTOPBLIC OTpPAKAIOT 0COOEHHOCTH KOMMYHHKaTHBHOfI curtyanuu, Ocinu

TOBOPSIIETO U CHEU(PUKY ayTUTOPHUH.
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BbIBO/IbI 11O I'V/TABE 1

MaccoBo-uH(POPMAITMOHHBIHN JUCKYPC MPEICTABISIET COOOM KOHBEHIIMOHAIILHOE, 1
HOPMATHBHOE PEUYEBOE B3aMMOJEHCTBUE JIOACH, BO3JIaralouux Ha ceOsl onpeieieHHbIe
COLMAJIBHO-3HAYMMBIE POJIM, B TO BpPEMS KaK JMYHOCTHO-OPUEHTUPOBAHHBIA THII
JUCKYypca TPEACTABISET TOBOPSIMICTO/MUIIYIIET0 KaK JIMYHOCTh B OOrarcTBe M
MHOT000pa3uu €ro BHyTPEHHEro Mupa. B CBs3U ¢ BHICOKOH CTENEHbIO JUATOTUYHOCTH U
WHTEPAKTUBHOCTU OBITOBOTO THUIA JMCKYpCa, MOJTUIIA JIMYHOCTHO-OPUEHTUPOBAHHOTO
IUCKYpCa, U, KaK CJIEACTBHUE, AKTUBHOW POJIBIO aJpecaTra, TEKCThI, COEPKALIUE YEPTHI
OBITOBOTO TUCKYpCa, HACHIIIEHBI MPUMEPAMU JUHAMUYHOTO MEPEKITIOYEHUS TEMATUKH, a
TaK)Ke€ UMIUTUKATUBHOCTH, @ UMEHHO' TTOJIpa3yMeBaeMOCTH OTpe/IeIEHHON HH(GOpMAaIIH,
HaJIMYECTBYIOIIECH HA YPOBHE MOJITEKCTA U HAXOAIIEH PEUYEBOE BHIPAKEHUE B HAMEKAX,
SI3LIKOBOM WTPE, UPOHUU U T.A. B paMkax OBITMIHOTO TUCKypca MPOU3BOISATCS YCUIIUS
[0 PACKpPBITHIO BHYTPEHHET0 MHpAa B €ro OoraTcTBe; OBITUHHOE OOIIEHUE TIO0
NPEUMYIIECTBY MOHOJOTMYHO W 0OOrato BKpalUICHUSIMH M3  MPOU3BEIACHUX
XYZ0’K€CTBEHHOMU JIMTEPATYPHI, ICUXOJIOTUYECKUMH U GUI0COHCKUMU UHTPOCTIEKIIUSMHU
(camMOHAOTIOICHUSMH ).

NuTepHeT-MUCKYypCy TPHUCYIIM TaKUE XapaKTEPUCTHKH, KaK TJI00aIbHOCTh,
BU3yaJIU3alUsl, THTEPAUCKYPCUBHOCTD, IECKPUIITUBHOCTD, TUCTAHTHOCTH, BO3MOKHOCTh
IIOJITHOM WJIM YaCTUYHOW aHOHMMHOCTH, I€TEPOr€HHOCTh BPEMEHHOI'O 3a30pa MEXIy
MBICIIBIO ¥ €€ BepOanm3aliueil B COBOKYIMHOCTH C TEHJEHIMEH K Opaiu3alldd, 4YTO
BBIPA)KaeTCsl B YBEJIMWYEHUHU YAECIBHOTO BECa JUAJOTMYHOCTU TekcTa. Cpelnu CBOICTB
WuTepHeT-cpeapl  BBUICTSAIOTCS HUBEIUPOBAHUE CONHAIBHBIX HOPM/OTpaHHUYCHUH,
IMOCTPOEHHUE HOBBIX COLMAJIbHO-SI3bIKOBBIX UJICHTUYHOCTEN. TaKKe U1 Hee XapaKTepHO
MPUMEHEHUE TEXHOJOTMH 0a3 JaHHBIX, MYJIBTUMEIUWHOCTh, aBTOMAaTHU3AIINS,
TEMIIOpaTbHAS/ TEPPUTOPHATBHAS HE3aBUCUMOCTh, JTOOPOBOJIBHOCTh M YKEIIA€MOCTh
KOHTAKTOB; HAJIM4YUE HEKOTOPBIX TPYAHOCTEW NPH HAJAXKMBAHHU SMOLMOHAIBHOTO
KOMIIOHEHTa OOILEHHs TapaJIeNIbHO CO CTOMKHUM CTPEMJICHHEM K €r0 KOMIICHCAIUU.

NuTtepHeT-perieH3us nmpeAcTaBisieT co00il cooOIIeHne KPpUTUYECKOTO CBOMCTBA Ha

HpeI[CTaBHCHHBIfI Xy,[[O)KCCTBGHHLIﬁ TCKCT HIIM €TI0 Cl)paFMeHT, a OI[HOﬁ N3 TJIaBHBIX
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ocobeHHocTel HTEepHET-pEIIeH3 U B OTJIMYHE OT TPAJAUIIMOHHOTO aHAJIOTA SBIIIETCS TO,
9TO IS €€ HaNHWCaHWs HE O00S3aTelIbHBIM SBISICTCS HAIWYUE OIPEACICHHBIX
npo(peCCHOHANBHBIX ~ MHUCATEILCKUX HABBIKOB. Pa3inuums MeEXIy PpeleH3USIMU,
HAIMCAaHHBIMU TPO()ECCHOHATBHBIMU KPUTHKAMU W JTIOOUTEISIMU-TIOJIB30BATEIISIMU
HNuTepHeT-MmopTaioB, OOHAPYKMBAIOTCS B CPEAHEH JJIMHE CIOB — B JIFOOUTEIBCKUX
pereH3usIX OHa OoIbIle, YeM B MPO(eCCHOHATBHBIX; 3TO 3aBUCUT OT OMPEIEICHHOTO
JUMUTA Ha KOJUYECTBO CJIOB B O(UIMANBHBIX W3MaHUAX. OIEHOYHBIH KOMITOHEHT,
yJIeTBHBIN BEC OIICHOYHOM JICKCUKH B HEMTPO(PECCUOHAIBHBIX PEIICH3UAX OOJIbIIE, YeM B
OopUITMANBHBIX, YTO CBS3aHO C OOJBIICH CTENECHBIO OKCIPECCUBHOCTH |
OMOIMOHAJILHOCTH MPEMOAHECEHUS HHPOPMAITUHU €€ aBTOPAMHU.

Kunopenensuss kak  TeMmaTHYecKas  pPa3sHOBHJIHOCTb  JKaHpa  PEICH3UHU
XapaKTepu3yeTcs PsAIOM IMapaMeTpoB: MOJHU(PYHKIIMOHAIBHOCTh, aryMEHTATHBHOCTD,
OMOIIMOHAJIBLHOCTh,  IOJIMAJIPECATHOCTh W THOPUIHOCTh.  BakHO  OTMETHUTH
CTHJIUCTHYECKYI0O THOPHUIHOCTh KHWHOPELEH3WH, B KOTOPOW SIPKO  BBIPAXKEH
NyOJIMIIUCTUYECKU CTHIh C €ro HalpaBlICHHOCTHIO HA OKa3aHWE BIMSHUS Ha
COLMabHBIE, MOpAJbHbIE M HPAaBCTBEHHBIC CTOPOHBI JUYHOCTH ajpecara Hapsay C
DJIEMEHTAMHU  XYyJI0’)KECTBEHHOTO CTWJIS, BBIPAKAIOIIUMHU aBTOPCKYIO TBOPYECKYIO
WHIUBHIYATbHOCTh.  [lOMM(YHKIIMOHATHPHOCT,  KUHOPEICH3WU  3aKJII0YaeTCs B
codeTaHuu GyHKIUH HHOOPMHUPOBAHUS, YOSIKICHHS, OIICHKH, BO3JCHCTBUM M aHAJIH3A.

OneHOYHBIE KOMIIOHEHT KHHOPCIEH3MH WMEET pEISIMOHHBIC CBS3U C
MOJIAJIbHBIMU XapaKTepUCTUKaMU. Pa3nudHble BUIBI OIEHOK W MOJAIBHOCTEH JekKaT B
OCHOBE HECOOTBETCTBHUS MEXK/Y PEAIbHBIM MUPOM U €r0 HJICaTU3UPOBAHHON KapTHHOM;
MMEHHO Onaromaps MOJajJbHO-OIEHOYHBIM CIIOBaM 3TO HECOOTBETCTBUE HAXOIUT
SA3BIKOBOE  BOIUIOmeHHWEe. [Iparmatmdeckas (yHKIHS  CETEBOM  KHHOPCICH3UU
peanm3yeTcsi 3a CUET HCIIOJIB30BAaHUS IMUPOKOTO  JWana3oHa  S3BIKOBBIX U
CTIJIMCTUYECKHUX CPEJICTB Mepeaaud MOJATHHO-OIIEHOYHBIX 3HAYCHUH.

KoHcTuTyeHTaMu perneH3nu Kak >KaHpa >KYPHAIUCTUKH SBISCTCS aHalU3 |
OIICHKA, YTO TMOApPa3yMeBaeT HEOOXOIWMOCTh HAJIWYHS S3BIKOBOM PENpPE3CHTAINU B
TEKCTaX PEICH3UU KATETOpUH OIEHOYHOCTH W apryMeHTaTUBHOCTH. Kateropus

APryMCHTAaTUBHOCTH TCCHO CBsA3daHaA C KaTCFOpI/Ieﬁ MOAAJIbHOCTH, KOTOpasd, B CBOIO
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ouepe/ib, HAXOJIUTCA B TECHOM B3aHMMOCBSI3H C KaTeropueil oueHo4HoCcTH. CyObEeKTUBHO-
MEXJIMYHOCTHAS MOJAJIBHOCTh pealu3yeT ce0s B CIHEAYIOIHUX KaTeropusx:
JEOHTUYECKAsI MOJAIbHOCTb, COCTOSLIAS U3 MIPUKA30B, TPOCHO, MOJIBO, HJI€0TOTHYECKUX
YCTAHOBOK, IPHU3BIBOB; AMUCTEMHYECKAss MOJAIBHOCTb, KOTOpas COIVIACHO CTENEHU
JOCTOBEPHOCTH HMH(POpPMALlUM TPUCBAUBAET MOJAJIBHOCTH CTAaTyT CYOBEKTHUBHOM
JOCTOBEPHOCTH, OOBEKTUBHON JIOCTOBEPHOCTU WIIM «KAK — €CJIU — OBbD» JJOCTOBEPHOCTH;
AKCHOJIOTMYECKAsl MOJAJIBHOCTh, TPEICTABICHHAS CEMAHTUYECKUMU 3HAYEHUSAMU
MOJIOKUTEIBHON W OTPHULIATEIIBHOM OILIEHKH. CxonctBO KaTeropuun
apryMeHTaTUBHOCTH U OIIEHOYHOCTH B MO3HIMI MparMaTukd COCTOUT B TOM, YTO 00€
OTPaKalOT MHULUHMPOBAHUE M HAJa)KMBAHTME KOHTAKTAa C YUTATEIbCKOW ayJIHUTOPHUEH,
OKa3bIBAIOT HA HEe HEOOXOAMMOE BO3JEHCTBUE MyTEM AMOIIMOHAILHON HACHIIIIECHHOCTH

1 JIOTUYECKOM IIOCJICA0BATCIIbHOCTH (B HX pa3JINIYHOM COOTHOIIIGHI/II/I) PCUCBBIX CPCACTB.
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IJIABA 2. JUCKYPCUBHBIE XAPAKTEPUCTUKHU AHIJIOS3BIYHOM
CETEBOM KMHOPEIIEH3UU

2.1 CereBasi KNHOPeELEH3Us KAK KAHP MACCOBO-UH(POPMALMOHHOI0 THIIA

AUCKypca

OMOIMOHATBHO-BOJIEBOE BO3/ICHCTBHUE aJipecara Ha aJpecanTa B paMKax MacCcOBO-
MHPOPMAIIMOHHOTO JHCKYypca peann3yeTcss MOCPEACTBOM OTOOpa Tem, O0JadaroIiux
AKCHOJIOTUYECKON M COIMOKYJIBTYPHOW PEJICBAHTHOCTHIO, YTO MPUMEHHMO U K TEKCTaM
CETCBOW KWHOPCIICH3UHU. B CETEBBIX KMHOPEIEH3HIX, MPEUMYIIECTBEHHO B OCHOBHOM
YacTH, TMOCBSIIEHHON MepecKka3dy CIOkKeTa, HaONoJaeTcsl aKIEHTYHPOBAaHHBIN OTOOD
OMOIIMOHAJILHO, TICHXOJIOTHUYECKM M IIEHHOCTHO HACBIIICHHBIX CHOKCTHBIX JTMHUH
¢unsMma. [Inarpopma Rotten Tomatoes npeacrasisier co0oit yaoOHBIH HHCTPYMEHT IS
HAaBUTAIIMK TIO IICHHOCTHO MapKUpOBaHHBIM TemaM: pyoOpuka «Top 100 Movies by
Genres» BKJIIOYACT JeTaTU3UpOBaHHbIC Moapyopuku — «Top 100 Romance Movies»,
«Top 100 Special Interest Movies», «Top 100 Drama Movies» u np. B kaxmaoi u3 Hux
BO3MOXKHO BBIZICJICHHE aKCUOJIOTHMYECKHX KoHuUenToB (Hanpumep, «JIFOBOBb») u
aHAIM3 MX pEnpe3eHTAllMd B pPEUEH3USIX Ha (UIBMBI MEIOJPaMaTHYECKOTO H
JIPaMaTHYECKOT0 KaHPOB.

CrepeoTturibt u ApPXETUTIBI dbopmupyrOT WHBApPUAHTHYIO u
c1a00MOIU(PUITMPOBAHHYIO COCTABIIAIONIYIO KOHIENTOB B TYMaHUTApPHOM 3HAHHM,
BOCIIPHHUMAEMYI0 KaK HMCTHHHAs. JTO HAXOAUT OTPAKEHHWE W B KHUHOPEICH3HU:
00OCHOBBIBasI JIOCTOBEPHOCTh COOCTBEHHOTO TE3HMCa, PELICH3CHT aneuTHpyeT K TaKuM
[IEHHOCTHBIM XapaKTEPUCTHUKAM KIIOYEBBIX KOHIICTITOB, KaK KadyeCTBEHHAs aKTEpPCKas
Urpa, OMepaTOPCKOE MAaCTEPCTBO, HOBATOPCKUN PEXHUCCEPCKUN 3ambICell, HaTU4He
ACTETHYECKH BBICTPOCHHOTO BH3YaJlbHOTOM ayJIuadbHOTO psna. JleHoTaTuBHOE
coJiep KaHre KHHOPEIEH3HH, C 11eJIbI0 o0ecrieueHus 3¢ (HEKTUBHOCTH apTryMEHTATHBHOTO
rnpouecca, JOJDKHO KOpPPEIUpPOBATH C TONMKOM KOHKPETHOW JIMHTBOKYJIBTYPHOU
00ITHOCTH, €€ CTEPEOTUTIaMH, ACCOIHAIIMSIMHU U apXETUIIAMH, YTO HAXOJUT BOILIONICHUE

B «@pPXCTHUIIC) KAYCCTBCHHOI'O KI/IHeMaTOFpa(I)a.
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TpaHCJIHI_II/ISI HOCHHOCTHBIX IIapaJuIM B TCKCTaX KHHOpeHeHSI/Iﬁ OCYIICCTBIIACTCA
00 OpsAMBIM, JIMOO KOCBEHHBbIM crocoOoM. [Ipsimoe mocTynupoBaHHE LEHHOCTHBIX
HOBI/IHI/Iﬁ MPOUCXOJUT TC3HMCHO: PCHCH3CHT BbLIPpAKACT OCHOBHYIO MBICIIb C BBICOKOU
CTENEHbIO aCCEPTUBHOCTU. [Ipu 3TOM COIIMOKYIbTYpHAsl PEJIE€BAaHTHOCTb MOXET OBITh
MMpeaACTaBJICHA KaK B BHUAC HCHHOCTefI, TaK U B BU/C aHTHHeHHOCTeﬁ. IToka3aTeabHBIM
SIBIISICTCS CIICAYIONIMIA ()parMeHT IICHHOCTHO HarpyXeHHO# KuHOpeleH3un: «Even in the
face of self-imposed barriers, love — teenage or otherwise — finds a way to make itself
known. To restrict it to the confines of a business agreement in the hopes of suppressing
it is to misunderstand the most essential truth about relationships: Love is always a
contract. As Peter tells Lara Jean, “You just have to trust”» [RT]. B atom oTpsiBKe
peuensun Ha menoapamy «To All the Boys I’ve Loved Before» (2018) perierseHt
(bopMynHpyeT LIEHHOCTh JIO0BU MOCPEICTBOM MPOCTHIX MPEAUKATUBHBIX KOHCTPYKIIUN
(mpenukaTUBHAs Tapa + BTOPOCTEICHHBIC YJIEHBI MPEIJIOKEHUs), 4To Npuaaét Qpase
6OJII>HIyIO CMBICJIOBYHO €MKOCTh H, KaK CJIICACTBUC, 6633H€J’IJ’IHHI/IOHHOCTBZ «JIr000BB — 3TO
BCCraa JOroBop», «JIr000BB — IMOoAPOCTKOBAA U HE TOJIBKO — HaﬁﬂéT CIIOCOOBI IMPOABUTD
ceOs» [["amnymnuna, 2022].

BBIBGILGHI/IG AHTUIOCHHOCTHBIX KOHICIITOB IIPOCICKHUBACTCA B CICAYIOIICM
npumepe: «However, the silly stereotypes on their own double as horror. To every bit of
laughter, there's a little bit of fear hidden underneath. Talking about black people
automatically being better at sports is funny, until you realize that those perceived traits
date back to slavery. Being black in America is often like being in a horror film» [RT]. B
naHHoM ¢parmente pereHsun Ha GuibM «I[Ipoub» (2017) dbukcupyeTcs TpaHCIALIUS
aHTUIIEHHOCTHOTO KoHIlenTa «PACU3M)» B KOHCTAaTallMU: «TOBOPUTH O TOM, YTO YEPHBIC
JIOAW aBTOMATHYCCKH JIYUIIC B CIIOPTC, BO3BPAIIACT HAC K 3I1I0XC pa6CTBa», a TAaKXKXC B
KaTErOpUYHOM yTBEpKJICHUU: «bbITh 4YEPHBIM B AMEpHKE — 3HAUYUT 3a4aCTYIO
HaXOJIUThCSl BHYTPU (DUIIbMA Y’KaCOBY.

KocBennas peupe3CHTalld NOCHHOCTHBIX KW AHTHIOCHHOCTHBIX KOHICIITOB
peaIn3yCTCa IMOCPCACTBOM JABYX OCHOBHBIX HpI/IéMOBZ PUTOPHUUYCCKHNX BOIIPOCOB H
OonrcCaHusA PCIICBAHTHBIX CHOKCTHBIX JIMHUH. HpI/IMep HCIIOJIB30BAHUA PHTOPHUUYCCKHUX

BOIIPOCOB  JUISl PENPE3CHTAIMKM I[IEHHOCTEH/aHTUIIEHHOCTEH OOHApY)KMBACTCS BO
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(pparmenTe perieH3un Ha GUIbM ¢ «roBopsiuM» HazBaHueM «Love» (2020 r.): «But it's
the first in a series of strokes that will take her from a paralysed arm through to
wheelchair, incontinence, dementia, and so on, as Georges has to care for her, which he
does with tender grace. This is a film which asks: what happens to love when the person
you love is no longer that person? What does it do to them? To you? And although ageing
with dignity is what we all hope for, when someone has to lift you on and off the toilet
and wipe your bum? How can this ever be bearable?» [RT]. CoriacHo CrokeTy, riaBHbIH
repoid JKopK BBIHYKJIEH YXa)XKUBATh 3a CYNPYTOW IMOCJE TOro, KaKk €€ mapainu3oBajio U
IMPUKOBAJIO K MHBAJIMAHOMY KPCCIIY. HOCpGJI[CTBOM MOCJICAOBATCIIBHOCTU BOIIPOCOB O
MOTCHIHUAJIBHBIX TPYAHOCTAX, C KOTOPBIMH CTApCHOIIaA CYIIPYIKCCKasA I1apa MOXKCT
CTOJIKHYTBCA C TOJaMH ()IGMGHIII/ISI, yTpara (1)H31/I‘1€CKI/IX CHUJI H T.)I.), U KOTOPbIC
MpeaACTOUT MpPeoaAOJICTbL padd COXPAHCHUMA JIIO6BI/I, PCUCH3CHT IMOABOIUT YHTATCIIA K
CANHCTBCHHO BO3MOXHOMY OTBCTY: HMCTHHHAA JIF000BH CITOCOOHA BbIACPKATb JIF00BIE
HUCIIBITaHUA.

OT60p CIOKETHBIX JTUHUMN AJIS BKIIIOUCHUS B KHHOPCUCH3UIO HOCUT HE cnyqaﬁﬂmﬁ
xapakrepa. JlaHHBIM TIpUEM TMPABOMEPHO pPaCCMATPUBATH B KAyeCTBE CPEACTBA
OpraHu3aIlii KOCBEHHBIX PEUYEBBIX aKTOB, B paMKaX KOTOPBIX HAPPATHUBBI O COOBITHAX
COACPIKAT IKCINIMOUTHOC NI UMIINIMIIUTHOC HO6y>KIl€HI/I€ K IIPHUHATHUIO Bep6aJ'II>HLIX u
HeBepOaIbHBIX  JEHCTBHH, JKEJIaTeIbHBIX JUIS  pelieH3eHTa. DakTojgornmueckas
uHQopManMsl B TAKUX CIIydasx BBICTYMAaeT (OHOM JJisi Pa3BEPTHIBAHHMS aBTOPCKUX
MHTPOCIIEKIIUHI, CONTPOBOXKIAAIOIINXCS aKTyaau3alrue aBTOPCKOW MHTEHIUU. B naHHOM
ClIy4ac IpUMCHCHHC TCOPHUHU PCUCBBIX dAKTOB K dHAJIU3Y IIMCbMCHHOI'O JUCKYPCa CCTCBBIX
KI/IHOpeHeHBI/Iﬁ MNpCaACTaBLACTCA HaM HGJ’IGCOOGpaSHHM, IIOCKOJIBKY TCKCTBI AAaHHOI'O
THUIIA TaKKe MOOYX IAI0T PELIMITUEHTA K COBEPILICHUIO ONPEAECICHHOTO AEHCTBHUS.

B kauectBe HWIUTIOCTPpAalM OIIMCAaHUA PCIICBAHTHBIX CHOKCTHBIX HHHHﬁ/BHHBO,Z[OB
KaK HHCTPYMCHTA KOCBEHHOH TpaHCJIONU LIeHHOCTHI)IX/aHTI/II_IeHHOCTHBIX KOHICIITOB
MOKa3aTeNieH OTPHIBOK U3 PEIeH3UU Ha BOeHHBIN (puiabM «1917» (2019 r.): «So our two
soldiers, barely old enough to have to shave, head off across fields of twisted barbed wire
and rotting dead bodies, across bloated animal carcasses and craters filled with rats,

skulls and damp puddles of mud <...> Bur 1917 ” is not just a war time version of “The
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Revenant”’; Mendes and Wilson-Cairns also have plenty to say about war and how it
corrupts from within, and the uselessness of medals used to reward soldiers in battle.
Cherry blossoms bloom as a reminder of the beauty of the world and how far removed
from war and conflict is from the tranquility of nature» [RT]. JleranusupoBanHoe
ONMHMCAaHME TOJIA 00sI — CO CKPYYEHHOM KOJIOYed MpPOBOJIOKOM, pasjaralouiuaMucs
TpynnamMH, B3AYBHIMMHUCA TCJIaMH JXHUBOTHBIX, BOPOHKaMH, KUIIAIIMUMH KpPbICAMU,
qepeiaMu U JIy>KaMUu I'psA3H — OPraHU30BaAHHOC B BUAC MCPCUNUCIICHUA TTOCPCACTBOM pAda
OJHOPOAHBIX HJICHOB MPCAJIOKCHUSA U HALICJIICHHOC HAa NPAMYIO ICMOHCTPALIUIO YiKACOB
BOWHBI, CIYKUT PENPE3CHTALIMN aHTULIEHHOCTHOIO KOHIIETITa «BOWHA». ®unanbHblit
cermMeHT nurtathbl (cherry blossoms bloom — «BeTyT BUIIHEBBIE JEPEBBs») 00OJagaeT
ACCKPUIITUBHBIM ITIOTCHIUAJIOM, KOTOpBIﬁ OTUYETIIUBO MPOABIIACTCA 6J1ar021ap51
KOHTPACTy C UyJOBHUIMHOW KapTuHOW mosnst Oosi. IlpoTuBomocrtaBiisst 3TOHM clieHe
IBCTYIINUC BUIIIHEBBIC JACPCBbA KaK HAIIOMUHAHHUC O KpaCOTC MHUpPA U 3HAK HpHpOJIHOﬁ
YMHUPOTBOPEHHOCTH, PELIEH3EHT TEM CAMBIM MOCTYJIUPYET HEHHOCTHBIN KOHLIENT «MIP»
[["amuynnuna, 2022].

B paMKaX TCKCTOB KHHOpGHGH3Hﬁ BO3MOXHO BBIACIICHUC PiAda KOHCTUTYTHUBHBIX
IIPU3HAKOB, XapaKTEPHBIX I MacCOBO-WH(pOpMaIMoHHOro auckKypca. [lo mapametpy
«YYaCTHUKHU OOIICHUS» JUCKYPC CETEBOM KMHOPEIEH3UU OTIMYACTCS JTHAIOTHIHOCTBIO,
OTMOCPEAOBAHHOCTBIO W PETHAIBHOCTHIO (MO KOTOPOM IIOHMMAaEeTCs B3aWMHas
3aMHTEPECOBAHHOCTh CTOPOH B Pa3BEPTHIBAHMU KOMMYHHUKATHMBHOro mpoiecca). [lo
KPUTEPHUIO «YCJIOBHSI  OOMICHHs)» (UKCUPYIOTCS TaKWE XapaKTePUCTHUKH, Kak
OJTHOHAIIPABIIEHHOCTh, PErJIaMEHTUPOBAHHOCT M aapecoBaHHOCTh. [lo acmekty
«OpraHu3anma O6HICHI/I$I>) BBIACIAOTCA JUCKPCTHOCTD (HpOﬂBJ’IﬂIOIHaSICﬂ Ha
CUHTAaKCUYECKOM U MOP(]OJOTHYECKOM ypPOBHAX), CTEPEOTHNHU3ANUA (S3BIKOBOE
opopmiicHHE  OOOOMEHHBIX W  YNPOMIEHHBIX  TPEACTaBICHUH 00  0OBEKTe
JIMHI'BUCTHUYCCKOTO aHanH3a), MAaHUITYJIATUBHOCTD, IIPC3CHTALIMOHHOCTD (HpI/IMeHeHI/Ie
S3bIKOBBIX CPEICTB JJISI KOHCTPYMPOBAaHUSI OMNpeAeNEHHOro o00pa3a ydacTHHKA
KOMMYHI/IKaI_[I/II/I), a TaK)KC IIO3MIIMOHHUPOBAHUC. ITo CHOCO6y KOMMYHHKAIIMY 3HAYUMBIMHA

IIpHU3HaKaMH1 BBICTYIIAIOT OICHOYHOCTD U POJICBAsA MHCUCHUPOBAHHOCTD.
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VYka3zaHHble TPU3HAKU PEIEBAHTHBI [ TEKCTOB CETEBOM KHUHOPELIECH3UU,
MOCKOJIbKY JTUAIOTMYHOCTh Ha JKCIUTUIUTHOM YPOBHE BBIPAXKAETCS B BO3MOXHOCTHU
3aperucTPUPOBAHHBIX MOJb30BaTenen canta Rotten Tomatoes ocTaBiATh KOMMEHTApUU
U TIPEJOCTABIATh OOPATHYIO CBSI3b HA JIIOOYIO 3aMHTEPECOBABIIYI0 UX PEICH3UIO; Ha
MMIUTAIIUTHOM K€ YPOBHE OHA MPOSIBISETCS B HAIWYUU BOMPOCHO-OTBETHOU (hOPMBI
W3JI0KEHUS, pUTOPUUECKUX BOIPOCOB U MHOT000pa3us oOpaiienuii. Onocpe0BaHHOCTh
JMCKYypCa CETEBOM KHUHOPEIEH3UU OOYCJIOBJIICHA T€M, YTO KOMMYHHKAIIUS B YCJIOBHUSX
MacCOBOI'0 B3aMMOJICHCTBUS HE HOCHUT HEIMOCPEACTBEHHOI'O XapakTepa (Mpu KOTOPOM
CyOBEKThl ~ OOIIEHUS KOHTAKTUPYIOT HAMNpsSMyl0), a OCYIISCTBIISIETCS  dYepes
«IOCPETHUKOB»: K HX YHUCIY OTHOCSTCS pPa3HOOOpa3Hble TEXHUYECKHE CPEICTBA, B
JAaHHOM ciydae rioOanbHas ceTh WHTepHeT. PeTmanbHOCTH CETeBON KHHOPELCH3UU
COCTOUT B TOM, 4TO €€ aJpecaToM BBICTYIIA€T MHOXKECTBEHHAs ayAUTOPHS PEIUTTHECHTOB.

Uto kacaercst ycIOBUM OOIIEHUS, TO OJHOHANPABICHHOCTh MH(POPMAITMOHHOTO
NOTOKa KHHOPELIEH3UU ONpENeNsieTCss JMHEHHBIM  XapaKTepoM  TpPaJULUOHHBIX
TEXHOJIOTUH nepenaun nadopmaiuu. HecMoTpsi Ha MHOTOUHCIIEHHBIE TEXHOJIOTUUECKHE
HOBAIIMH, B OCHOBE CETEBOM KUHOPEICH3UH JISKUT €€ TPATUIIMOHHBINA TIEYaTHBIN aHAaJIOT.
CrnencTBueM 3TOro ABISIETCS (paKTUUYECKash pa30PBAaHHOCTh MACCOBOM KOMMYHHKAIIUU
(uapopManusa co3gaéTcst Ha OAHOM KOHIIE KOMMYHUKATUBHOM 1EeNU U MOTpedseTcs Ha
Ipyrom); peanpHas oOpartHas cBs3b (feedback) Mexay aTUMH TOJIFOCAMU B MPUHITUIIC
BO3MOXKHA, OJIHAKO OCYIIECTBJISIETCS AaCMHXPOHHO. PermaMeHTHpOBaHHOCTH AUCKypca
CETEeBOM KMHOPELIEH3UH BbIPAXKAECTCS B HCIIOJIb30BAHUH PEUEBBIX KIIHILIE, CBOMCTBEHHBIX
PEIEH3UN KaK THITY TEKCTa, a TAKKEe B 0COOO0N CTPYKTYpPHOUH OpraHU3aIMK — HAIIPUMED,
B HaMYMU WHPOPMAIMOHHO-aHAIUTUYECKOTO OJioka (¢ pa3dopom CroKeTa U
MpeaocTaBIeHUEM (PAKTUYECKUX CBEACHWM O (uibMe) W OIEHOYHOro OJyioka (c
HETMOCPE/ICTBEHHBIM  HM3JI0’)KEHHEM OOIero MHEHHWs, W300MIYIOMEero OICHOYHON
JIGKCUKOM). AJPEeCOBAaHHOCTh 3aKIIOYACTCSI B UYETKO BBIPAXKCHHOM W aKTUBHOMU
HaIpaBJICHHOCTH PEYEBOr0 aKTa HAa KOHKPETHOrO IMOJydaTelis, KOTOopas OTYETIMBO
OCO3HAETCA aJpPECaHTOM B OTHOUIEHWH BO3MOXXHOCTEH TMOHHMMAaHUS aJpecaToM

COACpIKaHUA npe,unaraeMoﬁ pPC€UYH U IMIOTCHIMAJIBbHOI'O pCYCBOI0 BOBHCﬁCTBHH Ha HETO.
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[IpyauMass BO BHHMMAHHE OTMEUEHHYIO BBIIIE PETHUAJIBHOCTh CETEBOM
KMHOPELIEH3HH, CIECIYEeT MOIUYEPKHYTh €€ OPUEHTAUI0 Ha KOHKPETHOTO ajpecara, MoJ
KOTOPBIM B JAaHHOM CJIy4ae IOHHMMAETCS MACCOBBIM 4UWTATeNb. PEIIEH3EHT Onepupyet
HEKHM «HUJealbHBIM», COOMpPATEIbHBIM 00pa30M UnTaTENsl, IPEACTABIISIA ceOe YeloBeKa,
KOTOPBIM YK€ MOCMOTpEN WM HaMepeBaeTcsl MOCMOTPETh OMNPENCIEHHBIA (PUIbM,
obnamaer cnenupuueckuM KuHeMatorpaduueckuMm Oaraxom (HEOOXOAUMBIM ISt
OpUAaHusT OTChUIKAM M QJUTIO3UAM apryMEHTAaTHBHOTO TOTEHIIMANa) W 0OpaTwics K
TEKCTY KHHOPEIICH3UH ¢ KOHKPETHON MTparMaTU4ecKol yCTaHOBKOM: c(hopMUPOBATH UITH
CKOPPEKTHPOBAaTh HMMEIOIIEECs MHEHHE O HEKOTOpOM (uiibMe JUO0 U3MEHHUTh €ro
KapAUHAJIBHBIM 00pa30oM.

KomMyHuKaimsi B acnekTe OpraHu3alldd OCYILECTBISETCS B TPEX OCHOBHBIX
dbopmax: AUCKpEeTHAass — KHHOPEICH3MS pacCMaTPUBACTCS KaK JUCKPETHBIM 3HAK,
MOCKOJIbKY JTUCKPETHOCTh BBICTYMAET CTPYKTYPOOOpa3yIolieil kKaTeropueil puanyeckoro
U CEMAaHTUYECKOTO MPOCTPAHCTBA TEKCTa; CTEPEOTUITHAS — KHUHOPEIEH3Us (HOpMHUPYET
pEUEBYI0  CHUTYallMIO, XapaKTEepPU3YIOUIyIOCS  CHeUU(PUUEeCKMMH  pEYEBBIMU U
KOMMYHUKAaTUBHBIMU ~ CTEPEOTUIIAMHU; MAHMUMYJISTHBHAS —  JKaHpooOpa3zyromiei
nmparMaTu4eckoi (yHKIMEH KUHOPEIEH3UH SBIIIETCS CYTTECTUBHOE Bo3ecTBre. Kak u
JUISE MacCOBO-UH(OPMAITMOHHOTO AMCKYypca B LEJIOM, I JHUCKypca KHUHOPEIEH3UU
TUITUYHBI OIICHOYHOCTh M HMHCIICHHPOBAHHOCTH, YTO OOYCIIOBICHO CaMOW MPHUPOIOM
PEIEH3UN KaK KPUTUYECKOTO OT3bIBA C BEIPAXKEHHON OIleHKOH. CIIOHTaHHOCTH OOIICHUS
JaHHOMY THUIy JUCKypca HE CBOMCTBEHHA: [MOPOXKIAEMbBIM TEKCT  SBISIETCS
«OTPETETHPOBAHHBIM» B CUJTy TUCbMEHHOM (hOpMBI BEIpakeHus. Ero aBTop BeICTyIAeT B
KOMMYHUKAaTHBHO-TIPAarMaTHYEeCKON POJIM PEIeH3eHTa, MPUHUMAs Ha ce0sl peaan3aluio
BCET0 KOMIUIEKCca (PYHKITUH, BRITEKAIONUX U3 JAHHOTO CTaTyca.

CereBast KHHOpEICH3US KaK pPa3HOBUIHOCTh MAacCCOBO-HH(GOPMAIIMOHHOTO
IUCKypca peaju3yeTcs B CICAYIONIMX IUTAHAX: COIHMaIbHOM ((hopMHpoBaHUE
OOIIIECTBEHHOTO MHEHHS ); KYJIbTYPHOM (3aKpeIICHHE KOHBEHIIMOHABHBIX KYJIBTYPHBIX
NaTTePHOB W  I[ICHHOCTEH); KOMMYHHUKATHBHOM (YCTaHOBJICHHUE JIOBEPUTEITHHBIX
OTHOIIIEHUI MEXIY PELIEH3EHTOM 151 YUTATEISIMH) KOTHUTHBHO-

MICUXOJIOTHYECKOM (cojeiicTBHe (OPMUPOBAHUIO HENPOTHBOPSYUBON B3aUMOCBSI3H
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OMOIMOHAIBHOW ¥ PAlMOHAJIBHON KapTHH Mupa y WHIuBUAA). COIUANbHBINA IIaH
JUCKypCca KUHOPELEH3UH BbIpakaeTcd B (OPMHPOBAHUU UYUTATEIBCKOIO MHEHHUS O
KHMHOUHYCTPUH, €€ TEHICHLMIX, HOBOCTSX KUHOIIPOKATa U KWHOIIPOU3BOCTBA B IIEJIOM,
a Takke 00 oOTHenbHbIX KUHOKapTuHax. KyneTypHas cneuuduka cBsizaHa ¢
(bopMyIHpOBaHUEM U 3aKPEIIECHUEM B MACCOBOM CO3HAHUU OIPEAEIIEHHBIX KYIbTYPHBIX
KaTeropui, oTpaxaembix B kuHemaTorpade. Hanpumep, nepeckaspiBas CroxxeT puibMa
O BOWHE, PELEH3EHT TPAHCIHPYET HEraTMBHOE OTHOIIEHHWE K BOCHHBIM JIEHCTBUSAM,
HACWJIMIO U YOUICTBY, @ KOMMEHTUPYS MENoIpaMy — aKTyaJIu3UpPyeT LIEHHOCTH JIIOOBU U
JOYIIEBHON TEIUIOTHI.

KoMMyHUKAaTUBHBIM TUIaH peaju3yeTcsi yepe3 KaTeropud HHTEPAKTUBHOCTH U
JUATIOTMYHOCTH CETEBOM KHHOPEIIEH3MH, a TAK)KE TEXHUUYECKHE BOZMOKHOCTH: (DYHKIIHIO
KOMMEHTUPOBaHMs, OOpAaTHYIO CBS3b M HAJIWYUE CHEHHAIM3UPOBAHHBIX CANTOB O
kuHemarorpade. KOrHUTHBHO-TICUXOJIOTUYECKUN IJIaH  CIYKUT MPOCTPAHCTBOM
pa3BEPTHIBAHUSL TMO3HABATENIbHBIX TPOIECCOB, JAEMOHCTPUPYSA, Kak HH}opmaIwus,
U3JI0’)KEHHAs B KMHOPEICH3WH, POYUTAHHAS M YCBOCHHAS YMTATEJIeM, BIUSET Ha €ro
UHANBUAYATBHYIO KAPTUHY MUPA U SMOIIMOHAIBHO -TICUXO0JIOTUYECKOE COCTOSTHHUE.

[Tomumo nabopManmoHHON QyHKIIUK (U3T0KEHHE (HPAKTOJIOTHUH PEIEH3UPYEMOTO
bunpeMa), cpenu  GYHKOHMH, pealu3yeMbIX KHHOPCICH3WEH  KaK  MacCOBO-
MH(GOPMAIIMOHHBIM THUIIOM JHCKYpCa, BBIACISAIOTCS: pa3BlieKareNbHas (pekpeaTuBHas);
KyJIbTYpHO-00pa3oBaTelbHas (TTO3HaBaTENBHO-TIPOCBETUTEIIHCKAS ); peKIIaMHast
(BO3meMCTBYIOIIAS ).

B apcenane cpencts, oOecrneyuBarOIIUX peaJU3alUI0  pa3BICKaTEIbHON
(pexpeatnBHOM) (DYHKIIMM KHHOPEIEH3UH, TMPUCYTCTBYIOT MYJIbTUMEINIHBIC BCTAaBKU
Pa3TUYHOTO THUIIA: KaaAphl U3 GuiabMa, TH(-n300pakeHuns, KOPOTKHE BHICO(DPArMEHTHI.
ABTOpBI KHUHOPEIEH3HUM, HEOTHEMJIEMbIM CTPYKTYPHBIM KOMIIOHEHTOM KOTOPBIX
BBICTYNIA€T AHAIIUTUYECKUN OJIOK, YCWJIMBAIOT PEKPEATUBHYIO COCTABISIONIYIO TEKCTa
MOCPEACTBOM BKJIIOYCHHS IOMOPUCTUYECKUX (PPAarMEHTOB U 3JIEMEHTOB JHUTEpPATypHO-
XyJoxkecTBeHHoro ctwid. Ilpm 3TOM pasBiekatenbHas (YHKLUMS —OINpEeAesseTcs

CTCIICHBIO 3CTCTHUYCCKOI'O YAOBOJBLCTBHA, I1IOJIYH4aCMOI'O YUTATCIICM.
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K uyuciy nambonee pacnpocTpaHEHHBIX IOMOPUCTHUECKUX 3JIEMEHTOB OTHOCATCSA
UPOHUS, capKa3M, aHTUTE3a, TUIIepOoJIa, 00pa3HbIE BHIPAXKEHUS U TPOIIbI B IEPEHOCHOM
3HAYCHHWH, UCIOJb3yeMble JJIs co3naHus komuueckoro 3¢ dekra. Cp.: «l've become
conflicted about the ongoing memeification of Nicolas Cage»; «Bridget's own mother
describes wanting to beat a baby to pulp. Humour, at all times, lubricates anguish»; «It
seemed like each 10 minutes of this film shortened my life-span by one year»; «there are
too many wasted supporting characters from the prior film and overused jokes to save it
from being not the comic book film we need, but, unfortunately, the comic book film we
deserve»; «Pig review: Nicolas Cage's terrific performance proves he's more than a
meme» [RT]. CpeacrBa peanu3anud KOMHYECKOIO IMPU3BAHBI CO3/aTh HILIIO3HIO
KOpOTKOﬁ AUCTAHIIUN MCKAY PCUCH3CHTOM H YUTATEIILCKOU aYJII/IToplxlef;I, nmpuaaTb
A3bIKY OOpa3HOCTH JJisi OKa3aHWs NepiaokyTuBHOro s¢dexra. HOMopucTuueckue
QJICMCHTBI B IMCJIOM HAICJIICHbBI Ha PaBJICUCHHC yuTaTenen u CO31aHHUC JISTKOM U
,ZIOBepI/ITCJILHOﬁ aTMOC(i)CpBI MCXKAY VY4YaCTHUKAMHU OIIOCPCAOBAHHOIO PCUYCBOIO
BBaHMOHGﬁCTBHﬂ, Ha CO3aHuC C-)MOLII/IOHEUIBHOﬁ CBA3HU u CIIOCOOCTBOBAHUE
00JIer4eHHOMY BOCIIPHUATHIO Cephe3HON aHanmuTHKY [["anmymnuna, 2022].

Cpe,Z[I/I CTUJIIMCTUYCCKHUX IIPUCMOB, IIPU3BAHHBLIX IIOBBICUTH XYIOKCCTBCHHYIO
BBIPA3UTCIIbBHOCTL PCYU MU HCIIOCPCACTBCHHO YCHIHNBAIOIINUX CTCIICHDb 3CTCTU3AallNU
MUCbMEHHOTO TEKCTa, JOMHUHHUPYIOIIEE IMOJOKEHHE 3aHUMAOT MeTadopa U 1muTeT (B
TOM YHCJIe B CHHOHUMHUYeCKuX psaax). IIpumepsi: «The soul of the film exists in the
small exchanges and tensions between characters»; «as the expression on her face quietly
captures the emotional turmoil»; «Leda's at-first inexplicable obsession with a big,
boisterous family»; «who brings a vibrant presence and all her powers of subtlety to the
role of Leda»; «along with one eye-opening find...»; «Enter Matthew Hopkins (Vincent
Price), a roving, mustache-twirling masochist and self-styled witch-hunter»; «The Hate
U Give is a smart, thoughtful and emotionally resonant movie»; «but there's a vein of
sorrow that runs through the film» [RT]. IIpuémbl, CroCOOCTBYIOIIUE CO3IaHUIO
OMOIHMOHAIBHO-IICUXOJOIH4CCKOI0 TOHYCA, CHHKCHHIO HH(I)OpMaHHOHHOﬁ IINIOTHOCTHU
TEKCTa nu TTIOBBIIIICHHUTO €ro BMOI_II/IOHaJII:.HO-BKCHpeCCHBHOﬁ HaACBIIIICHHOCTH,

npcacTaBJIAOT co0OM ACTETHYECKHUE ACITEKTHI peain3ali pCKPpCalMOHHOTO KOMIIOHCHTA
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KHHOPCUCH3UMU. BCé, 9TO HC OTHOCHUTCA K AHAJIWTHUKC W IMPCAHASHAYCHO JIA OTAbIXA,
Pas3BICUCHUA, ISCTCTUYCCKOIO HACIAKACHUSA, IOJIYUYCHUA YHAOBOJIBCTBUS W CHATHA
HaIpPsHKEHUs], OTHOCUTCS K PEKPEAIMOHHON (DYHKIIMM KHHOPELEH3UH.
KynbrypHo-oOpa3zoBarenbHasi  (yHKIUS  KUHOPELIEH3UM  3aKIIOYaeTcs B
MONyJISIpU3alldM U PACIpOCTPAaHEHUHM B  OOIIECTBE BBICOKUX KYJIBTYPHBIX U
r'yMaHUTApHBIX L[GHHOCTGI‘/’I, a TaKXeE B HpI/I06HIeHI/II/I K O6I].I€HpI/I3HaHHBIM
KrHeMarorpadguueckum oOpaslam M 3TajloHaM, YTO CHOCOOCTBYET MHOTIOIIJIAHOBOMY
Pa3BUTHUIO JIMYHOCTH. I ' maBHBIM CPCACTBOM pCain3alinm I[aHHOfI q)YHKHI/II/I B TCKCTax
KUHOPELIEH3UI BBICTYNAET BEIOOPOUHBIH Mepeckas crokera (OnucaHue akCHOJIOTHYEeCKU
HAarpy>KCHHbIX CHOKCTHBIX JIUHUN U K&)IpOB), mocCpeaACTBOM KOTOPOI'O MOCTYJIHUPYHOTCA
OHpG}ICHéHHBIe OCHHOCTHBIC NMJIM aHTUICHHOCTHBIC KOHIICIITHI, TAKHEC KaK «.HIOBOB])»,
«BOUHAY, «IPYXKBA», «CEMbS», «CIIPABEIJIMBOCTb» u ap. Ilomumo
O6IIIerI/IH$ITI)IX, TEKCThI KHHOpCIIeHSI/Iﬁ COACPKAT KOHOCIITBI W AHTHUKOHICIITHI,
MPUCYIIHE HUCKIOUYUTEIBHO JaHHOMY (opMary >KypHATUCTUKHU: «XOpomas / Iioxas
aKkTépcKast Urpa», «KadyeCTBeHHas / XaJaTypHas padoTa oneparopay, «IpopadoTaHHBIH /
cJIa0bIi CHGH&prI» u 1.11. ITomumo IEpeCKa3a CHOKECTAa W OIIMCAHUSA PCICBAHTHBLIX
KaJIpOB, KYJbTYpHO-OOpa3zoBaTebHas (PYHKIIUS KMHOPEIEH3UHU MPOSBIISICTCS TaKXe BO
dbparmeHTax, rie peleH3eHT MPEeIOCTaBIsACT «UHCTPYMEHTAIbHYI0» HH(POPMAIUIO O
¢dbuapEMe, MOTYYEHHYIO B X0JI€ UHTEPBBIO U CBSI3aHHYIO HETIOCPEJICTBEHHO C MPOIECCOM
CO3JIaHUSI UJTW TUCTPHUOYIIMY KapTUHBI, OTHOIIIEHUEM K HEeH pexuccépa, mporocepa oo
akTépoB, a Takxke ¢akramu U3 buorpaduu win puabMorpadun y4aCTHUKOB ChEMOYHOTO
nporecca. Cp.: «Zhao's two previous films, Songs My Brother Taught Me and The
Rider, have played out intimate, small-scale dramas with non-professional casts against
the massive skies and expansive landscapes of America's heartland. Nomadland
continues these obsessions but elevates her art to a higher level»; «Campion broke the
glass ceiling by becoming the first ever woman filmmaker to receive the Palme D'Or at
the Cannes Film Festival and the second to be nominated for the best director Oscar»;
«So says long-term Sparks fan Julia Marcus, just one voice amid a dizzying array of
interviewees wrestling with the stranger-than-fiction tale of one of pop's most

influentially indefinable enigmas» [RT]. Bcé, uro oTHOCUTCS K S3BIKOBBIM MapKepam
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HHTCPTCKCTYAJIBHOCTH, PCAIMUIYIOIIUM JHAJIOTHICCKOC B3aHMOHeﬁCTBHe TEKCTOB,
BBITIOJIHSET ~ KYJbTYpPHO-O00pa30BaTEebHYIO (DYHKI[MIO, COTrJacysicb C aBTOPCKOM
MHTEHIMEN — JOHECTU ONPEIEIIEHHBIN NTOCHLT 40 YUTATEICH.

KynbTypHO-IPOCBETUTENBCKHUI TUIACT B TEKCTAX CETEBOW KMHOPELEH3UHU TaKkKe
peanusyeTrcss NyTeM PEMHHHCLEHIM K MOpeaplAyluM  (uibMaM  pexuccepa,
yKa3bIBaOIINE Ha MPO(ECCHOHANN3M, Y3HABAEMBIN CTHIIb PEKUCCEpa/peIKUCCEPOB, UITH
K JpYruM peXuccepaMm, HX Haubosiee 3HAKOBBIM padoTam (B MOJOKUTEITEHOM/
oTpuareabHoM cmbicie), cp.. « “‘Like Michael Apted in his Seven Up! documentary
series, Linklater makes you feel as if you re watching a photograph as it develops in the
darkroom»; «As in Hunger and 12 Years a Slave, McQueen sets a relentlessly
portentous tone and employs lots of stark mise-en-scene, but all the fuss feels arbitrary
here — the pulpy story simply doesn’t warrant such grave stylization», «Genuinely
experimental, blatantly predicated on the formal possibilities of film, Gravity is a movie
in a tradition that includes D.W. Griffith’s Intolerance, Abel Gance’s Napoleon, Leni
Riefenstahl’s Olympia, and Alfred Hitchcock’s The Birds, as well as its most obvious
precursor, Stanley Kubrick’s 2001»; «When a hustler has different drives, as in the
emotional desperation of Al Pacino in Dog Day Afternoon, the heist film reveals the theft
plot to be an empty container for whatever themes a director might like to put in there»;
«Ultimately, "The Gray Man" is as mindless as it is thrilling — not unlike the similar
Netflix offerings, or ""The Old Guard"» [RT]. Otcbuiku k paboTam APYTrUX PEKUCCEPOB
CIIOCOOCTBYIOT (hOPMHUPOBAHUIO ONPEACICHHOTO MHEHHS O PCICH3UpyeMOM (HUIbME,
aneyuupys K 4epTaMm, KOTOPBIM peleH3UpyeMblid (UiIbM pasznenser ¢ (QuibMamu,
JaHHBIMHU B KA4YCCTBC OTCBIJIKH, UJIKN PC3KO ¢ HUMH KOHTPACTHUPYCT.

Kunopenensust kak nyOIUIUCTUYECKUN TEKCT peann3yeT (PyHKIHNIO BO3CUCTBUS
B IUIaHE YOEXKIICHUS YHUTATEIbCKOW ayauTOPUI0O B HEOOXOAMMOCTH (HOPMHUPOBAHMSI
OTIPEJICTICHHOTO (BTOPSIIIETO aBTOPCKOMY) OTHOIICHUIO K (UIBMY, B HEOOXOIUMOCTH
COBEPIIIEHUS/HECOBEPIIICHUST OMPEIECTIEHHOTO NeHCTBUA (MpocMOTp (uiabMa, OTKa3 OT
Hero). Co3manue nepaoKyTUBHOTO 3P deKTa OCyIIECTBISIETCS 3a CUET UCITOIB30BaHUs: 1)
JUYHBIX MecTouMeHuid |, YOU, WE, BONPOCHO-OTBETHON (OPMBI H3IIOKEHHUS,

MMUTHPYIOIIEH TUanor peleH3eHTa ¢ ayauTopueu, co3naBas 3p(PeKT MHTUMU3BALUU:
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«But, who could not love this one? Right, no one», «I 've seen it three times and feel that
it’s a commanding work», «Liam Neeson is very good as Schindler and if you edit out
some of the more overblown scenes - the story is still riveting»; 2) mocranoBku
COJICpIKaIllero OIICHOYHOE CYXACHHE ckazyemoro B Qopmy Present Simple mis
NPENOJHECCHUsT €ro Kak Oe30THOCHTEIbHOI/HEONPOBEPKUMON HUCTHHBI  ((akTa,
KOTOPBIM IO CYTH OHO He siisiercs): «The film becomes a rousing adventure», «I’'m
thrilled to report that Spider-Man: No Way Home, the 27th film in the MCU, delivers an
exhilarating experience»; 3) npemioxeHuit ¢ npeaukatamu B popme Future Simple ms
«IIpOrpaMMHPOBAHUS) YUTATCIIA HA 6yI[yIJ_IyIO HO3I/ITI/IBHyI0/H€1"aTI/IBHYIO PCAKIINIO HA
buneM, a4 Tepenadyd YBEPEHHOCTH aBTOpa B €ro mporHose o Oyaymem ¢duibma:
«success at the Oscars nevertheless guarantees a film will be watched by several millions
of people», «Wright’s account of the life and times of Sparks will leave you a little
overwhelmed by their sheer tenacity, creativity and productivity»; 4) npemioxenuii ¢
npeaukatamMd B popme Present Perfect: mocpeacTtBoM maHHON — CTPYKTypHO-
FpaMMaTquCKOﬁ CBA3M MCKAY HPOIUJIBIM H AaKTYAJIbHBIM HACTOAIIUM IIPOUCXOOIUT
TpaHCJI}IHI/IH OIIbITa IIPOCMOTpaA (1)I/IJILMa KaK YHUKAJIbHOI'O, HU C 4Y€CM HC CPAaBHUMOI'O
(BpemeHHast popMa JEMOHCTPUPYET PEICBAHTHOCTH IPOILJIOTO JJISI HACTOAIIETO, a €€
HIEPCOHOIICHTPUYHOCTD 3aJ1a€T MOJYC aBTOpcKoi muTeprnpeTanuu). «When it’s coming
from characters you’ve wanted to see in conversation for more than a decade, you don 't
exactly mind», «We*ve all watched with bated breath to see the theatres we spent so many
summers in weather the storm of stagnant business» [RT]. Paznuunbie BpeMeHHBIC
(GbOopMBI CKa3yeMOoro, UX BapbUPOBAHHE MPU3BAHO TEpeAaTh KOTHUTHUBHYIO 00pabOTKy
CyOBEKTUBHBIX aBTOPCKUX OIyIieHui. [IparmaTika myOIuIuCcTHYECKONW COCTABIISAIONMICH
KHHOPEIICH3UH 3aKJII0YaeTcsi B (OPMHUPOBAHUHM ABTOPCKOTO «51» C TIOCIETYIOIINM
AnajIoromM n BOSI[GP'ICTBHCM Ha YUTATCIIBbCKOC «ThI».

BosznetictByromasi GyHKIMS MacCOBO-WH(DOPMAIMOHHOTO JHCKypCa B CETEBOU
KHHOPCUOCH3NHN PCAJIU3YCTCA B BbICKA3bIBAHUAX C (I)aKTyaanponmHM MOOYCOM,
KOTOPEIC MMPCIOAHOCATCA PEOCH3CHTOM B Ka4yCCTBEC 663}’CHOBHHX HCTHUH,
c(OpMyYITHMPOBAHHBIX HAMIIUPUUYECKUM TYTEM, IMOCPEIACTBOM JIOTHMKO-MBICITUTEIBHBIX

oleparvii Wiv Ha OCHOBe HaOoneHuit. CpaBHuTE, Harpumep: «In an interview with the
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Sun, Johansson referred to the hand-to-hand combat as being more akin to "dirty
fighting." It's evidenced that an opening confrontation between Yelena and Natasha
continues all the way up to a daring prison break»; «There's much to laugh about in
Verhoeven's latest, although perhaps most amusing of all is the fact that his portrait of
Benedetta's carnal communion is destined to be as sincere as it is overheated»; «It's
reported that the plan was to keep the original negative intact, and to edit the new
material into a freshly struck interpositive»; «Schmidt, it should be said, deserves more
credit than just screenwriter»; «It's commonly known that Hopkins, earning every gold-
plated inch of his second Oscar, inhabits it with gut-punching empathy and conviction,
making us alive to every moment»; «It's self-evident that with short, elliptical scenes and
terse dialogue, Ostrochovsky teases out the connection between the grimy criminal
activity of the prologue and the seminary's more ascetically sinister atmosphere» [RT].
B npanHBIX mnpuMepax KOHCTPYKIMH «it + to be + mnpuiaratenbHOE/IpUYaCcTHE
nmpomeamero BpPCMCHN» IICPCHAOT CCMAHTUKY, XaApPAKTCPpHYIO JIA TIJIAaroJioB C
HEONPeAeIEHHO-TUYHBIM 3HAUCHUEM, a TaK)Ke JIsl Hapeuuil ¥ KpaTKuX GopM NMPUIaCTUH,
BbIPpaXaromux OAHO3HAYHOCTH 501051 OHpe,ZleJIéHHOCTB (HaanMep, «9TO
pEeONPEACTCHO», «3TO CAMOOUYEBUIHOY).

JluckypcuBHasE TPUPOJAa TEKCTOB IMYOIUIIMCTHYECKOTO CTHJIS, B TOM YHCIIE
KUHOPEIIEH3UU, TPOSIBISAECTCS B UX COLIMATBLHON OPUEHTUPOBAHHOCTU (MHUIIMUPOBAHUE
WM WMUTAlMS B3aUMOJCHCTBUSL C YMTATEJIbCKOW ayJIUTOpUEH), B aKTUBHU3AIUU
BOCIIpHUATHA COO6IH€HI/I}I, d TaK)KC B COUYCTAHHU JIBYX PA3HOHAIIPABJICHHBIX TGHHGHHHﬁZ
CUTYAaTHUBHOCTHU, 06y0J’IOBJ’I€HHOﬁ CTaTYCHO-POJICBBIMH OTHOIICHUAMU WM KOHKPCTHBIMH
YCIOBUSIMA KOMMYHUKATMBHOTO aKTa, W TIEHEPAIU3ALUU, OPUEHTUPOBAHHOW Ha
ycpenHéHHoro quTaTCii KaK Ha HOCJICBYIO IICPHCITHBHYIO HWHCTAHIIMIO. CeTteBrbie
KHHOKPHUTHUYCCKUC H3AdHNA, B YaCTHOCTHU CIICOHUAIM3HPOBAHHBIC HHTCpHGT-HOpTaHH,
XApaKTCPU3YIOTCA 3HAYUTCIIbHBIM OXBaTOM aAyJnuTOpHUuHn u OIICPATUBHOCTLIO
pearupoBaHusi Ha KuHeMmaTorpapuyeckue CcOOBITHS, YTO OOYCIOBIMBAET OBICTPYIO
BOCIIPUUMYMBOCTH YUTATENS K BUPTYaIbHOMY HHPOPMAITMOHHOMY TIOTOKY. OTCyTCTBUE
MIPOCTPAHCTBEHHO-BPEMEHHBIX OIPaHUYEHUM, CBOMCTBEHHOE, HAIPUMEP, KHHOMOPTAITY

Rotten Tomatoes, cnocoO6cTByeT MH(MOPMALMOHHOW Tio0anu3aiuu U (HaKTUYECKOMY
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Pa3MBITHIO  TPAHUIl HAIMOHAIBHO-dTHUYECKOTO  aCleKTa HMJICHTUYHOCTH  Kak
MIPOU3BOIUTENISA, TAK M TOTydaTessl KOHTEHTA: TIPU dTOM HallMOHAIBHO OOYCIOBICHHAS
AKCHOJIOTHYECKAsl COCTABJISIONIAs KHHOKPUTHUKH, PABHO KaK U CIIeU(PUKa BOCTIPUITHS U
nepepadoTKu MHGOPMAITHU, HUBSITUPYIOTCS W CBOJUTCS K MUHUMYMY.

CeteBass KUHOpEILCH3UsI, OyJaydHd SJIEMEHTOM KOMIIBIOTEPHO-OMOCPEIOBAHHON
KOMMYHUKAIIMM W peaju3ysIch B pPaMKax MacCOBO-HH(POPMAIMOHHOTO JHCKypcCa,
oOnamaeT pAIOM OTJIUYUTEIIbHBIX apaMeTpOB: MYJIbTUMEIHHHOCTBIO,
TUIEPTEKCTYaTbHOCTHIO, HHTEPAKTUBHOCTBIO U aCHHXPOHHOCTHIO. MyITbTUMEIUIHOCTh
NPOSIBIIICTCS B CJIOKHOM CEMHOTHYCCKOH OpraHM3allid TEKCTa, B KOTOPBIU
UHTETPUPYIOTCS WLTIOCTPATUBHBIC MaTepUaibl, TU(HKH, TUKTOrpadUICCKUE dJIEMEHTHI,
KOPOTKHE BHUJCOBCTaBKH, TpEHJIEpbl W MPOYME BH3yaJIbHBIE  KOMITOHCHTHI.
['uneprekcTyaabHOCTh BBIPAXKACTCS B CHCTEME THIEPCCBHUIOK, 00eCIeYnBaOIINX
yJIOOHYFO HaBHTaIIHIO 10 MOPTATY: MOJIb30BaTE]Ib UMEET BO3MOKHOCTh BO3BpAIaThCs Ha
TJIABHYIO CTpaHUILy, MPOCMATPUBaTh MOJOOPKH PEIEeH3M KOHKPETHOT'O aBTOpa WIIH
O3HAKOMHTHCS C MaTepHuajaMH, TEMaTUYEeCKH CBS3aHHBIMU C TEKYIIEH MyOJMKaIHe.
[TpuMeuaTenbHbI CITy4an, KOT/Ia aBTOP PELeH3UH MOCPEICTBOM THIIEPCCHIIIKH OTChUIACT
K MPEABIAYIICH KapTUHE peKuccépa, HAPABIISIsl YUTATENSI K COOTBETCTBYIOIIEMY 0030pYy.
WHTepakTHBHBI TOTEHIMAT KHHONOPTAJIOB peaju3yeTcs 4Yepe3 BO3MOXKHOCTH
npumMenenust GpunpTpoB (Hanpumep, «Opening This Week», «Certified Fresh Movies»,
«Netflix Streaming), paboTy ¢ HECKOJIBKUMH BKJIAJIKAMH, PETUCTPAINIO U aBTOPU3AITUIO
MOJIb30BATEIICH, a TAKKE Yepe3 yuyacTUe B pasjielie JI0OUTENbCKUX perneH3uil («Audience
Reviews») m ocrtaBinenne kommMeHTapueB (pyHkmmm «Add a comment», «Start the
discussion»). 3aperucTpupoBaHHBIC TOJB30BATEIN MOTYT JCIHUTHCS MOHPABUBIIUMHUCS
MaTepHalaMH B COITUATBHBIX CETSAX, CBSI3BIBATHCS C ABTOPOM HIIH COOOIIaTh 00 OmuoKax
(«<Report an Error»). AcCHHXpOHHBIM XapakTep KOMMYHHKAIIMM Ha KHHOIOPTAJIC
0OyCIIOBJIEH TE€M, YTO JJISI O3HAKOMJICHHSI C PEIEH3UEH HE TpeOyeTCsl OJHOBPEMEHHOTO
MPUCYTCTBHSI TIOJH30BATEINS B CETH B MOMEHT IyOJIMKAIIUU — MaTepHasl JOCTYIICH IS
npouTeHus: B J00oe ymaoOHoe Bpems. WMHTEpakTHBHOCTH TOpTanda COTIACYETCS C

MOACIBIO «CJIOKHOI'O IIOJHMABTOPCKOI'O aApcCaHTay, 06’BCI[I/IH$HOHICFO OCHOBHOI'O
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peucH3CHTa N JOIIOJHUTCIIbHBIX Cy6’beKTOB — 3apCruCTpUpPOBaHHLIX HOJIBSOBaTeJICfl,
YYaCTBYIOIIHUX B 00CYXAEHUH OMyOJIUKOBAHHOTO TEKCTA.

AI[pCC&HT, oA KOTOPbIM B JAaHHOM KOHTCKCTC IMMOHHMMACTCA KaK HAMMCHOBAHHC
CCTCBOI'O U31aHHUA, TaK U I/IHI[I/IBI/II[yaJIBHHﬁ ABTOP, OKCINIMOUTHO IMPCACTABJICH CCTCBLIM
aJpecoM, BEAYUIMM JUOO Ha TJAaBHYIO CTpPaHHUIlYy MOpTayia, JUOO Ha MEPCOHAIBHYIO
CTpaHUILy C TIepEeYHEM IMyOJIMKALIMI U CBEICHUSIMU O MPO(HECCUOHAIBHOM ESITEILHOCTH
peleH3eHTa.  «JlomomHUTeNBHBIM  ajpecaHT»  HUJIEHTU(ULUUPYETCS  MOCPEICTBOM
HHKHeﬁMa, npu 5TOM NpEAOCTABJIICHUC paBBépHyTOfI I/IH(bOpMaI_[I/II/I 0 HEM He SIBISIETCS
o0s13aTeNbHBIM (COOTBETCTBYIOIIAS OMITUs TOCTymHA B pasneine «User’s Profiley).

OcHoOBHOU CTpaTeFHeﬁ paBBépTBIBaHI/IH MaCCOBO-I/IH(i)OpMaL[I/IOHHOFO AUCKYypCa B
ceTeBOU KHMHOPCUCH3HNHN BBICTYIIACT I/IH(l)OpMaIII/IOHHO-I/IHTCpHpCTaHI/IOHHaH cTparcerus,
Impeamojrararoniasa n3J10KCHNUC q)aKTOB B UHTCPIIPCTUPOBAHHOM BUJIC, COOTBCTCTBYIOIICM
HepHOKyTHBHOﬁ HHTCHIIMNU aBTOpa. By)ly‘{I/I HWHCTUTYLHUOHAJIbHBIM THUIIOM JHUCKYpCa,
TEKCTHI KHHOpGHGH3Hﬁ CTHIIMCTUYCCKN T'CTCPOIrCHHBLI: OTHOCACH K Hy6JII/IIII/ICTI/I‘{€CKOﬁ
InmapaanurMe, OHH B6I/IpaIOT B ce0s YCPThl HAYIYHO-TCXHUYCCKOI'O CTHUJIA. K YUCIIY TaAKHUX
4CepT OTHOCATCA I/IH(i)OpMaTI/IBHaH HACBIIIECHHOCTH (I/ISJIO}KGHI/IC CIOXKETa, CBCACHUA O
Harpajgax, OIHCAaHUE aKTEPCKUX U PEXKUCCEPCKUX OCOOCHHOCTEH), JIOTHYecKas
opraHmu3anu:d BBICKEBLIB&HI/IFI, 06”I>€KTI/IBHOCTI), SICHOCTb U JOCTYITHOCTD HU3JIOKCHU .

JIekcnueckumMu BBIPA3UTCIIAAMU HAaYYHO-TCXHHUYICCKOI'O CTUIIA ABJIACTCA
OIIpCaACICHHAA KHHGMaTOFpa(bI/ILIGCKaH JICKCHUKA, TaKHC CJIOBAa MW CJIOBOCOYCTAaHMNA,
KoTopbie: 1) 0003HaYalOT CHENUAIbHBIX JIWI, BOBJICUEHHBIX B  MPOIECC
KHHOTIPOM3BOJICTBA M KUHOMUCTpuOBIonmu: director, screenwriter, actors, editor,
operator, producer, costume designer, stunt man, hairstylist, grip, extra, critic,
choreographer, cast; 2) ompenenstor *)aHPOBYIO MPUHAIICKHOCTh (ribMa: comedy,
documentary, drama, horror, animation, action and adventure movies, art house and
international movies, kids and family movies, mystery and suspense movies, romance,
science fiction and fantasy, western, special interest movies; 3) o0o3HawarOT wWIH
OMHUCBHIBAIOT  TEXHUYECKHUE  KOMIIOHEHTh  (uibmMa, a Takke  CTPYKTYpHbIC
(mpedmecTByOIME, 3aJ€HCTBOBAaHHBIE B CaMOM TMpollecce co3fgaHus GQuibMa M

CIIeIyIOIIME 32 HUM) COCTaBIIsgomKe GuabMa Kak CHCTeMbl: Kak cast, audition, sound
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effects, film distribution, film industry, scripting, editing, camera work, cinema
production, casting, script, score, box office, movie theater, lighting, negative, outtake,
premiere, sequel, reel, scene, set, subtitle, studio, voice over, zoom in.

C TOYKHU 3pCHUA CHUHTAKCHCA, Hay‘IHO-TeXHI/I‘leCKI/Iﬁ CTUJIb, 0oT4acCTHu
IPUCYTCTBYIOIIMNA B TEKCTaX  KUHOPELEH3UH, XapaKTEpU3YyEeTCs  aKTUBHBIM
HUCIIOJIB30BAHUCM IMPUYACTHBIX U ACCIIPUYIACTHBIX 060p0TOB, a TAaKXeE HpCO6J’Ia)I[aHI/IeM
CIIO’KHOCOUMHEHHBIX U CJIO}KHOHOI[‘II/IHéHHBIX KOHCprKHHfI, 4TO HINIOCTPUPYCTCA
crenyromumu nmpumepamu: «The film has its weak points, including an early monologue
about the smell of death that feels telegraphed», «The director Nnamdi Asomugha's
incisive debut The Knife is a masterclass of tension and tragedy, refusing to give
audiences easy answers even as it gives them a family to empathize with and root
for», «Instead of two characters switching bodies, there are four now, and one of them is
from outside of the family, and there are so many echoes of the 2003 version in the script
that it's like we've been turned loose inside a giant prism», «At nearly two hours,
Witchboard feels a bit overindulgent, and though I loved a lot of the impeccably designed
flashbacks, there are perhaps a few too many of them, slowing down the narrative» [RT].

[TongoOHBIE CHHTaKCHUYECKHE TOCTPOCHUS (OPMHUPYIOT DPa3BEPHYTHIE pPEUYCBBHIC
dKTbhl, IIpK 3TOM CMBICJIOBBIC OTHOIICHHA MCXKIAY HX KOMIIOHCHTAMH MOTIYT
peaau30BBIBAaTBCA B BHUAC OOOCHOBAHUS, YTOYHEHHUS, OOOOIIEHHUS, KOPPEKTUPOBKH,
HWIUIFOCTpAlluU, IIOSACHCHUA Wi BBIBO/1A. KOMMYHI/IKaTI/IBHO-HpaFMaTH‘IGCKaﬂ
HaIIPaBJICHHOCTDb CJIOKHBIX HpGI[J'IO)KCHHI?I COCTOUT B TOM, 4YTO aBTOP KHHOPCUCH3IHNU
OCYHICCTBIICT OKCINIMOUTHOC 500051 UMIIIIUIIUTHOC BOBI[GfICTBI/IC Ha ajapcecara
IOCPEACTBOM pPa3BEPTHIBAHUS BBICKA3bIBAHUS, YCI0KHEHUS €r0 CTPYKTYPhI U IIPUIAHUS
€My MHOTOYPOBHEBOW KOMMYHUKATUBHOM opranuzanuu [['anuyminna, 2022].

CI/IHTaKCI/Icy HAaY4YHO-TCXHHUYCCKOI'O CTHJIA CBOHCTBECHHA TaKXe paBBeTBHéHHaﬂ
CHCTEMa COIO3HBIX M OTHOCHTEIIBHBIX CPEJICTB CBsI3H, Hapumep: «However, at its core is
a relationship that feels disarmingly sincere»; «Even as their physical boundaries
coalesce, Tim and Millie care for one another»; «They don't even like each other enough
to be lab partners, let alone stepsisters»; «It's still a funny and warm movie, and

engineered and promoted in such a way as to be critic-proof, therefore there's no point
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nitpicking it to death» [RT]. B uucne cpecTB CHHTAKCHYECKOTO O(OPMIICHHS CIIOKHBIX
KOHCTPYKI_II/Iﬁ cjeayeT OTMCTUTL HCIIOJIB30BAHUC TOYKH C 3aIsaTon MCKAY 4YacCTsAMHU
0ECCOIO3HOTO  CIIOKHOTO TPEAJIOKEHUs, KaK B CIEAYIOMMX mpumepax: «This
melodramatic excess leads, after a time, to a romantic conclusion that seems to dare us
to laugh; Carax piles one development on top of another until it's not a story, it's an
exercise in absurdity»; «Kurosawa's title isn't referencing our cyber era's wispy metaphor
for data security; he's talking bad weather, the kind that's here to stay»; «The film
pointedly avoids flashbacks to Souleymane's life in Guinea; like any honest fiction, it
doesn't pretend to grant us more than a partial view of events»; «But at least the script
generally avoids blunt sermonizing on race and class, focusing instead on how fear
breeds invention; how a rash act of self-preservation ripples outward and causes lasting
harm» [RT]. OcHoBHOe (YHKIMOHATBLHOE HA3HAYEHUE JAHHOTO HEMAPHOTO
IMYHKTYalITUOHHOT'O 3HAKa 3aKJIKYacTCA B pasrpaHuuCHNN yacTeun CJIOKHOTI'O
MpCAIOKCHUA, KaXKIasd M3 KOTOPLIX 06J'IaI[a€T 3HAYUTEIHLHOU paCHPOCTpaHéHHOCTBIO.
HpI/IMeHeHI/Ie PasaCInTCIIBHOT'O 3HAKA CHOCO6CTByeT AJICKBATHOMY BOCIIpUATHIO TCKCTA,
OopraHun3ys u3jiaraCMbIC MBICJIIUM B CTPYKTYPHO YIIOPAOZOYCHHOC CAMHCTBO.

B cMmBICIIOBOI apXHTEKType CETeBOM KHHOpELEH3WH, (YHKIMOHUPYIOIIEH B
paMKax MacCOBO-HH(GOPMAIIMOHHOTO  JTHUCKypca, BBIACISAIOTCS JBa  OCHOBHBIX
KOMIIOHCHTA:  WIIIOCTPATHBHBIN, BKIIOYAONIUMK  oOmedakTHuecKue  CBEICHMUS,
nH()OPMALIMIO O CYIICCTBYIOIIUX OIIGHKAX peIeH3upyeMoro (uibMa U BHU3YaJbHbBIC
JIOTIONTHEHMS, a TakKe KOHCTPYKTHBHBIN, TPEJACTABISIONINN OO0 pa3BEPHYTHIM
AHUIMTUYECKUHA KOMMEHTapuUil peleH3eHTa. J[aHHble KOMITIOHEHTHI BBICTYIIAIOT B
Ka4yeCTBE >KaHPOOOPA3YIOMIMX KOHCTHUTYEHTOB, MOCKOJBKY CTPYKTypa KHHOPEICH3UU
TPAIUIIMOHHO COACPKUT — HEPEJKO B HAYATHLHOW YacTH — KaK MH(GOPMAIIMOHHBIN OJIOK
(M3nararomui KCIUTUIUTHBIC (PaKTOJOTHYSCKHE JAHHBIC O PEICH3UPYEeMOM OOBEKTE),
TaK W AapryMEHTATUBHO-OIEHOYHBIH OJOK (coAepKamuii OSKCIUIMIUTHYIO WJIU
UMIUTUITUTHYIO HHTEPIPETAIMOHHYIO HHPOPMAIIHIO U IEMOHCTPUPYIONTUI KPUTHUECKHIHI
aHajgu3 Marepuana), NpUYeéM COOTHOUICHHE MEXKJYy Ha3BaHHBIMH OJOKAaMHU MOXKET

BAPbUPOBATHCH.
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Takum oOpa3zoM, ceTeBas KHHOPELEH3MsI COBMEIIAeT B ce0€ U CHUHTE3UPYET
ABTOPCKYIO OIIEHKY, OIHMPAIOIIYIOCS Ha CHCTEMY AapryMEHTOB, C 3MOLMOHAIBHO-
AKCIIPECCUBHBIMU AJIEMEHTAMU, OTPAKAIOIIUMH CYOBEKTUBHOE MHEHUE PELIEH3EHTA, YTO
HaIpaBJICHO Ha JIOCTHXKEHHE MaKCUMaJIbHOTO MEPIOKYTUBHOTO 3 pekra — Bo3aecTBuUS
Ha MHEHHE WIH NOBeIeHne ynTaTens. OyHKIUMOHAIbHAS M CTUIIMCTHYECKasi THOPUTHOCTD
JAHHOTO >KaHpa MO3BOJIAET KBaTU(UUUPOBATH KUHOPEUEH3UIO KaK OCOOBIN MOJATHI

MaCCOBO-I/IH(bOpMaLII/IOHHOFO AUCKYpCa.

2.2 TucKypCcHBHAasA penpe3eHTauus BUPTYaJbHOH A3bIKOBOM JUYHOCTH B CETEBOH

KMHOpeleH3u!

Paznuurie Mexay sSI3bIKOBON JTUYHOCTBIO PEIICH3CHTA TPAAUIIMOHHOTO (Ta3€THOTO)
U3JIaTeIbCTBA M CETEBOTO PEIICH3EHTa 3aKII0YaeTcss B OoJblled JAeMOKPATHYHOCTH
MOCJICIHETO, a HMEHHO: B OOJIBIICH JMHTBONEPCOHOJOTHYECKONH BapUATHBHOCTU
UCITIOJIB3YEMBIX SI3bIKOBBIX €IUHUII.

BupryanbHas KapTMHa MHUpa KHHOPELEH3EHTAa OTPaXXaeT pPa3HOIJIAaHOBBIE
TEHACHIIUN — MEPCOHU(PUIIMPOBAHHOCTh 1 AaHOHUMHOCTb, Opajn3alys, CTHIA3AIMS 110
pPa3roBOPHYIO pPeYb M HMCIOJIB30BAHHE OCOOOr0 BOKaOysspa. ITOT cMMOMO3 JUIIL Ha
NEPBBII B3I SIBIAETCS MApaJOKCAIBHBIM, HO COTJIACYETCS C BHYTPEHHEH JIOTMKOMN
KUHOPEIICH3UU KaK CyO)KaHpa pelieH3UU — BhIPaKaTh CyOBEKTUBHOE, HO B TO K€ BpPEeMs
apryMeHTUPOBAHHOE MHEHHE, OKa3biBasi HEOOXOAMMOE BO3JCHCTBHE HAa PEIUITUCHTA.
[ToaToMy S3BIK CETEBOW KHHOPEIEH3MH COYEeTaeT B ceOe MpU3HAKKM YCTHOH U
MUCBMEHHOW peYM, JUIsi KUHOPELEH3WH B I€JOM MpHUCYIla NHChbMEHHas ¢dopma
BBIPAKCHUN KOHCTPYKIMUU U SI3bIKOBBIX €UHHUL], CBONCTBEHHBIX YCTHOU PEUH.

S3BIKOBOM penepTyap KHHOPELEH3EHTa OPUEHTUPOBAH HA YHUKAJIBHOE COUETAHUE
CTaHIAPTU3UPOBAHHON MyOIUIIMCTHYECKON PEUH C YeTKOW (DUKCUPOBAHHON CTPYKTYPOU
AHATMTUYECKOTO THUIA TEKCTa PEICH3WU U HaOOpOM MaOIOHHBIX (Ppa3, ¢ HAMEPEHHOU
CTUJIM3allMell TI0/] CIOHTAHHbIE, HEMOATOTOBJIEHHBIE BbICKa3biBaHUsA. OCHOBHOMU I1I€JIBIO
«pa3BOpPAYMBAHHSI» M PACKPBITUS BHUPTYAJIbHOM JIMYHOCTH KHHOPELIEH3EHTA SIBJISIETCS
3aBOCBAHUE JIOSUIBHOCTH K AaBTOPCKOM TMO3WLHMM, 4YTO COIJIACYeTCd C OCHOBHOU

YCTaHOBKOW KHHOPEIIEH3UU — OKA3aHUE MEPIIOKYTUBHOTO BO3JAEHUCTBUA.
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Hamu Obla mogmedeHa MHTETPAIbHOCTh M B3aUMOOOYCIIOBIEHHOCTh TEPMUHOB
«SI3BIKOBAs INUHOCTBY U «IUCKYPC», UTO OTPAXKEHO B TEKCTAX CETEBOM KUHOPEICH3UU.
BuptyanbHast s3bIK0Basi TMYHOCTh KUHOPEIEH3EHTa MaHU(PECTUPYETCS, COOTHOCS Ce0sl B
NEPBYI0 OYepeb C KAHPOBO-CTUIMCTHUYECKUMHU OCOOCHHOCTSMM AMCKypca CETEBOU
KHUHOPEILICH3UU, KOMOUHHPYS S3BIKOBBIE MAapKEPhl MacCOBO-MH(POPMAIIMOHHOTO H
JTUYHOCTHO-OPUEHTUPOBAHHOTO TUIOB AUCKYpCA.

BuptyanbHasi s3bIKOBasi JIMUHOCTh KHUHOPEILEH3EHTA COMNPSDKEHA C TOHATHEM
JUCKYPCUBHOM  JIMUHOCTH  KWHOPEIEH3EHTa, OCHOBHBIM  JIMCKYPCOJOTHUYECKUM
napaMeTpoM KOTOPOM SIBISETCS YYEeT peadbHOM WM MOTEHIHAIBHOW WHTEpaKIUuu
aBTOPCKOTO «sI» M YHUTATEIBCKOT'O «ThI», YTO MOPOXKAAET HEKOTOPOE AMATOTHYECKOE
eauHCTBO. IHTEepaKIIMOHHBIN aClIEKT 0COOEHHO SIBCTBEHHO MPOCTYIAET B PUTOPUICCKUX
BOIIPOCAaX U B BOIPOCHO-OTBETHOM (opme u3inoxkeHus «Seasoned queens can also learn
new tricks, right?», «...move into an apartment that once served as a hub for Epstein’s
sex trafficking ring — and maybe a portal to hell?», «Does the story logically hang
together? No» [RT]. Cama BonpocuTenbHast hopma 1o CBOei CyTH MPEACTaBIsCT COO0M
MOTHUBAIUIO IICUXOJOTHUYCCKOI'O XapaKTCpa WU HAIIPABIIACT YUTATCIIA HaA CO3HATEJILHBIN
WM HEOCO3HAHHBIM TMOMCK OTBETa, YTO MOYKHO CUMTATh MOOYAUTEIHHON NMPUUYWHOU
UHTEPaKTUBHOIO ToBeAeHus [["anuymiuna, 2024].

bonee uMIITUIIUTHBIM U 2((EKTUBHBIM CPEJCTBOM Tepeadul TUaTOrMIHOCTH B
TEKCTe KWHOPEIEH3UU SBISAIOTCS BCTaBHBIE KOHCTPYKIUM, BBOJMMBIE CKOOKaMH,
MOCPEJICTBOM HYET0 PEIEH3EHT Kak Obl pearupyeT Ha MOTCHIMAJIbHBIE pPEeMapKu
cobecennuka: «This is one of those films that, | suspect, is going to stay with me for life,
and 1'd best get used to it. 4s it is, I've already booked our holiday for next year. (Turkey,
since you ask.)», «the gory scenes are designed for comedic value (think Marvin in the
car in Pulp Fiction)», «That’s in part because the movie clocks in at a little over 90
minutes, which is the perfect length (Be sure to stay partway through the credits —
arguably the best sight gag happens then)» [RT]. Peanuszanus kaTeropuu
JUAJIOTUYHOCTU — MparMatuueckas 3ajada BUPTYyalbHOM JTUYHOCTH KUHOPEILICH3EHTA,
TpaHCIUPysT HEOoOXoauMbIM 1711 HTepHET-MpOCTpaHCTBA YPOBEHb WHTEPAKTUBHOCTU

azpecaTa u agpecanTa B (popMare NMCbMEHHON PEeUH.
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TexHUKH caMomNpe3eHTAlUH, MOMUMO SKCIUTMIIUTHOTO BBIPAKEHUS aBTOPCKOTO
«sI» PEUEH3EHTa, SBISAIOTCS UMIUIMIUTHBIMU CpPEACTBAMU OKa3aHUS HYXHOTO
peleH3eHTyY BO3eUCTBUSA. OCHOBHBIM HSKCIMUIUTHBIM CPEACTBOM CaMOIPE3EHTAIUU
SIBJISIETCSL TMYHOEC MECTOUMEHHUS 1-Tro Jinia eIMHCTBEHHOI0 yucia «|» u ero majexHbie
¢dopMbI B coueTaHuUM ¢ NON-state verbs, wiu rmaronamu cocrosuus: «l fear it’s doomed
— it feels like a cross between Licorice Pizza, The Worst Person in the World, a slap-dash
Eighties gross-out comedy and Parasite. Which is a combo no one asked for», «I don’t
want fo oversell “No Hard Feelings.” I don’t want to undersell it, either», «I hate to end
this review by quoting a terrible Adam Sandler romcom», «Paris Memories made me
want to rediscover the city I was born in, and call my loved ones to make sure they're
ok», «it’s probably my single favorite of the director’s films» [RT]. Ilpu nomoru npsamoit
TPAHCIIAIMN aBTOPCKOTO «sI» PEIICH3CHT MUHUMU3HUPYET 3aTPaThI SI3bIKOBBIX CPEACTB MPU
MaKCUMU3AIUY MParMaTuieckoi PyHKIMU caMOPaCKPBITHS (SKCIUIMIIMTHO) U OKa3aHUsI
BO3JICUCTBUS (MMIUTALIUTHO).

K pedeBbiM cTpaTerusiMm sI3bIKOBOM JIMYHOCTH KHHOPEIIEH3EHTAa TOMHMO
CaMOTpPE3eHTAIlMM OTHOCUTCS MAaHUITYJIMPOBAaHWE MHEHHEM U TPOBOLMPOBAHUE
AMOITMOHAIBLHOTO OTKJIMKA y YNTATEIbCKOM aynutopun. Hanbomee npsmoe Bo3aelcTBHE
Ha YUTATeNsl MPOMCXOAUT 3a CUET YHNOTPeOJEHUS HMMIIEPATUBOB M TOBEIUTEIHLHOTO
HAKJIOHCHHS r1aroyioB. «So let’s start this post off with some 36-year-old whiplash — a
kind of “Hollywood Squares” squared», «and let’s not forget the Two People In A
Restaurant variant, pioneered by “My Dinner With Andre” (1981) and too rarely
followed up on.)», «Believe me, these are two actors who know how to slice ham, so
proceed with caution and maybe a stiff drink — but proceed», «Not to be missed for fans
of “Weekend”» [RT]. UMnepaTuB sBIIsS€TCS MPSIMBIM TPHEMOM PEUCBOI Kay3alluu, 4TO
[0 OMpPEECICHUIO0 HALIEIEHO HA MHUIMUPOBAHKUE OMPEJICIICHHOTO JIEUCTBUSL CO CTOPOHBI
yuTaTened (aKTUBALMS OMNPEAEICHHOTO JCHCTBUS HMIIEPATUBOM BO3MOXHA MpU
HaJMYUU KaK MUHMMYM JIByX YYaCTHUKOB: aJ[pECaHTa U aJ[pecara BOJEU3bSIBICHUSA).

PenpesenTanusi S3bIKOBOM JIMYHOCTH KHUHOPELIEH3EHTa B KAYECTBE HOCHUTEJIS
AMOIMOHATBHO-MOJAIBHOM KOMMYHHKATUBHON MHTEHIIMU TPOUCXOJIUT 3@ CUET CPEACTB

XYJI0’KECTBEHHOM BBIPA3UTEIBHOCTU, 0COOEHHO MeTadop U 3nuTeToB. Metadopa, yacto
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YCUJICHHAA JIHUTCTOM, 06J1az(a10ma;1 CHUJIbHBIM 06paSHBIM INOTECHIHNAJIOM II0O3BOJISIET
PELEH3EHTY peain30BaTh MparMaTHYeCKyr0 (QYHKIMIO UMILTUIUTHOTO BO3JICUCTBUS Ha
yuratens. «lt’s a breath of fresh air in what has become a very stale multiplex
atmosphere», «The scares may be underserved, but the laughs and Blackness
commentary make this a thrilling rollercoaster of a film», « Winocour’s film is a poignant
mediation on personal trauma», «/t’s a modest film with a heart very much on its torn
sleeve», «the filmmaker gently guides Miguel through the murky waters of his past»,
«surprisingly moving insights that make “No Hard Feelings” just the right kind of sweet,
intoxicating comedy cocktail to kick off the summer», «The movie’s trailer has elicited
howls of outrage in some sex-unfriendly social media circles», «The movie is maudlin
and pessimistic and features a mildly sardonic voiceover narration by Nick Offerman
that only serves to distance us from the action» [RT]. Ilparmatuka cpeacts
Xy}IO)I(QCTBeHHOﬁ BBIPA3UTCIIBHOCTHU 3aKJIIOYACTCA B OKA3dHUH HYKHOT'O JIA pCUCH3CHTA
KOMYHHUKATUBHOTI'O 3(1)(1)6KT3 Ha 4YUTaTrciii, a HWMCHHO CO3JaHHUC Yy IIOCJICIHCTO
OTpeNiesICHHOT0 o0pa3a 00BEKTa peleH3UupoBaHUs U (OPMUPOBAHHUE CMBICIOBOU
HHTCPIIPETAINN (C COOTBCTCTBYIOIIMM O5MOIMOHAJIBHBIM OTKJII/IKOM), CO3BY‘IHOI>1
aBTopckoi [["anuymnnuna, 2024].

3HI/IT€TBI, SABIIAOINTHUCCA SMOIIMOHAJIBbHO-OI€HOYHbBIMHU OIIPCACIICHUAMU C
MOJIAILHOM U CMBICIIOBOM HArpy3KO#, 4aCTO OPraHU30BaHHBIE B CHHOHUMHYECKOM PSJIE,
IMOAYCPKUBAIOT CTCIICHDb BMOHHOHaHBHOﬁ BOBJICUCHHOCTH S3BIKOBOW JIMYHOCTH
pernier3enTa B HanmcanHoe: «impending flight back to the UK makes for lump-in-the-
chest suspense», «The film also stars Julie Halston, Margaret Cho, and Tim Daly, so it’s
sure to be a raucous good time», «lrreverent, joyous, sexy, and playful, “Shortbus” is
what happens», «A pointless, misguided and totally incomprehensible waste of time»,
«She’s goofily sexy, poignantly wide-eyed and retains a beaming, you-can-deny-her-
nothing smile» [RT]. I'marosbl m mnpwiaratenbHbIC, O0JIATAIONINE CYNICCTBCHHBIM
IIOTCHOHAJIOM IIpu nepcaadc SMOIIMOHAJIBHO-OLICHOYHOTI'O KOMIIOHEHTA, qacTo
YCUJIMBAIOTCSl HApEUUSIMU MEPhI U CTENEHH, a TakKe o0pa3a NEeUCTBUS, TEMOHCTPUPYS
CTCIICHb 3MOI.[PIOHEU'ILHOI>1 BOBJICUCHHOCTH PpCUCH3CHTA B OIIMCBIBACMOC 1 N3JIaracMoc UM,

TCM CaMbIM OKa3bIBas HAa YUTATCIIA HYKHOC MM BO3I[GI‘/'ICTBI/IG ((bOpMI/Ip}Iﬂ AHAJIOTUYHOC
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MHEHHE KacaTelabHO mpeaMmera periensupoBanus). «the filmmaker gently guides the
audience», «This is a bizarre, but occasionally brilliant, combination of Eighties gross-
out comedies and Parasite», «<No Hard Feelings review: Jennifer Lawrence is back with
a bang in this delightfully weird comedy», «It amiably alternates commonplace
depictions of introspective intimacy with ostensibly bar-raising, outré set pieces» [RT].
KauecTtBeHHble Hapeuusi (akTUYECKU COJEpKAT OLICHKY ONPENEICHHOro IEHCTBUS U
IMPpU3HAKa4, 9TO ACJIACT UX 3(1)(1)€KTI/IBHBIM mparMaTuiICCKuM CpcacTBoOM BOSHGﬁCTBHH.
HOCpeIICTBOM CTUIIN3allnn q)paFMeHTOB KHHOPCUCH3NUU IIOJ pPa3srOBOPHYIO pPCUb
PCUOCH3CHT CHUKACT «IpadyC» aHAIIMTUIHOCTH U 6€CHpI/ICTpaCTHOCTI/I ni3jaracmMoro, TcM
CaMBbIM Kak ObI BBOAA «UEJIOBEUSCKUU (baKTop» HCTIOCPCIACTBCHHO B TCKCT, TCM CaAMbIM
COKpaIas IUCTaHIUI0 MEXKTy COOO0M U YNTaTeILCKOUN ayauTopueii: «It’s a love story, sort
of, and whatever limitations are set by the location are obliterated by the performances»,
«Okay, I’'m hooked, and if you are too, register to stream the films for 72 hours starting
Saturday night», «One might argue that the movie doesn’t really need that sort of thing,
given the confidence and appeal of its lead performers. But again, Hollywood»,
«Winocour’s handling can be a bit too on-the-nose in places... But these elements slowly
build toward a gut-punch of a finale», «In return for this service they’ll bestow a not-
quite brand-new car on the kinda-sorta prostitute», «The jokes may be dumb, but dammit,
they’re funny and they encompass everything from props to action sequences to
performances» [RT]. To, uro BHpTyaibHasi SI3IKOBAs JMYHOCTH PELEH3EHTA MOXKET
(CIIPATATBCA» 3a J3KpAaHOM, IIPCAOCTABIIACT HIHPOKHC BO3MOKHOCTH pPa3BCPTbIBAHUA
OKCIIPECCUBHOI'O  IMOTCHOHAJIA )KapFOHHOﬁ JCKCHUKH, CICHIN3MOB H PpPCCypCOB
CHIDKEHHOTO CTWIS. BUpTyanbHas JIMYHOCTh YUTATEII KHHOPEUEH3UN XaApPAKTEPU3YETCS
KJIMIIOBBIM CO3HAHHMEM HC TOJIBKO B CUITY Oﬁﬂleﬁ COBpeMeHHOﬁ TCHACHIWH ITIOJYUYCHUA U
o0paboTku mH(pOpMAaIK, HO U OCOOCHHOCTH BOCTpHATHS wHPopManuu B MHTEpHET-
IIPOCTPAHCTBC. COOTBCTCTBGHHO, 4EM OTKPOBCHHECC M OKCIIPCCCHUBHCC 6yneT A3BIKOBOC
IMOBCACHNEC PCUCH3CHTA, TCM OOJIBIINI YUTATEIECKUX OXBAT IMOJYYUT PCLUCH3UAA.
BupryanpHas s3bIKOBas JIMYHOCTh PELEH3CHTA XapaKTEPU3YeTCS BBICOKOU
CTCIICHBIO ACCCPTUBHOCTU U 6e3aHeHHHHI/IOHHOCTI/I €€ BBICKa3LIBAaHUIL. HpeHOI[HeCCHI/IC

CY6’I>CKTI/IBHO-OI_[6HO‘-IHBIX CYH(I[GHI/Iﬁ B Ka4y€CTBC 00BEKTUBHO-HUCTHHHBIX
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OCYILECTBIISCTCS 3a cUeT npeaukara B Present Simple: «Executive produced by “Adam”
filmmaker Rhys Ernst, “Death and Bowling” marks a new era in trans masculine
storytelling on its own terms», «Lensed beautifully and with a compelling cast, the
docudrama is an evocative leap forward for trans storytelling», «If you don’t see this
coming, you don’t know Hollywood» [RT]. ABTOp «IIOCTYIHpPYyeT» YTO-TO B KAa4eCTBE
HUCTUHHOTO TIOPSIKA BEIIeH W HEMPEJI0oXKHOTo MpaBuja (TOTO WM WHOTO acIeKTa
dunbma).

B niensx BeIpaxkeHUs1 a0COMIOTHOM YOEKICHHOCTH B HCTHHHOCTH BBICKA3bIBAEMOTO
PCIICH3CHTBI TaKXe MCIOJb3yI0T ckaszyemoe B Future Simple: «If nothing else,
“Sanctuary” will fit nicely into the confines of your TV when it comes to VOD. I'll let you
know when that happens», «Certain scenes will forever be seared in the memory», «You
will not go to “No Hard Feelings” for a searing indictment of the way we live today»
[RT]. IlocranoBka mpeauWkaTta B JaHHbIE BpEeMEHA IMPHIAET MOJaIbHO-OICHOYHOMY
CYXJICHUIO CTaTyC OOBEKTUBHOTO W KOMIICTEHTHOTO MHEHHS, COXPAHSS MPH ITOM
JIOCTAaTOYHYIO CTENEHb SMOIIMOHATBHONW BOBIICYCHHOCTH [UJISI OKa3aHWs HY)KHOTO
Bo3jaeicTBus [["anuymiuna, 2024].

CereBasi KHHOPCIICH3MS COYETACT YTAHOBKY KaK Ha CYOBEKTHBHOCTh U
TEHJICHIIMO3HOCTh, TaK M OOBEKTUBHOCTHL U OecnpuctpacTHOCTh. [lociennee Hanboee
SPKO TPOSIBISICTCS B PA3TUYHBIX OTCHUIKAX, aJUTFO3USIX M PEMHUHHCIICHIIUAX, a TAK)KE B
yIOTPEOJICHNN  KHIDKHOM JIGKCHKM W KUHEMarorpadu4yecko  TEpMHUHOJIOTHHU.
BupryanbpHas JHYHOCTH pEIEH3EHTAa JIEMOHCTPUPYET CBOIO KOMIETEHTHOCTh U
HEMPEAB3ATOCTh TOCPEJCTBOM HWHKOPIOPUPOBAHUS  PA3TUYHBIX  «IPEHEACHTHBIX
TEKCTOB», YTO B CIydae C TEKCTAMU KWHOPCUECH3UH SBISIOTCA MPEUMYIIECTBEHHO
OTCHUIKM Ha 3HAYMMbIC B KUHOWHIYCTPUU COOBITHSA, (PUIIBMBI, UMEHA DPEKHUCCEPOB,
aKTEpOB | T.]I.

[Ipu anamm3e CTPYKTYpsl W OCOOEHHOCTEH (PYHKIIMOHUPOBAHUS SI3BIKOBOM
JUYHOCTH BAXXHYIO POJIb UTpaeT (EeHOMEH MpereAeHTHOro TekcTa. lIpeneneHTHRIMU
SIBIITFOTCSI TEKCTHI, «3HAYMMBIE I TOW WJIM WHOW JIMYHOCTH B TIO3HABATEIHLHOM U
AOMOIMOHATFHOM OTHONICHHSIX, UMEIONINE CBEPXJIMYHOCTHBIA XapakTep, T. €. XOPOIIO

HN3BCCTHBIC ITUPOKOMY OKPYKCHHUIO I[aHHOﬁ JJUMYHOCTH, BKJIIO4Yada €€ NPCAIICCTBCHHUKOB
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U COBPECMCHHHUKOB, H TaKHUC TCKCTHI, o6pameHI/Ie K KOTOPbIM BO300HOBIIIETCS
HEOJTHOKPAaTHO B JAUCKYpCE€ MAaHHOW s3bIKOBOM Jm4yHOCTW» [Kpachsix, 2002: 112].
Mexanu3M (pyHKIMOHUPOBAHUS MPELEACHTHBIX TEKCTOB BCECTOPOHHE HCCIIEAyeTCS B
padotax B.B. Kpacusix [Tam »xe]. IIperieicHTHbIC TEKCThI SBISIOTCS [ICHHOCTHBIMHU B
HHTCIUICKTYaJIbHOM M SMOLIMOHAJIBbHOM OTHOMICHHAX A3BIKOBBIMH MEXAaHU3MAMH, 4aCTO
BOCIIPOU3BOJUMBIMH B KOMMYHHKATUBHLBIX AKTaXx, o6naz[a}omne CIIOCOOHOCTBIO
«OTCBLIATh» KOMMYHHUKAHTOB K (bOHOBBIM 3HaHUsIM. B AUCKYPCC KHUHOPCUCH3INU
MPCHCACHTHBIC TCKCThI q)yHKLII/IOHI/IpyIOT B BHJAC PaA3JIMYHBIX peMI/IHHCHeH]_II/Iﬁ,
MpCaACTaBJIATOIINC coboit ACCOMMATUBHBIC CTUMYIJIbI, IIPU3BAHHLIC OXHUBJIATH CO3HAHUU
HOCHUTCJIA A3bIKa KOHICTITHI IMPCUCACHTHBIX TCKCTOB.

AKTyaJII/I?)aIII/ISI MNpCHCACHTHBIX TCKCTOB aBTOPAMHW KHHOPCUCH3WU IPUAAIOT el
ABTOPUTETHOCTh W HAJCIISAIOT KOMIIETEHTHOM OTCBUIOYHOM mpupoaoit: «First-timer
Matt Savelloni’s, er, ambitious screenplay aims to pivot from John Carpenter-style
under-siege thrills to a weird sort of supernatural-vengeance horror», «Not since John
Travolta’s Terl in “Battlefield Earth” have | been presented with a character who
punctuates damn near every sentence with a goofy laugh», «This wasn’t possible, as I
was watching the film at home. Like Richard Gere in “An Officer and a Gentleman,” 1
had no place else to go», «In some ways, Barbie builds on themes Gerwig explored
in Lady Bird and Little Women. ”», «...Oppenheimer which has little in common with
the brooding majesty of his Batman movies or the tricky mindf-kery of films
like Inception or Tenet. In terms of'its stirring solemnity, it’s perhaps closest to Dunkirk,
while its melding of science and emotion recalls Interstellar» [RT]. BonpmuHCcTBO
AJUTFO3UHA ¥ OTCBUIOK OCYIIECTBIISICTCS Ha (DUIBMBI, aKTEPOB, PEKUCCEPOB, HA Hanbojee
3HAKOBBIC Ha3BaHWS, UMEHA W (aMUIIUU, KOTOPHIE, IO aBTOPCKOW 3aJyMKE, TOJKHBI
«CPC30HHUPOBATH» B YHUTATCIIBCKOM CO3HAHMHU W BbI3BATH HCO6XO,Z[I/IMI>II>1 KOTHUTHUBHO-
SMOIIMOHAJIbHBIN OTKJIHK.

Takum o0pa3om, BUpTyasibHasl SI3bIKOBAsl JTUYHOCTh KMHOPELIEH3EHTA COUYETAET B
ce0e S3BIKOBBIE M CTHJIMCTUYECKHE OCOOECHHOCTHU aBTOpa TpaAUIIKMOHHOI'O I'a3€THOIO
U3/1aTelIbcTBA C €ro TEHJEHIMEH K OeCHpUCTpacTHOCTH, OOBEKTUBHOCTH U

AHAJIMTUYHOCTHU U aBTOpa CETeBOM HHTCPHCT-PCLUCH3NHU C KPCHOM B OMOIIMOHAJIBHOCTD,
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OLICHOYHOCTh M CYOBEKTUBHOCTh. DTa XapakKTEpHas 4YepTa TOBOPUT O CBOEOOpazHOU
«MOJECPHU3ALIUN» PELEH3EHTA, €ro aJanTaluu K peaausM MEIUNHOIO IPOCTPAHCTBA.
BuptyanpHas sA3bIKOBas JIMYHOCTb KUHOPELIEH3EHTA IIEPEKIUKAETCA C IOHATHEM
OUCKYPCUBHOM  JIMYHOCTH  KUHOPELEH3EHTA, OCHOBHBIM  JTHUCKYPCOJIOTHYECKUM
[1apaMeTPOM KOTOPOU SIBJISIETCS YYET PEAJIbHOM WM IOTCHUUAIBHOM HMHTEPaAKIUU
ABTOPCKOTO «s1» U YUTATEIBCKOT'O «ThD», KOTOPOE CO34AET AUATIOTNYECKOE €AUHCTBO, YTO
croco0cTBYeT 3P PEKTUBHOMY OKa3aHHUIO MEPIOKYTUBHOIO 3(pdekTta Ha yntatend. Llenap
BUPTYAJIbHOM SI3BIKOBOM JIMYHOCTU aBTOpPA CETEBOM KMHOPELEH3UU B KOHEYHOM CUETE
CBOJAMTCS K POPMUPOBAHUIO y YUTATEINISI MHEHHUSI, BTOPSIIETO aBTOPCKOMY, MOCPEACTBOM

ooraroro apCCHaJla SKCINIMIUTHBIX U UMIITUIUTHBIX CPCIACTB

2.3 OTpaxkeHue JUYHOCTHO-OPHEHTHPOBAHHOIO THIIA JUCKYPCa B ceTeBOM

KHHOpeleH3nH

COBOKYIHOCTh ~ TaKMX  MapaMeTpOB  COBPEMEHHOM  Meauacpenpl,  Kak
UHTEPAaKTUBHAS M THUIEPCCHUIOYHAs MPHUPOJa CETEBOrO MPOCTPAHCTBA, IUGPPOBOU
XapakTep KOMMYHHMKAIIMM, BO3MOYKHOCTh pEaIN3all KAaK CHHXPOHHOTO, TaK U
ACMHXPOHHOTO B3aUMOJEHCTBHS, a TaKXKe IIUPOKUN apceHaj] TEXHUYECKHX CpEICTB
caMoIpe3eHTAIuu  MHGOPMAIIMOHHO-MEIMMHOM ~ S3bIKOBOM  JIMYHOCTH, ITOCITY)KHJIA
KaTajgu3aTopoM TpaHCPOpMallUd AHATMTHYECKUX KAHPOB, B TOM YHUCJIE WHTEPHET-
peuensun.  KuHopeuensusi,  Oyaydd  pa3HOBUIHOCTHIO  HMHTEPHET-PEICH3UH,
MpEACTaBIsAeT COOOW BTOPHYHBIA TEKCT, OPUCHTUPOBAHHBI HA aHATUTHYECKOE
OCMBICJICHHE U aBTOPCKYIO pe(hIIECKCHUIO TIO TIOBOJY MPOAYKTOB KHHEMATOrpaduuecKkoi
WHYCTPHH.

OyHKIIMOHUPOBAHWE W  PA3BUTHE MHOTOYHUCICHHBIX HWHTEPHET-NIOPTAJIOB,
AKKYMYJIUPYIOMUX MPOodeCcCHOHANBHBIC U JTIOOUTEIBCKUE OT3BIBBI HA KUHOQPUIBMBI H
cepualibl, CHOPAaBOYHBIE CBEACHUSA O KHHONPOAYKUMA W HOBOCTHOM KOHTEHT,
CTUMYJUPYET MacIITaOHbIE MPOIECChI PEICH3UPOBAHUS W MAaCCOBOTO MOTPeOIeHUS
MEIHUANPOAYKTOB. Benymum pecypcoMm, TeHEpUPYIOIIUM NPOPECCUOHATBHYIO H
HENpOo(pEeCCUOHAIBHYIO AHIJIOS3bIYHYI0 KHUHOKPUTUKY, NpPHU3HAETCS CalT-arperaTop

Rotten Tomatoes, B CTpPyKTypy KOTOPOTO HUHTETPUPOBAHBI PEUEH3UU U 0030pHI
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AUTINIOMUPOBAHHBIX YJICHOB PA3JIMYHBIX accoumaunﬁ KHHOKPUTHUKOB. CeteBasa KpUTHKA,
MpeJCTaBICHHAs] HA IAHHOM IOpTajie, HOCUT MPpoQeCcCUOHANLHBINA XapaKTep, co3AaeTcs
KOMIIECTCHTHBIMHK CIICIIHAJINCTaAMU, O6HaI[aIOH_II/IMI/I COOTBCTCTBYIOIHGﬁ HOI[FOTOBKOI71 u
MpakTUYeCKUM onbIToM. OJIHaKo, HECMOTps Ha coOJoJieHne TpeOdyeMor Mephl
0OBEKTUBHOCTHU U 6CCHpI/ICTpaCTHOCTI/I, CCTCBAsd KMHOPCLCH3HUA HACBIIICHA A3LIKOBBIMH
MapKepamMu TepcoHallbHOrO  nuckypca. l[ludpoBas cpema Onaromaps  cBoei
HHTCPAKTUBHOCTHU nu MaCCOBO-KOMMyHPIKaL[I/IOHHOﬁ npuponc ACMOKPATHU3NUPYCT
MpOHICCChI CO3AaHUA U BOCTIPUATUA KHHOpeL[eHSHﬁ. HpO(I)eCCI/IOHaJIBHaSI KHHOKPHUTUKA B
YCIIOBUAX HH(i)OpMaHHOHHOfI I‘JIO6aJ'II/I3aL[I/II/I, AUHaAaMHU3Ma )41 q)OpMI/IpOBaHI/ISI
YHU(PUUIUPOBAHHOTO HMH(POPMALMOHHOTO TMPOCTPAHCTBA, a TaKKe B CBI3U C
HUBCIIMPOBAHHUCM COLOUOKYJIBTYPHO 06yCJ'IOBJ'I€HHBIX 6apbep013 BXOJa, YTpaduBacT
3HAYUTEIIbHBIN KOMILJICKC TPaIUIINOHHBIX, KOHBCHIIMOHAJIBHBIX IMPU3HAKOB
[["anmuynnuna, 2022].

O,IIHI/IM N3 KIHOYCBLIX JICKCUYCCKUX CPCIACTB COMMKEHUS aBTOpa € aaApeCaToM U
CO31aHuA 3(1)(1)CKT21 HHTUMU3AlUU BBICTYIIACT, KaK Y>XKC OTMCYAJIOCh, HMCIIOJIb30BAHUC
JIMYHBIX MECTOMMEHUIM. KaTeropI/m JJMmoa B TEKCTax KHHOpGIIGH3HfI MOXET OBITh
BBIPA’XCHA KaK 3KCINIMIUTHO, TaK U UMIIJIMIUTHO. 3KCHJIPIHPITHI>II>1 IJIaH PCIIPC3CHTANN
KaTerOpHH JINIIA Peau3yeTcsl HECKOJIBKUMHU CIIOCO0aMH, CPeIr KOTOPBIX JOMUHUPYIOT
JUYHBIE MECTOMMEHHs 1-To ¥ 2-T0 juia eguHcTBeHHoro yucia (I, you), a takxke 1-ro
JMIIa MHOXKECTBEHHOro umcia (We), 4To MOATBEp:KAacTCsS IpHMepamu. «comic-book
characters do have a way of making surprise comebacks, so I'm wary»; «Suffice it to
say you'll know from this point whether you buy what La La Land's selling»;
«Since we don't have the training or knowledge to comprehend the action, from the
beginning the movie blunts our senses instead of opening them up — we either go on up
Space Mountain, or close our eyes, cover our ears, and check when it's over»; «...we see
a duo who informs us of our basic instinct toward kindness. We see people who only
require the bare-essentials»; «We see people who only require the bare-essentials. And
in that requirement, we find that we may need even less than we once perceived» [RT]. B
JTAHHOM KOHTeKcTe Au(PepeHuatbHbIM MPU3HAKOM IPaMMaTUYECKON KaTeropuu Jiuia

SIBIISIETCA €€ BKIIOYEHHOCTDH B KATETOPUIO MEPCOHAIIBHOCTH.
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ABTOpCKOG Iy, CIyKalec CMbICIIOBBIM HEHTPOM pa3BépTBIBaHI/I$1 MepCcoHaIBHOTO
IUCKypca (B ero OBITUHHON Pa3HOBUAHOCTH), MPOSIBISETCS HE TOJIBKO B YNOTPEOIECHUU
JIMYHBIX MGCTOI/IMCHI/IfI, HO U B UX COUCTAHUU C rjiarojiaMm COCTOAHHUAI. KOHCprKHI/I}I «I»
+ rimaron cocrosHus (Stative verb) BeicTymaer cpeacTBoM mpsSMO#  TpaHCISIMH
aBTOPCKOM OIICHKH peleH3upyeMoro ¢GuibMa, a TEKCT KUHOPEIEH3UHU, PAaBHO KakK U
HCpCOHaJIBHBIfI AUCKYPC B LEJIOM, CTAHOBUTCA «XOJICTOM» IJId p€ain3alilii aBTOPCKOTO
OLCHOYHOI'O OTHOHICHHUA K HeﬁCTBHTeHBHOCTH. CpeI[I/I J1arojioB COCTOSAHHUSA B
IMPpOaAHAJIN3UPOBAHHOM MaTtcpualic Hp606ﬂajlaIOT JIEKCEMBEI, 0603Haqa}0mne
MBICTUTENIbHYIO JIeSITEIbHOCTh, YTO OOYCJIOBJICHO aHAJUTUYECKOW TPHUPOJION >KaHpa
KHHOpeleH3nn (0OCOOCHHO CETEeBOM), B paMKax KOTOPOW PEIEH3EHT IMPEa0CTaBISICT
CyOBbeKTHBHBIN aHanu3 kuHompoussenenus: «l believe that, seeing it a second time,
admiring it no less, I found the experience as oppressive as being banged up on that
island in that lighthouse indefinitely myself»; «...and if you wanted to accept the film as
only a nationalistic propaganda piece, | suppose»; «lI assume the title The Best Man
wasn't used because it was already taken»; «By then, | realized that it was a great deal
of emotional and spiritual uplift»; «More than anything else, | think Damien Chazelle is
fascinated by effort — by the passion people have for certain very specific things»; «He
leans forward, peers closely and, if I remember rightly, makes a tiny gesture of
adjustment to a button or a ribbon»; «I don't doubt Haneke's sincerity when he claims
the personal and compassionate roots of the story»; «I'm not sure I've ever seen an actor
blurb his own movie, but we're talking about Nicolas Cage here and nothing surprises us
anymore» [RT]. TI'maromasl CcOCTOSHHUS BBIPAKAIOT HCTUHHOC KOMMYHHKATHBHOE
HaMCPCHUC I'OBOPALICTO, 06J'IaI[aIOT MAaHUITYJIATUBHBIM IMOTCHOMAJIOM, a TAKIKC HI'PAIOT
CYIIECTBEHHYIO POJIb B OpraHu3allud JUCKypca (CTPYKTYPUPYET BbICKa3bIBaHUE
COTJIacHO TparMatudeckoi nenu) [[Nanuynnuna, 2022].

Couetanue wMectouMeHusa «I» ¢ rjarojilamMm COCTOSIHUS BBICTYIIACT TaKXKC
MapKepoM JKaHPOBOW cHelu(UKd CEeTeBOM KHUHOpEUEH3UU: (PYHKIMOHUPOBAHHE B
HMHTEpHET-cpefie cOMMKaeT €€ ¢ OT3bIBOM, B KOTOPOM JINYHOE MHEHUE U CYObEKTHUBHBIC
BIICYATIICHUSI HEPEAKO IOMHUHHUPYIOT HaJl CTPOr0 apryMEHTHPOBAHHBIM aHAJIM30M,

XapaKkTEPHBIM ISl TPAAULIMOHHON PELEH3NH.
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Hoctuxenue >3¢pdexta THTUMU3ALKUU B IEPCOHAIBHOM JUCKYpPCE 00eCreUnBaeTCs
TAaK)XKC CpcAaACTBaMU OSKCIIPCCCUBHOCTH. Hanoxxenue ceMaHTUKO-CTHIMCTHUECKOM
KOHHOTAOUM Ha ACHOTATHUBHOC 3HAUCHUC SI3BIKOBOM CAUHHUIIBI BBIMIOJIHACT B
KOMMYHUKATUBHOM aKT€ ()YHKUHIO CYOBEKTUBHOI'O BBIPAXKEHUS OTHOLICHHS aBTOpa K
azgpecaTy U COJIEpKAHUIO BBICKA3bIBaHMS. DKCIPECCHBHAs OKpacKa clioBa 001aaacT
JIByHANpaBJICHHON OpUEHTAaIMel: Ha cyObeKTa peur (C Y4ETOM €ero KOMMYHUKATHBHBIX
WHTEHIIUM) U Ha peuunueHTta (¢ y4éToM ero KOMMYHHUKATHBHBIX XapakTepucTuk). K
YUCITYy OKCHPCCCUBHBIX CHUHTAKCUYCCKHUX KOHCTpYKI.[HfI, (I)I/IKCI/IpyeMBIX B TCKCTax
ceTeBoOU KHMHOPCUCH3NH, OTHOCATCA IPOCTBIC TPCHIOKCHUA CO CTHIIMCTUYCCKU
MAapKUPOBAHHBIM IOPAOAKOM CJIOB (I/IHBepCI/ISI, BBIHCCCHUC BTOPOCTCIICHHOTO YJICHA B
Hpel'IO?)I/IIII/IIO); BOCKJIMIATCIIBHBIC 1 BOIIPOCUTCIIBHBIC MMPCAJIOKCHUA,; OHOCOCTABHBIC U
HOMHUHATUBHBIC TIPCAJIOKCHUSA C OHGHO‘IHOﬁ CeMaHTHKOﬁ; a TaKKXC KOHCTPYKIOUHU C
H&pHGHHHHHGﬁ, HapeHTCBOﬁ 1 3JIJIUIICUCOM. Cpe)m MEPCUYNCIICHHBIX CPCACTB CO3daHHA
OKCIIPECCUBHOCTHU B CceTeBOM KHHOPCUCH3NN Hpeo6nazxa}0T OOHOCOCTAaBHBIE WU
HepaCHpOCTpaHéHHLIe MNPCAJIOKCHUA, 4 TAKKC BOCKIHMLATCIBHBIC W BOIIPOCHUTCIIBHBIC
KOHCTPYKIIMH, 4TO MiLTocTpupyetcs npuMepamu: «Look, this film begins with a rolling
bone-robot kidnapping a cow and flying away with it like it's some kind of drone made
out of an ossuary. And it only gets weirder from there!»; «Oh, and did we mention that
"The Wicker Man" is a musical? Because it is»; «...a member of the crime family his
father and uncle belong to but he has no interest in being a part of. Yet»; «But what could
be done? A severe late work from a master»; «Unforgettable hero! The best of the decade.
The best in its genre»; «You know how it goes. A couple meet. They like one another. An
obstacle imposes itself. They may or may not get past it» [RT].

CTHIMCTHUYECKH MapKI/IpOBaHHHﬁ mopAaOK CJIOB HAXOAUT BbIPAKCHHC B
VHBEPCUBHBIX KOHCTPYKIMAX, MPU 3TOM HENPSIMON MOPSAOK UJICHOB MPEIIOKECHUS
CIYy>XUT CpCACTBOM IIpUAaHHUA BbBICKA3bIBAHHUIO JKCIIPCCCUBHOCTH, 4YTO MABJIACTCA
XapaKTepHOW depTod mepcoHanbHOro nuckypea: «At the heart of "The Silence of the
Lambs" are the confrontations between Hopkins and Foster»; «...in no way would | be
spoiling the movie for you, but suffice it to say, if Mr. Peck were not in this film and did

not give such a rousing courtroom speech, this movie would have been forgotten long



86

ago»; «Not only is there a magnetic kind of skill to which Hitchcock presents us with the
apartments' supporting and how their fates are played out against the enclosed backdrop,
but the psychology of Jeff becomes parallel, or against, to the audience's» [RT].
9KCHpeCCI/IBHBIC JICKCUUYCCKUC CPCACTBa MNPHUAAIOT BBICKA3LIBAHHIO JOIOJHHUTCIIBHYIO
adhPeKTUBHOCTh, AaKTyadW3UpPysd SMOIMOHAIBHYI0 HWHTEHIIMIO aBTOpa U peanu3ys
BO3JIEHCTBYIOLIYIO (DYHKIIMIO IO OTHOILIEHUIO K PELIUITUEHTY.

[lon peueH3nen 3aperuCTPUPOBAHHBIA TOJB30BATEID HMMEET BO3MOXKHOCTh
OCTABUTDH OTKJINK ((1)I/II[6CK) HJIX IIPOKOMMCHTHUPOBATH eé; OJJHAKO, HCCMOTPA HA HAJITNYUC
naHHoi uHTepdeiicHoi ¢yHkuuu, nuib 10% TEKCTOB M3 KCCIEAOBAHHOTO KOpIlyca
O6H&py>I(I/IBaIOT MMpU3HAKN 06paTHOfI cBsa3u. CereBas KHHOPCUCH3UA KaK Pa3HOBUIHOCTH
MOHOJIOTHYECKOH pPCUn pacmnojaract CpaBHUTCIBHO OIPaAHUYCHHBIM PCIICPTyapoOM
SA3BIKOBBIX CPCACTB pcain3alluv JHUAJIOTHYCCKOI'O BSaHMOJICfICTBI/ISI, YTO MOXECT
pacCMaTpuBaTBCA B KAaUCCTBEC OJHOTO M3 AUCKYPCUBHBIX MAPKCPOB JIMYHOCTHO-
OPUCHTUPOBAHHOT'O THUIIAa OHUCKYpCa. Cpezm CPpCACTB AOCTHIKCHUA AUAJIOTUYHOCTH B
CceTeBOu KHMHOPCUOCH3NN OOMHUHHUPYCT BOIIPOCHO-OTBCTHAA (bopma HN3JI0KCHMUA,
pernpe3eHTUPYIOIIas OBITOBON TUCKYPC U UMUTHPYIOIIAS JUATIOT MEXKY PEIICH3CHTOM H
YUTATEILCKOW ayauTopueil. B TekcTtax KHHOpPEIEH3WH ObUIO BBIACICHO JBa
KOHTEKCTyaJIbHO-CEMaHTUUYECKUX THIIA BOIIPOCHO-OTBETHON (hOPMBI H3JI0KCHUS :

1. Bompockl, Ha KOTOpBIE aBTOP JaeT OTBETHI, IOJIarasch Cyryoo Ha CBOM OIIBIT U
kommereniuio: «But what if | told you that a great deal of the shots in it are symmetrical?
You know what you're in for, and it's either going to flatten you with joy, as it did me, or
it won't»; «Are you ready for a serial killer tale that is not just gory and vicious, but also
wickedly funny and slyly sweet? Ready or not, Titane has arrived like a blow to the head,
violent, nauseating, and deliriously dizzying»; «Is it a cinematic masterpiece? No. Will it
restore your faith in the franchise? Maybe yes» [RT];

2. Bompockl, Ha KOTOPBIE aBTOP JIa€T OTBETHI, alleJUTHPYs K 00IIEeYeT0BEUYECKOMY
OIIBITY, APXCTUIIMYCCKUM 06pa3aM, MMaMsITH YUTATEIIEN U K MMpCHCACHTHBIM (beHOMeHaM:
«Do you love them so much that you can't bear to be apart from them? Midway through
the film a character trots out Plato's theory of halves. The Gods had once torn people in

two, the philosopher declared»; «What do you do when the person you most resemble is
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someone you don't remember? It's almost existential, this dilemma of never really being
able to know the person you're most like»; «How in the world was anyone able to raise
money for a film with such a hopeless concept? Well, let's just say that Argo had a
powerful backer: the CIA»; «Although this is just a movie, what dad with half a brain
takes his 12-year-old out to shoot angry wacked out and ex-human beings? This is child
abuse» [RT].

BonpocHo-oTBeTHas GopMa H3JI0KEHUS MPEACTABIAET OCOOBI MHTEpPEC B CUIY
TOr'0, 9YTO OOHOBPCMCHHO BBLICTYIIACT MAPKCPOM KaK OBITOBOT'O AUCKYypCa (I/IMI/ITaHI/IH
JMaiora peleH3eHTa C YUTATeIbCKOH ayauTopuei), Tak M OBITUHHOrO JHMCKypca
(uMuTaIMS BHYTPEHHETO JUaiora PEIiCH3eHTa ¢ CAMUM COOO0M, «Pa3MBIIUICHUS BCIYyX»),
B paMKax KOTOPOT0O PpUTOPUYCCKHUC BOIIPOCHI U YCIIOBHBIC «OTBCTHI» PCIIPC3CHTHUPYIOT
CBOEro poja (GpuIocopCKue U MCUXOJOTHUYECKUE WHTPOCIEKTUBHBIC TeKCThl [Kapacuk,
2002: 114]: «In the same vein, Argo's suspenseful moments—ringing telephones (will they
answer?), surging mobs (will they attack?), and incredulous Iranian officials (will they
sniff out a ruse?) — all take place in real narrative time, without Pavlovian slow-motion
or obvious foreshadowing music»; «But what are Alma's dreams? That's the perpetual
enigma of such stories, and one that Shaw's Pygmalion asked: what does the muse want?
One of the subtleties of the film is that we're never quite told; but we sense that, whatever
she does want, she's not going to get easily» [RT]. Puropuueckue BOmpocsl ¥ BOIIPOCHO-
OoTBeTHass (QopMa H3JIOKECHHUS TPEACTABISIOT COOON CEMaHTHUYECKH HACHIIICHHBIS
BBICKA3bIBAHHWA, KOMIIOSMIIMOHHO-PCUYCBAA CTPYKTYpPa KOTOPBIX IIPCUMYIICCTBCHHO
npuHUMAET GOpMYy pacCyX)IACHUS — BepOATM30BAaHHOTO BBHIPAKECHHSI MBICIICH U YYBCTB,
KaCaroIinuxcs Pa3INYHbIX ACIICKTOB AHAJIIM3UPYyCMOT'O KI/IHeMaTOFpa(bI/ILIeCKOFO
denomena. BompocHO-0TBETHYIO (OPMY MOXKHO KBATH(PUIIMPOBATH KaK IPOSBICHUE
OIIOCPCAOBAHHOI'O OBITUITHOTO JUCKYpCa, IPCAIoaararomero OCO3HaHue pCuuIiIMCHTOM
ACCONMUATUBHO-CMBICIIOBBIX CBHBCﬁ, HCTIOCPCACTBCHHO ITPHWJICT A0 X K BBICKA3bIBAHUIO.
O¢ddexTrBHOE NEKOIUPOBAHNE TAHHOTO PUTOPUYECKOTO MpHEMa TpeOyeT OT YUTATEIIs
BJIQJICHUSI IIUPOKUM KYJIBTYPHBIM KOHTEKCTOM M aKTUBHOW MHTEIIEKTYaJIbHOU PabOThI

110 OCMBICJICHHIO PCLICH3 WM.
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Hpyrum cnocoOoM  peanu3aludyd JHAJOTMYHOCTH B paMKax JIMYHOCTHO-
OPHUCHTUPOBAHHOTO JUCKYpCa BBICTYIIACT HMCIIOJIL30BAHUE BCTABHBIX KOHCprKHHﬁ,
3aKII04aeMbIX B CKOOKH. [locpencTtBom mo1o0HbIX (hparMEHTOB PELEH3EHTHI BCTYMAOT
B KOHTAKT C YUTATEIILCKON ayJIUTOPUEN, IKCIUTMLIHUPYSI CBOIO TOUKY 3PEHUS YEPE3 CBOETO
poJlla «HaBOAsIIKME» BOMpochl. OHU BENYT C ayIUTOPHEN 0COOBIN TUaIor, KOMMEHTUPYS
pPEMApK WJIN PCIUIMKH, KOTOPLIC IMOTCHOHWAJIbHO MOTJIH OBI BO3HUKHYTb Yy 4YMUTATCJIA,
npu4éM TaKOW KOMMEHTAapUil MoJaéTcsl Kak Obl MUMOXOJIOM, «BCKOJIB3b». Te€M caMbIM
HUMINTMOUPYCTCA HHTCPAKTHUBHOC O6].H€HI/I€ Ipu aKTUBHOM Y4YaCTHH aJpeCaTa C Cro
CIIOHTAHHBIM, «HCOTPCIICTUPOBAHHBIM)) Ha60pOM peaKHHﬁ, YTO ABJIACTCA XapaKTepHoﬁ
4yepToil mepcoHanbHOro auckypca: «l say this as someone who believes that "The
Sopranos™ is the best drama in the history of television. (I'll allow arguments for ""The
Wire," ""Breaking Bad," whatever. Everyone has their favorites.)»; «This is one of those
films that, | suspect, is going to stay with me for life, and I'd best get used to it. As it is,
I've already booked our holiday for next year. (Turkey, since you ask.)»; «This stars
Jean-Louis Trintignant and Emmanuelle Riva in two of the most shatteringly good
performances you will see for an unspecified time period. (Nope. Still not
psychic.)»; «...so Sound of Metal is presented with open captions, meaning that in cinema
screenings (remember those?) deaf and hearing audiences can experience the film
together» [RT]. B mpuBenéuubix mnpumepax wuHGOpManus mogaércs B KadecTBE
COIYTCTBYIOIIEH pPEMApPKH, HUMHUTUPYIOIICH CUTyallMI0 KOMMYHHUKAllUM B PEKUME
pealbHOr0 BpeMeHU. BCTaBHBIE KOHCTPYKIUH TAKKE OPraHU3YIOT CIIOHTAHHBIN TUCKYPC
PCUOCH3CHTA, MHTCIPUPY: €0 OTACIBHEBIC, ITIOAYAC PA3PO3HCHHBIC IICPCIKUBAHNA B CAUHOC
CMBICJIOBOE€ IICJIOC. Onn MpCaACTaBJIAIOT c000ii CHHTaKCHUYECKHUE cpeacTBa HCIIPAMOTIO,
OIIOCPCAOBAHHOI'O BOS,[[CP'ICTBPIH Ha azapecara: PCHCH3CHT IIPOIHO3UPYCT BO3MOKHBIC
BOIIPOCHI YUTATCIIA U OIICPATUBHO I[aéT Ha HUX OTBCT.

K d4uciny auCKypCHMBHBIX MapKepOB MEpPCOHAIBHOTO JUCKypca MOTYT OBITh
OTHCCCHBI BBICKA3BIBAHUA-IIPCAIIOTIO0KCHNA U BICKA3BIBAHUA-TIPCIAIIOKCHUS]. Hpezmaraﬂ
BHECTHU UBMCHCHUS B (I)I/IJ'IBM HJIK COBCTYA, KAKNM 06p330M TOT WJIM UHOU €T0 aCIEeKT MOT
OBl OBITDH YJIYUILICH, PEIICH3EHT BHICKA3bIBACTCS C U3BECTHOM J10JIeH Oe3aneuIsIIIMOHHOCTH

(c snmemenTtamu (opcUpoBaHUS COOCTBEHHOTO MHEHHUS); HAMNPOTUB, (POPMYIUPYS
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MNPCANOJIOXKCHUA OTHOCHUTCIIBHO BO3MOJKHBIX KOPPCKTUPOBOK HWIIH I[Opa6OTOK, OH
CMATYACT KaTCTOPUIHOCTDb TOHA. B o0oux CiIy4dadax BBICKA3bIBAHUSA HOCAT
[IEPCOHOLICHTPUYHBIA  XapakTep U ONHUPAIOTCA  HAa  HUIMOCUHKPATHUYECKOE,
VHIMBUIYaJbHOE  BOCHPUATHE  IIpEAMETa  pPELEH3UpOBaHMs.  BbICKa3bIBaHUs-
MNpCIIOKCHUA W BbBICKA3BIBAHUA-IIPCAIIOIOXKCHNUA HCCYT Cy6’b€KTI/IBHYIO MOAAJIbHOCTD,
qTO ABJIACTCA OAHMM M3 OTJIMYHUTCIBbHBIX IIPU3HAKOB IICPCOHAJIBHOIO AUCKYypCa
[["ammynnuna, 2022].

Bricka3biBaHus HpCI[HOJ'IO)KCHI/ISI/HPCI[JIOH(GHHSI MaHI/I(I)eCTI/IPYIOTCH YCJIOBHBIMU
NpUAATOYHBIMHA TIPCIJIOKCHUAMHU W CKA3yCMHBIMU q)OpMaMI/I B cCocliaraT€JbHOM
HakJioHeHUH. (OcCHOBHaAs CHHTAaKCHYECKas (CKaSyeMHaSI) MOACIb JAHHOT'O THIIA
CJIOKHOIIOJYMHEHHOTO MPEIJIOKEHUs MpecTaBieHa Tposko: might / could / would +
have +Past Participle: «If the director had stopped at the two-hour mark, this film would
have been a tight, thrilling ride. Unfortunately, it drags on for another forty minutes, and
the momentum completely collapses», «If the studio had given the cinematographer more
freedom, we would have gotten a visual feast», «If the leading actor hadn't suffered that
Injury during production, the fight choreography wouldn't have looked so choppy. It’s a
shame, because you can see the potential in every frame», «If the studio hadn't interfered
with the editing, we might have gotten a much darker, bolder vision», «If the lead actor
hadn't suffered that injury during production, the fight scenes might not have looked so
choppy». «If the writers had developed the antagonist more thoroughly, the final
confrontation could have carried real emotional weigh», «If they had shot this on actual
film instead of digital, the texture could have given it a timeless, classic feel. It looks too
clean and clinical» [RT].

PaH)KI/IpOBaHI/Ie MOJAJIbHBIX TJ1arojoB 1o CTCIICHU BO3pacCTaHuA
Oe3aneuIsIronHocT! TakoBo: might — would — could; might BeipaskaeT HU3KYIO CTETICHD
BeposATHOCTH; COUld TOYTHM TONHYH YBEPEeHHOCTh B HWCTUHHOCTH aBTOPCKUX
ymo3akiatoueHuit. Cpelld yCIOBHBIX MPEIJIOKEHHN B HallleM KOPIyce KUHOPELEH3Ut
npeobiamaer cMmemannbiii Tin (72%) mo moxenu: if + Type 2 (Past Simple) + Type 3
(would have +V3) (aBe 4acTH YCIOBHOIO MPEIIOKCHUS COOTHOCITCS K IBYMS Pa3HbIMU

BPpCMCHHBIMHA HCpI/IOI[aMI/I).



90

JInuHbple U YKa3aTCJIbHBIC MECCTOUMCHUS B COUYCTAHHMU C MOAAJIbHBIMU CJIOBAMU,
TJIaroJIaMU U YaCTUIIAMH SKCIUTHIUPYIOT CyOBEKTHBHOE OTHOIICHHE K hriibMy: «| sSimply
cannot understand why this film is getting such rave reviews. | must be missing something
—or perhaps everyone else is just pretending to like it», «This must be the most polarising
film of the year. You either love it or you hate it and | honestly can't decide which camp
| fall into», «That must have seemed like a great idea in the writers' room. But on screen,
it's just embarrassing», «These are the moments that make this film unforgettable not the
big set pieces, but these quiet, intimate exchanges that shouldn’t work but absolutely do»,
«That final shot could mean everything or it could mean absolutely nothing, and maybe
that's exactly the point», «But without a background knowledge of the series, these could
feel more like caricatures than textured characters», «it would be convenient if all the
films that showed at the 74th Cannes Film Festival from July 6-17 could nestle together
into a tidy box labeled “the new post-COVID cinema,” but the generalization won't
stick», «You don’t need to have watched the series to know that this can’t end well» [RT].
I[HCTHHKTHBHOﬁ XapaKTepHoﬁ qepToﬁ MOJAJIBbHOCTHU KaK SI3BIKOBOM KaTCTOpHuu ABJIACTCA
BKIIFOUEHEHHOCTh B HEEC YCIOBCYCCKOI'O Q)aKTopa, a BLI60p SA3BIKOBBIX CPCIACTBA €€
BBIPAXXCHUA Ha CCMAHTHYCCKOM YPOBHC HCXOIAT M3 COHOUAIIBHO-IICHUXOJIOTMYCCKHC
XapakTEPUCTUKU JIMYHOCTU PELICH3EHTA.

Takass KOHCTPYKIHUSI OKCIPECCMBHOIO CHHTAKCHCa, KaK MapUEIUISIU,
3aKJIIoYaromadacsa B LCICHAIIPABICHHOM YICHCHHH CBA3HOI'O @parMeHTa TEKCTa Ha
HECKOJIBbKO I/IHTOHaHI/IOHHO/ IIYHKTYAllTHOHHO HC3aBUCHMBIX OTPC3KOB, B TCKCTAax
KHHOPEIICH3UU TPEJICTABISIET COO0I CUTYaITMOHHO 00YCIIOBJIICHHBIE PEUYEBBIC MPAKTHKH,
r1¢ KOMMYHHKATUBHOC ITIOBCACHUC PCICH3CHTA (bYHKHI/IOHI/IpyeT B CUTyallun 6I>ITOBOFO,
MOBCEJIHEBHOTO OOILEHUS] CO CIOHTAHHOM SI3bIKOBOM peakiueidl (B KUHOPEUEH3UU
HaOrOIaeTcs moipaxkanue d3Tomy): «So many things could have gone wrong with “The
Many Saints of Newark,” the feature-film prequel to “The Sopranos.” Some of them do.
Happily, a lot more go right», «The biggest risk was casting Gandolfini’s son, Michael.
As the young Tony. It’s also the biggest payoff», «The best of the lot, though, is Ray Liotta
as Dickie’s father, Aldo. He is absolutely hysterical. Reprehensible, but hysterical»,

«Austen works hard. But mediocrity, this movie reminds us, works harder», «That ending.
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That ridiculous, nonsensical, utterly infuriating ending. I'm still angry. Three days later.
Still angry», «The camera lingers. The music swells. The protagonist opens his mouth.
And then — silence. Pure, deafening, devastating silence», «This is not a film about
superheroes. Or villains. Or saving the world. This is a film about loneliness. About grief.
About the quiet desperation of ordinary people» [RT].

9MOL[I/IOHaJIBHO-3KCHp€CCI/IBHBII71 KOMIIOHCHT napociIAnnuu HaACIIACT
BbBICKA3bIBAHUEC OTTCHKOM Cy6’beKTI/IBHOCTI/I, XapaKTepHoﬁ AJI ICPCOHAJIBHOTO IUCKYPCA,
a CaMa Mnapaejumusd  ABJIIACTCA IIPHUEMOM  AKOCHTHUPOBAHUA  TOTI'O (bparMeHTa
BBICKA3bIBaHMA, KOTOpBIfI C aBTopCKOﬁ TOYKHU 3pCHUA HECET HAWOOJIBIINAN
nH(OPMATHUBHO-OLIEHOUYHBIA mnoTeHuuan. [lepudepuitnas npucoeAMHUTENbHAS CBA3b,
3aJIOKCHHAA B MMapOCiuIAInuMU, HWMHUTHPYCT IIPUCYIICC YCTHOfI pa3r0130pH0171 peun
BBIYJICHCHUEC NMHTOHAIITMOHHO 0003HAYEHHBIX (bpar MCHTOB.

Crunuctrueckas MAapKUPOBAHHOCTDH paSFOBopHO-O6I/IXO)1HOFO CTWJId peUYnu B
TEKCTax KI/IHOPGHGHI%I/Iﬁ YCHUIINBACTCA 3a CYET BKIJIIOYCHHSI OKKA3HMOHAJIBHBIX JICKCEM,
CO3JaBaACMbIX II0 HMHAWBUAYAJIIbHO-aBTOPCKUM CJIOBOO6p&30BaTeJILHLIM MOICISIM.
HO,ZIO6HI>IC HOB006paBOBaHI/ISI BBIIIOJIHAKOT Q)YHKHI/IIO JICKCUYCCKOI0  CpCaAcCTBa
XYJI0KECTBEHHOM AKCIPECCUU JIMOO CIYKaT HHCTPYMEHTOM SI3BIKOBOM UTpHl. B pamkax
IICPCOHAJIBHOI'O AUCKYpPCa UMIIJIMIIUTHO ImpeaIrojraracTcs BBICOKasA CTCIICHb
KOMMYHHMKATUBHOM KOMIIPECCHUM, KOTJA YYaCTHUKW B3aUMOJECHCTBHUS CIIOCOOHBI
BOCIIPUHUMATh MH(POPMAIIUIO «C TIOJYCJIOBa»; MPU ATOM Ha IEPBBIA IJIAaH BBIXOIUT
AMOIMOHATHFHO-OIICHOYHAS] M MOJIajIbHAsl COCTABIISIIONIAs, (PUKCUPYIOIIasi CyObeKTUBHOE
nepexxuBanue penunuenTa: «Despite the one "Hollywood' line -- 'I don't want to survive
-- | want to live' -- there are no stirring Spartacus-meets-Spielberg heroics here. And it's
no one-man band»; «And there is a DIY lip-stitching, performed on himself by the injured
Captain, that will put the heebie-jeebies into the squeamish»; «Trier's episodic portrait
of non-committal Norwegian basket case Julie in 12 "chapters" is an instant turning-30-
and-making-a-lot-of-really-bad-life-decisions-in-a-row classic, one of the crucial
genres»; «lIt's perhaps not surprising that this collaboration between Japanese iconoclast
Sion Sono and Coppola-spawned maverick Nicolas Cage is stone-cold crazy, a post-

apocalyptic samurai Western man-on-a-mission movie»; «This trip
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down moviedom's Memory Lane seems, for a while, trippier than most»; «Suda's
understated but excellent work thaws Yoshii's detachment as the precariousness of his
situation sinks in, and Furukawa's turn as the maybe not-so-angelic Akiko»; «Kurosawa
films the descent into kill-or-be-killed mayhem with his typically masterful visual
proficiency»; «Whatever lowbrow artistry that ZAZ brought to the genre through fourth-
wall-breaking, genre parody, and gag-a-second silliness»; «Free-flowing ""Days of
Heaven''-esque narration courtesy of Fuller's text is read by Vinter in voiceover» [RT].

NunuBuayanbHoe  ciI0BOOOpa3oBaHUE, JIECTEPMUHUPOBAHHOE CYOBEKTHBHO-
OOCHOYHBIM COCTABJIAOININM, HAXOAUT BBIPAKCHUC B HpI/IBeI[éHHBIX ClIydasax 4Ycpe3
KpCaTUBHBIC ICPUBALIMOHHBIC AKThI, 4 BOZHUKAIOIIUC B UX PE3YJIbTATC OKKA3NOHAJIN3MbI
CTAHOBATCA PCIPC3CHTAHTAMHU HWIAWOCHHKPATHYCCKOI'O BOCIPHUATHUA PCLHCH3UPYCMOTO
00beKTa U nmpeaMeTa aHAJIMTUYICCKOTO PAaCCMOTPCHUS.

B oranuue ot HHCTUTYLIUOHAJIBHOTO JHUCKYpPCa, HepCOHaHBHBIﬁ OAUCKYPC HC
pEerJIaMEHTUPYET POJIEBbIE W pEUYeBbIE CTPATETHMM YYAaCTHUKOB, 4YTO (OpMHUpPYET
6HaFOHpI/I}ITHy}O KOMMYHHUKATHUBHYIO CpEAYy AJIA PCUCH3CHTA U ITO3BOJIACT EMY 3dHUMATD
AKTHBHYIO OLICHOYHYIO ITO3HUI[HIO. OHCHO‘IHBIC MOAYChI, ABJIAIOIUCCA NTOMUHAHTHBIMU B
CTPYKTyp€ TEPCOHAIIBHOTO JTUCKYypCa, KOPPEIUPYIOT C JHACPCKON (DyHKIMEH aBTOpa
TCKCTA U XapaKTCPUIYIOTCA TaAKUMH CBOﬁCTBaMH, KaK KaTCTOPUYIHOCTDb, TUJAKTUIHOCTD
¥ YCTaHOBKA Ha BocmuTaTeabHOE Bo3aeicTeue [Tybanosa, 2016: 75].

KaTeropugyHocTh B CETEBBIX KHHOPCICH3MSIX BepOanM3yeTcss IMOCPEIACTBOM
CICAYIOIMUX A3BIKOBBIX CPCACTB!

1. llpenukaTtoB B dopme Present Simple. Bpemennoit aeitkcuc, opopMICHHBIHI
HACTOSILLUM BPEMEHEM, MPUIAET CYKIECHUIO O KHHOIIPOU3BEICHUH CTaTyC 0€3yCIOBHOM
ucTUHHOCTH: «YOU know the types: Mum bounces between the bar and the pool never
spotted without her modesty sarong and iPad»; «The chill getsinto you ---the
cold burns and cuts»; «It gets into your blood»; «He hurts you so you'll feel»; «there are
images in this film that burn into your eyes, make you squirm and sink a little lower in
your seat»; «Simply put, you don't hear movies like this every day» [RT].

2. IIpenukatoB B hopme Future Simple. Bpemennoi#t neiikcuc, npeacTaBIeHHBIN

dbopmoii Oyaymiero BpPEMEHH, MPHUBHOCUT B BBICKA3bIBAHHE MOJYC YBEPEHHOCTH B
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nporuo3upyeMom BosaeiictBun ¢uibma: «But if you fell hard for the style of genre-
bending horror of Raw, well, chances are high you'll fall for Ducournau's sophomore
effort as well»; «It's so audacious and so technically accomplished, and arrives here
garlanded with so many radiant superlatives, that I'm sure you'll like it» [RT].

3. IMnepaTuBHBIX YyTBEPAUTEIbHBIX KOHCTPYKIMM (KaK ¢ OTPULIAHUEM, TaK U 0e3
HEro) C MpeJuKaTaMu B IOBEIUTENbHOM HakioHeHuHW. JlanHas ¢dopma BbICTyHaeT
SKCIUTMIIMTHBIM MapkepoMm nepcyasuBHoctu: «Watch La La Land, it's a modern-day
tribute to the golden age of Hollywood»; «Don't miss this movie: there are striking
details and images to admire, such as the film's use of the 1.19:1 Movietone ratio,
recalling the square framing of early sound movies»; «Don't panic: Logan is a hard-ass,
R-rated rager that explodes with action»; «Expect the Oscar nominations, | would
think»; «If you want to spend some time with a 2021 Nicolas Cage vehicle, please
check out "Pig"»; «As graphic as the sex can be, if you don't want a sometimes bloody
lesson in what it takes to get a sheep to adopt an orphaned lamb, avert your eyes
quickly» [RT].

4, I[eKIIapaTI/IBHI)IX Hp@I[J'IO)I(eHI/Iﬁ C MOJaJIbHBIMU TI'J1arojlaMu 1 I/IH(i)I/IHI/ITI/IBHLIMI/I
IMPpCANKATUBHBIMHA (i)OpMaMI/I, nepcaarommumMu 3HAUYCHUA JOJIDKCHCTBOBAHUA u
HeooxoaumocTH: «let's just say that you should expect the most violent showdowns yet in
the series, as well as scenes of wrenching emotion»; «It's thrillingly intense, and if
you can see it in IMAX, you should»; «Yes, it's all too much, but it is also exactly what
we need»; «l suppose you could do without watching the film since it is over-loaded with
superficial ironies» [RT].

ITapagokcanbHpIM  00pa30oM  CBOWCTBEHHBIC  IEPCOHAJIBHOMY  JIHCKYPCY
IAJIEPCKHUE TO3UIMW» PELUECH3EHTA, NPOSBILIIOIINECS B ABTOPCKOM YBEPEHHOCTH B
HCTHUHHOCTHU IIPUBOAUMOI'O JINYHOI'O MHCHHUS, B ITUPOKOM CIICKTPC JICKCHUKHN OLICHOYHOI'O
MoaycCa, KaTCrOpu4iHOCTH H 6e3aHH€HHHI/IOHHOCTI/I OLOCHOYHbBIX CY)KI[eHI/Iﬁ B TCKCTEC
CEeTeBOH KHHOPCUOCH3NN IICPCXOAAT B IIPOTHBOIIOJOXHOCTL: PCHCH3CHT MMCCT
TCHACHIUIO «IIPATATBCA» 3a MOAAJIbHBIMH KOHCTPYKIHAMHU B 3HAYCHHHN BCPOATHOCTH.
Cp.: «Ostensibly, the show is a murder mystery, but really it’s a searing exploration of

class, wealth, and relationships played out between a mixed bag of painfully familiar
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characters», «lronically, Rachel isn’t remotely fussed because she’s too preoccupied
with the realisation she may have made the biggest mistake of her life by marrying an
uptight trust fund baby», «Regardless, it’s all atmospherically shot by D.P. Julian Amaru
Estrada, with some rich lighting hues», «Arguably the most recognisable holidaymaker,
this traveller has rolled the dice on a solo trip (possibly after a breakup) and is now busy
finding themselves», «/lt’s perhaps not surprising that this collaboration between
Japanese iconoclast Sion Sono and Coppola-spawned maverick Nicolas Cage is stone-
cold crazy», «Fans are less likely to forgive the crude characterisation of some of the
younger versions of Sopranos stalwarts: Junior Soprano» [RT]. Dnucremuueckas
(cyObeKTUBHAS]) MOJAIBHOCTh C CEMOM BEPOSITHOCTH MPEACTABIIAET COOON TEKCTOBYIO
KaTCTOpUIO IMYHOCTHO-OPUCHTUPOBAHHOI'O JUCKYPCa, PAa3BOPAYNBAIOIICTOCA HAa OCHOBC
Cy6’BCKTI/IBHBIX Cy)K,HeHI/Iﬁ aJIp€CaHTa KOMMYHHKATUBHOT'O COO6HICHI/I$I.

HepCOHaHLHBIﬁ JAUCKYPC I/I306I/IJIyGT cpeacCTBaAMU pa3r0B0pH0171 pPC€Un, KOTOPLIC
OpraHWYeCcKH TPHUCYIIH €My, TaK KaK JaHHBbIH (PYHKIMOHAJIBHBIA CTHIIb MapKUPYyeT
HedopManmpHOEe OOIIEHHE, XapaKTepU3yroIeecs 0OMEHOM CYObEKTUBHBIMH MBICIISIMHU U
SMOIMUAMU, 06CY)KI[€HI/ICM OLITOBBIX TEM B HGO(i)HHI/IaJILHOI;'I 00CTaHOBKE U MU POKUM
HCIIOJIb30BAHUEM  pa3roBopHO-TipocTopeuHor Jekcuku [Kapacuk, 2009: 326].
FO.M. CkpebGHeB  ompenensia  pa3rOBOPHYIO  pedb  4Yepe3  COBOKYIMHOCTH
OKCTPAIMHIBUCTHYCCKHUX YCHOBHﬁI HETIOATOTOBJIICHHOCTh M CIIOHTAHHOCTBL 4aKTa, €ro
HENPUHYXAEHHOCTh M HEMOCPECTBEHHOE ydacTue ropopsimux [Ckpebnes, 1994: 83].
KitoueBble XapakTEpUCTHUKUA PAa3TOBOPHOW peud — MOTYEPKHYTO CYOBEKTHUBHBIN
XapakTep U BbICOKas 3MolMoHaIbHOCTh [CTapoctuna, 2020: 180].

B cereBoll KMHOpENEH3MHU K SI3BIKOBBIM CpPEICTBAM TPAHCIALMUA Pa3rOBOPHOTO
CTHUIIA MOXHO OTHECTHU HE TOJBKO UMHUTALITUIO ,Z[HaJIOFH‘{eCKOﬁ peuun: paBFOBOpHHﬁ CTUJIb
IIPOABIIACTCA B 06p33HOCTI/I, KOHKPCTHOCTH, OMOIMOHAJIBHOCTH, IMPpOCTOTC, a
HUCITOJB30BaAHUC HNHOA3BIYHBIX, KHHUXHBIX CJIOB, a6CTpaKTHOﬁ JCKCUKHU OI'PAaHHUYCHO. K
JIEKCUYECKNM cpeacrtBaM  pPa3roBOPHOIo CTUJIA MOXHO OTHCCTH JICKCHKY C

SMOIMOHAIEHO-3KCIPECCUBHON OKpackoi. 1 Pa3roBopHELIii CTUIIb IPOSBIISETCS B CETEBOM

1 Cm. 06 aTOM nmoapo6uee paznen 3.1.
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KHHOPEIICH3UH TAKKE B aKTHBHOM YIOTPEOJICHUH CIIY’)KEOHBIX CIIOB M MEXIOMETHH,
CITyKaIlluX IS [MEeJTBHOTO, HEPACUICHEHHOTO BBIPAYKEHUS AMOITMOHAIBHBIX, BOJICBBIX U
HMOIIMOHAILHO-BOJICBBIX PEAKIIMA HAa OKPYXKAIOLIYIO JCHCTBHTEIBHOCTH: «Then there
was McCabe and Mrs Miller, which did for the western — well, that’s it, it did for the
westerny, « You couldn’t make a cowboy film again, or only one as strange, high, offbeat
and aspirational as, ah, Heaven’s Gate or Brokeback Mountainy, «But if you fell hard
for the style of genre-bending horror of Raw, well, chances are high you’ll fall for
Ducournau’s sophomore effort as welly, « There are sporadic bursts of violence — let’s
just say Hero doesn’t emerge from his quest with all parts intact», «Oh yes, that and deal
with the aftermath of last year’s Infinity Wary, «One almost wants to root for Wile, er,
Lloyd because at least Chris Evans, in his "white pants and trash 'stache™ seems to be
having fun playing an over-the-top baddie», «In both films, or in any film that uses the
lens this way, really, the lens takes away from what’s happening in the scene, killing the
moment», «The movies have taught us that love means never having to say you're
sorry. Together taps you on the shoulder and says, Well, yeah, that may be true» [RT].
Ctunn3oBaHHAs pPa3rOBOpHAasi pedb Kak OCOOBIH BepOANbHBI KOMIIOHEHT
NIEPCOHAIILHOTO JTMCKypCa pa3BOpavyMBaeTCs B HEOPHUIIMATHLHOW OOCTAaHOBKE C HU3KOH
CTETICHBIO TIOJITOTOBJICHHOCTH PEYH U C BBICOKOW CTETEHBIO CIIOHTAHHOCTHU SI3BIKOBOM
peakiuu. O0e ATH 4epThl BOIUIOIIAIOTCS B KWHOPEIECH3WH B YacTOM YIOTPEOJICHUHU

MOJJAJIbHBIX YaCTHUI] ¥ YMOLMOHAIbHBIX MEKIOMETHH.
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BbBIBO/IbI 110 I'JTABE 2

B aHrnos3p14HOM CETEBOM KMHOPEUECH3UU OUYEBUIHO IMPUCYTCTBUE YEPT MACCOBO-
MH()OPMAIIMOHHOTO U TUYHOCTHO-OPUEHTUPOBAHHOTO TUIOB IUCKYpca. DMOIIMOHATBHO-
BOJICBOE BO3JICMICTBUE aJpecara Ha aJpecaHTa B CETEBOM KHMOHPEUEH3UU, UTO SBISETCS
MparMaTU4eCcKOr yCTaHOBKOM MacCOBO-UH(POPMAIMOHHOTO THUIA TUCKYpCa, TPOUCKXOIUT
3a cyeT BBIOOpA PELEH3EHTOM pEeJIeBAaTHBIX C TOUYKH 3PEHHUS aKCUOJOTUYECKOW U
COLMAJIBHO-KYJIbTYPHOM 3HAYMMOCTH T€M. B TOIl 4acTW CETEeBBIX KUHOPELCH3UH, e
UJeT TepecKka3 CloKeTa, HaOmoJaeTcss BbIOOP HMOIMOHAIBHO U I[IEHHOCTHO
HArpy>KEHHBIX CIOKETHBIX JIMHUM (puiibMa, a pacCTaHOBKA IIEHHOCTHBIX OPUEHTHUPOB B
TEKCTaX KUHOPELECH3UM MPOUCXOIUT TMPSMBIM MJIM KOCBEHHBIM oOpaszoM. [Ipsimoe
MOCTYJIMPOBAHUE IIEHHOCTHBIX MO3UIMN MPOUCXOJUT TE3UCHO: PELIEH3EHT BbIPAXKAET
CBOI0 OCHOBHYIO MBICIIb CO 3HAUUTENIbHOM CTENEHbIO accepTUBHOCTH. CouManbHO-
KyJbTYpHasi PeJIEBAHTHOCTh MOKET OBITH MpEJICTAaBICHA KaK B BHUJIE IIEHHOCTEH, TaK U
anTurieHHocTel. KocBeHHass TpaHCIALMS EHHOCTHBIX/aHTUIIEHHOCTHBIX KOHIIETITOB
IPOUCXOJUT ABYMSI CIIOCOOAMU: PUTOPUYECKUE BOIIPOCHI H/MIIM ONTUCAHUE PETIEBAHTHBIX
CIO’KETHBIX JINHUU.

ComnuanbHblii TUIAH JUCKYpca KHHOPELEH3WMH BbIpaXXeH B (HOpMUPOBAHHUH
YUTATEJIbCKOTO MHEHUS O KWHOWHAYCTPHUM, €€ TEHIACHLMAX, HOBOCTAX KHUHOIIPOKATa
/KUHOTIPOM3BOJICTBA B IIEJIOM W OTAEIBHO B3SITHIX KHHOKAapTUH. KynbTypHas crnenuduka
JTUCKypca KAHOPEIICH3WU CBsi3aHa ¢ (OPMYJIUPOBAHHEM U 3aKPEIJICHUEM B MAacCOBOM
CO3HAaHUU OIPEICIICHHBIX KYJIbTYPHBIX KATErOpUM, HAXOMSIIMX OTPAKEHUE B
KuHeMartorpade.

KomMyHuKaTHBHBIN IJ1aH peanusyercs MOCPEICTBOM KaTeropuu
VHTEPAKTUBHOCTH W JWAJOTUYHOCTH CAMOM CETEBOM KHHOPELEH3UH U TEXHUYECKUX
BO3MOHOCTEH: PYHKITHSI KOMMEHTHPOBAHUS U OOPATHON CBS3H, CIICIIUATU3UPOBAHHOTO
caiita 0o kuHemarorpadge. KOrHUTHBHO-TICHXOJOTHYECKUN TUIaH JHCKYypCa CETEBOM
KMHOPELEH3UH CITYKUT MOJIEM Pa3BEPThIBAHUS MTO3HABATENIBHBIX MMPOLIECCOB, TOKA3bIBAS,
KaK MOJIyeHHasi U YCBOEHHasi UHPOpMaIlsi, U3JI0)KEHHAs: B KMHOPELICH3UH, BIUSAET Ha

WHJMBUAYAIIbHYIO KAPTUHY MUPA YATATEIISI, €r0 SMOIMOHATBHO-TICUXOJIOTHYECKUM POH.
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B crpykType ceTeBOil KMHOPELEH3UU KaK MacCOBO-MH(OPMAIIMOHHOIO THIIA
JUCKypca BBIIEISAIOTCS JBa KOMIIOHEHTA: WJUIIOCTPATUBHBIA (0OmedakTyaibHas
uH(popmalms, cooOUIEHUE O CYIIECTBYIOLIMX MHEHHUSX O PELEH3UPYEMOM OOBEKTE,
BU3YyaJIbHOE JIOMOJIHEHHWE) U KOHCTPYKTHBHBIM (pa3BepHyTas aHAJIUTUYECKas OLEHKa
00BEKTa PELEH3EHTOM). DTHU KOMIIOHEHTHI SIBJISIOTCS KOHCTUTYEHTaMU KMHOPELEH3HH,
T.K. CTPYKTypa JaHHOTO JKaHpa COJEPKUT (YacTO B HadajJe KUHOPEICH3UH)
UH(GOPMAIIMOHHBIN  (colepXalluii AKCIIMUUTHYI0 HH(OpMAIMI0, CBA3aHHYIO C
U3JI0’)KeHHEM (DAKTUUECKON CTOPOHBI PELEH3UPYEMOr0 MaTepuasia) U apryMeHTaTH BHO-
OLICHOYHBIN (COoAepKaluii Kak SKCIUTMIUTHYIO, TaK M HUMIUTMIUTHYIO HHPOpPMALHUIO,
OCBEIAIOIIYI0 HMHTEPHPETALMOHHBIA acCleKT M JEMOHCTPUPYIOUIYIO KPUTHUYECKUN
aHaIM3 PEUEH3UPYEMOro MaTepuana) KOMMYHHKATUBHbIE OJOKH B WX Pa3IMYHOM
COOTHOIIICHHUH.

['naBHBIMU pedeBbIMU CTpaTerusiMu pa3BepThIBaHUSA JMYHOCTHO-
OpPUEHTUPOBAHHOI'O THUIA JUCKYpCa B CETEBOM KMHOPELEH3UH SBIISETCS HAIPaBICHHbIE
Ha co3zaHue 3¢ (exTa UHTUMHU3AaUKK U aquanoru3anuu. OAUH U3 BETYIUX JEKCUYECKUX
MapKepoB COJIDKEHUsT aBTOpa M ajpecaroB, co3faHus d3(@exTa HHTUMHU3ALUN —
ynoTpebiieHne JUYHBIX MecTouMeHui. Karteropus numa B TEKCTaX KHUHOPELEH3UU
BBIpQ)KEHA HKCIUIMIIMUTHO W HUMIUIMLUTHO: SKCIUIMIUTHAs CETKAa KaTeropuM JHLa B
CETeBOM KHMHOPELIEH3UM NPEJCTABICHA JUYHBIMH MECTOMMEHHUSIMHU. ABTOPCKOE «s»,
KOTOpOE SIBIISIETCS OCBIO Pa3BEPTHIBAHUS NEPCOHAIBHOTO JUCKypca (€ro OBITHMIHOIO
MOJIBU/IA), TIPOSIBIISIETCS] HE TOJIBKO B YHOTPEOJIECHUH JTUUYHBIX MECTOMMEHHUH, HO U B UX
COUETAaHUM C TrjarojamMu cocTossHus. Cpenu CpelIcTB peaau3alydd JTHATOTHYHOCTH
CeTeBOM KWHOpPELEH3UH MpeodsiajaeT BONPOCHO-OTBETHAast (opma  H3II0KEHHUS,
penpeseHTyomas ObITOBOM JUCKYpC, UMUTHPYS JTHAJIOT PELEH3EHTAa C YUTATEIbCKOMN
aynurtopuei. OHa npencTaBieHAa KOHTEKCTYyaJIbHO-CEMAaHTUYECKUMH TUHamMu: 1)
BOIIPOCHI, HA KOTOPBIE aBTOP JAET OTBETHI, [10J1arasch Ha CBOM OMNBIT U KOMIETEHIUIO; 2)
BOIIPOCHI, HA KOTOPBIE aBTOP JAET OTBETHI, AlEJUINPYs K KU3HEHHOMY OIIBITY, IMaMsTH
quTaTeNe, K MpelueJeHTHbIM (PEHOMEHAM.

IlepcoHanbHbIil HUCKYpPC, B OTJIMYUE OT HHCTUTYLMOHAJIBHOIO, HE 3aJaeT

OFpaHI/I‘-IeHI/Iﬁ Ha POJICBOC U PCUCBOC IIOBCACHHUC, YTO CO3OAACT «30HY KOM(l)OpTa» JJIA
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PELEH3EHTa C €r0 AKTUBHOM MO3UIIMEN TPYU MAaHUITYJIMPOBAHUHU OLIEHOYHBIMUA MOJYCaMHU,
ABJIAIOIIMMUCS BEAYIIMMHU B NEPCOHAJIBHOM JUCKYpCE, KOTOpBIE COrJacyOTCi C €ro
JUAEPCKOW To3uuuen, oOnaaas NpHU3HAKAMH KAaTErOPUYHOCTH, JUAAKTUYHOCTH,
«BOCMUTATEIBLHOCTHY. KaTeropuuHOCTh B TEKCTaX CETEBOM KMHOPELEH3UH PEeaTn3yeTcs
yrnorpeOiaeHueM: TnpeaukatoB B ¢opme Present Simple (Bpemenno#t neiikcuc,
NpUHUMAOUMA  (GOopMy HACTOSLIErO0 BpPEMEHM, MPUIAET BbBICKA3bIBAHUIO MOIYC
«0e30r0BOPOYHON UCTHHBI» O KauecTBax (puiibMa); nmpeaukaroB B popme Future Simple
(BpeMeHHOW JeWKkcuc, npuHUMaroumii ¢opmy Oyaymiero BpeMEHH, MpUAAET
BBICKA3bIBAHUIO MOJYC YBEPEHHOCTH B NpPOU3BEACHHOM (uibMoM dPdekre);
UMIIEPATUBHBIX HEBOMPOCUTENbHBIX MPEIOKEHUN ¢ OTPULIAHUEM M 0€3 OTpULIAHUs C
riaroaMu B (GOpMe TOBEIMTENLHOTO HAKJIOHEHHS (IKCIUTUIUTHOE CPENICTBO
peanu3anuu  KaTeropuM TNEepCYa3MBHOCTH); TOBECTBOBATENIBHBIX MPEAJIOKEHUN C
MOJQIBHBIMH TJIAr0JIAaMU U MpeauKaTaMu C HHOUHUTHBOM, BBIPAYKAIOIIUMU MOJIaJIbHBIC
3HAYEHUs JOJDKEHCTBOBAHUS, HEOOXOAMMOCTH.

«Jlugepckue MO3UIUU» PEUEH3EHTa, MPUCYIIUME TMEePCOHATBHOMY ITUCKYPCY,
HaXO/s BOILJIOIIEHHE B ABTOPCKON YBEPEHHOCTH B UICTUHHOCTH IIPOYLIUPYEMOTO TEKCTa,
B IIMPOKOM JIMAla30HE JIEKCUKH OIEHOYHOTO MOJlyca, KaTerOPUYHOCTH U
0e3amnmesIMOHHOCTA BBICKa3bIBaHUW B TEKCT€ CETEBOM KHUHOPEICH3WU, WHOTIa
NEPEXONAT B CBOIO NPOTHUBOIOJOKHOCTH: PELEH3EHT CTAPAETCsl «CIPATATHCS» 3a
MOJIaNTbHBIMU KOHCTPYKIHMSIMU CO 3HAYEHHEM BEPOATHOCTH.

[IepcoHAIBHBIN TUCKYPC HACBILIEH SI3BIKOBBIMU CPEACTBAMHU PAa3rOBOPHOU pEYM.
Pa3roBopHbIii CTHJIb peYd MMMAHEHTHO NPHUCYIl MNEPCOHAIBHOMY THIYy IHCKYpCa;
JaHHBIA  (YHKIIMOHAJBHBIA  CTWJIb pPEYM  SIBISETCS  CPEACTBOM  TPAHCISIUHU
He(OpMaIbHOrO OOIICHHS, MPH KOTOPOM HIAET OOMEH MBICISAMHU, SMOLUSIMH U
YyBCTBaMHU, MPOAYIUPYyeTCcs WH(OpMaIus mo OBITOBEIM BOTIPOCaM B HEO(MUIIUATBLHON
oOctaHoBke. B ceTeBoil KHMHOpELEH3MH K S3bIKOBBIM CpEACTBAM peau3alluu
pa3roOBOPHOTO CTHWJISL OTHOCHUTCS (QopmaT nauanora. Pa3roBOpHOCTh KHHOPELEH3UH
MPOSBIIAETCS B 00pa3HOCTH, KOHKPETHOCTH, SMOIIMOHAILHOCTH U IPOCTOTE HU3JI0KEHUS,

a UCITIOJIB30BAaHUC MHOA3BIYHBIX U KHMXXHBIX CJIOB, a6CTpaKTHOﬁ JICKCHUKH OT'PAaHUYCHO.
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I'JIABA 3. MIPATMAJUHIBUCTUUYECKUE XAPAKTEPUCTUKHA
AHTJIOSI3BIYHOM CETEBOM KMHOPEIIEH3UHU

3.1. SI3bikoBas penpe3eHTANIUSI KATETOPUN OLIEHOYHOCTH

[Iparmatuueckass (QyHKIMS CETEBOW KHUHOPELEH3UU PEaTu3yloTCs B IEPBYIO
ouepellb YEPE3 HUCIOIB30BAHME MIMPOKOTO JUAIla30Ha JIMHTBOCTHIMCTHYECKUX CPEACTB
neperayd MOJAJbHOCTH — BBIPAKEHUS OTHOILIEHHS TOBOPSLIETO/MUIIYIIETO K CBS3U
MEXIYy COJEpP)KAHHEM BBICKA3bIBaHUS U JIEMCTBUTENBLHOCTBIO. DTO CHOCOOCTBYET
COJIMKEHUIO MOJAIBHOCTHU M CYOBEKTHUBHOCTH Kak MaHu(ecTalus MpUCTPACTHOU
pedrnexcun, a 3B€HOM HMX CBSI3M BBICTYIAET OLEHKA. B CUTyalluu NMPUHATUSA pelIeHUs,
noOyXJIeHHUsI K JEHCTBUIO, peall3allii WHBIX KOMMYHUKATHBHBIX (PYHKIMH OLICHKA,
TOYHEE OLIEHOYHBIE CJIOBA, — 3TO UHCTPYMEHT aKTUBU3ALIUH [TPArMaTUYECKOr0 3HAYEHUS,
KOT'/Ia CMBICJI BBICKA3bIBAHUS 3aKJIIOUAETCS HE B OTBICYEHHOM UJEE, a B €€ MOJIE3HOCTHU B
pEIICHNM KOHKPETHBIX 3aJa4 M OTPaKEHHUS IPAarMaTU4YeCKOrO AacleKTa 3HAKOBOM
CUTYaIHH.

Cpenu oTaMuUni CEeTeBOM KMHOPELEH3UU OT €€ MPO(eCCHOHATIBLHOTO MEeYaTHOI'O
«3KBHUBAJICHTA» BBIICIAIOT HE 00513aTEIbHOE HATMYUE TOUHOCTH, JIOTHYHOCTH, HAYYHOT'O
HoaxoAa, TIIyOOKOro aHaiau3a, OCHOBAHHOI'O Ha JOCTOBEPHBIX HCTOYHHKAX.
KauecTBeHHBIMHU OTINYUAMU HenpogecCuoHaIbHON KHHOKPUTUKH oT
npo¢eCCUOHATBHON CUYUTAETCS TAKXKE CHUIKEHHME AaHAJUTUYECKOTO KOMIIOHEHTa IpU

COXpaHCHHH TJIABHOW (YHKIIMH — OIICHKHU.

3.1.1 Jlekcuko-rpaMMaTHYeCKHe CPeACTBA HHTEHCHU(PUKAIMA OLIEHOYHOI 0

3HAYCHUA

[TpunuceiBaHNE HKCITUIUTHBIX OIEHOYHBIX XapaKTePUCTUK (PUIBMY H €T0
COCTaBJISIIOIIMM B CETEBOM KMHOpPEEH3UU B abcomtoTHOM OosbimnHCTBE (90% TecToB
KOpITyca) OCYHIECTBIISIETCS TPU MOMOIIH CIEAYIOIHNX JEKCUYECKUX CPEICTB!

1. O11eHOYHBIX CYIIECTBUTEIBHBIX C MOJOXKUTEIbHBIM / HETATUBHBIM 3HAYCHUEM

3HAa4YCHUCM, CICAYIOIKMHA 3a OTHOCHUTCJIBbHBIMH 500041 Ka4YCCTBCHHBIMU
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npuiararenbHeIMU: Smash, box-office sensation, cinematic gem, unmissable classic, film
rendition, unparalleled viewing, cinematic brilliance, cream of the crop, silver-screen
milestone, motion-picture standard, flop, critical blunder, viewing letdown, screen
disaster;

2. IlpemukatoB  o0med OmEHKH C  aOCTPAKTHO-TIOJIOKUTEIbHBIM/AITH
orpunareabHsiM 3HaueHuem (It is + N.): poor, terrible, awful, dreadful, horrendous,
ghastly, appalling, cringe-worthy, wooden, overacted, sloppy, choppy, murky,
unsatisfactory, dull, flat, lifeless, tedious, embarrassing, excruciating, unbearable
excellent, superb, outstanding, exceptional, brilliant, magnificent, terrific, fantastic,
fabulous, splendid, perfect, flawless, impeccable, top-notch, first-rate, high-quality,
superior, fine, remarkable, phenomenal, extraordinary, marvelous;

3. qaCTHOOIIeHOIIHLIX MpCaANKATOB, JCMOHCTPUPYIOIIUX OLCHKY IIO0 PAa3JIMYHbIM
ACIICKTaM. OIIGHO‘{HBIG NpCaAuKAaTbl TICUXOJIOTUYCCKOIoO THIIA JacTHOU OILICHKHN
BBIPAXCHBI J3IHUTCTAMH, AdAOIMMMHU OICHKY (I)I/IJIBMy B INNIAHC HMHTCIUICKTYAJIbHOI'O
mupocosepuanus (brilliant, intelligent, perceptive, insightful, profound, thoughtful,
erudite, analytical, logical, sharp, shrewd, discerning, sophisticated, nuanced,
compelling, thought-provoking, well-reasoned, articulate, original, visionary); mo
CTENEHH SMOLIMOHAIIBHO-3KCIIPECCUBHOTO BO3/ICMCTBUS HA 3PUTENS C €r0 XapaKTEPHOU
peakmueit (moving, thrilling, uplifting, gripping, haunting, mesmerizing, heartbreaking,
exhilarating, spine-tingling, gut-wrenching, heartwarming, breathtaking, intense,
enchanting, captivating, stirring, overwhelming, cathartic, unforgettable, soul-stirring).
OcTeTudyecKuid BHUJ YaCTHOW OIEHKH, KOorja (UIbM BOCIPUHUMAETCS B KauecTBE
DCTETUYECKOTO 00BEKTA MApKHPYIOT OCHOYHBIC IIMTCTHI (KaK IIOJIOKUTCIBHOI'O, TaK "
OTPHIIATEIILHOTO JCTETHYECKOro Bo3nekcTus): beautiful, stunning, gorgeous,

breathtaking, elegant, harmonious, atmospheric, vivid, luminous, exquisite, impeccable,
refined, painterly, cinematic, immersive, dreamy, majestic, sumptuous, timeless, iconic,
ugly, hideous, garish, gaudy, tacky, cheap-looking, messy, chaotic, dull, faded, washed-
out, clumsy, amateurish, sloppy, jarring, clashing, discordant, soulless, sterile,

forgettable, visually-inept;
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4. TIpeBocxomHOUM (OpPMOH TpUIaraTeabHBIX (CYNMEPIATHBOB) C MOJOXKHUTEITHHON
ounenkoii: «Nolan's screenplay is the most tightly constructed and the most logically
coherent of his entire career», «The director's use of colour isthe most
sophisticated and the most symbolically rich since the heyday of Technicolor», «That car
chase sequence is the most exhilarating and the most adrenaline-fueled action set-piece
of the year», «The lead performance is the most nuanced and the most psychologically
convincing portrayal of grief I've ever watched» ; ¢ orpunarenpHON oneHkoi: «This
sequel isthe weakest,the most poorly paced, andthe most narratively
confused installment of the trilogy», «The ending feltthe most rushed, the most
unsatisfying, andthe most contrived resolution possible», «This isthe most
overrated, the most pretentious, andthe most self-indulgent movie of the awards
season» [RT].

PaCHpOCTpaHCHHOG JICKCHUYCCKOC CpCACTBO  pCaiM3aliin HpaFMaTH‘{eCKOﬁ
(GYHKIIMM ~ OLIEHKM — cloBa-uHTeHcudukatopsl (B 75% TeKCTOB Kopiiyca),
YCPIHPIBaIOHIHG/OCHa6HHIOHIHC OHGHO‘IHLIﬁ KOMIIOHEHT CTOAIINX 3a HUMH JICKCHUUYCCKUX
CAUHMHII. Haubomnee HJaCTOTHBIMHA rpaMMaTun4CCKUMHU (1)0pMaMI/I 06pa30BaHI/ISI
MHTEHCHU(PHUKATOPOB SIBISIOTC:

1. OG6pazoBanHble adduUKCaATLHBIM  CIIOCOOOM  CIIOBa-MHTEHCU(PUKATOPHI
(mpedukcanapHbe) c: Super-, over-, sub-, sur-, under-. Ycunuparoimee/ocna0sroiiee
3HaYCHME 3aKIII0YCHO B ceManTuke npedukcos: «the particular framing of the 2 leads left
me simply annoyed with this film and as such, | was left underwhelmed», «The final battle
sequence is supercharged with visual effects that push the boundaries of modern CGl»,
«l found it rather overhyped and boring»,«This movie is bang average and way
overhyped», «The soundtrack is superimposed over the dialogue so seamlessly that you
barely notice the transition», «The director's ambition surpasses his technical abilities,
resulting in a film that tries too hard to be profound», «The visual beauty of the landscape
scenes surmounts any weakness in the dialogue-heavy middle section», «The screenplay
Is overwritten, with too many monologues that explain rather than show», «Many critics
argue that the film is overrated, praising its style while ignoring its shallow plot», «The

director's signature slow-motion technique is overused to the point of becoming a
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cliché», «The final act feels overstuffed with subplots that never get proper resolution»
[RT].

2. CnoBa-MHTEHCU(PUKATOPHI, o0pa3oBaHHbIE ne(UCHbIM
HanucaHueM/coeIMHeHUEM JABYX ocHOB: best-directed, must-watch, must-have, must-see,
best-rated, well-thought out, Oscar-worthy [RT].

3. Hapeuns-uHTeHCUDUKATOPHI B COUCTAHUU C MPHIIAraTeIbHBIMU/IPUIACTUIMH
nporieaiiero Bpemeru: completely mesmerized, totally spellbound, absolutely entranced,
elegantly constructed, superbly organized, exquisitely framed, casually stylish,
unforcedly hip, easefully smooth, exquisitely filmed, artfully captured, flawlessly framed,
immaculately visualized [RT].

4, Hape‘{I/IH-I/IHTeHCI/I(bI/IKaTOpLI C TrJjarojamu (CO 3HAUYCHHUECM OLCHKHN WJIN
neiictBus). «l purposely chose to keep most of the storyline under wraps since I'm
convinced that the movie works best knowing next to nothingin advance»,
«I particularly liked the opening two chapters, which is actually a contradiction, given
that one of the film's finest characters is introduced in them», «It has rightly become a
massive staple in pop culture while simultaneously preserving serious rewatchability and
a lasting classic status» [RT].

5. IlpunararensHplc HHTEHCHpHUIMpYIOIIEH ceManTuku: absolute, outright, pure,
true, complete, real, utter, entire, total ¢ onpeaenseMpIMu CyIIeCTBUTEIBHBIMH, Cp.. «|
sat through the entire film in utter disbelief at how bad it was», «The entire audience
gasped during that plot twist», «That movie was an absolute masterpiece of visual
storytelling», «The sequel was an outright disaster, failing on every level», «The film'’s
final scene is pure cinematic poetry» [RT].

OrmernMm anaymTHdIeckyro popmy Present/Past Simple (BciomorarenbHbIH Taros
do/did + nHpUHUTHB) 1715 yCHIIEHUS 3HAYSHUS CMBICIIOBOTO riarosia: «They did enjoy the
director's previous work, so they had high hopes for this one», «You might not believe
me, but | did enjoy that cheesy romantic comedy», «I do like science fiction, but this
particular film bored me», «But | do like the soundtrack — it's the only good thing about

the movie», «I do appreciate the director's bold vision, even if the film wasn't perfect»,
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«I did appreciate the actor's dedication to his role, but she still found the movie boring»
[RT].

OHCHO‘IHBIfI nu 3MOHI/IOH3.J'IBHBII71 KOMIIOHCHT TaKiKC 3aJIO)KCH B HCKOTOPBIX
riaronax. I[lparmarthka mogoOHBIX TJIarojioB 3aKIOYAETCS B peanu3aluid (QyHKIHH
MICUXOJOTHYECKOTO BO3JCUCTBUS Ha IOJb30BAaTEIC KHMHO-CaWMTa, a MMEHHO, Ha
dbopmupoBanue ob1ero npeacTaBieHus o puibme. K TakuM e1MHUIaM OTHOCSITCS

1. TI'maronsl ¢ ceMaHTHUKOH JOCTHXKCHUA TTOJOXKHUTCIIBHOI" O/OTpI/I]_IaTCJIBHOI‘O
pesynbrara: «this movie at least succeeds in creating the atmosphere of the late 60"»,«at
some point something went badly wrong and | just stopped watching it», «it does create
the sense of someone’s heart-beating near to your ear», «every shoot of it will displease
each experienced cinema-lover» [RT].

2. I'maronsl ¢ CEMaHTHUKOHN IIOJOKUTEIHHOT O/ OTPHULATCIIbHOTO BOSJIGﬁCTBI/ISIZ
«Cristopher Nolan’s movies will definitely transform your mind, to say the least», «I was
exhaustedly blown away while watching it, it took me several hours to come back to
reality», «it was like tearing up one’s chest and take the heart out of it» [RT];

3. I'maronel co 3HadeHueM ocyxaeHus/ogoopenus: «l strongly recommend to
watch this movie at least once», «the outraged viewers criticize this movie for inntolerant
attitude toward national minorities» [RT].

CBoeoOpasue cosiepkaHus OOIEHUS YI9aCTHUKOB KOMITBIOTEPHOM KOMMYHHUKAITUU
ompenensaeTcss KOMOMHAIMEH JIEKCUYECKUX CIMHMI], OTHOCSIIUXCS K Pa3HbIM CTHIIAM U
perucTpam, 0T6I/IpaeMLIM B COOTBCTCTBHH C IIPArMaTH4YCCKUMHU YCTaAaHOBKAMHU H LCJIIMU
oOIIeHus B HNutepHeT-cetu. [IparmaTuueckue dbakTopel —  JTUYHOCTH
OTIIPABUTEJIS/TIOTYYATENSI, UX HAMEPEHHsI, COBOKYITHBIC YEPTHI MOTPYKEHHOU B OCOOBIN
COOBITHITHBIN KOHTEKCT IEJICBOM ayUTOPUHU — OMPENEIISIOT BEIOOP CPEJICTB TOCTUKECHUS
BBICOKOH CTEIEHU OKCIIPECCUBHOCTHU U CTCPCOTUIIN3AIUN 1A oOecreyeHus KeJIaeMoro
BOCHIPHSITHSI PEIUITMEHTOM KOMMYHHUKATHBHOW (DYHKIIMH, 3aJI0)KEHHOW B COOOIICHUHU
[l"anuynnuna, 2021].

[TepnokyTuBHBIM 3(PGHEKT TakKe OCYIIECTBISAETCS YIMOTPEOIECHUEM HHOS3BIYHBIX
3aMCTBOBAHUN WJIN WHOCTHJIEBBIX DJIEMEHTOB. TaK, cpeau 06IHCH3BGCTHI>IX JJaATUHCKUX

¢dpa3 u 000opoTOB Harie orMedeHbl a priori (m3nauansHo), ad absurdum (mo abeypna),
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status quo (craryc-kBo), versus (mpotus, win) u 1p.: « The Godfather is widely considered
Francis Ford Coppola's magnum opus», «Christopher Nolan's magnum opus might
be Inception, though some argue for The Dark Knight», «The French New Wave, led by
directors like Godard, rebelled against the cinematic status quo of the 1960s», «Black
Panther disrupted the status quo of superhero movies by celebrating African culture»,
«An apriori assumption that sequels are worse didn't stop me from loving The Empire
Strikes Back», «Critics approached Mad Max: Fury Road with no apriori expectations,
and it blew them away», «Parasite isn't a comedy per se, yet it has many hilarious scenes»,
«The ending of Lost in Translation isn't sad per se, but it leaves you with a bittersweet
feeling», «I loved Pulp Fiction for its witty dialogue and deliberate non sequiturs», «The
dialogue in David Lynch's Mulholland Drive is filled with strange non sequiturs that add
to the dreamlike atmosphere», «The Naked Gun into a stealth satire per se, it does reflect
a strong effort to bring the franchise into the present day rather than recycle old
formulas» [RT].

Cpezm 3aMCTBOBaHUN U HHOCTPAHHBIX CJIOB HpCO6J’IaI[aIOT raJJIMIIU3MHBI .
«Joaquin Phoenix's performance in Joker is an absolute tour de force — his physical
transformation and unsettling portrayal of a man descending into madness earned him a
well-deserved Oscar», «With 1917, Sam Mendes delivered a cinematic tour de force by
filming the entire war epic in what appears to be one continuous take, immersing the
audience in the trenches like never before», «The critical reception of The Irishman vis-
a-vis Martin Scorsese's earlier gangster epics like Goodfellas and Casino shows that
even a master filmmaker cannot escape the weight of his own legacy», «Quentin
Tarantino's approach to dialogue vis-a-vis his use of pop culture references sets him
apart from almost every other modern director working today», «Then there is a massive
shootout while Six is handcuffed to a bench, and an exciting, extended chase scene on a
tramline that may be the film's piece de résistance», «One of the most enduring clichés in
horror cinema —"don't go into the basement" — is deliberately mocked and then embraced
in The Cabin in the Woods, a film that deconstructs the entire genre», «Like typical
urbanites, they detour down the wrong trail and fall into a spooky crevasse that seems to

have a pulsating life of its own», «Souleymane hopes this combination will be enough to
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allow him to leave the ranks of the sans papiers, immigrants without papers, and attempt
to make a better life for himself in France», «Michael Bay's films are often criticized for
relying on the cliché of slow-motion explosions and overly patriotic speeches that
sacrifice substance for spectacle» [RT].

HNHkopniopupoBaHue MHOCTPAHHBIX CJIIOB B UX OPUIMHAJIBHOM HAIllMCAaHUU 3a1a€T
TEKCTY KHUHOPELIEH3UU JIUTEPATypPHO-XyJ0KeCcTBEHHOEe odopmiienue. Jlekcuueckue
MAapKepbl JIATCPATYPHOTIO CTWIA — JIATUHU3MBI W TAJUIMIOU3MblI JHCCOHUPYIOT C
OpI/IeHTaLII/Ieﬁ KHMHOPCUCH3NN Ha YCPCAHCHHOTO 3pUTECIIA )41 IMPU3BAHbI
MpOACMOHCTPHUPOBATL JKCIIAHUC PCHCH3CHTA IMOKAa3daTb KOMIICTCHTHOCTDL, 3PYAUIIUIO,
[moJaaB CBOC MHCHHC KakK ABTOPUTCTHOC. HpaFMaTI/IIICCKaSI OTMCUCHHOCTb
3aUMCTBOBAHHBIX W MHOA3BIYHBIX JICKCHUYCCKUX CIAWHUIL B ACIICKTC MAHUITYJIMPOBAHUA
O6IIICCTB€HHBIM CO3HAHUEM 06yCJ'IOBI/IJ'Ia HX aKTHUBHOC y1'IOTp€6JIeHI/IC B 1I€JIOM B CMH, a
HCOAHOPOIHOCTD, I'CTCPOTCHHOCTD COBpCMCHHOﬁ HH(bOpMaIII/IOHHOﬁ OIIOXH OTPA3ZHIINCH
U B PEUEBOM KYyJIbTYpe KHHOpPEIEH3UPOBaHUs. B MHPOpMAIIMOHHO-KOMMYHUKATHBHOM
IIPOCTPAHCTBE KHUHOpELCH3WH (DEHOMEH BBICOKUM MparMatudeckoi 3¢h(PeKTUBHOCTH
3aMMCTBOBaHMUI/ HHOCTpPAHHBIX CJIOB 06YCJIOBJ'I€H TEM, qTo HEe3HAKOMBIHN
(Manmo3HaKOMBIM, HEPACIPOCTPAHEHHBIM) WHOS3BIUHBIM TEPMUH PENPE3CHTATUBEH, TO
ecTh Oojiee BCeOOBEMIIION] M, B OTOM CMBICIE, O0olee OOBEKTHBE II0 OTHOIIEHUIO K
00BEKTY BHES3BIKOBOM JIEHCTBUTEIBHOCTH (pedepeHry).

Jg  oTpuUaTENbHBIX KUHOPELEH3UM XapakKTepHO YaCTOTHOE HCIIOJIb30BaHHUE
JIEKCUYECKUX €IMHUII C CEMAHTUKOW OTPHUIIaHUS (TOMHUMO TJIAr0JIbHBIX (DOPM C YacTUIIeH
not mocie MOI[EU'IBHBIX/BCHOMOFaTeJII)HI)IX FJ'IaFOJIOB). OTpI/IHaTeJ]BHBIC CJIOBAa B TEKCTax
KHUHOPEIICH3U, €CJIM OHH 3aKJII0YAIOT B ce0€ OIIEHOYHYIO CMBICIIOBYIO HATPY3KYy, CITy>KaT
CpCACTBOM YKa3zaHu:A Ha OTCYTCTBHUC KauyeCTBEHHOM 50)05! KOJIMYECTBCHHOU
XapaKkTEPUCTUKU, KOTOpas SBIAETCA NPEAMETOM aBTOPCKOW KpuTukh. K cpernctBam
BBIPpAKCHUA OTPULIAHNA OTHOCSATCA.

1. Yactuma not c HpI/IJIaFaTeJIBHBIM/CyHleCTBI/ITeJIBHBIM, MpUIaraTejabHbIM U
cymectButeabHbIM: «Christopher Nolan's Tenet is not confusing for the sake of being
clever — every twist and reversal serves the film's central theme of time and entropy»,

«The critical failure of Cats (2019) was not a surprise to anyone who had seen the



106

unsettling trailers and behind-the-scenes footage», «Everything Everywhere All at
Once is not a gimmick since it's a heartfelt family drama wrapped in a multiverse
adventure», «Denis Villeneuve's Dune is not a remake of David Lynch's version; it is a
faithful, ambitious adaptation that stands entirely on its own», «The Last Jedi is not a
bad movie, despite what some fans claim and it took bold risks with the Star
Wars mythology that many now appreciate in hindsight», «Midsommar is not a
conventional horror film and not a simple breakup story — Ari Aster uses the folk-horror
setting to explore grief, gaslighting, and toxic relationships» [RT].

2. OTpunarenabHOe CIOBO NO C CYIIECTBUTENLHBIM: «There isno doubt that The
Godfather remains one of the greatest films ever made, influencing generations of
filmmakers and actors alike», «Mad Max: Fury Road has no shortage of breathtaking
action sequences, yet beneath the chaos lies a surprisingly feminist narrative about
freedom and survival», «There was no hesitation from the audience when Parasite won
the Best Picture Oscar — it was a historic moment for international cinema that felt long
overdue», «The Social Network has no interest in portraying Mark Zuckerberg as a
simple hero or villain; instead, it presents a complex, flawed human being driven by
ambition and insecurity», «There is no comparison between the original Jaws and its
countless imitators; Spielberg's masterpiece defined the summer blockbuster and
perfected the art of suspense», «The Lighthouse offers no relief from its claustrophobic
atmosphere when Robert Eggers traps the audience alongside the two characters in a
psychological descent into madness», «it was just a bunch of stuff that happened for three
hours: no point, no meaning, no feeling», «The screenplay is no improvement over the
first film in terms of character and plot development» [RT].

3. Orpunatenbpabie Mectoumenus: «Nobody in the film industry anticipated that a
low-budget indie movie would outperform the year's most expensive blockbuster at the
box office», «The director admitted that nothing in the final cut turned out exactly as he
had envisioned during the early stages of scriptwriting», «Neither the lead actor nor the
supporting cast could save the sequel from its painfully predictable plot and wooden
dialogue», «l have watched none of the Oscar-nominated films this year because the

trailers failed to spark even a flicker of interest in me», «The controversial art-house
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movie offered nowhere for the audience to hide from its unflinching depiction of human
cruelty and moral decay», «There is nothing more disappointing than sitting through a
two-hour thriller only to discover that the mystery dissolves into an absurd, illogical
twist», «None of the streaming platform's original productions have managed to capture
the raw emotional depth of classic 1970s New Hollywood cinema» [RT].

4. CocraBHoi coro3 neither ... nor: «The audience left the theater feeling
that neither the overhyped lead performance nor the revolutionary special effects lived
up to the months of aggressive marketing campaigns», «Neither the breathtaking
Icelandic landscapes nor the atmospheric drone-driven score were enough to distract me
from the painfully sluggish pacing of that three-hour epic», «In my opinion, neither the
original 1980s cult classic nor its long-awaited reboot managed to capture the gritty,
rebellious spirit that made the story iconic in the first place», «After sitting through that
tedious romantic comedy, | realized that neither the charming leads nor the picturesque
Italian setting were capable of generating even a single genuine spark of chemistry»,
«Neither the meticulous period-accurate costumes nor the elaborate hand-built sets
could hide the fact that the historical drama suffered from wooden dialogue and
anachronistic attitudes» [RT].

5. OtpunaTenbHble Hapeurs CO 3HAYCHHEM YacTOThI acicTBuii never, hardly,
scarcely, barely u ap.: «l could scarcely believe my eyes when the protagonist survived
yet another impossible explosion in the third act, completely defying the laws of physics
and common sense», «l could hardly contain my disappointment when the much-hyped
thriller turned out to be a dull, predictable rehash of every cliché from the 1990s.», «I
have never witnessed a more cringe-worthy dialogue exchange than the one between the
two leads in that painfully overrated romantic drama», «The legendary director insisted
that he would never compromise his artistic integrity by allowing studio executives to
recut his film for a broader audience», «The director's experimental editing style was so
jarring that | could hardly follow the basic timeline of events, let alone appreciate the
thematic depth», «The screenplay was so convoluted that | barely grasped the central

plot twist until the closing credits had already started rolling across the screen», «Despite
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its two-hour-and-forty-minute runtime, the epic historical drama barely scratches the
surface of the complex political intrigue that defined that turbulent era» [RT].

6. IIpemmor without: «Filmmakers often struggle to create suspense without an
effective musical score», «Watching a sad drama is never the same without a box of
tissues nearby», «The sequel was disappointing because it was made without the original
screenwriter», «I would rather stay home without watching a film than go to a cinema
with bad acoustics» [RT].

7. OrpunarensHbie mpedukcel -un, -in, -im: «Many critics called the
sequel unwatchable due to its terrible acting and shaky camera work», «The film
received an unfair amount of criticism just because it wasn't a typical blockbuster», «The
main character was so unlikeable that | found myself rooting for the villain instead»,
«The thriller had an incoherent plot that made no sense from beginning to end», «The
actor gave an inadequate performance, especially compared to his co-stars», «The
director's vision was immature and lacked the depth of his earlier works», «The sequel
was imperfect, but it still had enough charm to entertain the fans», «The movie had
an imbalanced mix of comedy and drama, leaning too heavily on slapstick» [RT].

[IpunaratenpHbIe/IPUYACTUS C OTPUIIATCIIBHBIMH TMPUCTABKAMH, CTOSIIHE B
dbopMe TBOMHOTO OTPHUIAHUS, MOTYT Ipou3BecTH oOpaTHbI A(PdekT. B coueranun
npwiIaratejibHpIC/pUYacTUsl € OTPUIATEIBHBIMU  TNPUCTaBKaMH M3  KpaiiHe
OTpUIIATEJILHOM OLICHKHU NEepeXxoAsT B yMepeHHyto. Ha caitte Rotten Tomatoes penienzuu
C JBOMHBIM OTpHIIaHWEeM damie o0o3HaueHbl 3HakoM Neutral («HeiTpanbHBIEY):
«It's not impossible to appreciate Beth de Araujo's Josephine (2026) without knowing
her earlier work, but few viewers don'tfind it an incredible follow-up to Soft &
Quiet (2022)», «You can never say that Jane Campion's The Power of the Dog (2022)
Is unwatchable — it remains one of the most celebrated films of the decade», «Sean
Baker's Anora is not an imperfect film by any measure, and no critic would call
it unconvincing» [RT].

[IparmaTuueckast GyHKIMS BO3ACHCTBHS HA YUTATENS B CETEBBIX KHHOPELEH3UAX
B HCKOTOPLIX ClIydasdX JOCTHUIaCTCA IIYTEM HMCIIOJIb30BaHUA YCHHI/ITGHLHOﬁ KOHCTPYKIHH

at all u waTeHCHUIMpyrOMIero Hapewws WhatSOever, KoTopble CTOSAT B KOHIIC
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3aBEPIICHHOTO CMBICIOBOTO ()parMeHTa, COJIEPXKAIIEro OIICHOUHYI0 CeMaHTHKY. OHH
YCUIHUBAIOT MMPAarMaTui4CCKyr0 COCTAaBIIAIOMIYIO OLICHOYHOI'O BBICKA3bIBAHUA, TOBOJA €TO,
COIJIaCHO HWHTCHIIMU PCUCH3CHTA, 10 KpaﬁHeﬁ CTCIICHU HaAJIW4YUA WJIN OTCYTCTBHUA
HEKOTOporo kauecTBeHHOro kommoHenra: «I didn't enjoy Everything Everywhere All at
Once by Daniel Kwan and Daniel Scheinert at all — the chaotic storytelling gave me a
splitting headache», «Jane Campion's The Power of the Dog (2022) wasn't boring at all,
despite its slow pacing», «Some critics felt that Ryan Coogler's Sinners didn't make
sense at all in the third act», «Do you think Josh Safdie's Marty Supreme (2026)
resembles his earlier work at all?», «The sequel to West Side Story (2022) by Steven
Spielberg had no connection whatsoever to the original Broadway musical», «Chloée
Zhao's Hamnet (2026) offers no simple answers whatsoever to the questions it raises
about grief and creativity», «Critics had no sympathy whatsoever for the
underdeveloped villain in Joachim Trier's Sentimental Value (2026)», «The film Don't
Worry Darling by Olivia Wilde generated no shortage of controversy whatsoever» [RT].
NHTeHCMbUIMPYOmMU KOMIIOHEHT OILIGHOTO CYXACHUS 37eCh B O0OUX Cclydasix
HaACIsIET BBICKA3BIBAHHEC CBOMCTBOM MMPpUCTPACTHOCTH, KATCTOPUYIHOCTH, 3aJaBas MY
IIparMaTHYeCKyIO HAIIPaBJI€HHOCTb.

[Ipu co3nannu ceTeBOM KMHOPELUEH3UU aBTOPBI UCIIOJIB3YIOT Pa3IMYHbIC PEUEBBIE
CTpaTEruy, MpU3BaHHBIC BBIPA3UTh IIPAarMaTUYECKYI0 KOMIICTCHIIMIO PEIIEH3CHTa, KakK
IeMb PENICHUN TOBOPSIIETO KacaTelIbHO BHIOOpAa PEUYCBBIX JEUCTBUM U S3BIKOBBIX
CPCACTB HX BbIPpAXKCHHA. PeueBas CTpaTrCrusgd BXOOWT B IINIaH TPAaHCIHPOBAHUA
HWJUIOKYTHUBHOI'O IIOTCHIOHAJIa THUIIOBOI'O Q)YHKHI/IOHEUIBHO-CeMaHTI/I‘{eCKOFO noist. Tum
pEUYEeBOrO0  TIOBEICHUS  OMpEACNSIeTCsl  CTpaTerued, MPeAcTaBIeHHON  Habopom
OIIPCACICHHBIX KOHCTUTYCHTOB, HCKOTOPBIX ,Z[GflCTBPIfI, COOTHOCHMBIX C IIJIaHOM, LICJIAMHU
aJpecaHTa, YCIOBUAMHM HX JOCTH>KEHUs. BbIOOp pedeBOll CTpareruu aBTOpa CBSI3aH C
O6IIII/IM 3aMBICJIOM KOHEYHOU OcJIn pCUCH3UU.

B psaay cTuiMCTHYECKM MapKUpPOBAHHBIX pEUEBBIX CTpaTeruid, Hauodolee
pEeNpEe3eHTAaTUBHBIX JUIsl KaHpa CETeBOM KHHOPELEH3UH, 0CO00ro pacCMOTpPEHUS
3aCIIYXKUBACT CTpAaTCrusd OLOCHOYHOCTHU H 3MOI_[I/IOHaJ'H>HOI71 9KCIIPECCHUMU. By,[[yT-II/I

HEIMOCPEACTBEHHBIM >KaHPOOOPAa3yIOIUM PErUCTPOM AHAIM3UPYEMOTO THIIA TEKCTa,



110

HaHHas CTpaTerust HaXOIUT CcBOE BBIpAXKCHHUEC TPCUMYIICCTBCHHO B AKTUBHOM
HCIIOJIb30BaHNH CTUIIMCTHYCCKN OKPAIICHHBIX JICKCUYCCKUX CPCACTB. CTUInCTHYECKUN
aHaliu3 KOpIyCca AJaHHOIO HCCICAOBAHUS IPCANOIaracT HpUCTAJIbHOC HCCIICIJOBAHHC
Cy6’beKTI/IBHBIX MECXAaHHN3MOB 0T6opa SI3BIKOBBIX CPEACTB, OCYHICCTBISICMOI'O KaXXIbIM
KOHKPCTHBIM PCUCH3CHTOM B COOTBETCTBUU C €T'O HHI[HBHI[yaHBHO-aBTOpCKOﬁ MaHepOf/’I
NMCbMa W MparMaTUYecKodl ycTaHoBKkoil. B uyucne Haubosiee ymnoTpeOUTETbHBIX
JEKCUYECKUX MPUEMOB, OOCITYKUBAIOIIMX SKcHpeccuBHYO ¢GyHKuMiO B MHTepHer-
PCOCH3UAX HaA KHUHOIIPOU3BCACHUA, B IIOPAIAKE y6BIBaHI/I$I nX 4YaCTOTHOCTU U
KOMMyHI/IKaTI/IBHOﬁ 3HAYUMOCTHU HGJIGCOO6pa3HO BBIICJINTDb CJICAYIOIINC:

1. OLeHOYHBIC SIIUTETHI: «Christopher Nolan's Oppenheimer is
a monumental and haunting biopic that transforms the race for the atomic bomb into
a gripping moral thriller», «Greta Gerwig's Barbie is a riotously entertaining, candy-
coloured feminist fable that cleverly satirises its source material», «In Dune: Part Two,
Denis Villeneuve delivers avisually breathtaking and ambitious blockbuster that
surpasses its predecessor in scale and emotion», «Emerald Fennell's Wuthering
Heights (2026), while visually stunning, is ultimately a frustratingly shallow adaptation
that prioritises flashy aesthetics over substance», «Ryan Coogler's Sinners (2025) is
a bone-chilling and relentless horror film that masterfully blends genre thrills with
a heartfelt dramatic core», «With The Brutalist (2024), Brady Corbet crafts
an exhausting yet monumental epic about the immigrant experience, anchored by
a towering performance from Adrien Brody» [RT].

2. CpaBuenus: «Though After We Fell aims for the scintillating eroticism of a lithe
young couple risking getting caught with some semi-public hot tub sex, the whole
experience is more akin to taking a lukewarm bath in a swimsuit»; «Hardin turns up the
bubbles on a hot tub with a suggestive eyebrow waggle. “Qooh, that’s nice,” coos Tessa,
as if he’s just passed her the custard creams», «Joaquin Phoenix in Joker laughs like a
wounded animal, but his sorrow cuts as deeply as a shattered mirror reflecting a broken
city», «In The Batman, Robert Pattinson broods like a caged raven, while director Matt
Reeves turns Gotham City into a flooded chessboard where every move is a checkmate

soaked in rain», «Todd Haynes’ May December plays like a psychological thriller



111

wrapped in melodrama, with Natalie Portman as a mirror that doesn’t reflect—it
distorts, and Julianne Moore resembles the cracked portrait hanging in the
background» [RT].

3. T'unep6omy: «In the film «Eight Million Ways to Die», he has the characters
constantly shoving and yelling insults at one another, fills the many interludes of inaction
with headache-making music and winds things up with as clumsy a burst of bang-bang
as you've ever seen. But by then, you may feel you've died eight million deaths»;
«"Armed Response™” has a hundred times less story than your average first-person
shooter video game»; «Poor Things is so explosively bizarre and visually outlandish that
it makes every other surrealist film look like a black-and-white documentary about paint
drying», «Greta Gerwig's Barbie (2023) packs so much pink into every single frame that
your eyes forget there was ever any other color in the universe before that moment,
«The Northman is so ferociously brutal that every axe swing seems to echo through a
thousand years of Viking mythology, shaking the very foundations of the earth with each
blow» [RT].

4. Jlexcuueckue oBTOpHI: «There was nothing insane about this film or the guy on
the island, there was maybe a few minutes of very mild gore, nothing scary, no horror
and no craziness... just dull dull dull», «Dune: Part Two (2024) is power over spice,
power over planets, power over prophecy, and the terrible power of choosing who lives
and who dies», «The film is about watching the sky, watching the spectacle, watching
each other, and watching what happens when we refuse to look away from the monstrous
truth», «Once Upon a Time in Hollywood shows Hollywood that shines, Hollywood that
fades, Hollywood that kills, and Hollywood that somehow still remembers how to dream>»
[RT].

5. Meradops! ¢ onieHouHol cemanTrkoii: «\Wherever he goes, he goes unnoticed;
like a ghost meandering through life's morbid boredom of repetitiveness», «Emotional
rollercoaster - sometimes, with multiple emotions popping-up at the same time», «A film
adapted from a book entitled 'American Prometheus' was not going to be subtle about its
inspirations. Christopher Nolan's Oppenheimer offers nothing short of a mythological

retelling of American history as modernism's end», «Gerwig recasts the proto-human
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apes of Kubrick's prehistoric prologue as young girls circa 1959... Enter Barbie in the
role of the bone, a deus ex machina that allows them mastery over tools», «Poor
Things is a carnival mirror held up to Victorian morals—a grotesque, glorious funhouse
that distorts everything we thought we knew about decency», «There, a woman's
anatomy stands in as a metaphor for the anesthetizing, incestuous atmosphere of the
girls' household, lorded over by an authoritarian patriarch, it's cruelly lucid and on
point» [RT].

6. Komuueckyro pasBepHyTyio metadopy: «A stunningly amateurish effort, the
feature strives to create a tragedy out of stupidity, hitting every cliché imaginable as it
lumbers from scene to sceney, «It’s all about injecting a little adrenaline & testosterone
into the blood of the movie which, to this point, has been lacking in both»; «this stuck pig
of a movie flails limply between bizarre comedy and pallid horror»; «The Invite... delivers
intelligent dialogue and genuinely funny moments. There's also some serious drama
afoot, bolstered by terrific performances, with Wilde herself the marvelous jewel in the
crown», «Part of the fake world is the standard office, which can be a fill-in for any
company. Generic talk of sales dominates Neil's workday, with the boss talking about
sales for so long that his mouth falls off» [RT].

7. Aururesy: «"Bedeviled™ ultimately embraces clichs rather the subverting them.
Maybe the evil technology's actually up to date, but the storytelling's far too old-
fashioned»; «Fans of the YA After series should find something amid the tangled mess
of plot, daytime-soap acting and inanimate passion — everyone else should look away»,
«The film doesn't overwhelm — it numbs. Its chaos doesn't immerse the viewer; it keeps
them at a distance», «It is a film full of ideas, but empty of momentum — a work that
gestures constantly, but rarely lands», «This antithesis of these two approaches works
quite well here... with the two of them not allowing neither the 'boys will be boys' comedy
of the present neither the drama of the past take completely over the narrative» [RT].

8. I'pamanmro: «lt is hilarious, it is a lot of fun, and is wildly enjoyable. Boring,
overlong and nonsense»; «This movie is filth, drizzle, swill... get my point?», «it's not
just good, it's great!», «The first hour is absolutely boring to death, endless and in the

end pointless»; «Calling this project Persuasion, proffering an outright adaptation,
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means, at best, running the risk of falling far short of the author’s intelligence, and at
worst, suffering the ire of overprotective, mewling Austen-heads», «Climax, with its
hallucinatory, often horrific images, its relentless, bass-heavy music and its vertiginous
camera movements, assaults the senses and scrambles the brain», «A masterfully crafted,
nearly surgically accurate, and objective showcase of the current state of Eastern Europe
through a Romanian family and its dynamic» [RT].

9. Uponuto/capkasm: «If you want a lesson in basic existential philosophy, take a
class at your local community college — not in the movie», «keep your high-octane action
movie out of my high-concept art film», «Less corny dead wife drama. We have Solaris
for that», «Austen certainly never wrote anything that hackneyed, but maybe the
screenwriters Ron Bass and Alice Victoria Winslow overheard it being screamed at a
recent bachelor party», «He does everything for the sake of the family, and it is precisely
what he does that causes the family to shatter», «The 139-minute film is stretched out at
times — Chan-wook and his co-writers cheekily test the patience of viewers as well as
their bloodlust», «Dual is a prime example of a film that was better off succumbing to a
more action-packed fallout, rather than sticking to wit and even slight narcissism»,
«The film's trick-mirrors and hasty retractions land glibly, like a conversation with some
chatty barfly who is quick to cover up a faux pas with a *Hey, | was only joking." But
here, in the most genial and self-deprecating of ways, the joke's on him, and it's quite a
funny one» [RT].

10. Oxcromopon: «lt's just a chilly trip to the heart of nothing»; «the actor
understandably incapable of mustering much intensity for a part of almost stunning
emptiness»; «lt is just another entry in the military glorification canon, offering nothing
and quite enough of that»; «People start dying, friends turn against each other and the
dialogue is almost bad enough to make you keep watching», «The silence in Julie Keeps
Quiet is deafening by the end and shows that truth can just be conveyed with actions
instead of words», «Mr. Turner is a movie about a walking oxymoron: a man-troll who
plods through the streets as if he were carrying ten-pound hods on each shoulder; who
emits piggish snorts in lieu of normal conversation but ventures to tell a woman who

attracts him that her profile puts him in mind of a Greek goddess» [RT].
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JIeKCUKO-CEMaHTUYECKUE CTPATETMU B TEKCTaX KHHOPEUEH3HH — 3TO Ccrmocod
MHIYLHPOBAHUS KEJIATEIbHON CEeMAaHTUKHU, aKTUBU3ALlMU B CO3HAHUU YUTATENS HYKHBIX

peLEeH3eHTy 00pa30B U, KaK CIIEICTBUE, TPU3BAHBIX OKa3aTh MEPIOKYTUBHBINA 3D PEKT.

3.1.2. 'paMMaTHKO-CHHTAKCHYECKHE CPe/ICTBA peNpe3eHTaAlU KaTeropumn

OLICHOYHOCTH

OI_[eHKa KaK HCOTbEMIIEMAs COCTaBJIAIOIIaA IOBPUCTUYICCKOT O mponecca
BBIPAXACTCA Ha CUHTAKCHYCCKOM YPOBHC A3bIKA. Hapsmy C JICKCUYCCKUMMU PCUCH3CHTHI
HpI/I6eI‘aIOT K CHUHTAKCHYCCKHM CpPCACTBAM TpPAHCIIAINU Cy6’BeKTI/IBHOﬁ OLICHKMU.
Mexanuszm q)OpMI/IpOBaHI/ISI OLCHOYHOI'O KOMIIOHCHTA CHUHTAKCHUYECKOU KOHCTPYKI NN
ABJACTCA  ABYHAIIPABJICHHBIM MW B3dMMO3aMCHIAOIIMM: YdCTHUYHAA WM IIOJIHAA
ACCCMaHTH3alusA OAHOI'0O M3 KOMIIOHCHTOB KOHCTPYKIHMH OCYHICCTBIICTCA 3a CUCT
IIEPEHOCA OLICHOYHOW CEMAHTHKH C JICKCUYECKON €IMHHUIIbI HA CTPYKTYPY B LEJIOM.

Camoe pacinpoCTpaHCHHOC CHHTAKCHYCCKOC CPCACTBO BBIPAKCHHA OICHOYHOCTH B
TEKCTaX CETCBBIX KHHOpCHCHSI/Iﬁ — H06y,IlI/IT€J'II>HO€ MpCaJIOKCHUC, UTO 06y0JIOBJIeHO €ro
0a30BBIM nparMaTU4CCKUM 3HAUYCHUCM 110 HO6Y>KI[€HI/IIO K ,IIGI‘/IICTBI/IIO. HO6YI[I/ITCJIBHO€
MMpCAIOKCHHUC OTHOCUTCA K aApPpCCATHBIM CHHTAKCHYCCKHM CPCACTBAM, PCAJIUIYIOIIHUM
KaTerOpHI0 JTUAJIOTH3AllUM TEKCTAa KUHOPEICH3WH. YTNOTpeOjeHne KOHCTPYKIUH C
IMOBC/IMTCIIBHBIM HAKIIOHCHHUCM TIJIarojia CIY>XWUT O BBIPAKCHHA JIIBYX QaABTOPCKHX
HHTGHHHﬁ, B KOTOPBIX HAXOJAT BBIPAKCHHUC CICAYIOINUC KOMMYHUKATHBHBIC 3a1a49N:

1. IMpu3siB k¥ mpocmoTpy uibma: «Go to the cinema and check it by yourself»,
«Love it like I do», «Enjoy every shot of it», «Watch it drunk and/or with friends to have
a few laughs», «Seriously, if you have not seen this trilogy, go and see it as soon as
possible»;

2. PexoMeHIaIus K BO3ACPKAHHUIO OT MPOCcMOTpa GritbMa (oTpHIiareiabHas popma
rj1arojia B IIOBCIUTCIBHOM HAKIIOHCHHUU 06p33y€TCH IIpy IIOMOIIHU BCIIOMOI'aTCIIbHOI'O
rinaroia to do m wactumer Not): «If you haven't seen anime — don 't», «Don’t waste your
time», «stay away, you're much better without it», «Don’t see this movie with high
expectations», «It may be about childhood but don’t make the mistake of taking your own
to see it» [RT].
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B peneH3noHHOM JuCKypce KOHCTPYKIMH ¢ npeaukatom B (popme Future Simple,
MapKHPOBaHHBIE MOJIAIBHBIM MOTEHIMaIOM rinaroia Will, BBIIONHAIOT HE TOJIBKO
penpe3eHTaTUBHYIO (TpaHCHsALUMsS aBTOPCKOTO MHEHUS), a TaKXKe CYITECTUBHYIO
¢ynkuuio. Ux ynorpeOieHue HE OrpaHUYMBAETCA OKCIUTMKAIME CyObeKTUBHOU
OLICHOYHOW TMO3ULMU aBTOpA; OHMU CIIy>)KaT HMHCTPYMEHTOM LIEJIEHAIIPABICHHOTO
dopMupoBaHUS Yy  pEIUIUEHTa  33JaHHOTO  AKCHUOJOTMYECKOrO0  BOCHPHUSATHSA
KUHOINIPOU3BEAEHUA. B pamkax [JaHHOW BPEMEHHOW MOJEIH BBIACISIOTCS JBE
JOMUHHUPYIOIINE KOMMYHHUKATHBHBIC MHTEHIMU. 1) BHYIICHHE 3pUTEIIO HJEH 00
UCKIIFOUUTEIBHOCTH 3CTETUYECKOTO U SMOLIMOHAIIBHOIO OIbITa, KOTOPBIA OH MOJY4YHUT OT
npocMoTpa QuiibMa; 2) aKleHTHPOBaHUE 0E3yCIIOBHON 3HAYMMOCTH KUHOKAPTHHBI IS
pa3BUTHs KHHOUCKYCCTBa/KuHOMHAycTpun B 1iesioM: «This film will undoubtedly become
a cult classic in the years to come», «Audiences will be mesmerised by the breathtaking
cinematography and haunting score», «The director's bold vision will resonate with
anyone who loves thought-provoking sci-fi», «You will leave the cinema feeling both
exhausted and inspired — that is the mark of great storytelling», Despite the star-studded
cast, the weak script will not save this film from mediocrity», «Casual viewers won't
appreciate the slow-burn pacing, but arthouse fans will adore it», «You won't find any
groundbreaking twists here, just predictable genre clichés», «This messy plot will not
satisfy anyone looking for logical coherence» [RT]. IIpumMeuarensHo, YTO B JAHHBIX
koHTeKkcTax (opma Future Simple aemMoHCTpuUpyeT CHHKPETH3M TEMIOpPAIbHOU U
MOJAIIbHOM CEMAHTUKU: KATeropus OYJIyIIHOCTH YTPAaYMBAET HCKIIOYUTEIHHO
XPOHOJIOTUYECKYIO pedepeHIInio 1 00peTaeT SIPKO BBIPAKEHHBIM MOJIATbHBIN PETUCTD.
Jetepmunupytomum  (HakTOpoM 37eCh BBICTYIAeT IMparMaruyeckas yYCTaHOBKa
aJpecaHTa — MMEHHO €ro WHTEHIHOHAJIbHOCTh M CTPATETHUYECKUN 3aMBbICel
MIPENONPEACIIAIOT MPE3EHTALNIO TUIOTETUYECKOI0 WIIH IPOrHO3UPYEMOT0 COOBITHS KaK
OHTOJIOTUYECKOW TaHHOCTH, HE MOJIEKAIIEH COMHEHUIO.

Konctpykmuu ¢ npenukarom B popme Present Perfect mpencraBnstoT co6oit ogun
U3 PacHpoCTPaHEHHBIX CIOCOOOB AaKCHMOJIOTMYECKONM MapKHUPOBKU BBICKA3bIBAHUS B
CEeTEBOM KHUHOKPUTHKE, YTO OOYCIOBIECHO HUX (YHKIMOHAIBbHOU cHernuduKkon —

MPOEKITMEH MPOIIOro COOBITHS HAa aKTyaJbHBIM IJIaH HAacToOsAIIEro. /JlanHHas BpemMeHHas
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dbopma Mo3BOJISIET PELIEH3EHTY MPECTaBUTh NPOCMOTPEHHBIN (DUIIBM KaK YHUKAIbHBIN,
HE HMEIONIUMN aHAJOTOB OIMBIT, OYyIb TO C MOJOXHUTEIbHOM WM OTpULATEIbHON
KOHHOTaHHGfI. HHTCHCI/I(l)I/IKaLII/Iﬂ OMOIMOHAJIIBHO-OIICHOYHOI'0O MOJAYCa JOCTHUIacTCA
moCpeaACTBOM aI[Bep6I/IaJIBHBIX CIAUHUILI C CEeMaHTUKOH KpaTHOCTH U YaCTOTHOCTHU ever /
Never, peryisipHo (UKCHPYEeMbIX B KOpIyce KuHopereHsuid: «This is one of the most
beautifully crafted and haunting films that | have ever seen», «Mulholland Dr. is one of
the greatest films | have ever seen», «To date I've seen 25 nitrate feature films... But of
all the nitrate films that I've seen on the screen my favorite nitrate experience without a
doubt would be Portrait of Jennie», «I think this is the first movie that | have ever watched
three times in a row», «I have never seen Rachel Sennott perform before, but I thought
she was terrific in this», «I’ve never seen any Carl Theodor Dreyer — not The Passion of
Joan of Arc, not Ordet, nada — which somehow seemed particularly egregious», «The
subject for #700 has already been decided, and it is a film that, when audiences saw it
first the first time, never saw anything like it before» [RT]. B ocHOoBe KOHIIENTYyaTH3aI[UH
KaueCTBEHHO-TEMITOPATHHBIX XapaKTEPUCTUK riarojbHoi opmbl Present Perfect nexut
JNEUKTUYECKU KOMIIOHEHT: IYyTEM YKa3aHUs Ha ONPEICIIEHHBIA BPEMEHHOW OTPE30K
PEIEH3EHT OJKCINTMIUPYET COOCTBEHHYIO OIGHOYHYI0 mosunuio. [lpu  3ToM
AKIICHTUPYETCS Ta YaCTh TEMITOPATBFHOTO KOHTHHYYMa 0OBEKTUBHOM JIEHCTBUTEILHOCTH,
KOoTOpasa COXpaHACT 3HAYMMOCTDL I TCKYIICIO MOMCHTA, IMPHUYCM JaHHAs BPCMCHHAS
IIPOCKIIMS HACBIIIACTCS TPAarMaTHYeCKUM COJICpKAaHUEM — OOMIMPHBIM pPenepTyapoM
HUMIUIMOUTHBIX CMBICJIOB, BKJIAABIBACMBIX aBTOPOM. HpaFMaTI/I‘-ICCKI/Iﬁ IIOTECHI Al
SI3BIKOBOM peupe3CHTAllN BPCMCHU PCAJIMU3YCTCA B TPAHCIIIIHNHN MOAAJIbHO-OICHOYHBIX
3HAUEHUHN, PENPE3CHTUPYIOMUX (PParMEeHT pPEaTbHOCTH CKBO3b MPU3MY pPEUEBBIX
MpakTuk kputuka [["anuynauna, 2021].

BompocHo-otBeTHast ¢dopMa H3I0KEHHS] TPEICTABISET COOOM MPOMTYKTHBHBIN
CTpaTErMYeCKUii TNPUEM KOHCTPYMPOBAHMS TEKCTAa KUHOPEUEH3UH, NPU KOTOPOM
HappaTUB pa3sBOpPAYMBACTCA YE€PE3 I[OCTAHOBKY PUTOPHUUYECKUX BOIPOCOB U
MOCIEYIOIIEE aBTOOTBETHOE KOMMEHTHPOBAHHWE CaMUM aBTOPOM. JlaHHBIM NOpUEM
BBITIOJIHAET JIBOMHYIO (YHKIMIO: C OJHOW CTOPOHBI, OH CIY)XUT HHCTPYMEHTOM

(I)OKaIH/IBaHI/II/I YUTATCIIbCKOI'O BOCIIPUATHA, HAIIPABJIAA BHUMAHHC Ha KOHICIITYAaJbHO
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3HAUMMBbIE acHeKTbl (UIbMA; C JAPYrol — NpUAAET PELEH3UH SPKO BbIPA’KEHHBIN
I[I/IaJ'IOFI/I‘ICCKI/Iﬁ XapaKTep, 4YTO SABJACTCA XAPAKTCPHLIM ITPOABJIICHUCM FI/I6pI/II[I/ISaHI/II/I
MMCbMEHHOM M YCTHOW KOMMYHUKATHBHBIX (POPM, CBOMCTBEHHOM >KaHPOBOW MPHUPOJE
HNuTepHeT-peneH3uu. B kadectBe  wLIOCTpalMu  OPUBEAEM  CIEAYIOLIUE
dparmenTtsl: «Does any film truly need a remake, or is it merely a safe bet for studios
afraid of original ideas? The answer, as this latest rehash proves, is painfully obvious:
some classics are best left untouched, and this soulless copy only reminds us of what
we've lost», «\Was it really necessary to stretch this simple premise to nearly three hours?
Anyone who has sat through the sluggish middle act will surely agree: a good editor
might have been this film's true unsung hero», «Is it fair to demand intellectual depth
from a summer blockbuster, or should we simply embrace it for what it is — a noisy,
expensive escape from reality? The box office numbers suggest most viewers have already
made their choice, and thoughtful criticism feels almost irrelevant in the face of such
commercial success», «Did anyone honestly not see that twist coming from the very first
scene? The director's heavy-handed foreshadowing turns what should have been a
shocking revelation into a predictable punchline, and the film never quite recovers from
its own self-importance», «Then there was the discourse about Elliot Page being in the
film. Because his presence says... something? You ignorant idiots know trans
communities have existed on planet Earth for eons, right? Trans people predate bigots.
Look it up in a history book» [RT]. Vkazanmas cTpykTypa OOHApy>KHBAeT
TUITOJIOTHYECKOE CXOJICTBO C YCTHOM Oecemol, BBICTyHaroImed (yHKIHOHATBLHBIM
aHAJIOTOM CETEeBOW PEIEH3MM; MPU STOM MEXOIKaHPOBas THOPUIU3ANNS CIIOCOOCTBYET
COKpAIlICHHUIO KOMMYHHKaTHBHOﬁ JUCTAaHIIMK MCKAY aApCCaHTOM M aApCcCaToM,
WHTECHCU(DUIIHPYS TUATOTUIHOCTD ¥ BOBICUEHHOCTh PEIUITUEHTA B OIICHOYHBIN MPOIIECC.

Ha3zsiBHOE NpCaJIOKCHUC KAaK THII OJHOCOCTABHOI'O IPCAJIOKCHUA C ITIOAJICKHUM -
CyCCTBUTCIIBHBIM B UMCHUTCIIbHOM ITa/ICKC WX CJIOBOCOYCTAHHNCM, BKIIOYAIOIIUM OTY
dbopMy B COYCTaHHMH C BOCKIMIIATEIbHBIMH YacThiamu Such a, what a, how wuacro
npuoOpeTaeT B TEKCTAX KUHOPELEH3UH 3MOIMOHATBHO-OIIEHOUYHYIO OKpacky: «How
terrifying!»; «No soul. No moral. No thrill. No point ...», «What a great film!», «Plain

awful. A pathetic attempt at horror.A waste of time», «What a terrific adaptation», «What
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a masterpiece!», «What a brilliant performance by the lead actor!», «What an incredible
plot twist», «Such a boring sequel», «Such a visually stunning movie!», «Such a waste of
two hours of my life» [RT]. Tak kak Ha3bIBHOE MPEIOKESHUE HE COJICPIKUT CKA3YEeMOTro,
OHO CO34acT CBOCTO poaa CEMaHTHYECKUM BaKyyM, IIpU KOTOPOM UYHUTATCIIb JOJIKCH CaM
AOCTPOUTH CMBICIIOBBIC CBA3HU, YTO MOKHO OTHCCTH K IIPArMaTuKO-KOMMYHUKATUBHOMY
U MaHHUIYJISATUBHOMY mnpueMaM. HauOoibliyio MOJIagbHOCTh COJAEPKAT OLEHOYHO-
ObITUIIHBIE Ha3bIBHBIE MNpCaAIOKCHUA, KOTOPBIC TPCACTABIIAOT coboit PAa3HOBUIAHOCTD
HOMHWHATHUBHBIX HpeI[J'IO)KeHI/Iﬁ )41 COoAcCpIKart OMOIIUOHAJIBHYIO Ka49YCCTBCHHYIO
XAPAKTCPUCTUKY NPpCAMECTA PCUH. HqueM OLCHKA MOXKET OBITH KakK MeJII/ITopaTI/IBHOfl
(TTOJIOKUTENIbHOM), TaK U TICHOPATUBHOMN (OTpUIIATEIHHON).

CI10°)KHOCOYMHEHHOE MNpCaAJIOKCHUC, TAC 3aBUCUMOC IIPCIAJIOKCHHUC BBIPAKCHO
MpUAATOYHBIM TIPOTUBOIIOCTABJIICHUA, A CBA3b MCKAY TIJAaBHBIM H 3dBUCHMBIM
HpesIoKEHHEeM MapKupoBaHa NpoTuBUTENbHBIME coro3amu Yet, still, although, but,
however u T.d., TOKC MOXCT HCCTH KOMMYHUKAaTHBHYIO (bYHKIII/IIO OLCHOYHOCTH.

B Tekcrax cereBoit KNHOPCUCH3NN BCTPCTUWIIMCH  CICAYIOIIHC cly4dan
IMPOTHUBOITIOCTABJICHHUA OLICHOYHBIX BBICKA3bIBAaHUI.

1. TnaBHOE MpenIOKEHUE COJCPKHUT B ce0e MOJOKHUTSIBHYIO OIICHOYHOCTh, a
3aBHCHMOC TIpeUIOKeHHe — HeraTuBHyo. «Every actor in the movie played his or her
part exceptionally well (especially Bening and Birch), but the story was pointless», «I
think that this film had something to say before the emergence of alternative teaching
styles, but it just seems incredibly outdated now».

2. 'maBHOE TIpEIJIOKEHHE COJAEPKUT B ceO€ HETAaTUBHYIO OIEHKY, a 3aBUCUMOE
MpeIIOKCHHE — IMOJIOXKUTENbHYO: «it was the most unsatisfying ending | could have
imagined this film to present, still | found the final twist of the film to make sense», «it is
not perfect, but nevertheless had some good ideas, good special effects, moments of terror
and great actors» [RT].

OTU ciydyal TPOTUBUTEIBHBIX OLIEHOYHBIX CYXIACHUU MPEACTABISIOT COO0Oi
KOHCTPYKIIHH C MPOTUBUTEIBHO-BO3MECTUTEILHOW CEMaHTUKOM : B TJIABHOM M 3aBUCUMOM
HacTAaX pC€Udb BCACTCA 00 OOJHOM U TOM K€ Hpez[MeTe/ SABJICHHUH, HO 3aBUCHMass 4aCTb

COJCPKUT OTJIIMYHBIA OT TJIABHOM OLCHOYHBIA KOMIIOHEHT. (DYyHKIMS OLIEHOYHOCTH
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peanu3yeTcs HOCPEACTBOM IIpHeMa KOHTPACTa: B IPOTHBOIIOCTABICHHUH ITOJIOKUTEIIBHBIX
1 HEraTUBHBIX, IO MHEHUIO aBTOpa, acnekToB (usibMa. CMBICIOBOE y/IapeHHE Bcerja
NPUXOAUTCS Ha BTOPYIO YacTh MNPEJIOKEHHUs, a NepBas 4acTb HUBEIUPYET OOIIYIO
HETaTUBHOCTh OIICHKM WJIM JaeT YMEPEHHO HETaTUBHYI0 KPUTHKY IMpuU oOuIen
IIO3UTHUBHOCTHU BBICKA3bIBAHU .

Cpenrn OCHOBHBIX CUHTAKCUYECKHUX CPEJICTB BBIPA3UTEIBHOCTU B HAIIEM KOPITyCE
TCKCTOB CCTCBLIX KHHOpeHeHSHﬁ OTMCTUM

1. Cu"rakcuueckuit mapajuicjim3mM (HGCKOJ’IBKO HpCI[J'IO)KGHHfI CO CXOJIHBIM
CHUHTaKcHueckuMe ctpoeHueM: «Even though there are some who hates it can't look away.
Even though it betrays their personal take on the books, there is magic on the screen that
keeps them coming»; «All the elements of the LOTR films are here: the beautiful
photography, set designs, costumes, scenery, special effects. All amazing, all brilliant, all
Oscar-worthy», «He frames the silence like a threat, he frames the whisper like a scream,
he frames the glance like a confession», «This sequel isn't a tribute to the original; this
sequel is a robbery of the original», «Not the tension of a thriller, but the boredom of a
lecture», «A haunting score, a haunting performance, a haunting silence in the final
frame», «A great movie doesn't tell you what to think; a great movie shows you how to
feel», «Expensive it looks, empty it feels, forgotten it will be» [RT].

2. Putropuueckue Bockiumanus: «10 out of 10!'», «Though obviously CGl, there
was so much emotion in this character that I couldn't help believe he was real!», «<Some
of the most diverse, enjoyable character-driven drama out there!», «Not to mention that
pretty much everone in the movie is a total stud!», «And the story is ridiculous! SPOILER
ALERT! There's a drug shortage in New York! A drug shortage! How on Earth could
their ever be a drug shortage in New York!» [RT].

3. Puropuueckue Bompochl: «Who wouldn't be moved by such a powerful
performance?», «Isn't it incredible how the director builds tension with just a single
glance?», «What were the producers even thinking when they greenlit this project?»,
«Isn't this just the same plot we've seen a hundred times before?», «Who needs character
development when you have a cool superhero suit?», «Isn't cinema, at its core, just the

art of making us feel less alone?», «What makes a film truly great — its story, its visuals,
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or its soul?», «After all these years, hasn't this classic only become more relevant?»,
«Can you honestly say you weren't on the edge of your seat during the climax?», «Doesn't
that final shot just stay with you long after the credits roll?», «In the meantime, the man
himself searches his memories for war, his men, his wife, and his son. Why does Odysseus
need to remember his life before he arrived on this mysterious beachy island? And who
is Calypso (Charlize Theron), the woman who'’s encouraging his remembrances?» [RT].

4.  Anoswone3a  (yMmMoJa4aHWEe, HAMEPCHHBI  OOpPBIB  BBICKA3bIBAHUS,
Hpe/noJaraonui, 4To YuTaTelb JoragacTcs 0 HeBbIckazanHoM): «but the ending itself
... well, 1 don't want to spoil it», «Lloyd is s0-so, while Duval ... well, let's just say you'll
spend most of the movie hoping she gets brutally murdered at the end», «I thought it was
just a regular horror movie, but when she opened that door...», «The villain's face, the
blood on his hands, the look in his eyes — I still can't...», «When the hero finally returned
home after all those years... | can't even...», «The director's vision, the raw emotion, the
sheer brilliance of it all...», «Don't get too attached to the main character. In this film,
anyone can die, and by the third act...», «Oh, and the sequel? Let's just say | have no
words...», «The critics called it "a masterpiece of modern cinema."” Sure, and I'm...», «She
gave the performance of a lifetime, and they didn't even nominate her for an Oscar. That's
just...» [RT].

5. Acungeron: «It is no doubt intended to be full of hidden significance, the
grotesque manner in which characters speak, move, dress, live, have sex, commit crime,
laugh, cry», «The chase begins: tyres screech, engines roar, hearts pound, lives hang by
a thread», «I left the cinema speechless, breathless, tearful, changed», «I wanted depth —
I got clichés. | wanted originality — | got repetition. | wanted art — | got noise», «The
trailer promised action, drama, romance, depth. The movie delivered noise, boredom,
confusion, regret», «A great film stays with you: haunts you, challenges you, comforts
you, changes you», «Wide shots, close-ups, slow motion, freeze frames — pure poetry»
[RT].

6. IMommcunaeron: «Very simply put, and this movie is sick, twisted, hateful,
disgusting, and people love it, and there is even no point to comment on it», «Every time

I watch this film | see something else, and | notice something else, and | feel something
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else, and | wonder something else», «The hero faced fire and water and earth and sky
and his own deepest fears», «The score swells and the colours deepen and the camera
holds and the audience forgets to breathe», «For this is cinema: the art and the craft and
the magic and the madness of dreaming in the dark», «The film promised depth and
delivered clichés. It promised originality and delivered repetition. It promised art and
delivered noise», «The director thought he was making art, and the critics thought they
were praising art, and the audience thought they were watching art, but it was just a
commercial» [RT].

Bce orMmeuenHsnie cilydan yHOTp€6J’I€HI/I$I OKCIIPECCUBHO U CTUIINCTHUYCCKHU
MapKI/IpOBaHHOfI JICKCUKHN HUMCHOT nparMaTu4YcCKyro HAIIPpaBJICHHOCTD. Baxxuo
YCTAaHOBUTL B3aMMOCBA3b MCKIAY CCMAHTUKO-CTHIIMCTUYCCKUMU XAPAKTCPUCTUKU
HCKOHHO-OHGHO‘{HOﬁ n KOHTGKCTyaHBHO-OHCHO‘IHOﬁ JIEKCUKOM U UX KOMMYHUKATHBHO-
[IparMaTu4eCKOr HaNpaBJIE€HHOCTHIO.

Ha cuHTakcuyeckoMm YPOBHE OLNCHOYHAA CEMAHTHUKA B TCKCTAaX CCTCBLIX
KHHOpEIEH3U peann3yeTcss Takke uepe3 koHcTpykiuu Third Conditional u Mixed
Conditionals. /lanuble CTPYKTYPBI BBIMOJHSIOT JIBOMHYIO MParMaTHUYECKYIO (YHKIIHIO:
BO-IICPBLIX, OHN AKIOCHTHUPYIOT BHUMAHUC PCHOUIIMCHTA HAa 3HAYUMBIX, C TOUYKH 3PCHUA
aBTOpa, dJeMEHTaX (UIbMa, OTCYTCTBHE KOTOPBIX, BEPOSITHO, ITOBBICHIIO OBI €ro
XYOOXKCCTBCHHYIO ILCHHOCTb, BO-BTOPbLIX, OHH YKa3bIBAKOT Ha IIOTCHIOHAJIbHBIC
HappaTHBHbIE WU JpaMaTypruyeckue J00aBJIeHUS, KOTOPBIMH MOXHO OBl OBLIO
VIIYYIIUTh KOHEUHBIN KUHOTPOAYKT. [Ipeobaanie uMEHHO TPETHETO THIA YCIOBHBIX
MPEIIOKEHU  OOBSICHSETCS €ro CIOCOOHOCTBIO PEMPE3CHTHPOBATH UPPEATNC B
[IpOoILJIOM — CHUTyallUIO, KOTOpasd YiKC COCTOATIAChb M HC IIOJJICIKUT KOPPCKIHH. Tem
CaMbIM aBTOp PCHCH3HWHN AKTYAJIU3UPYCT THUIOTCTHYCCKYIO MOJAJIBbHOCTBL, BbIpaXKasd
COXaAJICHUC IIO0 IIOBOAY HCPCAIM30BAHHBIX BO3MOJKHOCTEH JTHOO KPUTHYCCKYIO
pedIEKCUI0 OTHOCUTEIBHO COCTOSIBIIMXCS pelIeHWid. B pamMkax 3THX KOHCTPYKITUH,
MOMHMO JIOMHHHPYIOIETO0 MOJAJIBHOTO Iiarojia Would, perymspHo Qukcupyrores
taxoke could m might, 9yTo pactmpseT CrieKTp OIEHOYHBIX OTTCHKOB — OT IOTEHITUATBHON

BO3MOXHOCTH A0 HpeHHOHO)KI/ITeJIBHOﬁ AOIIYCTUMOCTH!
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1. would + have + Past Participle: «The pacing wouldn't have been a problem if the
story were better, but I felt that it just meandered through a lot of scenes and recollections
that were unnecessary», «If it weren't for the party scene, | wouldn't have believed that
Kubrick and Diane Johnson had read anything in the book besides the blurb on the dust
jacket».

2. could + have + Past Participle: «I genuinely think it could have been a lot better
if there was more focus and direction, but this is very clearly a picture Tarantino wanted
to make on his own terms», «If the plot held more promises, a film about a deranged
serial killer basing his elaborate murders around the seven deadly sins could have been
really interesting and really memorable».

3. might + have +Past Participle: «This movie might have been pretty good, if there
weren’t that many extraneous scenes floating around», «If it was banned, it might have
deprived us of a classic Hollywood movie that oozes class as well as blood!» [RT].

B Tekcrax KI/IHOpeueHEII/Iﬁ YCJIOBHBIC TIPCIOKCHUA BBICTYIIAIOT B Ka4YCCTBC
nepdopMaTUBa: OHU TPAHCIUPYIOT IUPEKTUBHBIA HMITYJIbC, OOJIeUYEHHBIH B (opmy
PCKOMCHAAIINHN WJIN SKCIICPTHOT'O COBCTA, IIPU 3TOM nsoerast HpﬁIMOfI HMIICPATUBHOCTH.
JIOMMHHUpOBAaHUE TPETHErO THUIA YCIOBHBIX NPEIJIOKECHUW B JIAHHOM JHUCKYpCE HE
CIy4yailHO — OHO OOYCJIOBJICHO ero ¢yHIaMEHTaJIbHBIM CBONCTBOM: YCIIOBHE 3/I€Ch
KOHCTPYHUPYETCsl KaK KOHTP(AKTUUECKOE, TO €CTh OTChUIANIIEe K Hepealn30BaHHOU
anpTepHaTUBE B MponutoM. [TogoOHast BpeMeHHas KOH(HUTypaIis BBITIOJIHICT TBOWHYO
ceMaHTH4ecKylo pabory. C omHOW CTOpPOHBI, OHAa (UKCHPYET THUIIOTETUUYECKYIO
BO3MOKHOCTb, YTpau€HHYI0 B peTpocnektuBe. C Apyroil — CIyKUT UMIUITMIUATHBIM
VWHJIMKaTOPOM HEYAOBJIETBOPUTEIBHOIO MOJOKEHUS €N B AKTYaJlbHOM PEaJbHOCTH,
IIOCKOJIbKY HMCHHO HCCOCTOABIICCCH CO6I>ITI/IC MApKHUPYCTCA KaK KEJIATCIbHOC.
HapaI[OKcaJ]LHLIM 06pa30M, YEM KaTCrOpu4IHECC COXKAJICHHC O IIPOIIIIOM, TCM OTUYCTIIMBCC
HCTaTHBHAA OLICHKA HACTOAIICTO, OJHAKO CaMa 3Ta OHOCHKAa HC II0JYy4YacT IIPAMOIO
BepOaTbHOTO BhIpakeHMs. KirodueBass 0COOEHHOCTh pacCcMaTpPUBAEMOrO TMpHUEMa — €ro
CrOCOOHOCTh JTO3UPOBaTh KpUTHUECKHUM madoc BbICKa3bIBaHUA. [aroiabHbie (GOPMBI,
MapKUPYIOIINE UPPEATHbHOCTD, IEUCTBYIOT KaK CEeMaHTUYECKUIl Oydep: OHU MOHUKAIOT

HWIUIOKYTHUBHYIO KAaTCTOPHUYHOCTb BBICKA3bIBAHUA, IICPCBOIA HOTCHHI/IaJIBHBIﬁ YIIPCK B
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pasps yMO3PUTEINBHBIX pacCykIeHuW. biarogaps 3ToMy HeratuBHash OLIEHOYHOCTH
yTpPauMBaET CBOIO KaTETOPUYHOCTH U 00OpeTaeT XapaKTep B3BEIICHHOTO CYXKICHUS, a HE
0e3aneuIALMOHHOTO BEPAMKTA.

IToMUMO yCIOBHBIX NPUAATOYHBIX NPEIIOKEHUM, B KOPIIYCE CETEBBIX PELIEH3UU
(B 25% mnpoaHaNM3MPOBAHHBIX TEKCTOB) 3adukcupoBanbl 06opoTsl If only u | wish,
MpU3BAHHBIE MEPEeAaTh pPa30vapOBAHUE M BbIPA3UTh TUIIOTETUYECKOE HAMEpPEHUE
U3MEHUTH T€ WU UHBIE acTeKThl ¢puiibMa. MImocTpaTUBHBIN MaTepuan JeMOHCTPUPYET
IMUPOKUH crekTp ux ¢yHkumonuposanusi: «l wish I didn’t have to choose between
watching the new Marvel movie and the indie film tonight», «If only the trailers didn 't
spoil all the best plot twists before the premiere», «I wish the movie theatre near my
house showed more classic black-and-white films», «I wish the sound mixing in this
action movie weren't so loud that I can’t hear the dialogue», «I wish | had read the book
before watching the film adaptation», «If only the director hadn’t changed the original
ending of the story», «If only they had cast a different actor as the main villain», «I
wish the studio would stop making unnecessary sequels to great movies», «lI wish the
subtitles would match what the actors are actually saying» [RT]. IlpucyrcrBue
npeaukara to wWish —  jekcuyeckoil eIMHHUIBI, TPATUIMOHHO AaCCOLUUPYEMOH C
XYJI0KECTBEHHOW TIPO30M M ICCEUCTUKON, — CIY)KUT yOCIUTEIbHBIM JT0Ka3aTEILCTBOM
CTHUJIMCTHYECKOW TETEPOreHHOCTH CETEeBOM KHHOpeleH3uu. Ha myOmunucTudecKyro
OCHOBY 3/IECh HACJIAWBAIOTCS DJIEMEHTBHl JIUTEPATYPHO-KHUKHOTO PETHCTPA, YTO
MPUBOJIUT K PA3MBIBAHUIO JKAHPOBBIX KAHOHOB U ()OPMHUPOBAHUIO THOPHUIHBIX (HOpM, B
KOTOPBIX KPUTHYECKUI aHaIM3 COCYIIECTBYET C CYObeKTHBHOW orneHkod. OO6opoThl If
only u | wish 1eMOHCTPHUPYIOT BRICOKYIO CTEIICHh KOMMYHHUKATUBHOMN MJICHTUYHOCTH H B
OONBIIMHCTBE KOHTEKCTOB BBICTYMAIOT Kak B3amMo3ameHsiemMble. OpHako uX
KOMMYHHUKAaTHBHBI BE€C HE HWJCHTUYEH: MNEPBBIM M3 HUX HECET 3aMETHBIN
AMOLMOHAIBHBIN 3aps]l, YCWIMBAas JpaMaTW3M BBICKA3bIBaHMs, TOrJa KaK BTOpPOU
BOCIIPUHHUMAETCSl KaK 0oJiee CAEPKAHHBIM W aHAIUTUYHBIA, YTO IO3BOJISIET aBTOPY
COXpaHATh JUCTAHIIMIO MEXKIY CYOBEKTHBHBIM TIEPEKUBAHHUEM U OOBEKTUBHBIM

aHaJIM30M.
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B Tekcrax KuHOpeleH3ui OTYETIMBO MPOSBIAETCS (PEHOMEH CHHTAKCHYECKOU
pEoyKLMU, NIPU KOTOPOM IIOJIHOTA CUHTAKCHUYECKOW CTPYKTYpbl M II€pEelaBacMoe
COZIEp)KaHUE PEKOHCTPYUPYIOTCI aapecaToM Ha OCHOBE CHUTYaTMBHOI'O KOHTEKCTa U
(I)OHOBBIX 3HAHUMH. 3J’II/IMI/IH3.HI/ISI OTACJIBHBIX Bep6aJ'IBHBIX JIEMCHTOB B TCKCTax
KUHOPELEH3UM HE HapyllaeT LEJIOCTHOCTU CEMAaHTUKO-CUMHTAKCUYECKUX OTHOILIECHUH,
3QJI0)KEHHBIX B TJIYOMHHBIX CTPYKTypax TEKCTa, O Y€M CBUAETENbCTBYIOT CIEAYIOLINE
npumepsl: «The special effects would have looked stunning», «The dialogues could have
sounded more natural», «The chemistry between the leads would have been more
convincing», «Would have done better with filming a documentary», «Might have won
an award», «The sequel would be a guaranteed success», «Would have worked perfectly
as a short film», «The movie would have been a box-office hit» [RT]. B naunbix
(¢parMeHTax SJUIMICHUC YCIOBHOM YacTH NPABOMEPHO TPAKTOBATh KaK pean3aluio
KOMMyHPIKaTI/IBHOﬁ HUMIUIMKATYpPhI: OIMMYIICHHOC 3BCHO BOCCTAHABJIIMBACTCA YUTATCIICM
Omaromaps oOpaleHuo K obmmemy KOHTEKCTYaJIbHOMY IIOJIFO 51
PEeCYNNo3uIIMOHAIBHOMY  (poHy. Omnepupys HCKIIOYUTEIBHO TJABHOM YacThiO
CHO)I(HOHOII‘{I/IHéHHOﬁ KOHCTPYKIOHH IIPpU OTCYTCTBUU OKCIUNIMOUTHO BBIPAKCHHOI'O
yCHOBHOﬁ, PCOUITUCHT OKAa3bIBACTCA BOBJICUEHHBIM B aKTHUBHBIN ImponueccC CMBICIIOBOTIO
BOCIIOJIHCHUA, YTO YCHIHBACT CIro SMOIOUOHAJIBHOC BOCIPHATHC KW OJHOBPCMCHHO
NpUAAET BBICKA3bIBAHUIO OTYETIMBYK) IPAarMaTUYECKYH 3apsyKEHHOCTb. YUYUTHIBAs
KAHPOBYIO CIEIU(PUKY CETEBOM KHWHOPEIICH3UMH — OCJIA0JICHHBIM KaHOH B OTHOIICHUHU
CTpPOTOM CHHTAKCUYECKON O(QOPMIEHHOCTH, — B TOJOOHBIX TEKCTaX 3aKOHOMEPHO
HAOJIOMAeTCsl CKIOHHOCTh K COKpPAIICHHWIO MPUAATOYHBIX YCIOBHBIX KOHCTPYKIIMM
(paccunThiBasi Ha MX KOHTEKCTYaJbHYIO BOCCTAHABJIMBAEMOCTH), YTO COIJIACYETCS C
oO0IIel cTpaTernen A3pIKOBOM SKOHOMUHM, XapAKTEPHOU IS MyOTUITMCTUYECKOTO CTHIIS
1 0COOEHHO aKTUBHO PeaTn3yeMOi B COBPEMEHHOW KPUTHUECKON MPAKTUKE.

NuTencnpummpyionyro OlNEHOYHYI0 (YHKIIMIO B CETEBOW KHHOPEICH3UH
BBIIOJHACT IIOPAAOK CJIOB B IMPCAIOKCHHUMU. TaK, HHBCPCHUA KakK CTHUJINCTUUECKUH
CUHTAKCUYECKUUN NpueM 4YacCToO CIYXKUT A1 I1IICpcaadnd OLOCHKM MW PaCCTaHOBKH

CMBICJIOBBIX aKIICHTOB.
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1. CMGH_IGHI/IG IMoAJICIKAaMECTO U CKAa3yeMOI'o B KOHCH IPCJIOKCHUS, ITOCTAHOBKA
JIOTIOJIHEHUS B €r0 HAYajIo CIIOCOOCTBYET €ro BBIJCICHUIO/CMBICIIOBOMY YCHIICHHUIO: «At
the heart of the movie sat a brilliant performance», «In its editing resides the true genius
of the film», «At the centre of this cinematic labyrinth stands a performance of rare
intensity», «In the director's earlier work lay the seeds of this ambitious project»,
«Alongside the breathtaking visuals runs a narrative thread that never quite holds
together», «Out of the chaos of the first act emerges a surprisingly coherent moral
vision», «Into the crowded landscape of superhero franchises steps a film that defies
every convention», «On the strength of its opening sequence alone rests the entire film's
reputation», «Beneath the glossy surface of this summer blockbuster lurks a
surprisingly dark commentary on fame»;

2. HepeCTaHOBKa CKazyeMoro HjiMd 4YaCTu COCTABHOTO CKa3yeMoro BO
dponranpayto mosuiuio: «Really serious are digressions of this screen adaptation,
«Poor unsatisfactory sequels are all which come after this splendid one», «Particularly
noteworthy are the performances of the supporting cast», «Far more problematic is the
screenplay’s third act», «Equally impressive are the visual effects», «Most striking of
all was the final twist»;

3. Cmelenue oTpuIaTeIbHOM aaBepOuanbHbeIX (hpas under no circumstances / on
no account / in no way Bo ¢poHTansHy0 mo3uiuio: «in No way will this movie let you
down», «on no account can this movie disturb your sense of beauty», «under no
circumstances are you to miss a chance to put your personal take on this cinematic
masterpiece», «Under no circumstances should the director compromise his vision»,
«On no account should you judge this film by its trailer», «In no way can the critics'
negative reviews detract from the film's artistic merit»;

4. CwmenieHne aaBepOMaNbHON (¢pa3wl, HaumHaromeics c¢ only, not only Bo
dponTaneHyro nozunuio: «Not only is it the middle child, but the very structure of the
book makes it hard to craft a linear story with all the plot lines intact and interesting»,
«Only on very rare occasion does this occur in cinema», «Not only does REAR WINDOW
(RW) have Alfred Hitchcock's trademark wit, suspense, and romance (with a touch of

friction) in spades, but it's one of his most well-crafted, cleverly-staged movies», «Not
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only is there a magnetic kind of skill to which Hitchcock presents us with the apartments’
supporting and how their fates are played out against the enclosed backdrop, but the
psychology of Jeff becomes parallel, or against, to the audience's», «Not only is it a
Kubrick (2001 and Clockwork Orange) Movie, but it's also one of Jack Nicholsen's best
leading role's I've seen yet»;

5. TlocraHoBka oTpHIATeNIBHBIX Hapeuui never, little, rarely, seldom Bo
dponTansuyro nosunuio: «Little did he know (dispite a nightmarish shoot), that his
galactic space opera would literally change the way people lived, worked, played and
thought», «never have | seen such a boring movie», «Little did | realize how well-received
this film would be and how it propelled Anthony Hopkins to super-stardom», «Never
before has a sequel surpassed its original so decisively», «Never had we witnessed such
raw emotion on screen», «Seldom does the sequel match the original in terms of
emotional impact», «Rarely does a director achieve such a perfect balance of style and

substance», «Never had we witnessed such raw emotion on screen»;
6. [TocTanoBka agBepOHanbHBIX (pa3 Not once / not for a moment / not in any way

BO (ponTampHyro nos3unmio. «Not once does the pacing falter throughout the entire
runtime», «Not for a moment did the lead actor slip out of character», «Not in any
way has the director compromised his artistic integrity», «Not once did | doubt the film's
brilliance»;

7. Ynorpebnenune xoHcTpykimii scarcely... when... / hardly... when... / barely...
when... / no sooner... than.... «No sooner had the credits rolled than the audience
erupted in applause», «No sooner had the director finished the film than he began
planning the sequel», «Scarcely had the film begun when the tension became
unbearable», «Hardly had | settled into my seat when the opening scene exploded onto
the screen», «Barely had the character spoken a line when the audience fell silent» [RT].

I/IHBepCI/IpOBaHHBIﬁ MMOPAIO0K CJIOB BBIIIOJHACT KOMIINIICKCHYIO KOMMYHHUKATUBHYIO
U TParMacTHIIMCTUYCCKYIO0 (DYHKIMIO: OTKJIOHCHHE OT MPSIMOTO TOPSIKA CIEIOBAHUS
YICHOB IIPCHIOKCHHA AKTYAIU3HUPYCT OTACIbHBIC KOMIIOHCHTBI BBbICKA3bIBAHMA,
MO3BOJISASI ABTOPY PELEH3UU CMECTUTh (POKYC JIOTMUECKOTO yJapeHus Ha Haubojee

3HAYMMBIM B 3MOIMOHATBLHO-IKCIIPECCUBHOM OTHOIIeHUU (parment. [Iparmatuueckuii
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MOTEHIIMA] HWHBEPCUPOBAHHBIX KOHCTPYKIMHA OPHUEHTUPOBAH HA  JOCTHKCHUE
MEPJIOKYTUBHOTO 3 pekra — GpopMHUpPOBAHUE IMOIIMOHATILHON BOBICUEHHOCTH ajipecaTa
B MPOLIECC BOCTIPUATHSI KUHOPELICH3UU.

Hapsny ¢ wuHBEpcHMEM CyLIECTBEHHOW MOJAJIBHO-OLICHOYHOW HArpy3kou B
JIUCKYypCE KHWHOPELEH3UU HAACISAIOTCA BBOJHBIE CJIOBA M BCTaBHBIE KOHCTPYKIIMHU.
JlaHHbBIE 2JIEMEHTBI BBIMIOIHSIIOT (DYHKIMIO KBaJU(DUKAIIMU BBICKA3bIBAHUS IO PSIAY
napamMeTpoB: OHU (PUKCHUPYIOT CTENEHb JOCTOBEPHOCTU COOOIAEMOr0, TPAHCIUPYIOT
AMOIMOHATBHO-OIICHOYHOE OTHOIIIEHHE aBTOPA U YKA3bIBAIOT HA UCTOYHUK UH(POpMAITUN
[Bunorpamos, 1989: 102]. OObenuHSIOMUM 3BEHOM ISl JTHUX Pa3HOPOIHBIX
KOMIIOHEHTOB BBICTYHA€T MOJIyCHAasl KaTeropus, PENpe3eHTUPYIONas OTHOIIEHUE
IMPOJIYIIEHTa K TPOIMO3UIIMOHATIEHOMY COJEPKAHUI0 COOCTBEHHOTO BBICKA3bIBAHUS.
ITocpencTBOM BBOJAHBIX €IUHUIL PELICH3EHT IKCIUTMIIUPYET CBOE SMOLIMOHATIBLHO-BOJIEBOE
OTHOIIIEHUE K TIPEIMETY PEUH.

KnaccudukanmonHoe dieHeHHE BBOJHBIX KOHCTPYKIIMH OCHOBBIBAe€TCA Ha
muddepeHnranuy X CTpyKTYpPHOHU CII0KHOCTHU: B 3aBUCUMOCTH OT COCTaBa BBIJIEISIOTCS
BBOJIHBIE CJIOBA, BBOJHBIE CIIOBOCOUYETAHMS M BBOJHBIE MpeioxkeHus. CemaHTHUYeCKas
crnenurKka BBOJHBIX KOMIIOHEHTOB B TEKCTaX KHHOPELECH3UH OIpenenseTca Hux
CIIOCOOHOCTBIO TPAHCIUPOBATH CYOBEKTHBHO-MO/IaJIbHBIC 3HAYEHUS, YTO COCTABIISET UX
OTJIMYUTEIbHBIA TPU3HAK B JaHHOM >KaHPOBOW pasHOBUAHOCTU. CTpyKTypHas u
CEMaHTHYECKasi aBTOHOMUS BBOJHBIX €UHULL IPOSBIISIETCS B IBYX aCIIEKTaX: BO-NIEPBBIX,
B CBO0O/I€ TIO3UIIMOHHOTO BapbhbHUPOBAaHUS (MHHUIIMAIbHAS, MEAUANbHAS WIN (UHATHHAS
JOoKaNM3anusl B TIpeaeNiax MPEIJIOKEeHUs ), BO-BTOPHIX, B CBOOOJE BKIIOYCHUS U
AIMMHUHAIIMHI U3 COCTaBa KOMMYHUKATUBHOMW €UHUIIBI 0€3 CYIIECTBEHHOTO yIiepoa /s
€€ CUHTaKCHUYECKOW OpraHu3alun. Y Ka3aHHbIE CBOMCTBA MO3BOJIAIOT TPAKTOBATH JAHHbBIE
AJIEMEHThl HE KaK TMpOsIBIICHHE OOBEKTUBHOM, TIpaMMaTUYECKH OO0YCIOBIECHHOU
BBOJTHOCTH, a KaK MapKepbl CYOBEKTHBHOW MOJAIBHOCTH, (DYHKIIMOHUPYIONINE Ha
MIParMaTU4eCKOM YPOBHE TEKCTA.

BBOgHBIE KOMIIOHEHTHI SABISIOTCA €HI€ OJHUM CHHTAaKCUYECKUM CpPEIACTBOM
BbIpaXKEHUSI CYOBEKTUBHOM OILIEHKM B CETEBOM KHUHOPEIEH3UHU, BBICTYMAsl SIPKUM

CyOBEKTUBHBIM MapKepPOM, OTPAKAIOIIMM TO3UIIMI0 PEIEH3EeHTa, €r0 dYMOIMOHAIBHBIN



128

HACTPOUl U OJTHOBPEMEHHO BO3/ICHCTBYIONIUM Ha CO3HAHME/IMOLIMM ajipecata. B TekcTax
KopIiryca KI/IHOpeI_[eHBI/Iﬁ OTMCTUM TUIIMYHBIC I'PYIIIILI BBOAHBIX KOMIIOHCHTOB.

1. yKa3BIBaIOI_HI/I€ Ha CTCIICHb JOCTOBCPHOCTU COO6HI€HI/I$I, OLICHHUBAIOIIINEC
cozepkanue coobmieHus kak OeccriopHoe: «Needless to say, “Brand New Day” is a
messy but largely successful attempt at remembering what makes Spider-Man special:
that his greatest battle isn’t about villains, but the balance between his humanity and his
job as a superhuman, «Without giving away too much, Backrooms, A24’s trending
horror film built on a classic piece of internet phenomena, has officially become the buzzy
studio’s highest-grossing movie, domestically, of all time», «it goes without saying,
Nolan is more a cinematic wizard than a mere filmmaker. He’s creating a consistently
mesmerizing moviegoing experience. You get caught up in his view of the ancient world
so completely you leave the theater feeling like you just went to war», «Suffice to say,
Both Backrooms and the other much-discussed film right now, Obsession, are evidence
of the success Hollywood has found in relying on YouTube—grown talent to craft today ’s
most popular horror films», «Apparently, Director Destin Daniel Cretton’s last Marvel
movie, “Shang-Chi and the Legend of the Ten Rings,” featured some of the best action
choreography in these films, and he brings that magic here», «Admittedly, Given the
director’s preference for minimizing reliance on computer effects, the physical scale of
the production was immense», «Undoubtedly, The dramatic conflict is whether its
characters will succeed in bringing the truth to the public or if the shadowy forces that
have obscured these facts will win out» [RT].

2. Beipakarorue 3MOIMOHAIBHYIO OlleHKY coobmienwust: «Unfortunately, Nyong’o
was barely in the film for five minutes, even though she was playing both Helen and her
twin, Clytemnestra», «Unfortunately, Classic romantic comedies might have convinced
many viewers that these kinds of problems are relegated specifically to heterosexual
culture», «Luckily, “The Invite” skilfully dissolves a complaint that has plagued the
romantic comedy genre for years», «<Hopefully, “The Invite” beautifully conveys that, no
matter how open we might be — or, crucially, believe we might be — there will be barriers
that arise, ones that must be dealt with instead of hidden behind», «Fortunately, Barker’s

movie is packed with familiar beats about obsessed women stalking men, and just as
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riddled with their stale narrative pitfalls, with one or two novel ideas peppered into the
mix to freshen up the clichés», «Frankly speaking, watching the film feels like peeking
through an open apartment window, witnessing two couples’ strange encounter and
wondering if they’ll ever take their clothes off», «Fortunately, screenwriters Chris
McKenna and Erik Sommers, who 've written the past three Spidey films, do a lot of work
to lift the burden of familiarity from the audience» [RT].

3. Yka3bIBarollue Ha CTeNeHb OOBIYHOCTU COOOIaeMbIX (PaKTOB, MOBTOPSIEMOCTD,
NEePUOJIMYHOCTh WM Ha HUX CIY4aWHOCTb, HEOOBIYHOCTH: «OnN many occasions, The
picture leans a little too heavily on broad humor, but Kelly is an appropriately stalwart
hero, and the fight scenes are aces.», «Basically, an extended middle finger to those who
trashed Dressed to Kill, the movie, stunningly shot by Stephen H. Burum and beautifully
scored by Pino Donaggio, is loaded with sexual imagery», «oddly enough, Disclosure
Day takes a little settling in before it starts to feel like more than an episode of The X-
Files», «Surprisingly, The new movies feel like Deadites themselves: too lively to be
considered a zombie franchise, but not quite alive, either», «Surprisingly, Hunter,
breaking dramatically from her motormouthed-comedienne prior roles, won an Oscar,
as did the remarkable child performance by Paquin», «Unexpectedly, the imagined
horrors are far scarier than anything that could be depicted», «Amazingly, The
Odyssey is the first feature film ever shot entirely in IMAX 70mm, and was filmed in eight
countries and territories with the largest marquee ensemble cast of Nolan’s career» [RT].

4. Bemmonastomue Gatudeckyro GyHKIHIO, MPEICTaBICHHBIC B BUJIC HAIICICHHBIX
Ha ajJpecara peleH3MH oOpallleHHid, YToObI IpHBIIeYL/BO30YANTh, BHUMaHKEe. «Beware,
Disclosure Day is classic Spielberg popcorn — it has heft, sure, but it is mostly about
being along for an entertaining ride», «Listen, this is the filmic equivalent of one of those
books you get so mad at, that you just want to throw it across the room», «believe me,
Impossible to shake off, it is the final image in a film that weighs heavy on the heart and
mind, that drags us down into our own shuddering silence», «Look, “The Brink of War”
clearly has relevance to the brink of nuclear war that’s more of a threat than ever» [RT].

5. Cﬂyncamne AJI1 KPATKOT'O U3JIOKCHUA 1 CYMMHUPOBAHUA Cy6’beKTHBHOFO MHCHUA

o ¢pmeme: «To put it simply, Ledger made it seem natural and didn't look like he was
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acting while with Phoenix you really know that he is, even to the extent that it may seem
like overacting at times», «To put it mildly, this is the top film of all-time and definitely
deserves a watch if you haven't seen it», «to cap it all, the beauty of “The Invite” is that
it holds onto that suspense for as long as possible; so long, in fact, that the audience can
settle into it«to cut a long story short, he fell in love with the movie right after having
read the script», «Summarizing, light, adventurous, whimsical, and naughty, Drunken
Noodles is a perfect summer divertissement for those who’d like a little arty esoterica
with their erotica», «In sum, It’s a heady, erotic mix of white-hot dialogue, visual
pleasures and evocative music», «In the end, all that’s left is another thinly written
woman in horror, camouflaged by tongue-in-cheek jokes and flimsy progressive ideas»
[RT].

Cpe,ZICTBa pealin3daliun KaTCropuh BBOAHOCTH B OCHOBHOM CBOIATCA K
npearKaTaM, pPENpe3CHTUPYIONIMM BHYTPCHHEE (3MOIMOHAIBHOE M MEHTaJIbHOE)
COCTOAHHUEC Cy6’beKTa peun. Bce PAaCcCMOTPCHHBIC BBOAHBLIC CIAWHUIBI ACMOHCTPUPYIOT
HaJINYUE SIBHOU MU CKpLITOﬁ ,Z[I/I&JIOFI/I‘ICCKOfl HAIIPaBJICHHOCTH. BI:ICTyrIa}I B Ka4UC€CTBEC
HHCTPYMCHTA PCIPE3CHTAINU Cy6’b€KTI/IBHOFO OTHOIICHHA PCEUCH3CHTA K TOMY HIIH
UHOMY OOBEKTY, BBOJIHBICE KOHCTPYKIIMM TakKK€ OpPHEHTHUPOBAHBI Ha ajpecara
KOMMYHHMKATUBHOTO COOOIIEHHS, HA KOTOPOTO HaIlpaBJieHbl CYOBhEKTHBHO-MOIAJIbHBIC
KOMIIOHEHTHI BBICKa3bIBaHUs. Ilommmo 9TOIr0, BBOAHBLIC JJICMCHTBI pPCAIU3YIOT
METaTeKCTOBbIE (YHKIIMU, (GOPMHUPYS KOMMYHUKATHBHO-IIPArMATHYECKUM BEKTOP
KUHOPELEH3UHN: OHHU AaKTyaIU3HPYIOT CBSI3b C YYaCTHUKAMHU pPEYEBOW CHUTyalluu
(ampecaHTOM MW aJpecaToMm), a TaKKe C KOHTEKCTOM, YTO CIIOCOOCTBYET MOAECPKAHUIO
CMBICJIOBOH PCICBAHTHOCTH BBICKA3bIBaHMA. HpaFMaTI/I‘-IeCKI/II\/’I IIOTE€HIO Al BBOOJHOCTHU B
[[eJIOM HaleJeH Ha TMOoBbIIeHHE JS(OPEKTUBHOCTH PEUYEBOTO B3aWMOJCHCTBUS U
pcain3aliiu aBTOPCKOﬁ HUHTCHIIUN. Enaroz[ap;[ BBOJHBIM KOHCTPYKIHAM PCOUIIMCHT
(unTaTesb KHHOPEUEH3UH ) UACHTU(DUIINPYET KOHTEKCTYalbHbIE PE3YMITLIUY, 33/JaHHbBIE
KOMMYHHUKaTOPOM (PELIEH3EHTOM ), UTO COKpAIla€T KOTHUTUBHBIE YCUIIUS, HEOOXOUMbIE
A1 TOCTUXKCHUA HHTepHpeTaHHOHHOﬁ PCICBAHTHOCTH.

OnHolt W3 pa3sHOBUIHOCTEH BBOJHOIO NPEMJIONKEHUS BBICTYNAET O€3IM4Has

KOHCTPYKI[HS, IOCTPOCHHAS 110 MOJCIIM: MECTOMMEHHE 3-T0 JIUIa €. Yyncia it + riaroi-
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cBsi3Ka 10 Dbe + mpeaukaTuBHOE TpuiarareibHoe. [IpeyiokeHHs ¢ TaKk Ha3bIBaCMbIM
«BBOJIHBIMY It TIPECTABISIOT COOOW YaCTOTHBIA CIIOCOO OOBEKTHBAIIMUA ABTOPCKON
OICHOYHOCTU HapiAay C OSKCIUNIMOUTHO 0(1)OpMJ'I€HHBIMI/I BBOJIHBIMHA O60pOTaMI/I.
besnuunble TpeIOKEHHMsI ¢ WHUIMAIBHON CTPYKTypoit «it IS + adjective» cimyxar
NpUEMOM TpaHCISLMK 001Iel oneHku. CeMaHTH4ecKas Mpupoa O€3TMUHOCTH SIBISIETCS
MHOTOKOMITOHEHTHOM: B €€ JACHOTATUBHOW CTPYKTYpE OTCYTCTBYET CYOBEKT-areHc, a
AOMUHUpYIOIIAA POJIb  OTBOIUTCA HpeﬂI/IKaTHOﬁ cemanTuke. Ha q)OpMaJ'IBHO-
IrpaMMaTu4CCKOM YPOBHC 0€3JIMYHOCTD MNPOABIIACTCA B TOM, UTO PCUCH3CHT HUBCIIUPYCT
COOCTBEHHYIO CYOBEKTUBHYIO MO3UIMIO, MACKUPYS €€ MOJ] «00bEKTUBHYIO» (HOPMY, UTO
COO6H13.CT BBICKA3bIBAHUIO AOTIOJIHUTCJIbHYIO mparMaTuiCCKyro 3apPSAKCHHOCTD.
ABTOpCKOG BOCIIPHUATUC U CY6’BCKTI/IBHO-OII€HO‘IHBI€ CMBICJIBI ITPHU 3TOM TPAHCIUPYIOTCA
ucpes3 HepHeHTHBHLIﬁ, HHTCHHCKTyaHBHBIfI n 3MOIII/IOH2UIBHBIﬁ KaHalJIbI.

O}IHI/IM N3 MMHUPOKO PaCHpPOCTPAHCHHBIX CpPCACTB BbIPAKCHUSA aBTOpCKOﬁ
OOCHOYHOCTH, TIOMUMO 3KCINIMOUTHO BBIPAXKCHHBIX BBOIAHBIX KOHCTpYKLIPIﬁ, ABJIAIOTCA
MpCaIOKCHUA C «BBOOAHBIM) it. BOJIBIIMHCTBO IMPpOaHAJIM3NPOBAHHBIX HpeI[JIO}KCHI/Iﬁ C
«BBOIIHOﬁ» KOHCTpYKIlI/IGﬁ it umeer MOII&HBHO-OHCHO‘{HBIfl XapakTep. Mo:kHO BBIACIUTH
CICAYIOIMNUC I'PYIIIIBI MOJAJIbHO-OLICHOYHBIX 3H&‘I€HHI>1, IMPUITMCBIBACMBIX ITPCIJIOKCHUTIO
«BBOIHBIM It.

1. IHTennekTyaibHas OlleHKa, T.€. OlICeHKa (PriIbMa, repoeB WK CIOKETa Ha OCHOBE
Jgorudeckux ymosakimroucHwuit: «lt's especially noteworthy that it should have swept the
five major Oscars for the year of its release», «it is very difficult to take one of the best
films ever made and make it better - and Coppola hasn't done that here», «So despite
their lack of depth, is not hard for us to relate to these characters, and maybe even feel
sorry for them, since they exist only as empty vessels into which we may pour our own
self-pity» [RT].

2. DMOIMOHAIbHAS OIleHKa, T.€. OICHKa (priibMa, TepOEB MIIM CHOKETa dYepe3
pHU3MYy BBI3BIBAEMBIX UM dMorwid: «it's a pity this aspect is never explored in HANNIBAL
which sadly deletes this aspect to Clarice», «It's a shame to be proved, but the "Academy

Awards" are just ridiculous and have nothing to do with good film and acting», « It's
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unfortunate that the DVD doesn't allow the viewer to select which version to watch», «It's
unfortunate that I 've watched it not on the big screen» [RT].

3. O6mias oueHKa, BbIpakaemasi OOIIEOLIEHOYHBIMU TIPEeIUKaTaMu ¢ a0CTPaKTHO-
MOJIOKUTENNbHBIM 3HaueHueM: «It's good that The Dude is a sympathetic character,
because his friend is **** annoying, honestly»; «It was nice to see how far this man has
come in cinema, some of my friends ask me questions about films and advice; «It’s great
that they 've managed to present all the details that are crucially important and yet the
film trusts its audience to notice them and acknowledge them without ramming them down
our throats» [RT].

4, O6H_Ia$I OIICHKAQ, BbIpaxacMasd 06IJ_[€OL[€HOIIHBIMI/I npeankKaTamMu C a6CTpaKTHO-
OTpHUIIATENILHBIM 3HaueHUeM: «It’s bad that none of these great technical achievements
really matter because of this», «It’s so beyond bad that it won’t even make you cringe...»,
«it was so bad that even my son could've finished off this story with a more thrilling and
jaw dropping twist» [RT].

5. MO,IIEU'II:HOG 3HAYCHUC NOCTOBCPHOCTH, BbIPAKACMOC TAKHM IIPCANKATAMH KaK
clear, obvious, true u 1.1.: «It's obvious that a lot of sensible reviewers appreciated its
simplicity as this movie topped 111 (and may still elevate) in IMDb top 250 movies», «lIt's
evident that Untouchable was a huge hit in France», «It's also clear that «Parasite» ticks
along quietly until it is booming in your ears», «Sometimes it is clear that Bong Joon-ho
might as well have made the subtitles spell it out» [RT].

6. MonmanpHOE 3HAYCHHE BO3MOYKHOCTH, BBIpAXKAEMOE TaKMMH IPEAUKATaAMHU Kak
possible, impossible u T. 1.: «It's impossible to comment on SILENCE OF THE LAMBS
as being a mere film», «it's absolutely impossible to forget him, such is the power of his
performance», «lIt's possible that a movie is able to change an audiences opinion on
something», «it's almost impossible to determine who carried the film, both Cluzet and
Sy were greaty, «it is inevitable for me to think of the sequel as the best oney», «lIt’s no
surprise that a good script and solid performances lead to and intresting and complicated
story» [RT].

B cereBrIx KHHOPCUCH3HAX 3HAYUTEIbHBIN KOpPIIYC BBOAHBIX CAHWHMIL] CIIYKHUT

CPEACTBOM PENPE3CHTALMN MOJATBHO-OLEHOYHOW CeMaHTUKH. Hapsy ¢ WIIOKyTUBHOM
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(GyHKIMEH, 3aKI0YalonIeicss B SKCIUIMKAMU CYOBEKTHBHOIO OTHOIIEHHMS aBTOpa K
COACPIKAHHUIO BBICKA3bIBAHWA, BBOJHBLIC CJIOBA W KOHCTPYKHOHWHKU BBIIIOJHAIOT TaKIKEC
[IEPJIOKYTUBHYIO 3aJa4y, a UMEHHO — LICJICHAIIPABICHHOE BO3JEHUCTBUE Ha ajpecara ¢
LEIbI0 JOCTUXKEHUS HEOOXOAMMOro mnparMaruyeckoro sddexra (CTUMYIUpPOBAHHUE
MHTEpEca K IPOCMOTPY, AKIEHTUPOBAHUE OTACIIbHBIX aClIEKTOB (uiIbMa, opMUpPOBAHUE
y UATATEJI OLIEHOYHOMN MO3UIIMH, CO3BYYHON aBTOPCKOM).

SMOL[I/IOHaJIBHaSI HAaCBbINLICHHOCTb ceTeBOU KHHOPCUCH3NN oOecrieynBaeTcsi He
TOJIBKO MHOFOO6paBI/IeM BBOJAHBIX KOHCprKHHﬁ, HO W AKTHUBHBIM HCIIOJIB30BAHUEM
3M(I)aTI/I‘{eCKI/IX CpCACTB — HpI/IéMOB OMOIIMOHAJIBHO-CMBICJIOBOT'O dKIICHTUPOBAHUA TOTO
WX HWHOTO JJICMCHTA BBICKA3bIBAHUA, PCATIN3YCMbIX IMOCPCACTBOM HWHBCPCHUOHHBIX
NEPECTAHOBOK M OOpalieHusi K PUTOPUYECKUM Qurypam. IMPaTuueckue MmocTpOeHus,
KBaHI/I(I)I/IIII/IpyCMLIe KaK CHHTAKCHUYECKUNM MeXaHU3M 06’BCKTI/IBaIII/II/I MOAAJIBHOCTH,
PETYIIAAPHO (I)I/IKCI/IPYIOTCSI B TCKCTAX paCCMATPHUBACMOTO KaHpa U IIPU3BAHbI YCHUIINBATH
OHGHOHHBIP'I KOMIIOHCHT aBTOPCKOI'o OIHUCKYpCa, (I)OKYCI/Ipy}I CMBICJIIOBO€ BHUMAHHUE Ha
SHAYUMBIX MJIs1 PCHCH3CHTA COCTABIAIOIINX AHAJIMU3HUPYCMOI'0 KHUHOIIPOU3BECIACHUA.
I[aHHBIG BM(I)aTI/I‘IeCKI/IC 060p0TBI B CTPYKTYPHO-COACPIKATCIIBHOM IIIaHC ACJIATCA HA ABA
OJI0Ka:

1. Dmdbartuveckass KOHCTPpYKUUS «it (this) is (was, will be)...that, which, who,
whom, whose»: «This was my first film which | saw on VHS as a teenager and | absolutely
loved it», «it is Foster's performance that holds the movie together», «It was for this
reason that | was interested to see what the additions and rejigging of scenes had done
to the film», «and probably it was that role that really turned her into a major actress»;

2. Dwmdarnueckas MoAelb «what...[enasnoe npednoscenue] 1S (was, will
be)...[npuoamounoe npeonoxcenue]»: «What really touched me was the sort of honesty
their relation proceeded in», «what is assembled is a group of performers who know how
to fully engage the audience», «What i don't like....is Apocalypse Now», «what really
matters, is that this film is about the dark nature of the human psyche», «What | can credit
it for is that it does probably the best job of disguising itself as deep when there is really
not much there», «What makes the film even better is De Niro showing the type of form

that makes his recent form such a major disappointment», «What glued me to my seat
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was the utterly watchable genius of the story Austen’s plot sets forth, the primal desire to
see a heroine “wrestle with her convictions,”», «What they don’t know is that the
grandson is actually the “first masked Black serial killer,” to quote Todd’s introduction
from earlier» [RT].

YacTtHbli cnoco0 BbIpaKeHUs] AaBTOPCKOW OLIGHKM K TEKCTax CETEeBOU
KAHOPEIICH3MH — 3T0 3Mdarnyeckas KoHCTpykuus the only ... is/are/was/were..., Tae
yCUIUTENbHOE Hapeune ONly CTOUT mepes CyIecTBUTEIbHBIM (B YaCTHOCTH iepen thing)
WM COYETAHHEM MPUIIAraTeNIbHOTO C CYIIECTBUTEIBHBIM, YCUIIMBAsl €70 SMOLIMOHAIBHO-
OLICHOYHBIH KOMIIOHEHT. B 3aBUCMMOCTH OT KOHTEKCTa Hapeune ONly BBIMONHSET JBE
MPOTUBOTIOJIOKHBIE () YHKITUU:

1. B TekcTax MOJIOKUTENIbHONW PEIEH3UU, €CIM paccMaTpuBaTh €€ Mo 00Ien
SMOILIMOHAJILHOM OKpacKe, YyKa3bIBA€T Ha €JMHCTBEHHBIM, C TOUKHU 3PEHUS] aBTOPA,
oTpunarenabHbii acnekt ¢uiabMma: «the only dated thing about it is the lack of air
conditioning in the shot», «The only major criticisms that can be leveled at the Prestige
are a confusing play with the seasons during Tesla's introduction», «The only objection
| had to the film was that it was a little long», «But to be honest, the only thing that | can
see that has noticeably aged is the music», «The only downfall about it really is that such
momentum makes you all the more aware when the blocking is lacking, when it’s just two
characters standing and talking at each other»;

2. B TekcTax pereH3uu ¢ npeodiiaaronieil HeraTUBHONW OIIEHOYHOCTBIO YKa3bIBAST
Ha €JIMHCTBEHHBIM, COTIIACHO aBTOPCKOMY BUJICHHIO, MOJOKUTEIbHBIN acCIeKT QuibMa:
«The only thing | liked was how they interpreted actors», «The one good thing I can truly
say about this film is that it encouraged me to look into the comic», «The only reason |
didn't give this a zero is because it scared me», «The only thing this movie is good for is
PUNISHMENT...», «the only memorable scene in the film is when they drop exploding
napalm», «But, as bad as everything was, there was one thing, one thing, that really,
really made me mad: Aliens seems to disregard everything we learn about the "monster"
in Alien» [RT].

OMdatuyeckue KOHCTPYKIMU, TOHUMAeMble KaK YCTOWYUBBIE COUYETAHUS

JCKCHUKO-TPAMMATHYCCKUX JJICMCHTOB, TPAKTYIOTCA HC B Kad4CCTBC OTKIOHCHHA OT
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A3BIKOBOM HOPMBI, @ KaK KOHTEKCTyaJlbHO M CUTYaTUBHO OOYCJIOBJICHHBIH (DEHOMEH
OMOLMOHAJIBHO  HACBIIIEHHOM pe4Yu peleH3eHTa. Penpe3eHTupys  Karteropuw,
COOTHOCHMBIE C (pparMEHTaMH BHEIIHEH JEeMCTBUTENBbHOCTH, 3M(pa3za HaXOAUT
BBIPAKEHUE B OMMO3UIUU CHUHTaKCHYecKUX (GopM. [lonoOHBIE MOAenn MperCTaBIsSIOT
co0Ol HIMPOKO PacHpoOCTPaHEHHBI MHCTPYMEHT MHTOHALIMOHHOTO aKIEHTUPOBAHUS
OMOLMOHAIBHO MApKUPOBAHHBIX KOMIIOHEHTOB B TEKCTE€ CETEBOW KHHOPELEH3UHU.
[TparmaTruyeckuii ¥ KOMMYHUKATUBHBIN MOTEHIIMAN 3M(paTUIECKUX 000POTOB B JAHHOM
KAHpPE peaJIn3yeTcss 4Yepe3 BO3JCHCTBUE HAa pELUNHEHTa M IeJeHANnpaBIECHHOE
KOHCTPYMPOBaHHWE Yy HEro Kak [IO3UTUBHOTO, TaK M HEraTuBHoro oopasa
KUHOIIPOU3BEACHUS B LIEJIOM JTMOO OTAEIbHBIX €ro 3J1€MEHTOB.

B 3akimrouyeHue cienyer OTMETHTh, YTO TPAMMATHKO-CUHTAKCUYECKHE CPEICTBA
penpe3eHTalMi OIEHOYHOCTH B CETEBOM KHHOPELEH3UU TMPEACTABISIOT CcO00M He
BCIIOMOTATENbHBIA, a CHCTEMOOOPA3yIOIIMi KOMIIOHEHT BBIPAKEHUS aBTOPCKOU
no3uiuu. Ecnu nexkcuka 3agaeT BEKTOp OIEHKH, TO CHHTAKCUC oOeclieyuBaeT e€
IparMaTU4YeCKyt0 JEWCTBEHHOCTh: HWHBEPCUS M OKCIPECCUBHBIA MOPSIOK CIIOB
BBIJIBUTAIOT OLIEHOYHO 3HAYMMbI KOMIIOHEHT B KOMMYHUKATUBHO CHJIBHYIO TO3UIIHIO;
napuesvIsius ¥ TPUCOSAMHUTENbHbIE KOHCTPYKIHH CO37al0T 3((EeKT pa3roBopHOU
TUHAMUKH, YCUJIMBAs SMOIMOHAIBHOE BO3JCHCTBUE HA YUTATENs; MOOYIUTEIbHBIC H
BOMPOCHO-OTBETHBIE (DOPMBI pPEATM3YIOT AMAIOTH3AIMI0O M BOBJEKAIOT ajapecara B
COBMECTHOE OlleHMBaHHe (¢uiabMa. TakuMm o00pa3oM, TpaMMaTHKO-CHHTAaKCHYECKUI
YPOBEHb B KHHOPELCH3MM HE IPOCTO CONPOBOXKAACT JIEKCHUYECKYIO OILICHKY, a
KOHCTUTYUPYET €€ KOMMYHHUKAaTUBHYIO COCTOSITEIBHOCTb, TPaHC(HOPMHUPYSI UYACTHOE
MHEHHME 3pUTENII B aAPECHOE, OKCIPECCHBHO 3apsUKEHHOE M NParMaTHYeCKu

OPUCHTUPOBAHHOC BBICKA3bIBAHUC.

3.1.3 IlyHkTyaniuoHHO-TpaduyecKasi penpe3eHTalus KATETOPUU OLEHOYHOCTH

CeteBasi KHHOPEIEH3HsI TPEACTABISIET COO0M 00pa3erl KpeoIn30BaHHOTO TEKCTA, B
KOTOPOM BepOanbHble W HEBepOaldbHbIE 3JIEMEHTHI BBICTYMAIOT KaK COBOKYMHOCTH
CEMHUOTHUYECKUX 3HAKOB, a HMX B3aUMOJICHCTBHE MOPOKIAET MHOTOKOMIIOHEHTHBIH,

WEpApXWUYECKM OPraHW30BAaHHBIM CMbICI. JJI1  JaHHOrO aHpa XapaKTepeH
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BBII[GJ'II/ITGJ'IBHHﬁ THUII KPCOJIN3allhuH, IIPU KOTOPOM UKOHUYECKUIN KOMIIOHEHT BBITIOJIHSIET
BCIIOMOTaTEIbHYI0 QYHKLHUIO, aKIIEHTUPYS OTAEIbHBIE CErMEHTHI BepOanbHOro pana. [lo
CTENEHU CEMHUOTUYECKOM HACBIIMIEHHOCTA CETEBYI0 KHHOPELECH3UIO IIPABOMEPHO
OTHOCUTh K TEKCTaM C YacTUYHOW Kpeoyin3aluei: e€ BepOalibHas COCTaBIISIONIAs
o0JazgaeT OTHOCUTEIBLHOM aBTOHOMMEH, TOT/Ia KaK BEIOOP UKOHUYECKHUX CPEJCTB HOCHUT
(dakynbTaTUBHBIN XapakTep [AHnucumona, 2003: 59].

K CpCACTBAM KpPCOJIM3allUU B TCKCTC KUHOPCICH3UNU OTHOCATCA I‘pa(i)I/I‘IeCKI/Ie u
KOJIOPUCTHYCCKHUC HpI/IéMBI O(i)OpMJIeHI/ISI (HapaJII/IHFBI/ICTI/I‘{eCKI/Ie MapKepBI), a TaKXEC
OTACIIBHBIEC HWKOHHWYCCKHEC BKIIFOUCHMUS. HeBep6aJII:>HI:>Ie PCIEIOUOHHBIC  3JICMCHTDI
BBIIIOJIHAOT B KHHOPCIHCH3UMU TIPAIrMATHYCCKYIO 3a/1a4y OITHMHU3AllUNU BOCIIPUATHA,
obOneryas aapecary HACHTH(UKAIIUIO OOBEKTa OICHKM W TEeM caMbIM oOecriedmBas
OJHO3HAYHOCTh IIOHMMAHHSA OLOCHOYHOI'O KOMIIOHECHTA BBICKa3bIBaHUM aBTOpPa.
HpI/IMeHeHI/Ie HOJIO6HLIX JJICMEHTOB CHOCO6CTBy€T MaKcHUMaJIbHOMN pPCAYKINN
HHTCPIIPCTAINOHHBIX YCHJII/Iﬁ qUTaATCIII U MHUHUMUBUPYCT BCPOATHOCTH CMBICIIOBBIX
PACXOXKIAEHUM C MHTEHIIMEW PELICH3CHTA.

®dopmar  mnatrdopmel  Rotten  Tomatoes  mpemycMarpuBaeT — IIMPOKOE
UCITOJIb30BaHUE KPEOJIIM30BAHHBIX CPEJICTB, BKIIFOUAs (POTOM300paKeHUS, MILTFOCTPALIIH,
anumupoBanHbie rpaduueckue ¢avnsl (GIF) u npoune MynbTUMEAMITHBIE BCTABKH.
Onnako HanboJee YaCTOTHBIMHU IIpUEMaMH MPUMEHEHUS HEeBEpOATbHBIX PEIIAIIMOHHBIX
9JICMCHTOB B LCJIIX IICPCAadr OICHOYHBIX CMBICJIOB BBICTYITIAKOT!

1. Dnuzomuyeckoe yMoOTpeOIeHHE JIEMEHTOB TI'padUUYecKoro 00O3HAYCHUS
3MOHHI>1, «CMElﬁJ'IOB», HCIIOJIB3YCMbIX JJIA I[OHOJ'IHI/ITGJ'IBHOI\/’I BU3yaJIn3allii IIOChLIA,
3akiiageiBaeMoro Bo dpasy: «l haven't the slightest idea that this director was going to
perform such a spectacular comeback O o», «This movie was the biggest load of rubbish
I have ever seen...X X», «Talking about Joker ... What can | say ... A beautiful
presentation of storyline , direction , screenplay was all at its peak of greatness ... Heath
ledger smiling down to earth :)» [RT].

2. Kanurtanuzamnusi — BbIJEJI€HUE MPOMUCHBIMU OyKBaMH (Ppasbl, CIO0Ba WU €O
cerMeHTa. YacToe HCIOJB30BaHHUE 3arjiaBHBIX 6YKB BMCCTO CTPOYHBIX CIIYKHUT A

akKIEHTyallud OlLeHOYHOro kommoHeHTa: «it has ZERO ambitions»; «All movie
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adaptations worthy to be mentioned should have enough material within the contents of
the movie for people who have NOT read the book to understand ENOUGH so as to get
the general story right», «A VERY cynical view of Hollywood--especially for 1950», «To
me SUNSET BOULEVARD has it all. The comedy is sly, the drama is of epic proportions
because it's not JUST a story about Hollywood or an aging actress», «THE VERY
CEREBRAL CORE of the movie, the urge to engage with it, to grasp it fully by watching
it more than once, the sheer scale of the movie... 10/10 *LOUD APPLAUSE*», «What a
SHAME that the buzz of the bees and the tricked-up drama drown out the sound of the
film’s beating hearty, «But don’t take my word. See it for yourself. I'm sure you'll agree,
it’s the BEE’S KNEES» [RT].

3. Hammcanue CJIOB, COJACPIKAIIUX OHCHOQHBII;'I KOMIIOHCHT BBICKA3bIBAHUA, C
3arJIaBHOM OYKBBI, OCTaJIbHbIE OYKBBI B clloBe — cTpounbie: «Not The Greatest Film Ever
Made...but still effective, scary, and unsettling», «This Is Such A Great Film on so many
levels | can't really settle on where to begin», «This is a funny, pleasant, well-crafted,
August surprise. It’s a Wonderful Throwback in only the best of ways, without being
dogged by being Derivative Slop», «But contrary to her expectations, she makes
friends there and falls in love for the first time. A Funny, Bold, Irreverent, Moving film»,
«Of course, most audiences will find it hard to care too much about such things when the
result is this Much Fun», «The Rivals of Amziah King Is Wild, Wonderful, and Completely
Unpredictable» [RT].

4. OTKJIOHEHHE OT IIYHKTYAlIHUOHHBIX HOPM IIOCPCACTBOM YBC/IMYCHHA YHCJIA
3HAKOB TPEIMHAHUS; aBTOPCKAs MTYHKTYAIHs KaK CPEJICTBO BBIPAKEHUS OIEHKH: « ThiS IS

my favorite film. There are all i need............ », «Who ever said that this movie isn’t one

hours???", «Therefore, the movie's focus on action---- and FY], it is dead-on accurate
and faithful to the books---- is OK», «Gunn gives his war film all the visual drama of a
book on tape. Historical drama shouldn’t feel like homework. “The Brink of War” feels
like homework......... », «my all time favorite band is..... Greenday. I know almost
everything there is to know....their story, their background, and own some of the most off

the wall stuff of theirs.... When I heard they were making a movie, I didn’t know what to
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expect!!!l», «It is messy. It is strange. It is occasionally completely insane. And | loved

multimillion-dollar blockbuster — and yet, doesn't it often happen????», «ls it really the
director's vision that defines a film, or rather the audience's ever-evolving
interpretation?!?1?» [RT].

5. HckaxxeHHoe HamucaHue cioBa (yIBOCHHE/YTPOCHHE WM MHOTOKpPaTHOE
yBeJIUYEHUE KOJMYecTBa rpadeM), Ha KOTOPOE aBTOP CTABUT CMBICIOBOE yaapeHue (B
YaCTHOCTH, rpaduueckoe 0003HAUCHHME JOJTUX TJACHBIX), YTO UMUTHPYS
IKCIPECCUBHYIO U OSMOIIMOHAJIBHYIO PA3TrOBOPHYIO pCUb, 3JICMCHTHI KPCOJINU3allun CJIOB,
KOTOPBIC B YCTHOW peYM BBIACISAIOTCS MHTOHAIMOHHO: «This IS $0000000000 freaking
funny», «This is so rrrrridiculous that | don 't even want to comment on it», «Whaaaaaaat
did it win!? Oscar!?», «While perfectly watchable, and enjoyable in parts, it's raaaarely
as compelling as it could have been», «There’s a loooot of things you won'’t expect to find
in his second movie as well. It keeps throwing things at you», «Two hours I'm never
getting back. Gorgeous cinematography, sure, but absoluuuuutely zero soul. Hard pass»,
«The dialogue was suuuuper cheesy and It wasn't as good as | expected» [RT].

Henen3ypHasi/HEeHOpMaTHBHAS JICKCHKA OTJIMYACTCS HE TOJBKO CYIIECTBEHHOMN
BMOHI/IOHaJ'IBHO-3KCHp€CCHBHOI71 3aPsSKCHHOCTDBIO, HO u IIpHU3BaHa OKAa3bIBATb
NEPJIOKYTUBHBIN 3G (EKT: pereH3eHT MaKCHMAaJIbHO COKpaIllaeT TUCTAHIMI0 MEXIY
co0ol 1 yuTaTesaeM, CO3/1aeT WILIIO3UI0 HE(hOPMAIBLHOTO U AMOIIMOHAIBHOTO OOIICHHS B
pexXuMe peasibHOTO BpeMeHH. CTUIM3alus TeKCTa KHHOPEIeH3UH (Ui ee (PparMeHToB)
MOJT Pa3TOBOPHYIO peyb CIIOCOOCTBYET «JIEMOKPATU3AINIY IPECAHTA, €T0 CONMKEHUIO C
aJp€CaToOM KOMMYHHKATUBHOI'O COO6H1€HI/I$I.

Hcnonw3oBanue rpaduueckux CcpeAacTB OO0O3HAYEHUs HEUEH3YypHOU WU
CHUKEHHOM JeKcuKH (31% TEeKCTOB) peaiu3yroTCs CAEAYIOIMMH PUEeMaMu:

1. Beeaenue ab6pesuaruii: «This is the greastest combat film ever with so many
great characters IMHO», «WTF did | spend my evening for it?», «LOL and how after
such a failure can fans of Carpenter acclaim him as being the most significant horror

filmmaker!?»;
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2. Ucnonp3oBanue rpauuecKux 3HAKOB KaK CPEJICTB 3aMEIICHUS HEIEH3YPHBIX
cnoB: «What the **** did | just watch, this movie was so bad that | rather watch
Superman 4: The Quest for peace!», «It was $#%#@*&*! | can hardly keep myself from
smashing my head against the wall»;

3 Ilponyck riacHBIX B HELEH3YpHOM cloBe. «It’s fckng amazing!», «You,
mthrfckrs, who dislike this movie, know that you don’t get even the slightest idea about
what a good movie should be like!» [RT].

WNuTerpanuss MKOHUYECKUX U BEpOATbHBIX 3JIECMEHTOB B TEKCTEC KWHOPCIICH3UHU
HalpaBJICHA Ha peaM3alfi0 IparMa-KOMMYHUKATHBHOTO BO3JEHCTBUSA, TPH STOM
KPEOJIM30BaHHBIC KOMIIOHEHTHI  BBIMOJHSAIOT  psAn  (YHKIUNA, CpPead  KOTOPBIX
aTTpaKTHBHAs  (aKTUBM3AIMS  YHUTATEIBCKOIO  BHHUMAHHMSI) W OKCIPECCHBHAs
(9MOIMOHAIPHO-YYBCTBEHHOE BJIMSHUE Ha ajpecaTa). [IparMaTHYecKHil NOTECHIIMAI
yKa3aHHBIX CPEACTB KpEOJM3aIllMy  3aKII0YaeTCs B ONTHUMHU3AIHMH  BOCIPUSTHS
OILIEHOYHOTO COZCPaHWsI BBICKa3bIBAHUS MPU OJHOBPEMEHHON PEIYKIIUU KOTHUTHBHBIX
3aTpar, HEOOXOAMMBIX JIJIsl €T0 OCMBICTICHHUS.

Crporoe cienoBanne TpadUYecKUM U  TYHKTYallMOHHBIM HOpMaM He
peACTaBIseT co00i 00s3aTeabHOr0 TpeOOoBaHMs NPH OPOPMIICHHH TEKCTOB CETEBOM
KWHOPEIEH3NUN; HAIPOTHB, CO3HATEIBHOE OTCTYIUICHHE OT JaHHBIX HOPM OTKPHIBAET
mepes PpElEH3EHTOM MIMPOKUH  apceHan MNpHEMOB  BU3YAIBHOH  MapKUPOBKH
orleHoYHOCTH. OIEHOYHOCTh, SKCIUTMIIMPOBAaHHAS Ha TpaduueckoM ypOBHE, Hapsay C
JEKCUYECKUMH WM CHHTAKCMYECKUMHU CpPEICTBaMH, (POPMHUPYET CTHIMCTHUYECKYIO W
KAHPOBYIO THOPUIHOCTH CETEBOM KWHOPCICH3WH, COMmKas €€ ¢ TaKuM BTOPUYHBIM
TEKCTOBBIM 00pa30BaHUEM, KaK OT3bIB, MJUIOKYTUBHAS IPUPOA KOTOPOTO 3aKII0UAETCS
B BBIPAKEHUH JTUIHOCTHOTO YMOIIMOHAIEHO-OIIECHOYHOTO OTHOIIIEHUS aBTOPA K TIPEIMETY

peun.

3.2 SI3bIkoBasi penpe3eHTAlMSI KATErOPpUM apryMeHTATUBHOCTH

TpaguoHHO KBaTU(MUIMPYS PEUEH3UI0 B PANY >KYPHAIUCTCKUX KAHPOB,
WCCIIEOBATENN  AHAJMTHUYECKUX  THUIOB  MEAMATEKCTOB  AKUEHTUPYKOT  UX

MPEUMYIIECTBEHHYI0 YCTAHOBKY HE Ha TPAHCISLMIO HOBOCTHOM MH(pOpMalUH, a Ha
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OCMBICJICHUE, HWHTEPIPETAlMI0 U YIIIYOJEHHBIM aHamu3 CoOBITUH, MPOIECCOB U
oO1ecTBeHHbIX cuTyauui. KimtoueBast 1iesib CeTeBOM KHHOPELIEH3UH, TPETEHAYIOLEN Ha
BBICOKYIO CTEIIEHb JIOSUIBHOCTA CO CTOPOHBI YUTATEIILCKOW ayIUTOPUH, 3AKII0YAETCs B
00ecreyeHuu MHOTOACIEKTHOI'O U HEMPEB3SATOr0 aHalinu3a; MpU 3TOM IJlaBHas 3ajada
pELIEH3EHTa COCTOUT B apryMEHTUPOBAHHOM IIPEIBSIBICHUM YUTATEIIO DPE3YJIbTATOB
sToro ananuza. CreneHp NpoPecCHOHATBHON KOMIETEHTHOCTH PELIEH3EHTa HAIpPSIMYIO
KOPpEIUPYET C €ro CHOCOOHOCTHIO MOJATOTOBHUTH COJEPXKATENbHYIO M YOEAUTENbHYIO
PELIEH3HUIO.

Kareropuss aprymMeHTaTUBHOCTHM OOHAapyKMBAaeT TECHYIO B3aUMOCBA3b C
kareropueil MoaanbHOCTH. CyObEKTUBHO-MEXIUYHOCTHAS MOJAJbHOCTh HaXOAUT
peanu3anuio B CISAYIONMX PA3HOBUAHOCTSIX: IEOHTHUYECKAsT MOJATBHOCTH (BBIpayKEHUE
NpUKa3aHWid, MPOChO, yBEIIEeBaHUM, WJICOJIOTHYECKUX TMpEeANUCcaHuii, NPU3BIBOB);
AIUCTEMUYECKAsT MOJAJIBHOCTb, KOTOpas, B 3aBUCHUMOCTM OT MEpbl JOCTOBEPHOCTH
UHGOpPMAIINH, TPUITHCHIBAET BICKA3bIBAHUIO CTATYC CYObEKTUBHOM TUO0 OOBEKTUBHOU
000CHOBaHHOCTH (B TOM UHCIIE MOAYC «KaK €Clid ObD»); aKCHOJIOTHYECKasi MOJIaJIbHOCTh,
pelpe3eHTupyemas CEMAaHTUYECKUMU 3HAYEHUSIMU MOJIOKUTENbHOH  JTHOO
oTpuIaTesbHOM orleHkH [bonmapenko, 1978: 38].

B tekcTax cereBoi KMHOPEIEH3UH HanOoJiee aKTUBHOE TIPOSIBIICHUE TTOIYYaloT Te
MOJAJIbHbIE  THIIBI, KOTOpPBIE HEIOCPEACTBEHHO  COIPSDKEHBl C  KaTeropueu
apryMEHTAaTUBHOCTH, B IIEPBYIO OYEPEb — SMHUCTEMHUYECKAS] MOJAIBHOCTD, ITOCKOJIBKY
PELIEH3EHTHI BBIPAXXalOT U OOOCHOBBIBAIOT CTENEHb JOCTOBEPHOCTU U PEJIEBAHTHOCTHU
COOCTBEHHBIX CYKICHHH O pHIIbME, a TAK)KE aKCHOJIOTHYECKAst MOJIaTbHOCTh, TOCKOJIbKY
KAaTeTOpUU ApTyMEHTATUBHOCTH M PAllMOHAJIIBHON OLICHOYHOCTH OIIMPAIOTCS HA €IUHbIC
NPUHLUIIBI OCYIIECTBIECHUS aKCHOJIOTHYEeCKON (YHKIIMH, CYTh KOTOPOH 3aKII0YaeTCs B
YCTaHOBJICHHMH MEPbl COOTBETCTBUS OLICHMBAEMOI'0 00BbEKTa (KHHOMPOU3BEACHHS MO0
€ro OTIENbHBIX AaCHEKTOB) MOTPEOHOCTSM PEUUNHEHTOB (HAampuMep, 3ampocy Ha
ACTETUYECKOE MEPEKUBAHNE I YAOBIETBOPEHUIO HHTEJUIEKTYAIbHOI'O HHTEPECA).

IIpnopuTeTHRIMU 3a1a4aMu CETEBOM KHHOPELEH3WU BBICTYIAIOT ITPUBIICYEHUE
BHUMAHMS YUTaTENsl U YOEeXJAEeHHE ero B OOOCHOBAHHOCTM ABTOPCKOW ITO3HMIIMM.

COSI[aHI/Ie Ka4CCTBCHHOI'O pCUCH3MOHHOI'O TCKCTA IIPCAIIoIaracTt FJ'IY6OKOG N JC€TaJIbHOC
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U3Y4YEHUE aHAIU3UPYyeMOro (QuibMa, Y4YET TBOPYECKHX YCTAHOBOK M HOPMATHUBOB,
KOTOPBIMHA PYKOBOJICTBOBAJIUCH PEKUCCEP, AKTEPCKUM COCTAB M HHBIE YYACTHUKHU
KUHOIIPOU3BOJCTBA, a TaKXe BJIAJCHUE METOAOJIOTMYECKMMM NPUEMAMU aHailu3a U
CBOOOJTHOE  OpPUEHTUPOBAHME B  XYJOXKECTBEHHOM  SI3bIKE  PELIEH3UPYEMOTO
IIPOU3BEICHUS.

IIpencraBineHHbIN B KHHOPELIEH3UU aHAJIMTUYECKUN MaTepual T0JKEH COAEpKaTh
TE3UCHI, pEeaTU3yIolMe KIIOYEBbIE NparMaTUdyeckue acnekTol: 1) duxcupyromue
PE3yNbTaThl ABTOPCKOT'O UCCIEN0BAHUS; 2) OTPAXAIOUME YPOBEHb OCBEIOMIEHHOCTU U
rIyOMHY MOHUMAaHUS PELEH3EHTOM COOTBETCTBYIoLIEH mpobiemaTuku. [lomHoueHHas
peanuzanusl MparMaTHuecKol (QYHKIMUM KUHOPELEH3UW HE MOXKET OrpPaHHYHUBATHCS
IPOCTHIM M3JIOKEHHEM aHajiu3a: aBTop o0s3aH yOenauTh 4yMTaTeieil B MPaBOMEPHOCTU
COOCTBEHHOM TOYKH 3pEHHs, OOBEKTUBUPOBAHHON TMPOBEAEHHBIM aHAIU30M U
NOAKPEIUIEHHOM  BBIABUHYTBIMH  Te3ucamu.  Kareropuss — apryMeHTaTUBHOCTHU
IpecTaBisieT Cco0O0M HEOThEMJIEMBIM  CTPYKTYpPHO-COJIEPKATEIbHBI  KOMIIOHEHT
ceTeBoil KuHOpeneH3uu (pukcupyetcs B 87% TEKCTOB UCCIEIOBAHHOTO KOPITyCa).

Knaccrnueckas mormyeckas MoAenb apryMEHTallMM — TE3UC, apryMEHTATUBHBIN
0JIOK ¥ BBIBOJIHOE 3HAHHE — HAXOAUT IMOJTHOE JTMOO YACTUYHOE BOIUIOMICHHE B TEKCTaX
CETEBOM KMHOPELEH3UH. APTryMEHTATUBHBIN KOMIIOHEHT PELIEH3UN MPU3BAH JIOHECTH J10
YUTATENbCKOW ayJUTOPUU AaBTOPCKYIO KOHIEMIMIO, oOecneuynBasi €€ MpPUHATHE
IIOCPEACTBOM IIOCJIEI0OBATEIILHOTO pa3BEPTHIBAHUSA CHUCTEMBI JIOBOJIOB,
MOJITBEP)KIAIOUINX HMCXOIHBIM TE3UC peleH3eHTa JH00 ONpPOBEpPrarolinX IMO3ULHUI0

PCAJIBHOT'O UJIM THUIIOTCTUYCCKOI'O OIIIIOHCHTA.

3.2.1 DKCMIMUMTHBbIE H MMILUTHIIUTHBIE CPEACTBA Peau3alui KaTeropuu

apryMeHTATUBHOCTH

B wuccnenoBaHHOM MaccuBE HMHTEPHET-KMHOPELEH3MM BBISIBJICHA YCTOWYMBAs
3aKOHOMEPHOCTB: B CIIy4asiX, KOrJa PEUEH3EHT SKCIUIMIIMTHO U3J1aracT apryMeHTaIuIo B
MOACPHKKY COOCTBEHHOI'O TE3KCa, OMPOBEPKEHUE albTEPHATUBHBIX TOUEK 3PEHUS

MOJKCT OCYHICCTBIIATHCA KaK SKCINIMIUTHO, TaAK U UMIIIMIOIUTHO.
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[lokazaTenbHOM  WJUTIOCTpALMEl  UMIUIMUUTHOTO  Croco0a  ONMpOBEpP>KEHUs
HAJIMYECTYIOIIETO Te3uca CIAYXKHUT cienyronuii pparment: «Given what can be done now
with digital technology, simply joining scenes together like this so they seem continuous
Is perhaps not such a challenge? Yet the effect is much more powerful than superhero
SFX splurging, persuading us we 're experiencing what happens in the film in an almost
unmediated way. It’s especially suited to a story like this, a simple race to reach an
objective before it is too late» [RT]. B manHoM ciydae HCIOJb30BaHa BOIPOCHO-
oTBeTHas (hopMa U3JI0KECHHS, KOTOpask aKTyallu3upyeT MOTEHIIMAIBLHO CIIOPHBIN aCIeKT,
CroCOOHBIM BO3HUKHYTh MPU OOCYXJEHUU MpoOieMHOro Bompoca. B mepBoii ¢pase
aBTOP (UKCUPYET KaXKYIIYIOCS TPUBHAIBHOCTH MOHTQXKHOTO COEIWHEHHUS KaJpOB Ha
¢done OoraThiXx BO3MOXKHOCTEH HU(POBBIX TexHoJorui. OnHAKO BO BTOpOHM (pase,
CJIOBHO YMPEXKJas KOHTPAPTyMEHT (B POJU KOTOPOTO BBICTYMAET PacCIpoOCTpaHEHHOE
MHEHHE O TIPUOPUTETE 3pEIUIITHBIX 2 (PEKTOB), OH YTBEPKAAET, 4TO 3P(HEKT OT MPOCTOTO
MOHTa)Ka OKAa3bIBaCTCS 3HAUUTEIBHO Oosiee yOeqUTENbHBIM, HEXEIH HW30BITOUYHOE
npUMeHeHHe MacTaOHbIX crielPPGeKkToB. B JTaHHOM KOHTEKCTE MOHATHE «MACIITAOHBIE
cneiGdexTh QYHKIMOHUPYET KaK UMIUIMIIMTHO BBIPAKEHHBIM aHTUTE3UC — TO €CTh
KaK MOTEHIMAIbHOE BO3PaKEHUE aBTOPCKOMY TE3UCY O JAEHCTBEHHOCTH JIAKOHUYHOTO
MOHTAXHOTO PEIICHUSI.

Pa3BépThiBaHME  apryMEHTAaTUBHOCTM B  KHHOPEIEH3UMH  O0ECreYrBaeTCs
YepeI0BaHUEM JABYX TUIIOB apT'YMEHTOB: OJIHA HECYT OCHOBHYIO CMBICIIOBYIO HArpy3Ky U
pacroiararoTcss Ha MarucTpaJibHOM JIMHMM apryMeHTalluH, JApYrue coleprar
BCIIOMOTATEIbHYI0  HMH(OpPMAIMIO,  BBIMOJIHSIONYI0  (DYHKIIMU  TOATBEPKICHUS,
YTOUHEHUS WU WUTIOCTPALMU I1aBHOW MBICIIU PELEH3EHTA.

B koprnyce aHanu3upyemMbIX CETEBBIX PELEH3UN MIMPOKO MPEACTaBIECHbI 00pa3LIbl
C KOHBEHLHMOHAJIbHOW JIOTMYECKOW CTPYKTYpPOM apryMEHTalMH, NpPeAnoararomein
HaJqu4yue Te3uca U MHUHHUMYM JIByX aprymMeHToB. B kadecTBe mnpumepa MpuUBEIEM
bparment: « The Hurt Locker, budgeted at $15 million, feels like the “small indie” of its
year only on paper, when you can see how much smaller it is than a megablockbuster like
its competitor Avatar. And as a war movie, The Hurt Locker also had a great deal of craft

category appeal, with wins in Editing, Sound Editing, and Sound Mixing, and a further
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nomination in Cinematography. (It won six Oscars total, including for Director and
Original Screenplay.) Still, there’s a tangible competitive trend in that, at least so far as
the Academy is concerned, the Oscar race comes down to the “best” dramatic
powerhouse of the year squaring off with the most impressive movie of the year, with the
Hollywood spectacle often losing to the smaller drama. Gravity, Avatar, and Life of Pi
lost to 12 Years a Slave, The Hurt Locker, and Argo, respectively» [RT]. OcnoBHoi1 Te31C
JTAHHOTO OTPBIBKA 3aKJIOYAETCS B TOM, UTO BBICOKOOIOKETHBIN (husibM «IloBenurensb
Oypu» BOCHpPUHUMAETCS KaK MajoOIOIKETHOE HE3aBUCUMOE KWHO JIUIb Ha MEPBBIN
B3TJIsA. /laHHOE TONOXKEeHHE MOJAKPEIUISIETCS COBOKYIMHOCTHIO apryMEHTOB: C OJHOM
CTOPOHBI, KHHOJICHTa OTJWYAeTCsS BBICOKMM YPOBHEM MCIOJHUTEIIHLCKOIO MacTepCTBa,
WHIMBUTYaJIbHBIM MOX0/IOM U OIIYIIEHUEM «PYYHOU paOOThI», YTO BHITOJAHO OTIUYAET
€€ OT Ma0JOHHBIX IOPOTOCTOSIIUX MTOCTAHOBOK; C APYTOil CTOPOHBI, OHA JICMOHCTPHUPYET
KOHKYPEHTOCIIOCOOHOCTh, MMOCKOJIBKY CTATUCTHUECKUE TAaHHBIE CBUICTEIIBLCTBYIOT O TOM,
YTO TOJUIMBYICKHE 3pPENIUIIHBIE (PUIbMBI HEPEAKO YCTYNAIOT KAMEPHBIM JpaMaM.

CTpyKTypHblE KOMIIOHEHTHl ~apryMEHTAaTUBHOIO JIUCKypca KHHOPEIEH3UH
00J1a1aI0T HEOJUHAKOBBIM HMH(POPMALIMOHHBIM CTAaTyCOM, YTO MIPAET OMpPEIEISIONLYI0
pOJib TPU HMX pa3MEIICHUH Ha pPa3IUYHBIX JAUCKYPCHUBHBIX mo3uIusAx. Haumboree
3HauMMas HHGOpMaIus, BRIpaKEHHAas B Te3uce, POopMyIUPYIOIIEM aBTOPCKYIO MO3UIINIO,
HEOJIHOKPATHO BOCIIPOU3BOJIUTCS HA MPOTSKEHUU PEIEH3UU U TATOTEET K T'pPaHHUIAM
apryMeHTaTUBHOTO JHMCKypca (HAadaly WM KOHILy), TMOCKOJbKY HMEHHO B 30HAX
MOBBIIIEHHOTO JUCKYPCHUBHOTO HANpPsDKEHHUS HambOoJee BEPOATHO BO3HWKHOBEHUE
peabHbIX WIM NOTEHUUAIbHBIX PACXOKIECHUA BO B3TJIA1aX C ONIMOHEHTOM. APryMEHTbI
e, TpU3BaHHbIE 000CHOBATH BBIIBUHYTHIN TE€3UC U TOJTBEPAUTH €TI0 COCTOATEILHOCTD,
MOMEIIAIOTCS B CPEAUHHYIO 4YacTh, 00pa3ysi y4acTOK HAMMEHBIIEr0o JIUCKYPCUBHOTO
Hanpspkerus. [Ipu onpenenennn nHGOPMAITMOHHOTO CTaTyca CTPYKTYPHBIX DJIEMEHTOB
(nx mudpepennmany Ha HHPOPMAIIUIO TIEPBOTO U BTOPOTO TUTAHA) CYIIIECTBEHHYIO POJTh
UTPAIOT JUCKYpCUBHBIE Mapkepsl [[anuynnuna, Jyounun, 2022].

OT60p NEeKCUYECKUX CPEJCTB 00yCIIOBIIEH cienuuKoi ux (yHKIIMOHUPOBAHUS B
KauecTBe MHAMKATOPOB MH(GOPMALMOHHOI'O CTAaTyca MOCIENYIOIMUX 3eMeHTOB. Tak,

COYMHHTEIbHBIC COrO3bI (and, SO, but) BBoasIT Hanboee 3HAYNMYIO HH(OPMAIIHIO, TOT/1a
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KaK TOJYMHHUTENbHBIC coro3bl (because, since, as) MapkupyroT HHGOPMAIUIO
BTOPOCTEINEHHOI O IUIaHA, CIYKAIIYK ONOPOU JJ1 OCHOBHOM MBICIU. JIMCKYPCHUBHBIE
MapKephl, CUTHAJIM3UPYIOLIWE O BBOJE HH(OpMALUU MEPBOrO M BTOPOro IJIaHA,
MOCJIEIOBATENBHO U CUCTEMHO (PYHKIIMOHUPYIOT B TEKCTAX KHHOPELICH3U |

1. CounnuTeNnbHBIC COIO3bI BBOAA MH(MOpMaIK repBoro riaHa: «Davis is a great
actor with a range, but this role is very capital-4 “Acting, ” and it doesn’t showcase her
many talents»; «There are no apparent cuts or edits either, so that it all appears to be
one long take, in the continuous present, uninterrupted, save for a single blackout»; «It
Is tiny, quiet exchanges that knock the wind out of you and show how immersed you have
become in the small, enclosed world»;

2. I[MoguuHuTENbHBIE COIO3bI BBO/A MH(MOpMaIuK BToporo miaHa: «The already
celebrated 13-minute opening shot shows how dazzlingly and immersively this works, as
the camera weaves elegant, intricate trajectories in space»; «It's an index of Baker's
uncommon talent as a director, since he somehow maintains visual control even as he
appears to let his young stars off the leash»; «A film about children is a logical extension
of this, because being a child means existing in a kind of alternate reality, doodling in the
margins of whatever preoccupies adults» [RT].

[Tepexo MeX Ty CMBICIIOBBIMH OJIOKAMHU B KHHOPEIIEH3UHU MOKET MapKUPOBATHCS
SKCIUTMIIUTHO ITOCPEACTBOM JIEKCHYECKUX CpeACTB, Takux Kak in the first place, for
example, then u um mogo0OHBIX. JlaHHAS JIEKCHMUYECKas MapKUPOBAHHOCTH JOTHYECKHX
CJIBUTOB HATJISITHO (PUKCHUPYETCS B TOKa3aTelbHBIX NpuMepax: «He had darkness and
struggles, he didn 't resile from that, often speaking or writing about it with openness and
honesty. Then his mental health is a complicated subject and we don’t know what
Bourdain was going through», «For example, by focusing on this period in Bourdain’s
life that was the start of something and not the end, where there is nothing but promise,
Tony understands that there were many sides to Bourdain and one of his greatest legacies
Is to look to tomorrow», «Finally, A sense of the familiar warping into something
inscrutable and unsettling is omnipresent, and the back half’s structural shifts—complete
with text cards that divide the proceedings into segments — heighten its overarching

instability», «In the first place, there is a literal end in It Ends, although there’s also
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something after it, suggesting that the secret to this baffling mayhem — and to life itself —
Is that everything is eternal», «Plus, Teenage Sex and Death at Camp Miasma seems to
have been fashioned for the neophyte-cinephile Letterboxd crowd, italicizing its points
while blurring fiction and reality until the two overlap.» [RT].

[Ipu pa3BépThIBaHMM TE3KCA aBTOPbHl KWHOPELEH3HM, KaK MpaBuio, MpUOeraroT K
0oJiee YeM OJIHOMY apryMEHTY. ApryMEHThI BHICTPAUBAIOTCSA B ONPEEEHHON JIOTHKO-
CEMaHTHYECKON TOCJIeA0BATEILHOCTH, OOYCIOBIEHHONW KaK CTPYKTypod camoit
aprymcHranmuu, TaK U HpaFMaTI/IQ€CKOI‘;1 YCTaHOBKOﬁ COO6HICHI/I$[; npu 35TOM CMCHAaA
APryMCHTOB MOKCT CIYKUTHb dKTYAJIU3aIlIUH HOBOTI'O ACIICKTA PA3BUTUA OJHOI'O U TOT'O KC
te3uca. Hanpumep: «Firstly, this isn’t enough to derail the film’s borderline-silly fist-
and-trigger antics, and it’s about as fun and subversive as you'd hope for an
Odenkirk/Wheatley collab», «Secondly, It’s a setup easy to balk at, but for anyone who
has experienced one of their worst moments coinciding with one of their best, the
convergence running through the director Julia Hart’s drama is plausible», «it
eventually becomes clear Anderson keeps everything on the surface, delivering a campy
turn that’s all licentious looks and exaggerated cackles» [RT].

K unciny THDIWYHBIX TJEKCHYECKUX MAPKEPOB CMEHBI apTYMEHTOB OTHOCSITCSI COFO3bI
u Hapeuws but, however, although, on the other hand, on the contrary, alternatively.
Cp.: «Jane Schoenbrun makes horror movies unlike anyone else. However, with their first
two features—We ‘re All Going to the World’s Fair and | Saw the TV Glow—such novelty
produced uneven genre fare about identity, media, and body and gender dysphoria»,
«Whereas Schoenbrun previously embraced ambiguity, they abandon subtlety here,
spelling everything out via heavy-handed exposition and look-at-me formal mimicry»,
«Cralig looks like he’s here to stay, but here’s hoping that in the next film some of Bond'’s
quirks, flirtations and the aloofness associated with a slightly mysterious MI6 agent,
return, gadgets and all», «It's unfair to call The Last House the worst movie of the year,
although it's definitely not what | expected from the best streaming service, especially
considering that Netflix had spent a lot of time promoting it, even creating a billboard

featuring a live actor inside», «Though billed as a thriller, there aren't many thrills until
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the rushed final act. It's also not polished enough to be a thought-provoking drama, as |
was left with more questions than answers» [RT].

Takum 00pa3oM, MPOBEAEHHBIM aHAIU3 IMO3BOJISAET 3aKIIOUUTh, YTO KATETOPUS
apryMEHTATUBHOCTHU B CETEBBIX KMHOPELEH3USIX MPEICTABISIET COO0N MHOTOYPOBHEBBIM
JTUCKYPCUBHBIM (PEHOMEH, peaTu3yeMbld MOCPEJACTBOM CJIOKHOTO B3aWMOJICUCTBUS
SKCIUIMUUTHBIX W UMIUIMIIUTHBIX SI3BIKOBBIX MEXAHU3MOB. OKCIUJIMUIMTHBIN IUIaH
apryMEHTAIlMM HaXOJIUT BbIpaKEHUE B (OpPMAIbHO MApPKUPOBAHHBIX JIOTMYECKUX
nepexojax (COw3bl, Hapeuusi, BBOJHBIE KOHCTPYKIMH), UYETKOH CTPYKTYypHOU
OpraHu3aIii TEe3UCHO-apryMEHTATUBHBIX OJIOKOB W TOCIEI0BATEILHOM BBEICHUU
uH(OpMaIUK MIEPBOTO U BTOPOTO IIJIaHA C MOMOIIBIO TUCKYPCUBHBIX MapKepoB. B cBoro
ouepe/lb, UMIUTMIUTHBIA IJIaH, HEpeaKo O(OPMIICHHBIM B BHJE BOIPOCHO-OTBETHOMU
(bOpMBI U3JT0KEHUSI, CKPBITBIX aHTUTE3UCOB WJIU OIICHOUHBIX KOHTPACTOB, BHITIOJIHSIET HE
MEHEE 3HAaUMMYI0 ()YHKIIMIO — OH MO3BOJISIET aBTOPY MOJEMH3UPOBATH C TOTCHITUATBLHBIM
ONIOHEHTOM, He Tmpuleras K MNpsSIMONH KOHPPOHTAIMU, MU TEM CaMbIM YCHUIIMBAET
yOeIuTeTbHOCTh BbIABUTaeMOM Mo3uluu. CyIIECTBEHHBIM CBOWCTBOM HCCIEIYEMOTO
MaTepHalia BBHICTYMAeT Takke HWH(OpMAIMOHHAs HepapXusi CTPYKTYPHBIX 3JIEMEHTOB:
HauboJee 3HAYMMBIN TE3UC TATOTEET K CUIIbHBIM IUCKYPCUBHBIM MO3UIUAM (Havaly WIH
KOHIlYy PpELIEH3UM), TOrJa KaK BCIIOMOIaTEelIbHbIE APTyMEHThl 3aHUMAIOT CPEIMHHOE
noJjiokeHue, GopMHupys 30HY HAUMEHBIIErO0 IUCKYPCUBHOTO HaIpsiKeHUs. JIeKchko-
rpaMMaTHYECKHE CPEACTBA MPU ITOM BBICTYIAIOT HE TIPOCTO KaK (hOpMalibHbIE MapKEPHI,
a KaK IMOJIHOLIEHHBIE OIIEPaTOPbI CMBICIIOBOTO WICHEHHS, PETYJIMPYIOLINE PACIIPEICICHUE
uHoOpMaIIMM TI0O CTETMEeHH €€ 3HAYMMOCTH. B COBOKYNMHOCTH OKCIUTMIIUTHBIE U
MMIUTAIATHBIC TPUEMBI OOECIIEUYHMBAIOT THOKOCTh, MHOT000pasve M PHUTOPHUUYCCKYIO
3¢ (HEeKTUBHOCTH APTYMEHTATHBHOTO IUCKYpPCa CETEBOM KHHOPEIICH3UH, TTO3BOJISS aBTOPY
OJIHOBPEMEHHO COXPAHSTh JIOTUYECKYIO MPO3PAYHOCTH U3JI0KEHUS U CO3/1aBaTh INTyOUHY
OLIEHOYHBIX CMBICJIOB, OPUEHTHUPOBAHHBIX HA IIMPOKYIO U HEOAHOPOAHYIHO MHTEpHET-

ayIUTOPHIO.
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3.2.2 SI3bIKOBbBIE CPEeICTBA AKTYAJIU3ALUN CBA3HOCTH TEKCTA

HccnenoBanue  cpeiactB, 00ECHEUMBAIOIIMX — JIOTUYECKOE  pa3BEPTHIBAHUE
CTPYKTYPBI «TE3UC — apryMEHTAlMs1» Ha YPOBHE TEKCTOBOW OpraHU3allii KHHOPELEH3UH,
npeanoiaraer odpamieHue K sS3bIKOBBIM MEXaHHW3MaM peanu3anuu kore3uu. Koresws,
HapsiAy C TakKUMH TEKCTOOOpa3ymoIMMHU KaTeropusiMu, Kak HWH(GOPMATHUBHOCTD,
YIEHUMOCTh, BHYTPUTEKCTOBBIE CBSI3M, KOHTHHYYM, aBTOCEMAaHTHUS OTPE3KOB TEKCTa,
PETPOCHEKLINS U MPOCHEKIUSA, MOJAIBHOCTh, MHTETPALIUS U 3aBEPIIEHHOCTh, OTHOCUTCS
K YMClly (PyHJaMEHTaJIbHBIX CBOMCTB TEKCTAa KMHOPEIEH3UU. B TaHHOM KOHTEKCTE MO/
KOre3uel MOHUMAIOTCSl 0COObIe TUIIBI CBsI3€l, 0OecrieunBaOINX KOHTUHYYM — TO €CTh
JIOTUYECKYIO TPEEMCTBEHHOCTb, a TaKKe€ TEMIIOPAJIbHYI0 W/WIM MPOCTPAHCTBEHHYIO
B3aMMOOOYCIOBICHHOCTh OTHENbHBIX cooOIeHni, ¢akroB u aeiictBuil [ anbnepus,
1989: 115].

Kore3us obecnieunBaet nepexo/1 oT 0JIHON KOHKPETHO-BApUATUBHON OpraHU3alluu
TEKCTa K APYroi, NpuYéM CMBICIOBBIE (DOPMBI CBSI3U MEXIY OTACIbHBIMU TEKCTOBBIMU
¢parMeHTaMu HaXOHAST BBIPAKEHUE HA JIEKCHKO-CEMAaHTUYECKO W CHHTAaKCHYECKOM
ypoBHsX [["anbnepun, 1989: 89]. Ilox kore3ueit Mbl MOHUMAEM OPTraHU3ALMIO TEKCTOBBIX
AJIEMEHTOB, ITPU KOTOPOW 3HAYEHUE OJHOTO AJIEMEHTA UMILUIULUPYET 3HAYEHUE APYToro,
a UWHTepIpeTanus IMOCJIEeIHET0 OKa3bIBA€TCAd HEMOCPEACTBEHHO 00YCIOBICHHON
uHTEepnpeTauued mnepBoro. Ilpu »>TOM aKTyanu3upyercs peisiTUBHAs KOres3us,
IpeANoJararias, 4YTo JBa dJIEMEHTa — MPECYNIO3UPYIOMNA U MPECYNIO3UPYEMbINA —
MOTCHIIMAJIBHO HHTETPUPYIOTCS B TKaHb TeKcTa. Takum 00pa3oM, KOTe3us
pernpe3eHTUpYeT (GopMalbHbIE CpPEACTBA  BBIPAKEHUS  KATETOPUU  CBSI3HOCTH,
OPUEHTHPOBAHHOM HAa HMHTETPALMIO DJIEMEHTOB pEYEBOr0 IIOTOKA WU OPraHHU3aLUI0
KOHTHHYYMa, KOTOPBIA PEAIU3YETCS B CTPYKTYPHO-CEMAHTHYECKOM COIPSIKEHHOCTH
MPECYIIO3UPYIOUIEr0 U IMPECYNIIO3UPYEMOT0 3JEMEHTOB, OOecreunBasi TEM CaMbIM
JIOTUYECKYIO LIEIBHOCTD U MOCIEA0BATEIBHOCTh TeKCTA. Koresus, BbICTynas B KA4eCTBE
TEKCTOBOM KaTeropuu, npeodpa3yeT MHOKECTBO TUCKPETHBIX BbICKA3bIBAHUM B €TUHBIN
TEKCT; Kak Kareropusi (popMalbHO-CTPYKTYpHasi, OHAa JACTEPMUHUPYETCS JUHEUHOU

NpUPOAOM TEKCTa M  HAXOAUT BBIPAXKEHHE HA YPOBHE CHUHTarMaTU4eCKOn
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COOTHECEHHOCTH CJIOB, MPEUIOKEHUH M Oojiee KPYHHBIX TEKCTOBBIX (PparMeHTOB
[JTutHeBckas, 2002: 93].

Haubonee  pacnpocTpaHEHHBIM  CPEeACTBOM  (popMalibHO-TpaMMaTHYECKON
peaiu3anun KOre3nuun CiIyKaT COIO3bl U COIO3HBLIC CJI0OBA, KOTOPBIC BBIITOJIHAIOT (1)yHKLII/IIO
JIOTMYECKOM YHOPAAOUYCHHOCTHU TCKCTA, TPAHCIIUPYS JTOTMKO-CEMAHTUYCCKHUE OTHOIICHUS
COBIIaJICHWA, KOHBIOHKIOWH, aJIbTCPHATUBHOCTH, JHU3BIOHKOWH, KOHTPAIOHKOHWHN H
cyoopaunanuu. Coro3HbIE Cpe/ICTBa M Hapeuus, oO0ecrieurBas JOTUUECKUN Mepexo/i OT
OHOTO CMBICIIOBOTO 3BCHA K JAPYroMmy M OCTaBasiAChb B IIPpCACIax €I[I/IHOI7I JIOTHUKO-
FpaMMaTquCKOﬁ CTPYKTYPBI, BBICTYIIAIOT B POJIN «BHCITHUX CUTHAJIOB)», YKA3bIBAIOIINX
Ha TO, YTO OTACJIBbHBIC ITPCAJIOKCHUA 06p3.3yIOT onpe;:[enéHﬂoe COBOKYITHOC CTPYKTYPHOC
ejaoc, 1 TCM CaMbIM 3aAdr0T BOCIIPUATUC BBICKA3bIBAHUA HA YPOBHC CBer(I)paBOBOI‘O
equuctBa [JlutHeBckas, 2002: 50-53]. CBepxdpa3oBoe €IMHCTBO, MOHHMMAaeMOE Kak
CANMHHIA T'paMMATHUKN TCKCTA, MPCACTABIACT co0oit OpPraHN30BAHHYIO U 3aMKHYTYIO
IIEMOYKY MPEeITIOKEHUH, 00pa3yoIuX eIMHOe BhIcKa3biBaHue [Mockanbckas, 1971: 13].

B Tekcrax cereBoit KHMHOPCUCH3HH B IICPBYIO OYCPCAb OTMCUYAIOTCA PA3JIMYHBIC T.H.
«IePEeXOaHbIC CI0Ba» co 3HaueHueM fomonnenus (furthermore) u nepeuncaenus (firstly,
secondly, finally), cp.: «lt’s especially suited to a story like this, a simple race to reach
an objective before it is too late. Besides, there is that amazingly active, inquisitive
camera, keeping pace Omo napeuus? with them», «Secondly, Greater miscalculation
turns the characters of Angelo (Gary Busey) and his FBI boss (John McGinley) into
authoritarian parodies, determined to extract a comical rivalry from their scenes
together», «In the first place, It’s the movie equivalent of bumping into walls and not
caring. But how do you resist a girl bestie comedy stoned on its own shitfaced silliness?»,
«Futhermore, Nobody is expecting a stoner comedy to reinvent the wheel and, from that
perspective, The Wrong Girls is perfectly watchable», «Also, it’s understandable that
writer-director Oz Perkins would use his horror films as a cathartic way to work through
heavy issues». [RT].

I[JIH YCTaHOBJICHUA JIOFHKO-FpaMMaTI/IquKOﬁ CBA3M MCKAY TJIaBHBIM H
3aBUCHUMBIM MPCATOKCHUAMHU UCIIOJB3YIOTCA U alllIO3UTUBHBIC COIO3HEIC COUYCTaHUI . for

example, for instance u nepedopmyIHpyrOIIHe COUETaHUs, CPEIH KOTOPBIX BBIACISIOTCS
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that is, that is to say u 1.1., cp.: «That is, there’s some effective action, some convoluted
plotting, and lots of gruffness», «In other words, Gyllenhaal adds to his gallery of
enigmatic and emotionally repressed characters with another dazzling performance —
he’s never less than terrific, even in those moments when the movie surrounding him
threatens to completely collapse», «for instance, the two Brits, Rick Stanton and John
Volanthen, are almost too good to be true», «that is to say, he locates a gentleness within
his own art, crafting a deeply moving film that examines the betrayal of childhood
innocence as well as the fallibility of roiling memories», «in other words, It’s meant to
look cute, like the immature histrionics of a carefree youngster who is thrust into a world
full of grownups» [RT].

OTMmeTHM MPOTHBHUTEIbHBIC M YCTyNHUTEIbHBIC CO03bI Yet, however, although, a
TaK)Ke aHTUTETHYECKHE COIO3HBIC HApEeUHus U IpeIoxHbie coueTanus otherwise, unlike,
contrastingly, in contrast, by contrast, ¢ momMoIp0 KOTOPBIX PEIEH3EHT BbIpAXKacT
KOHTPAcCT U MPOTUBOMONOXKEHUE: «It’s clearly a great feat of agility from Roger Deakins,
although it was done, whether the camera was handheld or motor-mounted, on cranes
or on wires. Otherwise, you do not need to be a cinematic pedant to find it distracting at
times too», «The only fault that could happen when viewing it is thinking that if the bad
things that did occur didn’t take place, then it wouldn’t be so scary. However, the silly
stereotypes on their own double as horror», «Unlike the judicial system, Shoplifters is
most interested in the truth of the fractured unit», «This gets close to the heart of
moviegoing itself, in which we seek out fantasy to compensate for a lackluster reality,
contrastingly, we often find ourselves alienated by these very escape mechanisms», «The
scenes involving Suriya and Tandon are some of the film’s best, allowing the film to show
signs of being surprisingly perceptive. Otherwise, these scenes are stuffed with so much
of everything that we struggle to see the merit in what it’s trying to say», «It can be overly
sentimental and almost jarringly old-school in its values, yet after decades of saving the
world, maybe it was time for Suriya to remain still, tone down his earnestness and just
make a movie without worrying about its message», «Unike many Tsai films, the dialogue
and plot here are deployed sparingly in favor of delicately composed poetic imagery,

lengthy depictions of ordinary behaviors, and a parade of cryptic, comically absurd
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vignettes», «Even though it looks different, the overwhelming feeling is that they re all
connected, not just through the gingko but to this idea that being alone is not loneliness,
that even if you re isolated, you re still part of something bigger» [RT].

Coro3ubie Hapeuus therefore, consequently, as a result, thus cayxar mis
BBIPOKEHUS U aKIICHTUPOBaHUsI OTHOIIEHUH cienctus: «Therefore, the effect is much
more powerful than superhero SFX splurging, persuading us we're experiencing what
happens in the film in an almost unmediated way», «Consequently, there’s a tangible
competitive trend in that, at least so far as the Academy is concerned, the Oscar race
comes down to the “best” dramatic powerhouse of the year», «As a result, if you like
your horror mean and ambiguous, you might walk out of the theater frustrated by how
neatly the bow is tied on this particular chapter», «Thus, despite an absolutely
breathtaking backdrop and a stellar lead performance, “Anna Pigeon” feels like a dry,
monotonous rehashing of Netflix’s “Virgin River”» [RT].

HpI/I 3aKIIFOUYCHHU N 06I_III/IX BBIBOJOB U I'CHCPAJIN3alIUN PCUCH3CHTHI 06pama}0Tc;I K
COr03HBIM HapeumssM u couetanusm generally speaking, broadly speaking, by and large
u 1.1. . «Generally speaking, The Harder They Fall is a mess, but it’s a fun mess», «On
the whole, 2026 will rightly be remembered as the year when lower budgeted,
independently produced horror films like Backrooms, Obsession, and It Ends changed
the game and spawned a new wave of the genre», «By and large, this is a rather empty
and unexciting effort at attracting horror fans during Halloween season», «In general,
for a film centering around animatronics, the substantial character development given to
each role is impressive, even when some of their narratives are condensed into a brief
timeframe», «Strictly speaking, the only way One Night Only works is if you don’t think
about its premise too much, otherwise you’ll get bogged down in a deluge of distracting
plot holes and questions» [RT].

K cpeacrTBaM KOI'C3MHM B CEeTeBOH KHHOPCHCH3WN MOXHO TaKiKC OTHCCTH
I[CﬁKTH‘-IGCKI/IC MCCTOUMCHHUS, B CCMAHTHKC KOTOPBLIX COIACPIKUTCA OTCbLIKA K
Y4aCTHHUKAaM AaHHOI'O aKTa pCYM UJIU K pequoﬁ CuTyaluun

K CpeaACTBaM KOIc3nuu, nMpcacTaBJICHHbIM B CETeBOU KHHOPCUCH3NH, MOKHO TaKIKC

OTHECTH JICHKTUYECKHUE MECTOMMEHMS. JeHKTHUYECKHME MECTOMMEHHUS COOTHOCSTCS C
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pedepeHTOM, KOTOPBIi B paMKax JaHHOTO akTa PeYd WHIAMBUAYAIH3UPOBaH (B UX
CEMAHTHKY BXOJHT IPECYIIO3UIHUs CYIICCTBOBAHUS M E€IMHCTBCHHOCTH OOBCKTa B
O0IIleM «ITOJIe 3PCHHS» TOBOPSIICT0 W Ciymiaromniero). IIpuBeneHHBIA BBIIIE TE3WC
OPUMEHUM M K JHCKYPCY AaHIJIOSA3BIYHOIO KHHOPCIICH3UPOBAHUsA, TIIC OTCBUIKY K
TOBOPSAIIEMY OCYIICCTBISIOT MECTOMMCHHS |, We, K ClymalmeMy — MECTOUMEHHE
¢IMHCTBEHHOIO0 K MHOKECTBEHHOT0 Yuciia you: «most intriguing pre-dinner scenes make
you attentive to what’s going on in the background around these characters as much as
in the civil foreground», «even when she is just standing out of focus in the back of a shot,
that we become even more active as viewers», «comic-book characters do have a way of
making surprise comebacks, so I'm waryy [RT]. SIBusfsch cpeacTBOM KOIe3uw,
JICHKTHUECKHE MECTOMMEHHS, B OCOOCHHOCTH JIMYHBIC, KPOME TOT0, CIIY)KaT CPEJICTBOM
peanu3anud  KOMMYHHKATHBHOW (QYHKIMH JAWAJOTH3alUHd  KHHOPEHEeH3uH  (T.e.
YCTaHOBJICHHSI KOCBEHHOTO PEYEBOI0 KOHTAKTa MEXKJY PCICH3CHTOM M YUTaTelieM) U
TaKUM 00pa3oM JEMOHCTPHPYIOT KOHTAKTHBIA ITOKa3aTelh CBSA3M HAa ypPOBHE TeMa-
peMaTHYeCKOW  OpraHu3allid  TeKCTa.  MBICICHHBIM  «yKa3yIoIIUH  YKecT»
roBopsIIero/muiryiiero peannsyercs mecroumerusimu this, that, these, those: «Then this
becomes a gaspinducing mess with characters turning into jerks without any notice and
scenes that border on the laughable», «That’s because things get a bit Brothers Grimm
in this origin story about Father Christmas», «There’s just enough details that are
planted about these eccentricities, and these family dynamics» [RT].

JIeMKTH4eCKHe MECTOMMEHHUS OTChUIAIOT K TAKOMY OOBEKTY, KOTOPBIA MOJIy4aeT
CBOIO KOHKPETHYIO MJICHTU(PHUKAINUIO UCKIIOYUTEIEHO B TIPEJeiiax JTaHHOTO PEYeBOTO
COOBITHS; MPU ITOM WX 3HAYCHHE MMILTUIIUTHO IMPEIoIaraeT, 4To JaHHBIA peepeHT
CYIIECTBYET H SIBIISICTCS] €UHCTBCHHBIM B 30HE COBMECTHOTO BOCHPHSTHS aJpecaHTa u
ajipecaTa. BBIMONHSAS KOT€3MBHYIO POJIb, OTH SI3BIKOBBIC CIMHHUIIEI — B OCOOCHHOCTH
JUYHBIE (OPMBI — OJHOBPEMEHHO YYacCTBYIOT B OCYIICCTBICHUU JTUAIIOTH3UPYIOIICH
CTpaTeTuy KUHOPCICH3UH, (HOPMHUPYS OIMOCPEAOBAHHBII KOMMYHHUKATHBHBINA KaHAI
MEXJy aBTOPOM M 4YHTaTeJIeM. B 3TOM KadecTBE OHHM BBICTYNAOT B (DYHKIHH
«KOHTAKTHBIX CHTHAJIOB», PENPE3CHTUPYIONINX TEeMa-pEeMaTHUECKHE TIEPeXOJbl B

cTpykType Tekcta [[anuynnuna, Jlyonnun, 2022].
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B nmpakthke KHHOPEICH3MPOBAHUA K KOPIYCY JACHKTHYCCKUX DIIEMEHTOB
NPUYHCISIETCST M HEOIPESICHHO-TMYHOe MecToMMeHue if, kotopoe Oeper Ha cels
aHa(OpUUECKYI0 HArpy3Ky, COOTHOCSACH C MPEAIICCTBYIONIMM BBICKa3bIBAHUEM WJTU
CMBICIIOBBIM OJIOKOM M OOeCIieYrBasi TEM CaMbIM IEIbHOCTh CBEPX(Pa30BbIX CIUHCTB.
Nnnmtoctpaniueit MOryT CIy>KuTh clieiyromue npumepsl: “‘Berkeley native Mike Mills’
latest in a string of beloved family dramas is a metaphysical embrace. It’s about a radio
Jjournalist (Joaquin Phoenix, exposing his vulnerable side)”’; “Director Lee Haven Jones’
Welsh folk horror parable is both moody and mad. It’s set around a dinner party in the
minimalist sterility of an influential family’s home”; “Freddie sets his sights on the
horizon and just keeps driving, eventually out of sight and beyond his mentor’s reach. It’s
an act of spiritual emancipation that Anderson’s filmmaking transforms into a sublime
sight gag” [RT]. B momoOHBIX KOHTEKCTax It OTChIIACT pelunueHTa Jnbo K
KWHOTIPOW3BEACHUIO B €r0 IEJIOCTHOCTH, JTUOO K OTACILHOMY CIOKETHOMY 3BEHY,
AIU30Y WU KOMIIOHEHTY TEXHHUYECKOTO pelieHus puibpMma.

AJleKBaTHOE BOCIIPUATHE U MHTEPIIPETAIUS JEHKTUYECKUX JIEMEHTOB BO3MOKHBI
TOJIKO C YYETOM BCEU COBOKYIMHOCTH KOHTEKCTYaIbHBIX MTAPAMETPOB U C MPUBJICYEHUEM
KOOpJUHAT YYaCTHUKOB KOMMYHUKATUBHOU CUTYalluu (BpEMEHHBIX,
POCTPAHCTBEHHBIX, JTUYHOCTHBIX). CMBICIIOBOE M KOMMYHUKATUBHOE MPOCTPAHCTBO
JeHKcUuca CTPOUTCS BOKPYr cyObekTra peun. [lparmaTudeckwii MOTEHITMAN JIMYHBIX
MECTOMMEHHI OOHApy>KHUBAaeT ceOsi TOCTATOYHO SIBHO: M3OJMPYIOIIEE 5 aleJUTUPYyeT K
VHUKaJIbHOMY 3MOIIMOHAJIBHOMY, 3CTETUYECKOMY U HWHTEIUIEKTYyaJIbHOMY OTIBITY
PEIEH3CHNTA; HHKIIO3UBHOE Mbl CHTHAIM3UPYET O COIMANBHOW OOIIMHOCTH WJIU
NPUHAAJICKHOCTH K  ONPENENICHHOW Tpymme; aapecaTtHoe mul BBOAUT A dexT
HETMOCPEICTBEHHOTO OOpaIIeHHs K YUTATETI0 KHHOPEIIEH3MH, COO0Iasi BHICKa3bIBAHUIO
WHTOHAIIMIO JIMYHOW BOBJICUCHHOCTH. HampoTwB, mparMatuka yKa3aTebHBIX
MECTOMMEHUHN XapaKTepU3yeTcsi OOJbIIeH WMIUTUIIMTHOCTBIO: C WX TIOMOIILI0 aBTOP
TEKCTa AKIICHTHPYET T€ TEKCTOBBIC ()parMeHThI, B KOTOPHIX 3aKIIOUEHA CMBICTIOBAs
BEpIIMHA, ¥ TEM CaMbIM TIOBTOPHO TPAHCIUPYET YUTATEIIO JTOMUHAHTHBIC OIICHOYHBIC

CMBICJIBI PCLICH3 WM.
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TexkcToBas CBA3HOCTBH, pENpE3CHTUpPYEMas TeMa-peMaTHYEeCKUMH IENOYKaMU B
npenenax Mex(pazoBbIX KOHCTPYKIMN M 3aKperyieHHas CTPYKTYPHBIMU MapKepaMu
COCMHEHMSI, TIOJpa3Ae/AeTCs Ha JOKaIbHYI0 W Tri00anbHyl0. JIoKanbHas CBA3HOCTH
MpenoaraeT pa3BepTHIBAHUE JIOTUYECKON MOCIEeIOBAaTEIbHOCTH HA JIMHEWHOM YPOBHE,
TOr/la Kak rio0anbHas O0ECTeurMBaeT KOHIENTYAIbHYIO IIETIOCTHOCTh BCETO TEKCTa
KUHOpPEHLEH3UU. HCTpYMEHTApUl JIOKAJIBHOM KOI€3UHM OXBAThIBAET COHO3bI, COIO3HBIE
CIIOBa, BBOJHO-MOJANbHBICE KOHCTPYKIIMH, MECTOMMEHHMS U T.N. [yobampHas ke
CBSI3HOCTH, HANpaBJICHHAas Ha CO3/IaHWE CMBICIOBOTO €IWHCTBA, PEATU3yeTcs depe3
BBIJIBIKECHUE KJIFOUEBBIX CIOB-KOHIIENITOB, KOTOPHIE TEMATHUYECKH OPTaHU3YIOT KaK BECh
TEKCT, TaK U €ro OTJEIbHBIC CETMEHTHI.

BbeiOop TakuX KOHIIETITOB MPH TIOCTPOSCHUU TJIOOATBFHOW CBSI3HOCTH JKECTKO
KOppeNMpyeT ¢ JKaHPOBOW MPHUPOAOH OSKPAHHOTO TIPOW3BEIEHUS, BBICTYIAOIIETO
npeaMeToM pedIeKCUu. XapaKTep TOHATBHOCTH TEKCTa KMHOPEICH3UH (BTOPUYHOTO
KaHpa) HanpsAMyr OOYCJIOBIIEH JKaHPOBBIMH IapaMeTpaMH caMoro (Quibma
(mepBUYHOTO XaHpa). 3aKOHOMEPHO U TO, YTO HAOOp JOMUHHUPYIOIIHMX OIEHOYHBIX
CPEIICTB ONpENENsAeTCs MPUOPUTETHBIMU KPUTEPUSIMU aHAJU3a: TaK, MPU OOpaIIeHUH K
UCTOPUYECKON JIGHT€ WM KHUHOAJANTAllMd KPUTUKU COCPEIOTOYMBAIOTCA HA
JIOCTOBEPHOCTH KPaHHBIX COOBITUH M CTEIEHH TOYHOCTH BOCIpPOU3BeIeHUs (Halyibl
JUTEPATYPHOTO IEPBOUCTOYHUKA; B CIIydae K€ TICUXOJIOTHYECKON paMbl Ha MepeaHui
IUIAH BBIXOAST OKCIUTMIIUTHBIC OLIGHOYHBIE MapKepbl, (UKCUPYIOUIUE aKTEPCKOe
MacTepCTBO U MHTEHCUBHOCTb MICUXOJIOTMYECKOTO BO3JICHCTBUS HA 3PUTEIISL.

JUis IpoBeJieHHs aHajIu3a B Ka4eCTBE AMIMPUYECKON 0a3bl ObLTH OTOOpaHbI TpU
TPYNIBl  CMEXKHBIX  KHHOXKAHPOB,  OOJAQJAIONIMX  BBIPAKEHHOW  JKaHPOBOM
MapKAPOBAaHHOCTBIO:  JpaMa/MeNiofpaMa, XOppOp/TpUIIIEP/MUCTHKA W KOMEIUS.
Kpurepuem BkIodeHHss wmatepuaga B BBIOOPKY CIyKWJIa TMPUHAIICKHOCTH
PELeH3UPYyEeMOro MPOU3BEICHHUS K OJHOMY M3 Ha3BaHHBIX )KaHPOBBIX Ki1acTepoB. B xoze
MCCJIeTIOBAHUS PEIICH3UMN, TIOCBSIIICHHBIX KKION U3 YKa3aHHBIX )KaHPOBBIX TPYIII, OBLITH
3apUKCHUpPOBaHBl KOHTEKCTYaJIbHO OOYCJIOBJICHHBIC OIEHOYHBIC EIMHHUIBI, KOTOPHIC
MPUOOPETAIOT TOJIOKUTEIBHYIO BAJIGHTHOCTh MCKIIOUNATEIHLHO B PAMKaxX KHHOKPUTHKHU

COOTBETCTBYIOIIETO XaHpa [["anuynnuna, Jlyouaun, 2022].
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TaK, B PCHCH3UAX Ha KHHOIIPOMU3BCACHHUS, OTHOCAIIMUCCA K KAHPOBOMY IIOJIO
«Ipama/Mesnoipamay, HaOIoAaeTcs IBOMHAs aJpeCHOCTh OLICHOYHBIX BhICKa3biBaHU. C
OJIHOW CTOPOHBI, PEIEH3EHThl AKTUBUPYIOT HMOIMOHAIBHO-UYBCTBEHHYIO c(depy
peuunueHTa, 4to OOBSACHAETCS MMMAHEHTHOM 3ajadyeil menoapambl — BO30YXKIaThb
adPexkTUBHYIO0 001aCTh BOCIPUSTHS Yepe3 oOpalieHue K dMOIMOHaIbHOMY KaHany. C
ApPYroyd CTOPOHBI, aBTOPHI AICIUIMPYIOT K AHAIUTUYECKUM KOMIIETCHLIUSAM YUTaTels,
IMOCKOJIBKY APaMaTUYCCKOC KMHO IPOBOLUPYCT pe(I)JIeKCI/IBHOC OCMBICJICHUC DKPAHHBIX
COOBITHIA.

VYka3aHHBIE KOMMYHUKATUBHBIC YCTaHOBKH PCAIIN3YIOTCA moCcpecacTBoOM
Cy6CTaHTI/IBOB, HOMHUHHUPYIOIIUX HHCTPYMCHTBI SMOIHMOHAJBHOI'O IIPOHUKHOBCHUA H
MHTEJUICKTYaIbHOTO MOCTH)KEHHUS, a KMEHHO JIepUBATOB JekceM heart, emotion, mind, a
TaKKe Oyarogaps JieKcemam, Perpe3eHTYIONIUM HIMPOKHUI CHEKTP YYBCTB M 3MOLHUU.
Hap;my C HUMH AKTHUBHO HCIIOJB3YIOTCA TIJIArOJIbHBIC CAWMHUIIBI, PCIIPC3CHTUPYIOIIUC
CCMAHTUKY ITIOTPYKCHUA (MCTa(l)OpI/ILIGCKOI‘O «BXOKACHUA» B CCPALC NIIU COBHaHI/Ie), 4qTo
MOICIIUPYCT aAHAJIOTUIO C IIpoHeCCaMu «BUYBCTBOBAHUA» W «BAYMBIBAHUA) WIH
TEJISCHOM pC€akinn Ha CHIBHOC OMOIHOHAJIBHOC IIOTPSACCHUC. Mo:xHO IMPpUBCCTHU
CIIeIyIONINE WTIOCTpaTHBHBIE MpuMepbl: «The movie is a deeply emotional drama that
goes beyond just romance, offering a raw and heartfelt exploration of love, loss, and
grief. it portrays the harsh realities of life - how some people face endless misfortune»,
«one of the most heart-wrenching moments is when gyeom speaks to jun after his passing
—a scene so raw and well-acted that it brought tears to my eyes. having recently lost my
granddad, i found this moment especially moving, as it perfectly captured the deep
yearning and helplessness that comes with grief», «She sinks deeper into this dangerous
path of heroin addiction to a point where it seems like she would be beyond saving»,
«There's a lingering hopelessness we feel from watching Christiane F... It's just
heartbreaking all around», «I think that is what finally broke me», «Akin's films hook
you by the nose and drag you through escalating levels of pain, trauma and dislocation.
You know you've seen a movie by the close», «Katja's world is then literally blown apart
when a bomb kills Nuri and their young son», «To this point, the picture has been a model

of controlled anguish. Kruger weaves the character's despair into every muscle and
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every tortured sigh», «A 90s coming-of-age drama has been making people cry for three
decades, with one viewer saying ‘it punched a deep hole right through my heart'»,
«However, tragedy strikes and the pair are heartbreakingly separated, leaving Vada
completely shattered», «One fan said: 'l don't remember the last time | sat through a
2hour movie and cried for almost the entirety of it. A deep and emotional movie that
touched me deeply», «Not to heal from, necessarily, which might imply that this is a pain
that can be smoothed over and moved on from. No, she fights, she hurts, and she lets this
love, shattered and bruised, simply exist. It's devastating, yet Kirby feels it all with
impossible grace» [RT].

O6H_II/IpeH TAKKEC IUIACT HUCIIOJB3YCMBIX JBIIMTCTOB, AIlCIUIMPYIOIIHUX K C(bepaM
4yBCTBEHHOT'0, CHJIBHBIX SMOIIMOHAIBHBIX IMOTPSACEHUH, IepexuBanuii: visceral, searing,
pungent, palpable, jarring, gut-wrenching, breathtaking, soul-shaking, transcendent,
majestic, staggering, rapturous, luminous, ponderous, stunning, poignant, lacerating,
plaintive, sorrow-laden, wistful, harrowing, mournful, shattering, profound, revelatory,
soul-searching, provocative, resonant, illuminating, redemptive, existential, exhilarating,
sublime, uplifting, rousing, beatific, ethereal, triumphant, exalting, ear-splitting, eye-
watering, blood-stirring, mind-bending, spine-tingling, heart-stopping, feverish, thought-
provoking, nostalgia-evoking. B kuHOpeleH3MsX, MOCBAIICHHBIX aHAIW3y (uibMa
KHHOKaHpa «KOMCAHA» YallC B KAa4CCTBC JICKCHMYCCKOIo CpCACTBa IICpCAaYuHn
HOJIOYKUTEIIBHOM OIEHOYHOCTH UCIOaB3yeTcs Taarosn laugh, ero mepuBarthbl B pa3sindHbIX
CO‘-IeTaHI/Iﬂ/BLIpa)KeHI/IHX, d TAaKXKC HMHBIC BBIPpAXKCHUA, IICPCAAIOIMINC CCMAHTHUKY CMCXa,
komuueckoro s dekra: «The Naked Gun... delivers exactly what it sets out to: giving
viewers a wildly fun night at the movies... The atmosphere in the theater was energetic,
with the audience erupting into laughter at every outrageous gag», «The movie keeps its
foot on the gas from start to finish. From clever one-liners... the film, each one landing
with perfect comedic effect and sending the audience into fits of laughter... | even found
myself still laughing on the way home when recalling certain jokes from the movie»,
«The script was very clever that it could overcome a silly story... it made me laugh», «The
movie has some nice moments, some memorable lines, but the entire premise is presented

in such a flawed way as to render the movie a laughable turd», «It made me laugh out
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loud one moment and fight back tears the next. | Swear is an emotional rollercoaster»,
«Yet, flanking his more bombastic, laugh-a-minute masterpieces like BLAZING
SADDLES and YOUNG FRANKENSTEIN», «But soon enough, the sharp one-liners had
me in stitches as well», «This is not a very good movie but it still cracked me up», «You
can't help but burst into laughter nonstop, and that's exactly what they did», «Feldman,
with his trademark bulging eyes and distinctive expressions, is a total gas who can tickle
your funny bone whenever he appears on the screen», «the destination is always a laugh-
filled romp», «Best enjoyed not paying too much attention to the dialogue but with some
alcohol and a bunch of mates for those laugh your heads of scenes», «his film is sickly
humorous, it has a great mix of characters and | just couldn’t stop laughing» [RT].
Cpenu »nUTETOB CYIIETBEHA JO0JS TEX, KOTOpPhIE B CBOEH 061111/IpH01”4 CUHOHUMUH
HepeIaloT KOMUYHOCTh, a0CYpIHOCTh Mpoucxosiiero Ha 3kpane: laughable, surreal,
hilarious, comedic, freaking, funny, ironical, sarcastic, hysterical, nonsensical, illogical,
irrational, awkward, absurd.

B PCUOCH3UAX, IIOCBAIICHHBIX AHAJIA3Y (1)I/IJII>MOB N3 CMCKHBIX KHHOXAaHpPOB
«TpI/IJIJICp/ y>1<acr>1/ MUCTHUKA», aBTOPbBI 4Yalmi€ B Ka4YCCTBC JICKCHYCCKOI'O CpPCIACTBa
repeaayn  MOJIOKUTEIIbHOM  OLUEHOYHOCTH HCHOJIB3YIOT JIEKCHUYECKUE  €IUHHUILBI,
nepeaaroe pe3kue OoJIe3HEHHbIE (PU3MUECKHEe peakIuu: TOMYOK, IPOXKb, IIOK,
IMIPBIKOK, IIPUYUHATOIICS 00JIb ABHXKCHUC U T.[., TAK KaK Ha OTUX JOMHHAHTAaX OCHOBAaHa
UHIYCTpUsI XOppop-(QUIBMOB: HaIlyraTh, IPUBECTH B JIBHKCHUE, 3aCTaBUTh JIPOXKATh.
Dddexr pusnyeckoro Bo3aecHcTBUA mepenacTces mpu nmomornu twist, turn, thrill, freak,
disturb, flick u T.1w., cm.: «A really good, twist and turn thriller, quite early on you realise
that no one is exactly what they seem», «In fact, the film goes so far as to shake the
foundations of perception», «Thankfully, there is more to the film than its villain, who
appears rarely enough for the sight of him to still send a chill down the spine every time»,
«Only Maddie saw the unnatural, violent pull back inside, and most of the scares that
follow likewise blur the line between reality and fantasy», «This narrative feat also sets
the stage for a smart and surprising third act turn: when Maddie confesses her visions
to Tyler, he actually believes her, and the two of them become warriors determined to put

this evil being to rest once and for all», «Crimson Peak delivers the kind of chills that
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start in the back of the neck and work down», «The most frustrating aspect of jump scare
comes with the fact that underneath all the flashiness there is a good foundation», «From
the very first page, you 're thrown into a nightmare scenario — an isolated road, a blizzard,
and a car crash that changes everything. It’s fast-paced, gripping, and packed with twists
that will keep you guessing until the very last page», «And every character keeps you on
edge», «If you love psychological thrillers that mess with your mind and keep you glued
to the page», «ltch! review — skin-crawling body horror meets supermarket standoff in
low-budget chiller», «/t’s a stomach-churning ride that is wonderfully, horribly
relentless», «The sedate and quiet setting is repeatedly contrasted with shocking close-
ups and disturbing reveals, crafting an atmosphere that’s becomes increasingly
unsettling without relying solely on jump-scares», «Together: Alison Brie and Dave
Franco find funny, skin-crawling horror in a love that binds», «Tim and Millie’s
interplay is morbidly absorbing so that when a cult story thread emerges from the
tangle», «The metaphor of attachment finally isn’t just about visualising co-dependence;
what gets under your skin is...», “The film builds and builds only to tumble into a quick
resolution in the last 15 minutes, not much helped by the cheesy Marvel-style reveal of
Cillian Murphy’s bike courier Jim whose return to the franchise has been highly
anticipated» [RT]. IlapagokcanbHbBIM 00pa3oM, T€ 3MOIHUH, KOTOPbIE B OBITOBOM
OCMBICJIICHUM HMCIOT HCTATUBHOCT ONCHOYHOC 3HAYCHHC, YKA3dHHBIC B TCKCTAX
KMHOpEIeH3W Ha (UIbM  TPEJACTABICHHBIX  BBINIC KAaHPOB, MPHOOpPETAIOT
IMOJIOKUTCIIBHYIO B JAHHOM KOHTCKCTC OKPACKYy. 3HaueHue NHTEHCUBHOI'O (I)I/ISI/I‘-IGCKOFO
BO3JICHCTBUSI M TICUXOJIOTHYECKOTO HAMPSIKCHUS TEPEaeTCsl TakKe PazHOOOpa3HBIMU
snmreramu: frightening, violent, suspenseful, burning, haunting, disturbing, captivating,
thrilling, creepy, bone-chilling, horrific, nail-biting, cool-filled, nerve-shredding,
harrowing, visceral, bone-rattling, spine-tingling, bone-chilling, gut-wrenching, pulse-
pounding, gripping, claustrophobic, unflinching, jarring, jolting, shocking, unsettling,
disturbing, nerve-jangling, hair-raising, blood-curdling, skin-crawling, stomach-
churning, breath-stealing, heart-stopping, mind-bending, soul-shaking, paralyzing,

suffocating, dread-inducing, white-knuckle, edge-of-your-seat.
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’KanpoBast mpuHAIEKHOCTh KUHOMPOU3BEICHUSI BHICTYIIAET OJTHUM U3 KIIOUEBBIX
(bakTOpOB, JETEPMUHHUPYIOIIUX OTOOp OIICHOYHBIX JIEKCUUYECKUX CPEACTB B
peleH3uOHHOM Juckypce. B ocHoBe GpopMUpOBaHUS MOT0XKUTEIBHON OIEHKH (uUiibMa
PELEH3EHTOM  JIe)KaT TPU  OCHOBHBIX KaHala MEpPUENTUBHO-3MOIIMOHAIBHOIO
BO3JIEHCTBUS: (PU3MUYECKas peaklus 3pUTeNs B MpoIecce MPOCMOTpa, 0OpalleHue K ero
YyBCTBEHHOM cepe U aKTUBAIMsI KOTHUTUBHBIX MEXaHU3MOB.

[IpuumHHO-CIIeICTBEHHBIE OTHOIIICHHUS], peanuzyemble B CTPYKTYype
KUHOPELIEH3MOHHOTO ~ JUCKypca, obOecnieunBaloT  3(PQGEKTUBHOCTb  BOCHPUSATHUSA
undpopmanuu  aapecatom. Kore3uss  BbINOJAHSAET  (YHKIHUIO  JUCKYPCUBHOTO
«IIEMEHTHUPYIOIIETO 3BEHA» TMPU BBIPAKEHUM Kay3aJIbHBIX CBSI3€H; OHA CIYXHUT
UHCTPYMEHTOM apryMEHTHPOBAHHOIO, JIOTUYECKU BBICTPOCHHOTO U OOBEKTUBHOTO
U3JI0’KEHUS aBTOPCKOM MO3UIMU C LETbI0 YOeXKIeHUs yuTaTess B €€ 000CHOBAaHHOCTH.
Kore3uBHble MEXaHU3MBI PENPE3CHTUPYIOT JOTUYECKYIO TPUATY «TE3UC — apryMEHTAIUs
— BBIBOJI», KOTOpasi aKTyaJM3UPYeT MapagurMalibHble KaTeropuu (pyHKIIMOHATBHOCTH U
AKCIJIAHATOPHOCTH. B Touke uX mnepecedyeHus (GopMUpyeTcss MOTHBAILMS BbIOOpa
KOHKPETHOTO SI3bIKOBOT'O CPEICTBA, 00YCIOBICHHAS KOMMYHUKATUBHO-TIParMaTUYeCKON
MHTEHIIUCH aBTOpa. B ceTeBOW KHHOpENEH3WHM JaHHBIM BBHIOOP HEMOCPEICTBEHHO
BBITEKAET M3 KOMMYHUKATHBHOI'O 3aJlaHUsi U HEOOXOIMMOCTH TMPEACTaBICHUS UYETKO
CTPYKTYPHUPOBAHHOTO CYObEKTUBHO-aHAIUTHUECKOTO KOMMEHTApPHS.

CxeMa «Te3uC — apryMeHTbD» B HWHTEPHET-PELEH3UU PEATU3IYETCA Yepe3
OTHOIICHUS KOOpAWHAIMU M cyOopauHanuu. OcHoBanuem i auddepeHnnanuu
CIYXUT XapaKTep COOTHECEHHOCTHU apryMEHTOB C LIEHTPAJIbHBIM TE3UCOM U JPYr C
apyrom: 1) KoopJauHALMS NPEANOIaraeT OTCYTCTBHE MPSMOU CMBICIOBOM CBSI3H MEXKIY
CaMHUMH apryMEHTaMH MpPU UX HE3aBUCHUMOM, HO PABHOINPABHOM MOJYUHEHUU OOIIEMY
TE3UCy; 2) cyOOpAMHALIMS UMEET MECTO B TE€X CIIy4asiX, KOrJa MOoCAeayIOUUil apryMeHT
JOTUYECKU BBIBOJUTCS U3 MPEIALIECTBYIONIETO, yTpauWBas CaMOCTOSITEIbHYIO
CMBICJIOBYIO0 3HAYMMOCTb BHE JAHHOTO apryMEHTAaTUBHOTO KOHTEKCTa, a CIIEJICTBHE
OKa3bIBACTCS B MPSAMOM 3aBUCUMOCTH OT BBIABUTAEMbIX O0OCHOBAHUM.

B kadecTBe WIMIOCTpAllMM KOOPJAUHATUBHBIX OTHOLIEHUM MOMKET CIYXHUTh

cneayromuii pparment: «Almodovar's own voice persists even throughout the apparent
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thematic evolution. Salvador begins smoking heroin as though it were the natural thing
to do; that it's broached without any fanfare accounts for Almodovar's provocative—and
amusing—candor. Also, in the case of the one-person stage show, performed in front of
a vibrant red background, that symbolic color, which, like the bull to the cape, draws our
eyes to the screen as we eagerly await whatever delicious visual onslaught Almoddvar
has in store for us» [RT]. B manHOM ciy4ae LEHTpPaJBHBIH TE3HC — O COXPAHCHUU
¢upmenHoro  pexuccépckoro mnouepka II.  AnbmomoBapa  (MpOBOKalMOHHAs
OTKPOBCHHOCTD, TATOTCHUC K XapaKTepHoﬁ LIBGTOBOﬁ HaJII/ITpe) BOIIPCKU TeMaTUYECKOU
9BOJIIOIIUHA €T0 KAPTUH — IMOATBCPIKAACTCA ABYMA HEC3aBUCUMBIMH apIr'yYMCHTAMU.

OTHoIeHNsI CyOOpIMHAIIMY MTPOCISKUBAIOTC B cieayroniem npumepe: «Unlike
the judicial system, Shoplifters is most interested in the truth of the fractured unit. Kore-
eda was originally inspired by stories of families that hide the death of a loved one and
keep claiming their benefits — the kind of headline-grabbing story that gets the middle
classes tut-tutting. But by constructing the minutiae of how a family gets that desperate,
he finds the beautiful dynamics. Moreover, he continues to be unequaled in bringing
astounding and heartfelt performances, especially from his young actors» [RT]. 3aech
BTOPOM apryMEeHT IMPOM3BOJICH OT IEPBOIO: MEPBBIM MPsIMO OOOCHOBBIBAET TE3UC O
dbokycupoBke (uiibMa Ha KPU3UCHOM ATalle CYIIECTBOBAHUS CEMbH U HEOTHO3HAYHBIX
MIOCTYIKAX TE€pPOEB; BTOPOM, BBITEKAS M3 IEPBOrO, YTBEPKIAECT, YTO MMEHHO YEpE3
JeTaTN3aINI0 MEXaHU3Ma MOTPYKEHUSI CEMbH B OTYasiHUE (PHIIBM 00peTaeT «KpacHuBYIO
JTUHAMUKY», Ha (JOHE KOTOPOH aKTEpPCKasi UTpa PacKpbIBaeTCS HAMOOJIEE TMOTHO.

Becbpma nokazarenbHo MHOTOOOpasue (opM yCTaHOBJICHUSI KOHTAKTA C aJIpecaToM.
B TexcTax cereBBIX pELEH3UM pPEeanu3ylTCsl JBE NPOTUBOIOJIOXKHBIE CTPATErHu
IIOBBINICHUSA APryMCHTATHUBHOCTH: 1) HMHTHUMU3AallMd BBICKA3bIBAHUA IMOCPCACTBOM
JUYHBIX MecTOMMeHMI: «A movie starring Jason Statham can either be beautifully
executed or go terribly wrong. And as far as | know, he seems to have made action movies
his signature genre», «An aspect | highly enjoyed about this movie is the way they
incorporated the puzzle elements in a way that made sense to the plot», «By the film's
numbing conclusion, we may conclude we don't give a damn about these spoiled rich

kids...», «By the end, we haven’t been presented with a neatly wrapped up package, but



160

instead a story colored by different perceptions... leaving it up to the audience to decide
how we interpret the details», «If you haven't seen the movie yet, GET OUT and see it or
purchase it. It's a wonderful DVD to have in your home collection. It will make you laugh,
cry and cherish those you love most», «I am not necessarily the biggest fan of love story
or family type films so you can imagine my surprise when | finished watching the film and
realized | absolutely loved it»; 2) nemepconudukanus, maocturaeMas O€3JIHMYHBIMU
KOHCTPYKIUAMHU, KOTOpadA CBUIACTCIILCTBYCT O CTPCMIICHUU AaBTOpPaA K OOBEKTUBHOCTHA U
reHepanu3anuu uHGopmammu, cosnabasi 3pdexkT 0e3yCI0BHON TOCTOBEPHOCTH: «It’s a
slow burn, sure, but the embers are remarkable», «It is surely the closest cinema comes
to three-dimensional virtual abseiling», «There’s much to admire about Soul, which is
why it’s disappointing that it never quite achieves the highs it seeks»; «It's a quietly joyous
send-off to a relentlessly bleak year», «It is an impressively animated, family-friendly
comedy with likeable characters and some terrific comic set-pieces, carrying an
ecological message», «There is a reason why Rumi/Ticket (Yash again) looks like Raya
and why each sees the other as a villain» [RT]. IlocnemoBarenbHas CMeHA WM
q4cpcaoBaHUC ,I[CﬁKTI/I‘lCCKI/IX LHCHTPOB («H», «MBI», «BBI») IMO3BOJISICT ABTOPY
JAUHAMHUYCCKHU IICPCCTPpanuBaTh CTCIICHb JUCTAHIUPOBAHHOCTHU OT 00BEeKTa U OJIM30CTH K
ayAUTOPUHU. DTO CO37a€T MHOTOMEPHYIO apryMEHTaTUBHYIO MEPCHEKTUBY, B KOTOPOM
O0BEKTUBHOE U Cy6’beKTI/IBHOC, KOJUICKTUBHOC W HWHIAWBUAYAJIIBHOC, dBTOPCKOC U
aJgpecaTHOE€  IIOCTOSAHHO  IIEPEOCMBICIMBAIOTCS B KOHTEKCTE  Jpyr  Apyra.
AprymeHTaTUBHBIH 3((EKT JIUYHBIX MECTOMMEHHH COCTOMT B CTPATETUYECKOUN
Cy6’beKTI/IBaHI/II/I mponccca II0O3HaHuA, 4TO 06ecneqHBaeT IMpo3Ppav4yHOCThb, ANAJIOTUIHOCTD,
AMIIATUYECKYIO0 BOBJIICUEHHOCTh U TEpPOPMATHBHYIO BECOMOCTHh BBICKA3bIBAHUS. DTHU
MEXaHU3Mbl B COBOKYMHOCTH (OPMHUPYIOT AWCKYPCUBHYIO MOJENb, B KOTOPOM
Y6GI[I/ITCJ'H>HOCTB AOCTHUTAaCTCA 4YCPC3 JACMOHCTPALUIO YeCTHOU CYGLGKTI/IBHOCTI/I nu
KOHCTPYHUPOBAHHUEC COBMCCTHOI'O CMBICIOIIOPOKIACHUA. B63J'II/I‘-IHOCTI>, B CBOIO 04YCPCIAb,
ABIACTCA KOHBCHIOHMOHAJIBHBIM MApPKCPOM JSKCIICPTHOI'O AUMCKYPCA, YTO HMMINIMIOUPYCT
KOMIICTCHTHOCTD I'OBOPALICIO U €I'0 CIocOOHOCTB K I[CC}’6’[>GKTI/IBI/IpOBaHHOMy aHalInu3y.
Cam aKT UCIOJIb30BAHMS TAKMX KOHCTPYKIHM BBINOJHSIET NephopMaTUBHYIO (PYHKIIUIO:

ABTOp IIO3WOUOHHPYCT ceOsT KaKk HOCHUTENS JIETUTHUMHOTO 3HaHUA, 4YTO YCHIHMBACT
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NEPJIOKYTUBHBIA 3(QQEeKT aprymeHTauum — ajpecaT ¢ OOJblIel BEpOSTHOCTHIO

MPUHUMAET apryMEHT KaKk 000CHOBAHHBI U HOPMATUBHO MPUEMIIEMBbIH.

3.2.3 OTCBUIKH KaK CPeJACTBA APryMEHTAIMH U CO3IaHNUS NMEePJIOKYTUBHOIO

3¢ dexTa

B crpykType apryMeHTaTMBHOIO JUCKYypCca HWHKOPIOPUPOBAHUS HHOPOIHBIX
JUCKYPCUBHBIX JJIEMEHTOB CIYKUT MapKEpOM Kay3aJdbHOW WHTEPIUCKYPCUBHOM
CTpaTe€rud, OpPraHUYECKM  CBOWCTBEHHOM  JaHHOMY  THUIY  KOMMYHUKAIUH;
CIIPaBEIJTUBOCTD JAHHOTO MOJIOKEHUSI TOTBEPIKIAETCS, B HACTHOCTH, (DYHKITMOHATIBEHON
000CHOBAaHHOCTBHIO HMHTEPTEKCTa KAaK PUTOPUYECKOrOo TMpuEMa, HAIMpPaBIECHHOIO Ha
ycWwiIeHue  yOeIUTEeNbHOCTH WM peajiu3aluio  IEPJIOKYTHBHOTO  TOTEHIMAJa
BbICKa3bIBaHMs. KwuHOpelneH3us, OyJaydd TEKCTOM C HW3HAYaJIbHO BBIPAXXCHHOMN
nparMaTu4ecKon HaIpaBJIECHHOCTHIO, 0oOHapyKUBaeT MPOJAYKTUBHOCTD
UHTEPTEKCTYAJIBHOTO MOJIX0/a, MTO3BOJISIIOIIETO SKCIUTUIIMPOBATD SI3bIKOBBIE MEXaHU3MBI
KOJIUPOBAHUSA U JEKOJIMPOBAHUS UHTEHIIMN aBTOpA.

B npouiecce nHTepnpeTallu aBTOPCKUONW MHTEHIUM 3HAUYMMAas pPOJIb OTBOIUTCS
nparMaTMKke OTCBUIKM. B TekcTtax KHUHOPELEH3UMW  OTChUIKA  JIEMOHCTPUPYET
OJIN( YHKIIMOHAIBHOCTD, PEATU3YSCh B BYX OCHOBHBIX U3MEPECHHAX: CTUIUCTUYECKOM
(kKaK cpefCTBO perpe3eHTallud MHANBUIYAJIbHOTO CTHIIS KPUTHKA U MaHU(ECTAIIUU €TO
SMOLIMOHAJILHOM TO3UIMHA) W TparMaTM4eckoM (Kak MHCTPYMEHT SMOILMOHAIBLHOTIO,
HMHTEJUIEKTYaJbHOTO 1 BOJIEBOT'O BO3/ICMCTBUS HA aJpecara).

Bynyuu pa3HOBUIHOCTHIO MYyOJUITMCTUYECKOTO TUCKYPCa, KHHOPEIICH3US aKTUBHO
1 PEe3yJIbTATUBHO alleJUTUPYET K aJIF03MBHBIM MEXaHU3MaM C IeNbl0 (DOPMUPOBAHUS Y
yuTaTens 3aJaHHOM aBTOPOM AacCCOLMATHBHOM mapamiend. HMMmmmnurHas wWin
OKCIUIMIUTHAS OTCBHIIKA K HCTOPUKO-KYJIBTYPHOMY IMpEUEICHTHOMY (HEHOMEHY
BBITIOJIHAET JBOMCTBEHHYIO 3ajJady: C OJHOM CTOPOHBI, OHa OOOraliaeT Kpyro3op
ayIUTOPUN W aKTUBH3UPYET (OHOBBIC 3HAHUSA, C JAPYTrOM — CIYKHUT WHCTPYMEHTOM
JTOCTVIKEHHS TIEPJIOKYTHUBHOTO 3¢ dekTa B Mpoliecce BOCTpUATUS perieH3un. OTChUIKA
MpeacTaBiasieT co00i  (YHKIIMOHAIBPHO MOTHBUPOBAHHOE CPEJCTBO peav3alliu

aBTOpCcKOro 3ambiciia. KunopeneH3us kak myOIuIUCTUYECKUI KaHP OPUEHTUPOBAHA HE
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TOJIBKO Ha OTpPa)XCHHUC COLUAJIbHBIX TGHI[CHI_[I/Iﬁ )41 BOSI[GﬁCTBI/IG Ha 06HIGCTB€HHO€
CO3HAHUE, HO U Ha BBINOJIHEHUE TUAAKTUYECKON 3a/lauyu — (OPMUPOBAHUE Y YUTATEINS
OIICHOYHBIX CYXKJICHHI HAa OCHOBE MPEACTaBICHHOI0 (PAKTUUECKOTO MaTepuara.

OI[HOﬁ N3 KIIIOYCBBIX IPAIrMAaTHUYCCKUX YCTAHOBOK PCHCH3CHTA BBLICTYIIACT
HMOIIMOHAJILHO-3KCIIPECCHBHAsL ToJaya HWHGOpPMAIMM MpU COXPAHEHUU BBICOKOMU
I/IH(I)OpMaHHOHHOﬁ HACBIINICHHOCTHU TCKCTA. B AJAaHHOM KOHTCKCTC OTCBhIJIKA OKAa3bIBACTCsA
0c00EHHO I[CﬁCTBCHHBIM HpI/IéMOMZ OHa OAHOBPCMCHHO erIy6JISIeT OCBCI[OMJIéHHOCTB
HUTATCIIAA B BOIIPOCAX KYJIBTYPHO-UCTOPHUYCCKOTO, TOJIUTUICCKOI'O U HHOT'O XapaKTCpa U
AKTUBUPYCT MOJAaJIbHO-OLICHOYHBIC u INECHHOCTHO-OPHUCHTAINOHHBIC YCTaHOBKH.
OTCBUIKA BBIMOJIHSET (I)YHKLII/IIO CMBICJIOBOT'O 3BC€HA, COCAMHAIOIICTO HpeHeI[GHTHBIﬁ
TCKCT (HpeTCKCT) C aKTYaJIbHBIM TCKCTOM PCUCH3UU U oOecrieynBas ux COACPIKATCIIbHYTO
«CHOCIIJIECHHOCTB». OTCBUIOYHEIE CBSI3U B KHMHOPCUCH3UAX BbICTYIIAIOT 3HAYUMbIM
CPCACTBOM AKTYAJIU3AINN CCMAHTUYCCKUX accounam/lﬁ, KOTOPBIC, TIOMHUMO aKTUBHU3aAllUN
opyaunun  pCHUIIMCHTA, IIPHUBHOCAT HOOIIOJIHUTCIIBHBIC KOHHOTATUBHBIC OTTCHKHU
3HA4YCHUSL.

Ocbulky, peanu3ys B TEPBYIO O4Yepelb CPaBHUTEILHO-YIIOI00UTEIBHYIO
¢byHKIHIO, B OOJBITUHCTBE CIy4acB BBIPAKCHBI B PEICH3UAX OTCHUIKAMH Ha (UIbMBI
(70% TtexctoB kopmyca): «lI'll stop comparing it to other movies, | promise, right after |
mention that it also will be likened to "Blade Runner," in that it's spectacular looking»;
«...which could be loosely grouped with ""Arrival™ and *Gravity" as solemn sci-fi
adventures that are emotionally and even spiritually satisfying»; «The film, which takes
place during a 2065 war between humans and advanced A.l., brings to mind the
Terminator series, District 9, and, perhaps most immediately, is reminiscent of Avatar;
«placed somewhere between Knives Out and Revenge, this mystery series is set on an
American corporate cruise across the Mediterranean»; «The unapologetic nods to Cat
Peoplei n It Follows or The Shining in The Witch were typically taken by critics as
examples of the filmmakers’ savvy or respect for traditiony, «...the archetype persists in
everything from The Night House to Smile to The Boogeyman. The trope has become so
ingrained that it’s started to bend back in on itself; «This isn’t the blindingly dusty

outback of Mystery Road, or the twisted sickness of Snowtown, but there is a tough, male



163

line that binds The Stranger to its Australian stablemates» [RT]. B npuBemeHHBIX
NpUMepax ajulio3ud Ha Jpyrue (UIbMbl AKTYaJU3HPYIOTCS IMYTEM HCIOJIb30BAHMS
JICKCUYECKMX CIWHHUI[ CO 3HA4YCHHWEM CpaBHeHHUs (compare), ymomooOsenus (loosely
grouped, will be likened), menranpHOro mnpomecca BcnomuHanus (bring to mind,
reminiscent of). luTepecHsI ciiydan UCIIOJIB30BAHMS IJIarojIoB PU3NIECKOTO JICHCTBHS C
KOHTEKCTYalbHbIM 3HAUYEHUEM CpaBHEHHsS/ynojo0eHus/oobequnenus: «the film is
placed somewhere between...»; «...the unapologetic nods to...», «the archetype persists
in...». OTMeTUM TaKxKe ciiydan <<aHO(1)aTquCKOﬁ>> AJIJIFO3UBHOCTH, KOI'Ja OTCBIJIKA
aKTyaJIM3UPYyeTCsl MyTeM OTPHIIAHUS WU akieHTa Ha orcyrctBuu: «this isn’t the
blindingly dusty outback of...» [RT].

Yacro (45% kuHOpEICH3UI KOPITyca) OTCHIIKU OCYIIECTBISIOTCS Ha TPEAbIIYIIHE
akTepckue padotsl: «Daniel Day-Lewis is widely regarded as one of the greatest actors
of all time. From The Crucible to There Will Be Blood and everything in between, he's
been a key part of some incredible movies over the years», «This movie shares a fair deal
in common with Ayer’s previous End of Watch, but | found it far less satisfying overall»,
«Dwayne 'The Rock' Johnson said Monday he had turned his heavily muscled back
on action movie roles to be able to express himself as an actor in his latest film... The Fast
and Furious star told reporters that he'd taken on previous roles for commercial reasons
and 'the box office in our business is very loud...», «Always a great actor, Gleeson had
already hit new heights with career-best work in director John Michael McDonagh's
previous film, The Guard, but he's every bit as good here, playing a dramatically different
role» [RT]. OTchiiku Ha TIpenbIayIIue akTEPCKUe pabOThl HCITOIHUTEIS TJIABHOW POJIH
o6nazxa}0T SHAYUTCIIBHBIM  ApPI'YMCHTATHUBHBIM IIOTCHIOHUAJIIOM, PCAIU3YCMBIM II0
HCCKOJIbBKUM B3aMMOCBA3aHHBIM HAIIPpAaBJICHHUAM, KOTOPBIC B COBOKYIIHOCTH YCHJIMBAIOT
yOeUTETFHOCTh PEICH3UU W YCWIISIOT €€ aHAIMTUYECKYI0 CcOCTaBisomyro. [Ipexme
BCEr0, TAaKH€ OTCHUIKH BBIMOJHSIOT KOHTEKCTYATU3UPYIOMIYIO (DYHKIUIO, MO3BOJISS
KPUTUKY TIOMECTUTh TEKYIIYI0 pabOTy B TPACKTOPHUIO TBOPYECKOW IBOJIIOIUHU aKTEpPA:
YIOMUHAHHE KOHKPETHBIX MPEAUIECCTBYIOIMX (UIBMOB WA POJIeH CcO31aéT
HAppPaTUBHBIA KOHTMHYYM, B PaMKaxX KOTOPOIO HOBas HMHTEPHPETALHS OCMBICISAETCS

TM00 KaK 3aKOHOMEPHOE pa3BUTHE, JIMOO KaK paJuKaIbHBIA pa3pblB C YCTOSBUIMMCS
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amriutya. B atom cMbicie oOpatenue Kk puibMorpaduu aktépa ciiy>KUT SIUCTEMUYECKUM
OPUEHTUPOM JUIsl yuTaTens, (OpMHpPYsS TOPU3OHT OXHIAHMM W 3a7aBas CUCTEMY
KOOpJIMHAT, B KOTOPOW pPa3BOPAYMBACTCS IOCIEAYIOIIAs OLECHOYHAs apryMEHTALHUS.
Kpome Toro, momoOHbIe aIlO3uU PEaTu3yIOT CPaBHUTEIBHO-OIEHOYHYIO (DYHKIIHUIO,
MMO3BOJIAA PCUCH3CHTY BBICTPpAMBATHL AKCHOJOIrMYCCKYIO IIKally, Ha KOTOpOfI HOBad
paboTa COMOCTaBISAETCS C MPEAIISCTBYIOIIMMU JOCTUKEHUSIMH WU HeyJadyaMu akTépa:
TaKasd rpaganuss MOXKET HOCHUTH KaK aroJIOreTUYEeCKUM XapaKTep, Korga TCKyuias poJib
IMMPCBOCXOAUT HUJIN, HAIIPOTHUB, HC NOCTUTACT YPOBHS IMPCAbIAYINNX BCPIINH, TaAK U CyI‘y60
aHaHHTquCKHﬁ, Korga KpUTUK BBIABIIICT THUIIOJOTUYCCKUC CXOACTBA WKW PA3JIMYUA B
aKTépCKOﬁ TCXHHUKC, 3MOHI/IOH3J’IBHOfI MaJINTPC WIN ApaMaTyPTUICCKOM PCIICHUN.
OTchuUTKM Ha TpeAbLIyInUe pexuccepckue padoTs (33% kuHOpeleH3uit Kopiyca)
ITPU3BAHbI BKCHJ'II/IIII/ITHO/I/IMHJ'II/IIII/ITHO YKa3aTb Ha YHHKaHLHBIﬁ aBTopCKI/Iﬁ CTUJIb
pexuccepa: «Sometimes, minds outside of a certain field can really find that they have a
knack for it and in the case of writer/director John Krasinski (best known perhaps for
featuring in the Us Version of The Office) I think this will prove to be very much the
case», «...the director Daniel Cormack has chalked up another solid work that follows in
the path of his earlier films, A Fitting Tribute and Amelia and Michael, perfect examples
of films that have a great deal to say about contemporary life and do so in a brief period
of time», «In the early aughts, Jay and and his brother Mark exploded on the indie scene
with low-budget mumblecore offerings like *Cyrus,’ ‘Baghead’ and 'The Puffy Chair'»,
«However, there is a sense of humour here not so clearly present in earlier films such
as Rosemary's Baby, The Tenant and Repulsion. It's something that Polanski hasn't
really followed up on since, which is a shame. He's having fun here, letting his directorial
hair down, and the result is supremely entertaining», «Having previously directed “Iz
Follows” (2014) and “Under the Silver Lake” (2018), Mitchell has more than proven
his competence», «After some bumps in the 2000s, the early 2010s were rough for
Shyamalan, with “The Last Airbender” and “After Earth” being big budget movies that
struggled financially and were widely panned by both critics and audience members.
They felt like a nail in Shyamalan's coffin, yet The Visit helped him rebound» [RT].

OTchUIKM Ha TpEAbIAYIIME peKuccEpckue padoThl MOCTAHOBIIUMKA aHAIU3UPYEMOTO
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(ubMa MpeACTaBIAIOT COO0K MHOTO() YHKIIMOHATBHBIA apryMEHTATUBHBIN HHCTPYMEHT,
4yeil yOenMTeNnbHbI MOTEHUHMAad PACKpPhIBAETCA IO HECKOJbKHM B3aMMOCBS3aHHBIM
HaIpaBJICHUSM, KaX/10€ U3 KOTOPbIX BHOCUT BECOMBIN BKJIJ B OOLIYI0 PUTOPUUYECKYIO
cTpareruto KuHopeueHsuu. IIpexne Bcero, nNOA0OHBIE aJUIIO3UM  BBINOJHSIOT
KOHTEKCTYAIU3UPYIONYIO (DYHKIMIO, TO3BOJISISE KPUTUKY TTOMECTUTh TEKYIIUNA (UIbM B
TPACKTOPUIO TBOPUYECKOM H3BONIONMU  pexuccépa. Kpome TOro, OTCBUIKM K
npealmecTByoneil guiabmMorpadun 3a1at0T aKCUOJOTHYECKYHO IIKaldy, Ha KOTOpOH
TEKYIIUA TPOEKT COMOCTABISIETCS C PAaHHUMHU JOCTMKEHMSIMU WIH HeyJadyaMu
pexuccépa. [Tomrmo mpoyero, moI00HbIE AJUTIO3UH BBITOJIHSAIOT UICHTU(DUKATMOHHYIO
byHK1IHIO, CUTHAIU3UPYS 0 rI1yOOKOH NOTPY>KEHHOCTHU KpUTHKA B
KMHeMaTorpauiecKnuii KOHTEKCT M €ro  CIOCOOHOCTH  BBISABISITH  CKPBITHIE
3aKOHOMEPHOCTH, YTO YKPEIUIIET 3TOC aBTOPAa KaK KOMIIETEHTHOTO JKCIEpTa U TEM
CaMbIM MOBBIIIAET JOBEPUE AYAUTOPUU K €ro OLIEHOYHBIM CYXKJIEHUSM. B HEKOTOpBIX
CIy4astX OTCBUIKM K TPEIbIAYIIMM paboTaM TakkKe pealu3yloT MOJIEMUYECKYIO
(GYHKIIMIO, MO3BOJISIA PELEH3EHTY BCTYIATh B JIUAJIOT C YCTOSBIIUMUCS KPUTHUECKUMU
UHTEpIIpEeTalMsAMU, IIepecMaTpuBaTh  yCTapeBIIME  OLICHKM WM IIpeajararh
aJbTEPHATUBHBIE  IPOUYTEHUS, YTO JI€JAaeT PELEH3HI HE  M30JIMPOBAaHHBIM
BBICKA3bIBAHMEM, a aKTUBHBIM YYAaCTHHUKOM 0oJjiee IIUPOKOro JAUCKYPCHBHOTO
coobmectBa [["amunymnuna, 2024].

Otcpuikn Ha ucTopudeckue coObiTus (B 20% KWHOpELEH3UM) peanu3yloT He
TOJIbKO MH(OPMAIIMOHHYIO, HO M LIEHHOCTHO-UACOJIOIHUECKYI0 (YHKIUIO, TTOCKOIBKY
PELIEH3EHT MOCPEICTBOM IIepecKas3a OIpeAesIEHHOr0 MCTOPUYECKOro (akTa/OMUCaHUs
HUCTOPUYECKOTO KOHTEKCTA, MOTYYUBIINX OCBEIICHUE B GUIbME, HAJIESET UX MOTAJIBHO-
OLICHOYHBIM 3HA4YeHHEeM. J[ns aKueHTHpOBaHHWS BHHUMAaHHS M JETAJbHOIO AaHaIM3a
PELIEH3eHT BbIOMPAET HCTOPHUYECKHM SMH30/, LEHHOCTh KOTOPOTO 3aKII0YaeTcs He
TOJIBKO B NMPUHUWITMAIBHOW 3HAYMMOCTHA C TOYKH 3PCHUSI Pa3BUTHUS CIOKETa, HO U B
CO3/IaHUM 3MOILMOHAJIBHOIO PE30HAHCA y YMTATEIbCKOW aynuTopuu. Paccmorpum
dparmenT u3 pernensun Ha Gubm «Kanuran» (2017): «Set a couple of weeks before the
end of the war, The Captain tells the story of Willi Herold... This story seems too

cinematic to be true, but is in fact based on a real-life account of a man known as the



166

‘Executioner of Emsland’ who escaped persecution from the Germans... but was
eventually arrested and sent to the guillotine by the British a year after the war» [RT]. B
JaHHOM ciIydac HCTOPHUYCCKAA OTCBIIIKA BBITIOJIHACT q)aKTOJIOFI/I‘—IeCKYIO
apryMEHTATHBHYIO (PYHKIMIO. YIIOMUHAHUE peadbHOro nepcoHaxa (Bummm Xepombn,
«IajJiavu 3MCJ’I3HI[3.>>) N KOHKPCETHBIX 00CTOATENLCTB €r0 ACATCIIbHOCTHU CIYXHT IJIA
KPUTHUKA CPEJCTBOM OOOCHOBAHUSI JOCTOBEPHOCTH CIOXKETAa. APTYMEHT CTPOUTCS IO
CXEME:. «CHOXKET KaXKETCA HeraBI[OHOI[O6HBIM, OJHAKO OH OCHOBAH Ha JOKYMCHTAJIbBHO
3a(I)I/IKCI/IpOBaHHOM coOpITUNY. Takum o6pa30M, HCTOPUYCCKAA OTCBIIIKA BBICTYIIACT
KaK SMHUCTEMUYECKON rapaHTu — OHa IICPCBOIUT OICHKY (1)I/IJIBM21 U3 IINIOCKOCTHU
Cy6’beKTI/IBHOI‘O BIIEYATIIEHUSI B IUIOCKOCTH OOBEKTUBHON COOTHECEHHOCTHU C
}IGIZCTBHTCJIBHOCTL}O, YTO IIOBBIIIACT Y6€,HI/IT€J'IBHOCTB MOCJICAYIOIIUX OLUCHOYHBIX
Cy)K}ICHI/If/i 0 XYIOKCCTBCHHBIX KaUCCTBAX KAPTUHBI. PaCCMOTpI/IM CHC}IYIOHIHI;'I (I)paFMCHT
u3 perier3un Ha GuabM «IIstepo ogHoi kposu» (2020): «A lot of black Americans went
to war in Vietnam but Hollywood has never been much interested in their stories. Da 5
Bloods is a re-examination not just of history but of the way that history has been told»
[RT]. 31ech  UCTOpUYECKas  OTChUIKA  PEAU3YEeT KPUTHUKO-UICOIOTUUYECKYIO
apTYMEHTATHBHYIO CTpaTeruio. PeleH3eHT He MPOCTO KOHCTAaTHUPYeT (DAKT ydacTHs
adpoaMepukaHIleB BO BbeTHamMckoW  BOWHE, HO MPOTHUBOIOCTABISET  €T0
TOCIIOJICTBYIOIIEMY  TOJUIMBYJICKOMY  HappaTuBy, KOTOPbIA  CHUCTEMATHYECKHU
UTHOPHUPOBAJ 3Ty MEPCHEKTHUBY. APryMEHT CTPOMTCS Ha OIIO3UIUU «OhUIHATbHAS
ucTopus /  MaprUHaIU3MpOBaHHAs  HWcTOpus». KuHopeneHsus,  MOCBSIICHHAs
KoMIapaTuBHOMY aHanu3zy ¢mibma «Kamo rpsamemmu» (1951) u ero ommaxy «/la
snpaBcTBYeT Llen3ape!» (2016), mocpsiineHa TeMe BOCCO3aHUs HCTOPHUYSCKHUX COOBITHI
B kuHO: «The two films corroborate, wholly unintentionally, Karl Marx’s bon mot about
history repeating itself. Nero’s history is repeated first as melodramatic tragedy of sorts
in Quo Vadis, then as farce in Hail, Caesar!» [RT]. B atom akageMudeckoM mpuMepe
HCTOPHUYCCKAA OTCBhIIIKA BBIIIOJHACT HHTCPTCKCTYAJIbHO-TCPMCHCBTUICCKYIO
aprymeHntatuBHyto pynkuuto. [{urara uz Kapna Mapkca ciykut He A BepuPuKaimm
(dakToB, a JJIs YCTAHOBJICHUSI CMBICJIOBOM CBSI3U MEXAY ABYMS Pa3HOBPEMEHHBIMU

KUHOMPOU3BECHUSIMU. APryMEHT CTPOUTCA HAa PUTOPUUECKON QuUrype: «ucTopus
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MOBTOPSIETCS — CHauajla Kak Tpareius, 3areM Kak dapcy». Mcropudeckas OTChUIKa
(Hepon, [IpeBuuii Pum) aktyanusupyeTcst 4yepe3 npu3My MapKCUCTCKONH MaKCUMBI, U4TO
MOPOKAACT CMBICJIOBYIO CHCINICHHOCTb MCIKAY HPOHIIIBIM HW HACTOAIIUM, MCKIAY
BBICOKMM JKaHpPOM W  Tmapoaueil. YOeIUTEeNbHOCTh JOCTHUTAaeTCs 3a  CU€T
WHTEJUICKTYaJTbHOM M300peTaTeIbHOCTH U CIIOCOOHOCTH aBTOpa OOHapy’>KUBaTh
rIIyOMHHBIE CTPYKTYPHBIE MMapaiesu.

Hepenku oTchbulku W Ha Apyrux pexuccepoB (43% kuHOpEICH3UI Kopiryca),
nanpumep: «With Carol and Far from Heaven, the director nodded to the mid-century
melodramas of Douglas Sirk, but May December somehow owes more to both the
Lifetime variety of the genre and Ingmar Bergman works like Persona», «The big ones
are obvious: Rear Window and Vertigo, with a hint of Dial M For Murder. De Palma’s
love of Hitchcock is no secret», «But that’s precisely the sort of bait-and-switch Iranian
writer/director Alireza Khatami is operating on here, until his tense and nightmarish film
starts to resemble more something like David Lynch’s “Lost Highway ”», «Loosely
adapting ‘A Short Film About Love' into a long film about nothing, Asghar Farhadi's
cramped and tedious 'Parallel Tales' forfeits the sordid humanity of Krzysztof
Kieslowski's masterpiece», «the sheer ambition of the project and the painstaking way it
has been shot and edited, not to mention its idyllic/portentous atmosphere, bring to mind
lofty models like Terrence Malick» [RT]. Ammro3us Ha H3BECTHOrO pexuccepa
BBITIOJTHSIET POJIb HHTEPTEKCTYAIILHOT'O SIPJIBIKA, ITO3BOJISIIONIETO KPUTHKY OBICTPO U EMKO
OXapaKTEepPU30BaTh OSCTETUYECKYI0 TPUPOAY OIlleHMBaeMoro ¢uibma. OTChUTKA K
YCTOSIBIIEMYCSI aBTOPCKOMY CTWItO (Hampumep, «pBun JluHu», «XHUUKOK» WU
«Teppenc Manuk») MrHOBEHHO aKTUBHUPYET B CO3HAHMM YUTATENS LEIbII KOMIUIEKC
accounaunﬁ — BU3YAJIbHbIX, TCMATUYCCKUX, HAPPATUBHBLIX 1 TOHAJIbHBIX. ITO MO3BOJISIET
pPELICH3EHTY U30€eKaTh pa3BEPHYTOrO OMUCAHUS U COCPEAOTOUNUTHCS HA aHATTMTHYECKOMN
OLOCHKC, IIOCKOJIbKY aJUIIO3UA CIYKHUT CXKATbIM CEMHOTHYCCKHUM KOAOM, HCCYHIHNM
00BEMHYIO  XYJIOXKECTBCHHYIO  HMH(POPMAIUIO.  AJUTIO3US  TaKXe  BBITIOJIHSCT
pOJIb KOTHUTUBHOTO OPHUEHTHPA, 3aJ1aBas UYHUTATENIO0 OINPEACIEHHBIA YTOJI 3pEHUs Ha
¢unpeM. CpaBHeHuE C pabOTaMU KOHKPETHOTO peKUccEpa HaIMpaBlSeT OXKUIAHUS

ayIUTOPHUU: OTChUIKA K MalluKy mpeapacIonaraet K Co3epuaTeibHOMY, MEIUTATUBHOMY
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BOCIIPUATHIO; OTChUTKA K XUYKOKY — K HAMpPsDKEHHOMY CACIEHCY U TICUXOJIOTMYECKOU
riyouHe. Takum  00pa3oM,  pELEH3EHT  aKTUBHO  (OPMHUPYET FOPU30HT
oxuaanuil untarens [['anuynnuna, 2024].

B 6osiee ueM 60% kuHOpeLIEH3UM KOPITyCca OTMEYAOTCS OTCHUIKK Ha TOT WJIM UHOU
kuHemarorpadguieckuii penomen. Iloa 3TUM Ki1acTepoOM MbI IOHUMAEM HE €ITMHUYHBIN
GbuUIEM WM KOHKPETHOTO pEeXKHCCepa, a 3HAKOBOE SBJICHHWE B HCTOPUH/TCOPUU
kuHemaTorpada. [lokasatenenbHbl cienyromue npumepsl: «lf it'd gone the full leering
Hammer Horror Production, this could have been a scream»; «The very specific spirit
of 70s American cinema and its idiosyncratic character-driven film-making is evident
throughout, not least in writer David Hemingson’s sharp, sophisticated screenplay»;
«...an attempted return to jolly old ’60s-style big-budget historical epics that, rejecting
a recent cinematic fad for distilling great men into a single episode; «lIt’s like the writer
aimed for a cross between a PBS historical drama, a sweeping Doctor Zhivago-type war
movie and a backstairs at the palace soap opera»; «But Oppenheimer is also the opposite
of a standard-issue Great Man movie: The achievement here is monstrous, and the
psychic dissolution of the main character before our very eyes is heartbreaking»; «In
2023, a slew of superhero movies earned hundreds of millions of dollars at the box office
each and still reportedly failed to make back the money required to produce and market
them» [RT]. 3mech mpeneacHTHBIE (GEHOMEHBI KuUHeMartorpada, Ha KOTOpbIC
OCYIIECTBIISIETCSI OTCBHUIKU, — CHEIU(UUECKHE BEXH B €r0 UCTOPHH C XapaKTePHBIMU
crrmucTraeckumu ocobennoctsmu («The very specific spirit of 70s American cinemay,
«olly  old '60s-style big-budget  historical epics»), OTIpe/ICTICHHBIT
kuHeMaTtorpaduueckuii cTuib, skaHp/Hampasnenue («full leering Hammer Horror
Production», «PBS historical drama», «a sweeping Doctor Zhivago-type war movie,
«standard-issue Great Man movie», «a slew of superhero movies»). OTaenbHbI# K1acTep
KrnHEeMaTorpaduueckux (EHOMEHOB — OTCHUIKM Ha HOMHUHAIMK U Harpaabl: «Randolph
captures brilliantly in the weary dignity of her character’s slow, achingly deliberate
movements (she’s a deserved winner of this year’s Golden Globe for best supporting
actress and a frontrunner to take the Oscar), «It also happens to be Spain’s submission

for Best International Feature Film at the Oscars and, given its presence on
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many technical categories’ shortlists, could be a dark-horse contender for Best Picture»
[RT]. Ilparmatuka wMeHH COOCTBEHHOTO MHPHU ITOM OXBATHIBACT «OHOMACTHYECKYIO
KOHHOTAIIMIO», KOTOpask MPEACTABISIET COOOM SMOLMOHAIBLHO-OIIEHOYHYIO OKPacKy
MMEHU COOCTBEHHOTO U AaKTUBUPYET pPabOTy accOIMaTUBHO-CMBICIOBOTO MO
(ymomunanue HomuHanuu «Ockap» MOPOXKJIaeT acCOLMalUIo ¢ KauecTBOM). JlaHHbIE
KuHeMmatorpaduueckue (eHoMeHbl — 00pa3loBble MEHTAIbHbIE (DAKTHI OMPEEICHHOTO
KYJIbTYPHO-KOTHUTHUBHOTO IIPOCTPAHCTBA, YCTOABHINCCA SA3BIKOBBLIC (I)OpMYJII/IpOBKI/I C
OTIPENICICHHOW MHTEIIEKTYalIbHO-(POHOBOM HAIPaBICHHOCTHIO. DTa MPEIEAECHTHOCTD
MPEACTaBIsAeT COOOM «KOJUIEKTUBHBIM WMHBapHAHT», HMEIONINI CBEPXJIMYHOCTHBIN
XapakTep, OOJafarouMii SMOLMOHAIBHOM M  TO3HABATENbHOW  3HAYUMOCTHIO.
Axrtyanuzanus KuHeMmarorpaduueckoro (eHOMEHa OCYIIECTBISETCS MOCPEACTBOM
Q)aKTopa nparMaTu4cCKoro BOBJIGﬁCTBI/IH Ha YUTATCIILCKYIO ayAUTOPHIO.

OTCBHUIKM Ha XapaKTEPHBIN aBTOPCKUN CTUJIb CAMOTO perccepa oTMedeHbI B 65%
periensuii, Hanpumep: «lt's striking, for example, how Joss Whedon often implements a
couple of scenes depicting the ‘human side' of the situation whenever he's filming a
spectacular superhero battle, by showing how normal people react to the cosmic battles
going on around them... These are 'Whedonisms': stylistic, auteurist traits that are
specifically used by Joss Whedon, and are not found in any other of the Marvel
movies», «The studios took a risk with Sam Raimi, a risk that paid off immensely. His
"trademark" style translated perfect from horror to action - using camera tricks, cool
transitions and lighting to give this film a special styling that looks fresh to this day»,
«Firstly the guns and geezers running around shooting at each other while also
planning complicated plots which Ritchie made his trademark style for the most part is
on full show here...», «Tarr's pace was less than zero, a kind of intense and monolithic
slowness, an uber-slowness, in films that moved, often almost infinitesimally, like vast
gothic aircraft-carrier-sized ships across dark seas», «As soon as the lights dimmed and
the movie started, viewers were immediately drawn into Anderson's signature framing.
As a long-time fan, | had an idea of what to expect from this new story: perfectly
symmetrical shots, a bright colour palette, planimetric compositions, eccentric

characters, and extraordinary set design», «The Houston, Texas wunderkind has been
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making his films his way for just about 30 years now, creating and perfecting a signature
style that is arguably the most instantly recognizable aesthetic of any currently living
filmmaker. That recognition factor is only compounded by how many people demonstrate
a thorough lack of comprehension of his style» [RT]. 3auactyto nepenaya aTpuOyTHBHBIX
NPHU3HAKOB/YEPT PEKHUCCEPCKON pPadOThl OCYIIECTBIISICTCS IMOCPEACTBOM KaTErOpPHUH
MPUTSKATENBHOCTH, cp.: «Nolan’s love of the physicalityy, «Kaurismaki’s style»,
«Wenders’s restless protagonistsy. OnucaHue 3HAKOBBIX, XapaKTEPHBIM 4YEpPT CTUISA
pexuccepa ¢ TOUYKH 3peHHS MparMaTuku — 0osee 3PpHEeKTUBHOE CPEJACTBO, UEM OMTUCAHUE
€ro HOBOU KNMHOKAPTHUHBI, TaK KaK IMMPOUCXOAUT OMPCACIICHHAA BHU3YyaJIbHAs MCHTAJIbHAA
peupe3CHTaluA, a 3MOHI/IOH3J’IBHBII>1 OTKJIMK Ha BHU3YaJIbHBIC MCHTAJIbHBIC 06pa351
IMPOTCKACT MHTCHCHUBHCC, YCM Ha A3bIKOBBIC CANHUIIBI.

[lcuxonornyeckuii MeXaHU3M YOEIUTEIHLHOCTH OTCHIJIOK OCHOBaH Ha 3(dexTe
KOTHUTUBHOU 9KOHOMMHH, KOTJa OTChIJIIKaA KOHACHCHUPYCT CJIO’KHBIM KOMILIEKC CMBICIIOB B
KpaTkoil pedepennuu; Ha 3 dexkTe aBTOPUTETHOCTH, KOTAA aJTIO3US aleJIupyeT K
KaHOHHUYECCKNM 06pa3uaM; Ha 3(1)(1)€KT€ BOBHG‘{éHHOCTI/I, Korga HMHTCPTCKCTYAJIbHBIC
CBA3HU Tp€6YIOT OT YUTATCJIs1 aKTUBHOCTHU U COTBOPYUCCTBA, U HA 3(1)(1)€KT€ FJIy6I/IHI>I, Koraga
YCTAHOBJICHUC MHOKCCTBCHHBIX napaﬂﬂenel‘/’l COSI[aéT HUIUIFO3UI0  HCYUCPIIBIBAOIICT O
aHaJin3a.

B COBOKYITHOCTH yKa3aHHBIE MEXAHWU3MbI MPEBPAIIAOT HHTEPTEKCTYAITBHOCTD U3
(aKyaIbTaTUBHOTO CTHJIMCTHYECKOro TmpuémMa B (QyHIAMEHTAIbHBIH HHCTPYMEHT
yOeXIeHusl, CTPYKTYpHO M (PYHKIIMOHAIBLHO HMHTETPUPOBAHHBIH B CaMy TMPUPOIY
KAHOPELEH3UN  KaKk  apryMEHTaTUBHOI'O  JKaHpa, IPU3BAHHOIO HE  TOJIBKO
nH()OPMHUPOBATH, HO U (HOPMHUPOBATH OIEHOYHBIE CYXK/ICHHUS, HAMIPABJISATh BOCIIPHUATHE U

OKa3bIBAThb YCTOﬁqHBOC ICPIOKYTHBHOC BOSI[GI‘/IICTBI/I6 Ha YUTATCIIbCKYIO ayAUTOPHUIO.

3.2.4 TIparMaTHKO-apryMeHTATUBHbIN MOTEeHIUA PYHKIIHOHNPOBAHUS

NpeueaACHTHbBIX UMCH

KuHopenens3us kak )KaHp CETEBOro AUCKypCa aKKyMYJIUPYET JIMHIBOKYJIBTYPHYIO
nH(pOpMaLINIO, OPTraHUYHO MHYKOPIOPUPOBAHHYIO B aHanu3 ¢uibma. EE anexBartHas

UHTEpIpETals TMpearoiaraeT HaJIWYMe VY peUUNUEeHTa ONpele€HHOro o00bEMa
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(OHOBBIX 3HAHUN, 0€3 KOTOpPBIX peaau3alus 3aMbiclia aBTOpPa, a HMEHHO €ro
KOMMYHHUKAaTUBHO-TIPAarMaTUYECKOr0  BO3JCHCTBUS, CTAHOBUTCS 3aTPYJHUTEIBHOM.
CrnenoBaTesibHO, OCMBICIIEHUE PELIEH3MOHHOTO TEKCTa HEBO3MOXXKHO BHE KYJIBTYPHOTO,
COIIMAJILHOTO M  HAIMOHAJIBHOTO KOHTEKCTa, COMNPSHKEHHOTO C  OLIGHHMBAEMbIM
KUHOMpou3BeaeHueM. lIporiecc BOCHpUATHS aKTUBU3UPYET KOTHUTUBHBIA Oarax
KOMMYHHUKAHTOB, TIO3BOJISISI COOTHECTH SI3bIKOBBIE €IUHUIIBI C BHESI3BIKOBBIMH PEATUSIMU
U CUTYyaIUsIMH.

Cpenu sI3BIKOBBIX CPEACTB, PEMPE3CHTUPYIOMMNX KYJIBTYPHO 3HAUYUMbBIC CMBICIIHI,
oco00e MEeCTO 3aHMMAIOT TMPELEICHTHbIE OHUMBL. B pa3iuuHBIX JAUCKYPCHUBHBIX
MPAKTUKAX OHU BBITIOTHSIIOT (PYHKIIMIO MAapKEPOB KOJJIEKTUBHOTO KYJIBTYPHOTO OIIBITA,
TPAHCIUPYS MHPOBO33PEHUYECKHUE, ITUUECKHUE M ACTETHUYECKHME OpUECHTHPHI |[biaumHOBa,
2023: 158]. DddexTnBHOE pacmio3HABaHUE U UCTOJKOBAHUE MPEIIEICHTHBIX (PEHOMEHOB
TpeOyeT OT ajpecara 3HAYUTEIbHBIX KOTHUTHUBHBIX YCWJIHH, YTO, B CBOI Ouepeb,
o0OecreynBaeT BBINOJIHEHHE TEKCTOM €ro KOMMYHUKAaTHBHO-TIPArMaTHYECKOH 3ajayu.
HmeHHO Mo3TOMY MCCIeI0BaHKE MPAarMaTH4eCcKOro MoTeHIaa npeneeHTHBIX eIMHHUII
B CETEBBIX KHHOPELIEH3UIX MTPEACTABIISIECTCS aKTyaJIbHbIM: OHU 00J1a/1al0T CTOCOOHOCTHIO
UMIUTMIIUTHO TIepelaBaTh OOBEMHBIC IJIACTHI KYJIBTYPHO 3HAUYUMOW HWHGOpPMAIIHH.
AHanu3 npeneeHTHBIX OHUMOB B JIAHHOM JKaHpe JAET BOZMOKHOCTH IPOCIEANTh, KAKUM
o0pa3oM B KOHKPETHOW JIMHTBOKYJIBTYPE OCYIIECTBISETCS MHTEPTEKCTYaIbHOE
B3aMMO/JICHCTBHUE aBTOPA M YUTATEIS.

AHanu3 mpereICHTHRIX ()EHOMEHOB B aHTJIOSI3BIYHBIX KMHOPEIICH3UAX TTO3BOJIHII
BBIJICNIUTH MX B TISITh OCHOBHBIX KATErOPUi: MU(POHUMBI, PEIEACHTHBIM aHTPOTIOHUM —
UMsI  peXHuccepa, IMPEUCHJICHTHbIA aHTPOIOHUM — JIMTEPATypHbIM MEPCOHAK,
MPEUEHICHTHBI aHTPOIIOHUM — KUHOTEPOU, MPEleHACHTHBIM aHTPOIIOHUM — Ha3BaHHE
bunbpma.

1. Mudonnm

MudoHnMuyecKkre eIUMHHIBI COCTABISIOT HAan0O0Jiee MHOTOYHUCICHHYIO TPYIITY
NpELEeICHTHBIX UMEH B KUHOKpUTHKE (27,4 %). Cpeau HUX TOMUHUPYIOT OTCBUIKH K
JpeBHErpevYecKOi MU(OJIOTHH, YTO HATJISIAHO MOJTBEPKIAACTCS MPUBEAEHHBIMU HUKE

(dbparmMeHTaM1 KHHOPEICH3U.
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B peuensun na ¢unem Kpucropepa Homanma «Omnmenreiimep» (2023)
naxoauM: «Cillian Murphy plays Oppenheimer as a modern-day Prometheus, a man who
gave fire to the world only to be consumed by his own creation» [RT]. [IpeuenentHoe
ums Prometheus, 3amMcrBoBaHHOE U3 MHU(DOIOTHYECKON CHEPHI-UCTOYHHUKA, CIYXKHUT
CPEIICTBOM  XapaKTepUCTUKH TJAaBHOrO repos — (usuka-anepmuka Pobepra
Omnmnenreiimepa. JlaHHBIT MUPOHUM HUMIUIMIIUPYET TaKUE YEPThI, KaK >KEPTBEHHOCTD,
CTpaJlaHue U BHYTPEHHSs1 00J1b, 00YCIOBIEHHbIE OCO3HAHUEM YUEHBIM Pa3pyILIMTEIbHBIX
NOCIEACTBUM  coOCcTBeHHOro  u300pereHus. OIHOBPEMEHHO OH  aKLIEHTUPYET
[IUBWIN3AIMOHHYI0 3HAYUMOCTh OTKPBITHS, YIOAOOJISII €ro TMOXMINCHUIO OTHS
[Ipomereem, 4TO IpeBpalaeT CrokeT B MeTadopy MNepeOMHOr0 MOMEHTa B MCTOPHH
YEJI0BEYECTBA.

AHaJoTM4Has OHOMACTUUYECKasi CTPATETUsl UCTOIB3YeTCsl B PEICH3UH Ha (UM
«Yépuas mantepa» (2018): «Wakanda is presented as a kind of ElI Dorado, a hidden
kingdom of immense wealth and technological advancement. T'Challa’s role as king is
akin to a Prometheus figure, grappling with the responsibility of protecting his people
and sharing his knowledge with the world» [RT]. ComocraBienne koposs Bakansl
T’Hamner ¢ IlpomereeM CTpOUTCS Ha aKTyaJM3allid KOHHOTATUBHOI'O MpPHU3HAKa
«obylajanue 1EHHBIM pecypcom»: B MH(E 3TO OroHb, B KHHOMOBECTBOBAHUU —
BUOpaHUYM, METAJJI, JapYIOIIUA CBEPXCIOCOOHOCTH M TMO3BOJISIONIUMN CO3/1aBaTh
BBICOKOTEXHOJIOTHYHOE OpykKue. MupoHUM HMMIUIMIIMTHO PACKpPHIBAECT KIIIOUYEBYIO
KOJUIM3UIO  CYNEpPrepoiicKoro HappaTuhBa: JAWIEMMY [paBUTENs, OOA3aHHOIO
OJTHOBPEMEHHO JICJINTHCA TEXHOJOTMYECKUM JOCTOSHUEM C MUPOM M 3allMIIATH CBOU
HapoJ OT IOCATaTeNIbCTB AHTArOHUCTOB.

OMOUPUYECKUM Marepuanl OOHapyX HBaeT TaKxke MIPUCYTCTBUE
mupornma Odyssey, oTchUIarOIIero Kak K MH(OJIOTHH, TaK U K TOMEPOBCKOMY 3II0OCY,
YTO NPUAAET €My JIBOMHYIO MHTEPTEKCTYaJIbHYIO NPUPOAY. B peneHs3usx BcTpedarorcs
CIEAYIOLIHUE TIPUMEPHIL:

1. «Peter Jackson has achieved the impossible, bringing Tolkien's epic to life
with breathtaking scope. The journey of the Fellowship is a true Odyssey, fraught with

peril and wonder, a testament to courage and friendship» [RT].
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2. «Robert Eggers’ “The Northman " is a brutal, visceral, and visually stunning
Viking saga that feels ripped from the pages of the Norse sagas. Amleth’s quest for
vengeance is a classic Odyssey-style journey, fraught with peril and moral
ambiguity» [RT].

B nepBoM ciyuae MudoOHUM MOJETUPYET MPEACTAaBICHHE O IYTH KaK O
JUTUTEIbHOM, HACBIIIEHHOM MWCHBITAHUSIMHU CTPAHCTBUU, MPOBEPSIONIEM APYXKOy H
BEPHOCTh. BO BTOPOM — OH BXOJUT B COCTaB aTpUOYTHBHOTO ciioBocoueTanuss Odyssey-
style  journey, rame  mpumaratenbHoe ClassiC TONMOMHUTENLHO — MOAYEPKHBACT
TUTIOJIOTHYECKOE CXOJICTBO CKUTaHUN Onucces 1 KUHOTEPOsI TT0 TAKUM acCOIIMAaTUBHBIM
napameTpam, Kak TpPyJIHOCTb, ONTACHOCTb U BEPOJIOMCTBO OKPYKEHUS.

Takum o0pa3oM, B NpPUBEAEHHBIX KOHTEKCTaxX MH(GOHUM  BBITOJIHSET
MOJCIHUPYIONYI0 (PYHKIIMIO, TIPOBOJS TMapajiie]b MEXIy HappaTUBHOW TpaeKTopuei
KUHOTIEPCOHAXKEH M apXCTUMUYECKUM DIUYECKUM  MapHipyToM. AKTyaausaius
KOHHOTATUBHBIX CEM «JIUTEILHOCTH» U «HUCIBITAHUE)» TO3BOJISET MPEICTABUThH CIOKET
KaK peann3annio MU(OJIOTUYECKOTO apXeTUIlia MpeooJIeHUsl IPerpaj BO UMl BHICOKOU
TEJIH.

B penensuu Ha apamy «Tap» (2022), mOCBAIIEHHON IEPBOM KEHITUHE-TUPUKEPY
bepnunckoro  gumapMoHMUecKoro  opkecTpa,  3adHUKCHPOBAHO  YIOTpeOsIeHUe
mudonnma Icarus: «Lydia Tar is a Icarus of the classical music world, flying too close
to the sun of her own ego before the inevitable, crushing fall» [RT]. I'epouns
ynonobnsercs Hkapy, mpuuém auddepeHmanbHbIMU TPU3HAKAMU TPEECHTHOTO
MMEHHU BBICTYNAIOT CAMOHAJIESIHHOCTb, 3TOLUEHTPU3M M ropabiHsg. CeMaHTHKa OHUMA
AKCIUTUIUPYETCS Yepe3 MPUUACTHBIN 000pOT, KOTOPBIM METaQOPUUIECKHA BOCIIPOU3BOIUT
TPAEKTOPHUIO B3JIETA U MAJCHUS: TOJIOBOKPYKUTEIbHBIA YCIEX CMEHSETCS KpPYIICHUEM
KapbepHbIX aMOuIMii. B naHHOM ciiydae MHU(OHUM peaiu3yeT Kak XapaKTepU3yIolylo,
TaK ¥ MOJCIUPYIONIYIO (PYHKITUH, 3a]]aBast apXETUITMYECKYI0 CXEMY Cy/IbObI IIepCOHaXKA.

2. IlpeuneaeHTHBIA AHTPONMIOHUM — UMSI PeKUCCEPaA

Haubonee pemnpe3eHTaTUBHON KaTeropueu MpeneqeHTHBIX aHTPOIIOHMMOB B
HCCIIelyeMOM MaTepualie SIBISIOTCS UMeHa pexkuccEpoB (23,5 % ot oOiiero yucia).

[TomoOHass 4acTOTHOCTh, KaK MPEACTaBIISIETCS, OOYCIOBJIEHA >KAaHPOBOW MPHUPOIOM
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KHMHOPELEH3UH, KOTOpasi MO CBOEH CyTH BTOPUYHA MO OTHOLIEHUIO K OLICHUBAEMOMY
MPOU3BEACHUIO KHHOUCKYyccTBa. lIpereeHTHbIE  OHHMMBI,  aANEUIMPYIOIIHE K
BBLIAIOIIMMCS JIMYHOCTSIM U CO3JaHHBIM UMH HPOU3BEICHUSIM, COCTABIISIOIINM 30JI0TOM
(GoHI MUPOBOHN KYJIBTYpHI, CIIy>)KAT CBOETO pOJia ONTUKOM, Yepe3 KOTOPYIO PELUNUEHT
OCMBICTISIET HOBBIM XY/I0KECTBEHHBIN ONBIT. B KOHTEKCTE HACTOSILETO UCCIEA0OBAHUS B
YHCJIO TAKUX 3HAYUMBIX (PUTYP BXOJST MPEK/E BCEro MPEACTaBUTENN KUHOMHIYCTPUU U
uX (pUIbMBI.

Tak, B penensun Ha ¢wibM «bapou» (2023) dukcupyercs ciemayromias
otceuika: «Greta Gerwig’s “Barbie” is a wildly inventive and surprisingly poignant
satire that feels like a cross between Wes Anderson’s meticulous production design and
Joss Whedon’s meta-commentary on genre tropes» [RT]. B nannom ¢parmenre asa
antporionuma — Wes Anderson u Joss Whedon — ymotpeOiieHbl B MPUTSIKATEIBHOM
majie)ke B paMKax CpaBHUTEIbHON KOHCTPYKIMH, BBoguMon obopotom feels like. Ouu
NpU3BaHbl aKTUBUPOBATH Yy YHUTATeNld AacCOLMAallMU, CBS3aHHbIE C Yy3HAaBa€MbIMU
PEXHUCCEPCKUMU TIOUEPKaMU: YIIOMUHAHUE Y3ca AHIEpCOHA OTCHUIAET K CKPYIYJIE3HO
BBICTPOCHHOU BU3yaJIbHOU ICTETHKE, T/I€ 3HAYUMa KaXK/1asl JeTallb, I[BETOBOE PEIICHUE U
oOpa3; ums Jxocca YumoHa — K XapakTEpHOMY JJisi HETO METarOBECTBOBATEIHLHOMY
npuéMmy, TMpeanoararonemMy peQiekcuio HaJl >KaHPOBBIMM KOHBEHIMSMU M UX
JNEeKOHCTpYyKIMIo (Meta-commentary on genre tropes). Tem caMmbiM MpeleACHTHbBIC
OHHMMBI TIO3BOJISIIOT KPUTUKY MPOBECTH Mapaljiesib MEXAY PEIEH3UPYyeMON KapTUHOU U
ATAJIOHHBIMH JUTsI KHHEMATOrpagu4IecKoil Tpaauiuu o0pasiamMu, BBIACNSAS CXOJCTBO B
[IOBECTBOBATEIBHBIX M BU3YaJbHO-CTWJIMCTUYECKMX  PEIICHHAX C  LEJbI0
apryMEHTUPOBAHHOM IOJIOKUTEIBHOW OLUEHKU. BaXXHO MOJUYEPKHYTH, YTO KOPPEKTHAs
WHTEPIPETAlnsS JaHHBIX OTCBUIOK TpeOdyeT OT ajapecaTa ASKCTPATMHTBHUCTHYCCKUX
NMO3HaHWM B O00JAacTH KHHOUCKYCCTBa, 0€3 KOTOPHIX >KaHPOBO-CTHIIMCTUYECKHE
MMIUIMKAMA aHTPOTIOHUMOB OCTaIOTCSl HEPACKPHITHIMU. B paccmaTprBaeMoM mpumepe
OHHMMBI PEATU3YIOT OLICHOYHYIO M MOJIETUPYIOIIYIO (DYHKIIUH.

B penensun nHa ¢uibm  «Onmnenreiimep» (2023) Takxke oOHapyXuBaeTCs
oOparenue Kk ¢urype kiaaccuka xanpa: «Nolan has once again delivered a masterpiece.

The way he builds tension is reminiscent of Hitchcock, and the performances are
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phenomenal. Cillian Murphy is captivating, and Robert Downey Jr. gives a career-best
performance, finally shedding the Iron Man persona» [RT]. IIpereneHTHbIH
anTporioHuM Hitchcock ciy>xut  cpeacTBoM — XapakTepUCTHKH TMPUEMOB  CO3/IAHUS
HaIpsDKEHUs, YIIOA00JIsI€eMbIX HEMOBTOPUMOM MaHepe Anbdpena Xuukoka — pexxuccepa,
3aKpenMBIIEro 3a co00i CTaTyCc poJoHAaYalbHHUKA YKaHpa CacleHca U pa3paboTaBILETro
Lebld apceHall CPeJCTB s mepenadd arMocdepbl TPEBOXKHOM HEONpenenEéHHOCTH,
YAEP>KUBAIOLIEH 3pUTENS B COCTOSIHUU MOCTOSIHHOTO 3MOIIMOHAIIBHOTO HAIpPSHKEHUS Ha
OPOTSIKEHUU BCEr0 MPOCMOTpPA. AHTPONOHMM TO3BOJISIET aBTOPY  BBIPA3UTh
CyOBEKTUBHYIO MEJIHMOPATUBHYIO OIIEHKY 4Yepe3 COIOCTAaBJICHHE >KaHPOBO-CTHJIEBBIX
napamMeTpoB (UIBMOB XHWYKOKa C aHAIM3UPYEMOW KHWHOKAPTUHOW, BBIMOJHSAS TEM
CaMbIM MOJISTTUPYIOIIYIO U OIICHOUHYIO () YHKITHH.

B penensuu Ha poxaecTtBeHCKyr apamenu «OcrtapieHHbie» (2023), neiicTBue
KOTOpOW  pa3BOpayuMBaeTcsi B 1970  rony, BCTPEYAETC  CIEAYIOIIUI
dparment: «Alexander Payne delivers a heartwarming and funny film that feels like a
throwback to the classic comedies of Hal Ashby. Paul Giamatti is, as always,
brilliant» [RT].  Autpomonum Hal ~ Ashby,  Bkmou€HHBIE B mIpuaaTOYHOE
ONPENIENUTENBLHOE MPEIJI0KEHUE, OTCHIIAET K aMEPUKAHCKOMY PEXUCCEPY, OJHOU M3
ktoueBbIX Gpuryp snoxu «Hosoro [NomnmuBynay. OTIMYUTENBHON Y€PTOM €r0 TBOPUECTBA
NPU3HAETCS UPOHUS, & YHUKAJIBbHBIN PEXKUCCEPCKUIN CTUIIb HEPEJIKO XapaKTEPU3YIOT KaK
CHUHTE3 HPOHHYECKOTO0 MOJyca, T'YMaHUCTHYECKOro mnadoca U MATKOH, HO OCTpOH
COLMAIIBHON KpUTUKU. IMEHHO JaHHbIE KOHHOTAaTUBHBIE MPU3HAKU AKTYAJIU3UPYIOTCS B
KOHTEKCTE PELEH3MH Ui Tepeaadyd IOJ0KUTEIBHOTO 3MOLMOHAIBHO-OLIEHOYHOTO
OTHOIIEHUS K KapTHUHE, CTWIMCTUYECKH M COJEPKATEIBbHO OpPUEHTUPOBAHHOW Ha
kuHematorpad konma 1970-x — vagana 1980-x romoB. Takum oOpa3zom, mpereeHTHOE
uMsl (DYHKIIMOHUPYET KaK CHMBOJI 3TaJOHHOM KOMEIMMHOW TpaaulNK, peanu3ys
MOJICIIUPYIONIYIO W OIEHOYHYIO (PYHKITUH.

B koprmyce aHanm3upyeMblX TEKCTOB 3a(UKCHUPOBAHBI TaKXe CilIydau
OJTHOBPEMEHHOW OTCHUTKH U K PEKUCCEPY, U K Ha3BaHUIO ero ¢puibpMa: «Denis Villeneuve
has crafted a stunning sequel that surpasses the original. The scope and visual grandeur

are comparable to Stanley Kubrick’s “2001: A Space Odyssey”, and Timothée Chalamet
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continues to impress» [RT]. B nannoM npumepe npereeHTHOe HAMMEHOBAHUE OTChLUIAET
K KynbToBOM JleHTe Ctennu KyOpuka, KoTopas BOCOPUHUMAETCS KaK 3TaJlOH BU3YalbHOM
IPaHAMO3HOCTH M HOBAaTOpPCTBa B oOnactu cnempddexToB. JlekoaupoBaHUE CMbICIIA
OCYIIECTBIISIETCSI Ha OCHOBE acCOLMaluil C 0e3ynpeuyHON pexUCCEPCKON TEeXHUKOU
KyOpuka u snuueckuM MacmtaboM €ro Hay4HO-(DaHTaCTHYECKOro MPOU3BEACHUS.
ATpubyTtuBHOEe couetanue Visual grandeur ycuimBaeT 3KCIPECCHBHO-3MOIIMOHAIBHYHO
OLICHOYHOCTb 32 CYET CEMAaHTHUYCCKUX KOHHOTAIUH JIekceMbl grandeur — «BOCXHIIICHHUEY,
«BEJINYUE», «KpacoTay. YmoMuHaHue uMmeHu u ¢unbMa KyOpuka 3amaét BBICOKYIO
IUIAHKY OXHUJAHUM Yy PpELUIHUEHTA, TMO3ULIHOHUPYS PEUCH3UPYEMYIO KapTHUHY Kak
ABJIeHHEe, 0€3yCIOBHO 3aciykuBatouiee BHUMaHUs. CleloBaTelbHO, AaHTPOTOHUMBI B
JAHHOM KOHTEKCTE PEaJM3yIOT IParMaTUYecKyl0, OLICHOYHYIO M MOJEIUPYIOUIYIO
dbynkuum, Bo3Bos JieHty Jlenu BunbHEBa B oiuH psan ¢ meneBpom KyOpuka.

B penensuu Ha punsm «Ilagenue umnepun» (2024) oOHapyKuBaeTcs ajuTio3us Ha
npou3BeeHUe 0oJiee COBPEMEHHOTO, HO MEHEEe KaHOHHUYECKOro pexmuccépa: «Alex
Garland delivers a tense and thought-provoking thriller. The gritty realism and
unflinching portrayal of conflict are reminiscent of Kathryn Bigelow's “The Hurt
Locker”. Kirsten Dunst gives a powerful performance» [RT]. IpereneHTHbIC OHHUMBI
UCIIONB3YIOTCSI  JIJIl  COINOCTABIICHUS  CHOKETHO-KOMIIO3MLHMOHHBIX  [apaMETpPOB
AHTUYTOIIMYECKOT'0 BOGHHOTO Tpuiiiepa ¢ JieHTor Katpun burenoy «IloBenurens 6ypu»
— KapTHHOM, YJOCTOEHHOM MHOKE€CTBAa KHMHOINpEMUMW, BKIIOUass «Ockap» 3a JIydIIyIo
pexuccypy (mepBbli MOMOOHBIA clydail B HCTOPUM I SKCHIIUHBI-pEXHUCCEpPA).
OcHoBaHue JUIsl CPAaBHEHUS — PEATTMCTUYHAS BU3YyIU3AIUs BOOPYKEHHOTO KOH(IIUKTA,
MIPOHU3AHHAS )KECTOKOCTHIO, KPOBOIIPOJIUTHBIMYU CLIEHAMH M OLIYIIEHUEM IOCTOSHHOMN
JK3UCTEHUHAIbHOM  Yrpo3bl.  ACCOUMATUBHBIE  KOHHOTAallMM  aHTPOIIOHHMOB
OKCIUTHIIUPYIOTCSI B TEKCTe C TIOMOINBIO aTPUOYTHUBHBIX  KOHCTPYKIHHA gritty
realism u unflinching portrayal of conflict. B pe3ynbsraTe ucnons3oBanue nmpemneaeHTHBIX
UMEH YCHIIMBA€T apryMEHTAaTUBHOCTh W YOEIUTEIBHOCTH PEIEH3UH, OOecreunBas

peanu3aiuio MOJEIUPYIOIIel, TparMaTUYeCcKol U OLIEHOYHOHN (DYHKITUH.
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3. IlpeneaeHTHBIM AHTPOIIOHUM — JIMTEPATYPHbIN MEPCOHANK

[IpeneieHTHBIE AHTPOMOHUMBI, OTCBHUIAIOIIUE K JIMTEPATYPHBIM MEpPCOHaXaM,
00pa3yroT 3HAYUTEIbHBIN CETMEHT HCClieIoBaTeNbckoi BhiOOpkH (18,1%). Ux BhicOKas
PENpPEe3eHTAaTUBHOCTDh CBUJETEILCTBYET O TECHBIX MHTEPTEKCTYAJIbHBIX CBS3SIX MEXKIY
KUHOAUCKYPCOM M XYJOKECTBEHHO-JIUTECPATYPHOW  TpPagulIUEH, peaIn3yeMbIX
MOCPEACTBOM BKJIIOUEHHUSI DJIEMEHTOB KYJIbTYPHO-TUTEPATypHOTro KaHoHa. OOpaTtumMcs K
KOHKPETHBIM TpUMEpaM, WUIIOCTPUPYIOIUM (YHKIIMOHUPOBAHUE JUTEPATyPHBIX
OHUMOB B PEIIEH3MOHHBIX TEKCTaX.

B peuensun Ha duinbm «Doppect [Namm» (1994) naxomaum: «Tom Hanks plays
Forrest Gump, a simple man who unintentionally touches many lives and witnesses major
historical events. He’s like a modern-day Candide, stumbling through life with an
innocence that cuts through the cynicism of the world» [RT]. Ilpeuenentnoe
ums Candide orcbutaer Kk 3arjgaBHOMY reporo  ¢uiocodcekoir moBectd  BosabTepa
«Kaggun, wmm  Onrumusm».  JlaHHBIE  OHMM — 00JIafla€T BBICOKOM  CTEIICHBIO
MHGOPMATUBHOM HACBHIIIEHHOCTH, TIOCKOJBKY €ro KOppeKTHas WHTepIpeTanus
OpeanosaraeT y peuunueHTa Haiauuve (OHOBBIX 3HAHUW O JIUTEPaATypHOM
NEPBOMCTOYHUKE — KAK O CAMOM IPOU3BEAECHUH, TAK U O XapaKTEPE €ro NpOTaroHUCTA.
Bxirouenue aHTPOIIOHUMA B CPaBHUTEJIBHYIO KOHCTPYKIIHMIO c
npeiorom like mo3BossieT aBTOpy MPOBECTH MapajuIeah MEXIY IepCOHaKeM (priIbMa u
JUTEpPaTypHBIM TIE€pPOEM, AaKTyaIU3Upysl TaKU€ KOHHOTATUBHbIE NPU3HAKU, Kak
MPOCTOAYIINE, A00poceplieune U AOBEpUUBOCTh. CeMaHTHKa MPELEIEHTHOrO UMEHU
JIOTIOJTHUTENIBHO ~ PACKPBIBACTCSI 4Yepe3 MPUYACTHBIA 000pOT ©  MPUAATOYHOE
npemioxenne (Stumbling through life with an innocence that cuts through the cynicism
of the world), koTopsie JTaKOHUIHO BOCIIPOU3BOAT CIOKETHYIO KOJLTU3UIO — YKU3HECHHBIH
MyTh HAMBHOT'O YEJI0OBEKA, CTAJIKUBAIOIIETOCS C IUHU3MOM U )KECTOKOCTBIO OKPYKaroUIeh
JNEUCTBUTENIBHOCTH. B MTaHHOM KOHTEKCTE JIUTEPATypHbIA AHTPOIOHHUM BBIMIOJIHSIET
MIPEUMYIIECTBEHHO XapaKTePU3YIOMYI0 (PYHKITHIO.

Otcbuika K chepe-ucTouHuky «Jluteparypa» GUKCUpPYETCs TaKKe B CIEAYIOIIEM
dparmente: «This sequel expands on the original's themes of identity and humanity,

offering a visually stunning and existential journey. Ryan Gosling’s K is a compelling
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protagonist, a noir detective adrift in a world that’s both dazzling and bleak, evoking the
spirit of Philip Marlowe» [RT]. B penensun na ¢punbm «berymmii mo ne3suro 2049y
(2017) ucnonnzyercs npeuenentaoe umst Philip Marlowe — gwactaoro nerexrusa u3 Jloc-
AHJIKeNeca, HEHTPAIIBHOTO MepcoHaxa poMaHoB Paiimonna Yangnepa 1940-x ronos,
NPU3HAHHOTO OJTHUM M3 HanOoJee y3HaBaeMbIX T€POEB MUPOBOM JETEKTUBHOW MPO3BI.
JIaHHBIN aHTPOIOHMM CJIYXXKHT HE TOJBKO JIJIS XapaKTePUCTHKH JIMYHOCTHBIX KavyeCTB
KUHOTEepOsi, HO W JJIs Tepeaadyd oOIlieil TOHAJIBHOCTH TOBECTBOBAHUS: MpadHas,
THeTyIas atMocdepa, CBOMCTBeHHass pomaHaMm YaHanepa, KOppeaupyeT ¢ BH3yalbHO-
OMOIMOHAIBHBIM KOHTEKCTOM ()WJIbMa, YTO B TEKCTE PELECH3UM BBIPAKEHO dYepes
atpuOytuBHyto onmosunuio dazzling and bleak (ocnenuTenbHbIi W CypOBBIN
OJTHOBPEMEHHO). MMmIuKanuoHanl WMEHH BKJIOYACT TaKWe KOHHOTAIMU, Kak
OJIMHOYECTBO W IIMHU3M, YTO MO3BOJISICT CO3/1aTh OOBEMHBIA 00pa3 MPOTArOHUCTA Ha
OCHOBE YCTOMYMBBIX AaCCOLMAIMA C JETCKTHBHBIM apXeTHIOM. TakuM o00pa3om,
JUTEepPaTYPHBI OHUM PEaTU3yeT XapaKTePU3YIONIY0 (pyHKIIHIO.

Anmio3usi Ha OJHOTO M3 HamOoJiee M3BECTHBIX NepcoHaxkel Ararel Kpuctu
oOHapyxuBaeTcsi B peneHsun Ha ¢uibM «Jloctate HOXxu» (2019): «Daniel Craig'’s
Benoit Blanc is a Southern-fried Hercule Poirot, blending a thick accent with a mind as
sharp as a razor» [RT]. Ilpenenentusiii antpononum Hercule Poirot obo3nagaer
3HaMEHHUTOTO CHIIMHUKA W3 POMAaHOB Ararbl KpHCTH, OTIMYAIOMIETOCS SKCIEHTPUIHOU
BHEIIHOCTBHIO, HEOPJWHAPHBIMH MaHEpaMU ¥ BBIIAIOIIUMUCS WHTCIUICKTYaTbHBIMU
CTIOCOOHOCTSIMH. YTIOTpeOJIeHNEe NTaHHOTO MMEHHU MPUMEHHUTEIBHO K TJIABHOMY TI'epOIo
¢mibMa — yacTHOMY JeTeKTHBY berya brnaHka — akTHBHpYeT KOTHUTHUBHBIC aCCOIMAIIAN
C TCHUAJIBHOW HAOJIONATEIIPHOCTHIO, TPOHHUIATCIBHOCTEIO W AKCIECHTPUIHOCTHIO.
bnaromapss »THM KOHHOTAIUSAM Y pEHUNHUCHTa (HOPMHPYETCS IMOJIOKHTEIBHOE
CYOBEKTUBHO-OIICHOYHOE BOCTIPUSITHE MEPCOHAXKA, YTO CIIOCOOCTBYET pean3anuu
MParMaTHYECKOTO BO3JICUCTBHUS: YHTATENIh YOCXKIaeTCs B BHICOKOM KadecTBe (hHUibMa u
€ro pEeKOMEHJOBaHHOW IHeHHOCTU. B cereBoil kuHoOpeueH3un umsi Opktons I[lyapo
BBICTYIIae€T HE TMPOCTO CPEACTBOM XapaKTCPUCTUKW KHHOTEPOs, HO M 3HAKOM

JNETEKTUBHOTO JKaHpPa KAK JUTEPATYPHOU TPAIMIMU, Y€PE3 KOTOPBIA yCTAHABIMBAIOTCS
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MHTEPTEKCTYyalIbHbIE CBSI3U. B pacCMOTpEHHOM NpHUMEpE JUTEPATYPHBIA aHTPONOHUM
BBITIOJIHSIET OLIEHOUHYIO U XapaKTePU3YIOIIYI0 (PYHKIUH.

B xputnueckom 0630pe Ha puiabM «Bonk ¢ Yomi-ctpur» (2013) 3adukcupoBana
OTCBIIKA K KJIACCHYCCKOMY JIMTepaTypHOMY apXeTuny: «Scorsese crafts a frenetic, often
hilarious, but ultimately cautionary tale of excess. DiCaprio’s portrayal of Jordan Belfort
Is pure, unadulterated hedonism, making him a modern-day Don Juan of finance» [RT].
Jlutepatypnoe ums Don Juan o6o3HadaeT nmepcoHa)ka HOBOEBPONEHCKOW KYJIbTYpHOU
TpPaJULIUM, YCTOMYMBO aCCOLMUPYEMOIro C COOJa3HUTEIEM, aBaHTIOPUCTOM U
reIOHUCTOM. B TaHHOM KOHTEKCTe OHMM HMCHOJB3YeTCS KaK CMMBOJIMYECKUH Mapkep
OTPENICIEHHBIX JIMYHOCTHBIX KadyeCTB, MPUMEHHMBIX K NPOTaroHUCTy ¢GuiibMa, M
CUTHAJIM3UPYET O €ro OJICPKUMOCTU JICHbIaMH, KEHIIMHAMH U YyBCTBCHHBIMHU
yI0BOJBCTBUAMU. KOHCTPYKIUS ¢ poaMTeIbHBIM Taaexxom — Don Juan of finance —
CYy)KaeT acCOIMaTUBHBIA WMIUIMKAIIMOHAJI AaHTPONOHUMA, aKIICHTUPYS YCHEIIHOCTh
reposi UMEHHO B (MHAHCOBOH c(pepe U OrpaHUYMBast TEM CaMbIM CIIEKTP KOHHOTATUBHBIX
PU3HAKOB. Y HUBEPCAIbHBIN 110 CBOEMY KYJIbTYpPHOMY OXBaTy MpeleAeHTHBINA (heHOMEH
B JJAHHOM NPUMEpPE Peau3yeT XapaKTepU3YIOIYIO (DYHKIIHIO.

4. IlpeneeHTHBII AHTPONOHUM — KHHOT€POi

HecMoTpst Ha  OTHOCHTENBHO CKPOMHYIO JOJIO B OOIIEM  MacCuBe
IPOAHAIM3UPOBAHHBIX penens3uii (16,1 %), npeneneHTHbIE aHTPONIOHUMBI, OTCHUIAIOIINE
K KHHOTEPOSIM, OTJIMYAIOTCS BRICOKOHM ()YHKIIMOHAIBHON HACKIIIICHHOCTHIO0. PaccMoTpum
O0COOEHHOCTH UX peaTM3alii Ha KOHKPETHBIX MPUMEPaX.

B penensun na dunsm «Jxoxep» (2019) 3aduxkcupoBano ynorpebdieHne UMEHH
NepCcoHaXka M3 IPyroro KUHonpousBeaeHus: «Joaquin Phoenix’s Arthur Fleck is a Travis
Bickle for the 21st century, a lonely man driven to madness by a city that has failed
him» [RT]. IIporaronuct ¢pmibma Aptyp Diek HannsieTcs YepTamMu, acCOUUPYSMBbIMH
¢ TposBucom bukiom — riaBHBIM TepoeM KyiabTOBOM JeHThl Maptuna Ckopcese
«Takcucty. JlaHHBI OHMM 3aKpenwics B KYyJIbTYpHOM CO3HAaHWM Kak 00O3HAuUEHHE
YeJIOBEeKa, YTPATUBIIETO CBS3b C COLIMYMOM, JKUBYIIETO M0 COOCTBEHHBIM, BHYTPEHHUM
3aKOHAM U CKJIOHHOTO K HACWUJIbCTBEHHBIM JeWcTBUSM. TpaBuc bukin mpencrasisier

co0Ol XpecTOMAaTUUHBIA KHHOAPXETUI COLMAIBLHOTO ayTcaiijiepa, 4bd I1yOOKas
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OTYYXIEHHOCTh, XPOHUYECKasi OECCOHHUIIA U HAKAIJIMBAEMBI THEB MPOBOIUPYIOT €TI0
Ha CTHXHMIHOE, Myrallee MpaBOCyAHe, BOCIPUHHUMAEMOE MM KaK aKT BO3ME3IHS U
HApPOJHOTO CyJa. AKTyanu3amus KOHHOTAIMW, 3aJI0KEHHBIX B TPEICICHTHOM OHHME,
OCYILIECTBJISCTCS 4epe3 OompeaeiuTeIbHy0 KoHcTpyknuio a lonely man driven to
madness by a city that has failed him, koTopas skcrUIIEPYET MOTHBBI OJIMHOYECTBA U
AYIIEBHOTO CpbiBa. TakuM 00pa3oM, aHTPOIIOHUM TIO3BOJIIET KPUTUKY CO3/1aTh EMKHIA,
OMOIMOHAIILHO HACHIIICHHBIM 00pa3 MepcoHaka, peaiu3ys XapaKTePU3YIOIIYIO
GyHKIHIO.

JIpyro# pereH3uoHHbIH (parMeHT Ha TOT K€ (PUIbM COJIEPKHUT OTCHUIKY Cpa3y K
aByM kuHoreposim: «As first encountered here, Arthur Fleck is like a cross between
Travis Bickle, the vigilante loner in Martin Scorsese’s Taxi Driver and Rupert Pupkin,
the would-be comedian in Scorsese’s King of Comedy. The presence in the cast of Robert
De Niro (as a chat show host very like the Jerry Lewis character in the latter film)
underlines the fact Joker is as much inspired by Scorsese as by the DC comic book
universe» [RT]. s xapaktepuctuku o0paza Aptypa Dieka NpUBICKAIOTCS
npeneJcHTHbIe oHMMBI Travis Bickle u Rupert Pupkin, o0o3nagaromiue mnepcoHaxei
IBYX u3BecTHbIX KapTuH Ckopcese. JluddepeHnmansHpIMA NPU3HAKAME JTaHHBIX
AHTPOIIOHUMOB BBICTYIAIOT OJIMHOYECTBO, IICUXHUECKAs HEYCTOWYMBOCTh, JCBUAHTHOE
TIOBEJICHUE, JKECTOKOCTh U O3JI00JICHHOCTh Ha COIUYM — UMEHHO ITH XapaKTEPUCTUKH
NPOBOMIAT TApajulellb MEXAy TepoeM «JlKokepa» M IepCOHa)KaMH CKOPCE3E€BCKOM
dwipMorpaduu. AJeKBaTHAs WHTEPIPETAIUs JaHHBIX OTCHUIOK BO3MOXKHA JIMIIb ITPH
YCIIOBUM HAIUYHMS Y PEIUIHUCHTa COOTBETCTBYIOIIETO KYJIBTYPHOTO  OIIBITA,
BKJTFOYAIOIIETO 3HAKOMCTBO C yKa3aHHBIMU KHHOJICHTaMHU. [locpecTBOM 3TUX aJlTFO3Hid
aBTOp YCHJIMBAET JKCIIPECCUBHOCTh 00pasa, mpencraBisii Aprypa dneka emé Oomee
MapruHAIBHBIM U TPAarMuecKUM TIEPCOHAXKEM IO CPABHEHHUIO C KYJIbTOBBIMHU T'epOsSMU
Ckopce3e. B naHHOM KOHTEKCTE AHTPOIIOHUMBI BBIMONHSIOT XapaKTePU3YIONIYIO M
MO/JICTTUPYIONTYIO (DYHKITUH.

OOparumcst Kk em€ OIHOMY TIpUMEpPY, COJIEpXKalmeMy OTCBUIKY K
KHHOOOpa3y: «Pattinson's Batman is a far cry from the confident, often glib billionaire

Bruce Wayne of other iterations. This is a creature of the night, bordering on a more
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grim, less polished Rorschach from Watchmen» [RT]. B nanHoii perien3un Ha GuIbM
«barmen» (2022) wucnomw3yeTcs mnpeneaeHTHoe wuMs Rorschach, mnpunamiexamiee
nepcoHaxy KUHOKoMmuKca «Xpanutenu» (Marvel). B atoit unTepnperanuu batmen
MpeacTaéT Kak MCTUTEINIb B Macke, eié He 0OpeTHIHii omnbITa B 00pb0€ ¢ MPECTYIMHOCTHIO
W HaxoAsIIMICS  HAa  HAYaJbHOM  JTale  CBOEro  MyTH.  YHoTpeOseHue
aHTporoHnMma Rorschach akryanusupyer  Takue  SMOTHBHO-XapaKTEPOJOTHYECKHE
KOHHOTallUM, KakK HEYPAaBHOBEIIEHHOCTh,  HUMITYJIbCUBHOCTh, JKECTOKOCTh U
0ECKOMIIPOMHUCCHOCTh. JlaHHBIE acCOLUMATHUBHBIC TPU3HAKU MO3BOJSIOT PELEH3EHTY
BOcco3/laTh 00pa3 baTmeHa Ha paHHEH cTaauu €ro CTaHOBJIEHUS Kak Oopia 3a
cnpaBeNIMBOCTh. [IpoBen€HHBIN aHamu3 (QparMeHTa MO3BOJSET 3aKIYUTh, YTO B
JAHHOM CJTy4ae aHTPOIIOHUM Peall3yeT XapaKTepOIOrHyecKyo (QyHKIIHIO.

5. IlpeneaeHTHBIN AHTPONOHUM — Ha3BaHMe GpuIbMA

Haumenee penpe3eHTaTUBHOM, OJIHAKO 3HAYMMOW C TOYKH 3pPEHUS peain3aliiu
parMaTU4ecKoro NOTeHIMana, KaTeropuen NpereeHTHBIX OHUMOB B KHHOPELEH3UAX
BBICTYIIAIOT Ha3BaHUS (PUIbMOB.

B penensun Ha ¢uabm «batmen» (2022) 3adukcupoBaHa OTChUIKA K HHOM
kunosente: «This version of Gotham is so grim and rain-soaked that it feels less like a
comic book and more like a Se7en-inspired nightmare». IIpeuenentnoe ums Se7en B
cocTaBe CJIOXHOIO MpuiIaraTebHoro Se7en-inspired o603HayaeT KyJIbTOBBIH TPHILICD
JIoBuna ®unuepa. Has3Banme maHHOrO (QuibMa HCIONIB3YeTCS KaK ATAJIOHHBIN
MPELEeACHTHBIA MapKep IS IPOBEACHUS aHAJIOTHU MEXK/1y €r0 BU3yAIIbHOW 3CTETUKOU U
aTMocdepoit peneH3upyeMoi kKapTHUHbL. OOIIMM 3HAMEHATENIEM BBICTYMAeT MPAYHBIH,
THETYIIUI 00pa3 Topojia, MepeKINKAIONUNCs ¢ aTMOCc(epoit, BOCCO3IaHHOHN B GUIBME O
cepuiiHoM yOwiinie. VMMIIMKanuoHall OHMMA SKCIUTMIUPYETCS B KOHTEKCTE Yepe3
Jekcemy nightmare, HecylIyro KOHHOTAIMU CTpaxa M y)kaca. TakuM o0pa3om, Ha3BaHHE
dunpbMa CIYyXKHT CpPEICTBOM CO3JaHUS OJKCIPECCHMBHOTO 00pa3a Tropoaa Kak
MIPOCTPAHCTBA, B KOTOPOM JOMUHUPYIOT CTPax, 3710 U HACUIIHE.

B penersun Ha GmibM «BesyHunku» (2025) Taxke MpuBICKAOT BHUMaHUE JBa
NpeeIcHTHRIX KUHOHa3BaHus: «Hoping to boost his status in the guardian angel

hierarchy, Gabriel (Keanu Reeves), a sweetly inept angel-in-training arranges for Arj
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(Aziz Ansari) who's not quite making ends meet as a gig worker, to switch places with Jeff
(Seth Rogen), an empty-headed but wildly successful venture capitalist/tech bro. Gabriel
figures they'll each learn something from walking in the other's shoes for a while. Alas,
they tend to learn the wrong things in this pleasantly undemanding comedy. It's Trading
Places meets It's a Wonderful Life, with a faint social satire edge» [RT]. B nannom
(parmMeHTe OMHMCHIBAETCS CIOKETHBIM XOJ, B paMKaX KOTOPOr0 T'epoH, 3aHUMAIOLIUE
IMOJIAPHBIC TIO3UIIUU B COLII/IEU'IBHOﬁ Hepapxuu, 00OMEHUBAIOTCS KU3HIMU 6J1aroz[ap;1
BMCIIATCIIbCTBY aHICIIA. HOCJ’IeIIHI/Iﬁ CTPECMUTCA O0Ka3aTb UM, YTO MATCPUAJIBHOC
6JIaFOHOJIqu/Ie HC TOXIACCTBCHHO CYHACTBIO, OAHAKO B IIPOHCCCC PA3BUTHA CHOKCTA
MEPCOHAXKU YCBAUBAIOT HWHBIC, IMMOAYAC HCOXKUIAAHHBIC JXHU3HCHHBLIC YPOKH. ABTOp
PE3IOMHUPYET UeHHOE cojiepkanue GuIbMa MOCPEICTBOM JIByX OTCHUIOK K KHHOJICHTaM
CO CXOJIHOM TeMaThu4eckoi HamnpasiaeHHocThIO: Trading Places (1983) u It's a Wonderful
Life (1946). KoppekTHass wuHTepmpeTralys JaHHBIX TMPEICACHTHbIX  Ha3BaHHMA
mpeaIojraract HaJIM4uc y pPCHUIIMCHTA OHpG,IIGJIéHHOFO YPOBHA HACMOTPCHHOCTU H
(OHOBBIX 3HAHMK M3 00JacTH KuHeMmatorpada, MOCKOJIBKY YIIOMHUHAaeMble KapTHUHBI
OTHOCSTCS K 00s1ee paHHHUM KHHOIICPHUOaM. Hpelle,ZICHTHLIG OHHMBI ITIO3BOJIAOT KPUTHUKY
UMIUTMIIUTHO TEpeaTh KIIOYEBBIC HJIEH pELEeH3UpyeMoro (uibMa — OCMBICICHUE
YCJIOBCKOM CBOCTO MECTa B MHUPC M 3HAYHUMOCTb MCKINYHOCTHBIX OTHOILICHUN —
peanusys Mpy 3TOM MOJSTUPYIOIIYIO U ACTETUYECKYIO (DYHKITHH.

B ot3biBe Ha QuiaeM «YMpu, Most 1r000Bb» (2025) aBTOp MPUBOIUT LIEIBIN P
MpeIeICHTHBIX KHHOHAa3BaHMiA: «YOU can sense landmark works of womanhood-in-crisis
percolating in Die My Love’s insides. A Woman Under the Influence, Women on the
Verge of a Nervous Breakdown, Diary of a Mad Housewife, Opening Night, Secret
Ceremony — you can feel the foremothers of these kinds of narratives stalking the woods
around Grace and Jackson’s new homey [RT]. Konnenrpanus na3BaHuii GuiIbMOB B
paMKax OJIHOTO PELEH3MOHHOTO (PparMeHTa MO3BOJSET KUHOKPUTUKY MPEICTABUTH
Pa3BEPHYTYIO CPABHUTEIBHYIO XapaKTEPUCTUKY PELEH3UPYEMOM KapTUHBI 4epe3
BKJIIOYEHHWE B TEKCT NPEAIIECTBYIONIUX MPOU3BEACHUN, OOBEAMHEHHBIX OOIIeH
TeMaTHKOW. MMIumKamuoHan nepeyucieHHbix onmMoB — A Woman Under the

Influence (1974), Women on the Verge of a Nervous Breakdown (1988), Diary of a Mad
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Housewife (1970), Opening Night (1977), Secret Ceremony (1968) — akkymymaupyet
COJIepPKaTeNIbHO-TIOJITEKCTOBYI0O MH(POPMAIMIO, CBSI3aHHYIO C JKEHCKUM KPHU3UCOM
CpeaHero  BO3pacra, JCNPECCUBHBIMU  COCTOSHUSMU U IICUXOJIOTMYECKUMU
paccTporicTBaMu. Tem caMbIM PELEH3EHT NOAYEPKMBACT YCTOWYMBYIO 3HAYUMOCTH
JaHHOW MpoOJeMaTUKU JUIsl KUHEMaTorpauueckod Tpaaulluh, B paMKax KOTOpPOH
PEXKUCCEPBI CTPEMSATCS UCCIEI0BATh NPUYUHBI U IIOCIEACTBUS HEPBHO-IICUXMYECKUX
HapymeHuil. g anekBaTHOM Aexkoau(UKaLUK MEePEeYUCICHHbIX Ha3BaHUI pelliarolee
3HaUE€HHWE HMMeeT 00Ilas ¢ aBTOPOM KOTHUTHUBHO-CEMHUOTHUYeckass 0aza B 00JsacTu
KMHOMCKYCCTBA, ITOCKOJIbKY YKa3aHHbIE KUHOJIEHTHI JATUPYIOTCS IPEUMYIIECTBEHHO
1968-1988 romamu. B paHHOM mnpuMepe TNpPELENEHTHbIE OHUMBI PEATU3YIOT
MOJIETUPYIONLYIO (DYHKIIHNIO, (POKYCUPYS BHUMAHUE YUTATENSI HA UECHHO-TEMAaTHYECKOM
nu3MepeHun Guabma.

[IpoBenEHHBIN SOMIIMPUUECKAN aHAJINA3 [T03BOJISET 3aKIOUYUTh, YTO MPELEACHTHbIE
€IMHHULBI B JKaHPE aHIJIOA3BIYHON CETEBOM KMHOPELEH3UM BBICTYHAOT 3((HEKTUBHBIM
CPEICTBOM SI3BIKOBOM 3KOHOMHH, ITOCKOJIbKY 3aKJIIOUaloT B cebe CBEPHYTHIM Habop
aupdepeHunanbHbIX  Opu3HakoB. OHM  JalOT  BO3MOMKHOCTb ~ KUHOKPHUTHUKY
aKLEHTUPOBaTh BHUMAHUE PELMIIMEHTA Ha OINpeleEHHbIX acleKTax 0030pa - nepeaarhb
OCOOCHHOCTH HJEHHO-TEMATHUECKOI0 COJIEpP KaHUsA, OXapaKTepU30BaTh IEPCOHAXA,
BBIPA3UTh CYOBEKTUBHYIO OLEHKY M YCHJIUTh apryMEHTAaTUBHYIO COCTAaBISIOLIYIO
BbICKa3bIBaHMs. [IpenieleHTHbIE OHMMBI aneuIUpYyIOT K (DOHOBBIM 3HAHUSAM YUTATEJ,
Mpearnoiaras HaaTu4re 001el KOTHUTHBHOM 0a3bl y aBTOpa U ajapecara. /[ekoaupoBanue
YHHUBEPCATbHBIX TPEHEACHTHBIX HUMEH — TaKWX, KaKk MUGOHUMBI M JIUTEPAaTypHBIC
AHTPOIIOHMMBI — KaK IIPABUJIO, HE CONIPSIKEHO C CYLIECTBEHHBIMU 3aTPYAHECHUSMU, TOT 1A
KaK KOpPpEKTHas HMHTEpIpeTanus Ha3BaHUM M HMMEH COOCTBEHHBIX, OTHOCSALIUXCS K
KHHeMaTorpaduueckoi cdepe, TpeOyeT OT pEUUIMEHTa 3HAUYUTENbHBIX KOTHUTUBHBIX
YCUJINH U CHIEIMAIM3UPOBAHHBIX YKCTPATMHIBUCTUYECKUX TTO3HAHMM.

HccnenoBanyue MOKa3bIBAa€T, YTO MPELEAECHTHbIE UMEHA COOCTBEHHBIE B CETEBOM
KMHOPELEH3UH O00JaaloT BBICOKMM IPAarMaTUYECKUM TMOTEHLHUAIOM M PEAIU3yIOT

ACTETUYECKYI0, MOJCIUPYIOIIYI0 W  XapaKTepu3ymoulylo  (QyHKUHUH, T[O3BOJISSA
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KMHOKPUTHUKY TepedopMaTHpOBaTh KapTUHY MUpa YHUTATENS W BBICTyNAas B KauecCTBE

ApXETUITHYECKUX CUMBOJIOB KYJIBTYPHOI'O KOJIA.

3.2.5 KOMMYHHKATHBHO-NIPArMATHYECKHUI1 MOTEHUMAJ OPTraHU3AIUHN Te3uca U

apryMeHToOB

CHTaKCHYECKUM CpEaACTBOM PCIPE3CHTAIMU KaTCTOPUKU ApPryMCHTATUBHOCTHU
BBICTYIIACT cnoco0 OopraHu3anuu IJIaBHOM W 3aBHCHUMOM 4JacTeu CJIO)KHOHOI[‘II/IHéHHOI‘O
MPpCATTOKCHU. B KNMHOPCUCH3NN KaK AHAJIMTUNYCCKOM JKaHpEC NpUAATOYHBIC
MpCATOKCHHUA MpCUMYIICCTBCHHO BCTynnarotr ¢ TJIaBHBIMHU B MMPUYINHHBIC u
MNOSACHUTCIIBHBIC CMBICJIOBBIC OTHOIIICHUA, 4qToO HaxoauT COOTBCTCTBYHOIICC
MYHKTYallMOHHOE 0(OpMIICHHE.

B mpoananuszupoBaHHOM Kopryce 3a(UKCUPOBAHBI CIIEAYIONIME CIIOCOObI
HyHKTyaHHOHHOﬁ opraHu3alnuvun yacTeun CJ'IO}KHOHOJI‘{I/IHéHHBIX KOHCTpYKIIHﬁ:

1. CoenuHeHne TE3UCHOM YAaCTH M MOCJIEAYIOIIUX apryMEHTOB (MOSICHEHUI)
IMoCpeaACTBOM ABOCTOYMA. B CIICAYIOIUX (bpal‘MeHTaX IIOCTIIO3UTHUBHBIC ITO OTHOIIICHUIO
K I'JIaBHOM YacTH MPCAIOKCHUA apI'yMCHTHI IIPHU3BAaHbI OKCINIMIOIUPOBATL, PACTOJIKOBATD
tesuc: «The metaphor is not subtle, but it is deployed with delicious and surprising twists
nonetheless: when Millie gets in the car, Tim’s catatonic body throws itself violently
against the wall as if to mimic her movement»; «The pair fight and rationalise and
theorise, but eventually it becomes clear: they must fight every urge to commingle or else
their bodies and perhaps souls will merge forever, turning them into what we can only
assume will be some unholy, soupy conjoined twinx»; «Part sci-fi, part family drama, part
survival horror, it reminds one of an oft-repeated critical phrase: If you try to make too
many movies at the same time, you will usually fail at making one»; «And it’s the kind of
thematic touch that further deepens an eerie truth behind his seemingly over-the-top
scenario: Somebody is always there to keep the chaos thriving»; «Even when the film
leans into the occult and otherworldly, the crux of the fear remains: this can really
happen» [RT]. JIBoeroune MapkupyeT MPUYHHHO-CIICIACTBCHHBIC OTHOIICHHS MEXTY

qaCTsiMH  BBICKA3bIBaHMA, CHOCO6CTBy5I KOICPpCHTHOCTH TCKCTAa MW AKIOCHTHUPYA
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CEMaHTUYECKU HArpy>K€HHbIH cerMeHT. ['padema BbInonHsIeT QYHKIHIO (POKYCHUPOBKH
YUTATEILCKOTO BHUMAHUS Ha MOCIEAYIONEM (parMeHTe.

2. CoenuHenue Te3uca MW MOCIEAYIOUIMX apryMEHTOB  (TIOSCHEHH)
nocpeacTBoM tupe. KunopeneHsnu n300uiyroT nogo0HbpIMU ipuMepamu: «He'’s roughly
analogous fo Piggy from “Lord of the Flies” or Gomer Pyle from “Full Metal Jacket” —
the group punching bag whose recognition of his outsider status just sends him into more
outsized behavior»; «No one could accuse Together of being an instant modern horror
classic — it’s too muddled in its aims, too seat-of-pants sloppy and slapdash for that,
although the flailing looseness plays in the movie’s favor during a truly phantasmagoric
climax»; «There’s a thin line between intimacy and interdependence — and it’s precisely
this line that Australian director Michael Shanks walks in Together»; «Viewers may
assume they re not enjoying it because there’s something wrong with them —when really
the movie is a badly arranged, scattered and mostly dull assemblage of phony
merchandise»; «The plot isn’t that compelling, but that’s no bad thing when it’s in service
to this many gags — all delivered with the utmost sincerity by the excellent
cast»; «Davidtz’s performance is raw-emotioned — the strain of having only three hours
a day for production in South Africa due to child labor restrictions might have
inadvertently made for a more distressed turn in front of the camera» [RT]. Tupe
ITYHKTYAalIMOHHO Oq)OpMJ'ISIGT IMPOTHUBOIIOCTABUTCIIBHBIC, IMOACHUTCIBHBIC WU IIPUYWUHHO-
CICACTBCHHLBIC JJOTUKO-CEMAaHTHUYCCKHUEC OTHOIIICHMUA, 06.]'13,[[215[ BBIPAKCHHBIM
MparMaTuyeCKUM MOTEHITMAIOM U (DYHKITMOHHUPYS KaK BU3YaJIbHBIM MapKep CMBICJIOBOTO
000cO0NEeHUSI TEKCTOBBIX CErMEeHTOB. OHO CHUTHAIM3UPYET O TIepexo/ie K HOBOM
MHUKPOTCMC, Ha KOTOpOﬁ PCOCH3CHT B COOTBCTCTBHM CO CBOMM HWHTCHIHMOHAJbHBIM
3aMBICIIOM COCPENOTOYMBAET BHUMAHHUE aapecaTta. Tupe pasrpaHuuMBacT MUKPOTEMBI,
CHOCOGCTBYH HCJIbHOCTH U HCIIPOTUBOPCUYMBOCTH BOCIIPHUATHA TCKCTA.

Ocoboro BHUMaHHSA 3aCIIYKMBACT CHHTAKCHYCCKOC O(I)OpMJ'IeHI/Ie BCTaBHBIX
KOHCTp}IKI_[I/Iﬁ B aCIICKTC pCalu3allii KaTCropuu apryMmCHTATHUBHOCTH. HO,Z[ BCTaBHBIMH
IIOHUMAKTCsA (((BCTEIBHBIC) CJI0Ba, CJIOBOCOYCTAHMA M IMPCATOKCHHA, COACPIKAIIUC
Pa3IUn4IHOIO poaa I[O6aBO‘-IHBIe 3aMC4aHMs, IIOIIYTHBIC YKa3aHWs, YTOYHCHMA, IIOIIPABKH,

Pa3bBACHAIOIMNUE MMPCAJIONKCHNC B LCIOM HJIKM OTACJIBHOC CJIIOBO B HéM, HHOT'Ja PE3KO
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BBINIAJIAIOIINE W3 CHHTAKCHYECKOM CTPyKTypsl 1enoro» [Pozenrans, 1985: 215].
BcTaBHbIE KOHCTPYKIIMU, aKKYMYJIUPYIOIINUE JOTOJHUTEbHBIEC CBEJICHUS I MOMPABKHU,
CIyXaT pa3bICHEHUIO M MHTEPNPETAllMd OCHOBHOM YacTU BbICKa3biBaHUsA. B
HCCJIEIOBAHHOM MaTepuale BbISIBICHBI CIEAYIOIIME CHOCO0bl HMX TIpaduueckon
OpraHu3aluu:

1. O6pamieHue ¢ JBYX CTOpOH THUpe. B 1maHHOM cilyyae BCTaBHBIE
KOHCTPYKIIMH PEATU3YIOT OSICHUTENBHO-YTOUHSIONYI0 (DYHKITUIO, TEM CAMBIM Y4aCTBY S
B oopmicHHM apryMeHTaTHBHOW TkaHu Tekcta. Hampumep: «While we, and Tobias
(Garfield) and Almut (Pugh), do indeed live in time, as we 're constantly reminded in big
and small ways — clocks and stopwatches are ever-present, literally and metaphorically
— the movie hovers above it» [RT]. B atom ¢parmeHTe BBIABUracTCsS TE3UC O TOM, UTO
TJIaBHBIE T€POM CYIIECTBYIOT B HACTOSIIEM BpPEMEHH, a BCTaBHAs KOHCTPYKIUS €ro
apryMEHTHpPYET: B KaJip€ TIOCTOSHHO TMPUCYTCTBYIOT 4Yachl M CEKYHJIOMEpHI.
[MosicHuTeNnbHO-yTOUHSOMIAsT (GYHKIUS OTUETIIMBO MPOCISKUBACTCS U B puMepe: «She
mostly holds our attention by letting her uncertain body language — flicking eyes,
bemused shakes of the head — speak for her, especially whenever Girlie seems most
concerned with keeping her mind running» [RT]. 3mecs yka3bIBaeTCs, 4TO T'€POUHS
npuberaeT K HeBepOAIbHBIM CpPEICTBAM KOMMYHHKAIIMM — OBICTPBIM B3TJISA/IaM,
OILIEJIOMJIEHHBIM [TOKAYUBAHUSAM T'OJIOBBI.

[ToMuMoO peanu3aiuy JOTOIHSIONICH U MOSCHUTCIBHOM (yTOUYHSIOMIEH) G yHKITHA,
BCTaBHbIE  KOHCTPYKLUHMHM  MOTYT TaKX€ COJAEp)KaTb IOMYTHbIE  aBTOPCKHE
sameuanwus: «Johnson’s curious, but unconvincing passenger — unnamed in the movie,
but referred to as “Girlie” in the press notes — doesn’t often seem to mind being leered
at by Clark»; «The actors mirror one another’s emotional distresses — at times perhaps
even overacting a tad — as their characters grapple with both their current
circumstances» [RT].

B TexcTtax KMHOpPEIEH3UI BCTPEUAIOTCS TAKXKe CIydau YMOTPEOJICHHUS] BCTABHBIX
KOHCTPYKIIMI, CHHTAKCUYE€CKHU CBSI3aHHBIX C OCHOBHBIM MPEIJIOKEHUEM, HO OTJIEIEHHBIX

OT HET0 M HOCSIIMX MPUCOCIMHUTENBbHBIN XapakTep: «At first, the pair passes the time
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reconnecting — there are open wounds between them — but when their laying-low period
comes to an end, they can’t leavey [RT].

BcraBHbIC KOHCTPYKOMHU  MOI'YT CIIYXXHUTb  TaKiKC CpeacCcTBOM IICpCaavdu
OMOINUOHAJIIBHOI'O COCTOSAHHA PCLCH3CHTA M €ro OTHOUICHHUA K BBICKaSBIBaeMOMy: «The
need to explain the unexplained — what happened to the loved one who was suddenly
rounded up by secret soldiers in the middle of the night? — occurs through the escapism
offered by such divergent preoccupations» [RT]. Puropudeckuii Bompoc B cocTaBe
BCTABKHU AKIOCHTUPYCT BHUMAHUC YUTATCIIA Ha OHpeﬂeﬂéHHOﬁ MBICJIHN, H06y>1<z[a$[ K
PasMBINUJICHHUIO U TCM CaAMBbIM PCAJIU3YA IPAIrMaTHYCCKOC BOSI[GIZCTBPIG.

2. BcraBHble KOHCTPYKITUY, 3aKII0UEHHBIE B ckoOKH. Kak u B ciyuae ¢ tupe, B
CKOOKH «3aKJIIOYaIOTCS CJIOBA U MNpCaAJIOKCHUA, BCTABJIKICMBIC B IIPCIAJIOKCHUC C LCIIBbIO
MMOSACHCHUA WJINW HAOIIOJIHCHUSA BBICKa3bIBa€MOM MBICJIM, a4 TakKXEC IJIA Kakux-1u0o
n00aBoYHBIX 3aMeuaHuit» [PozenTans, 1985: 148]. [IpuBeném xapakrepHbie MpUMeEpHI:

° OTACJIIBHBIC CJIOBA, BbBIPAXKCHHUA WK HPCHAJIOKCHUS, HC CBA3dHHBIC
CUHTAKCHUYCCKHU C OAHHBIM IIPCAJIOKCHHUCM, HCIIOJB3YIOTCA OJIS IMOSACHCHHUA MBICIINU B
neom uian eé vactu: «Astrid, who is utterly uninterested in the supernatural (Jenna
Ortega, fresh from her Netflix show Wednesday, has the perfect monotone register and
eye-rolling cynicism to be a grouchy teen)»; «As we become privy to what happened
during an Italian vacation via sun-kissed flashbacks, the chess-like actions of each
character (a narrator recounts their unvarnished inner thoughts) begin to make more
sense»; «There’s an ethnographic approach to Berger’s work, aided capably by Stefan
Weinberger’s moody cinematography (scenes in the frat house carry a sparsely-lit,
almost haunted quality)»; «There’s the unwieldy running time (fans will have to wait
almost a year to the day before they get to watch the concluding chapter)» [RT];

° ciIoBa MW IIPCATOKCHHA, CHHTAKCHYCCKHM HC CBA3AHHBIC C JdHHBIM
MNpCaAJIOKCHUCM, IIPUBOAATCSA B KAYCCTBC ,Z[O6aBOLIHOFO 3aMCYaHus, B TOM YHCJIC BbIpaxKas
BOIIPOC, Pa3MbIIUICHUE, BOCKIHIIAHUE, HEIOYMEHUE: «...avoids the MCU’s recent
trappings of going too deep into the comic book catalogue (there will be no need for
Googling on the journey home)»; «The first few episodes play within the conventions of

“the domestic thriller” sandbox and then shock us off our couches with a graphic and
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extended sex scene (the raciest one I’'ve watched on a streamer of late)»; «This main set
Is explored so obsessively, with strategic repetitions, that it starts to seem like a cursed
isle of dirt in the American flatlands (it’s not hard to image this story being redone as a
stage play!)»; «I would rather discover a new title rather than re-explore (in fact, the only
time I've ever rewatched any film at a festival was with “Dolemite is My Name” at
TIFF)»; «Even before the logo of Metro-Goldwyn-Mayer appears (see? Three again! M-
G-MD»; «...the horror movie you associate with David Cronenberg and, now, Coralie
Fargeat. (Make it The Substance, but for relationship ruts, loss-of-identity crises, and
gamophobia!)» [RT];

. cloBa U  TPEJIOKEHUs, CBSI3aHHBIE CHUHTAKCUYECKHM C  JAHHBIM
peJIOKEHNEM, HO BBOJMMBIE B KauyecTBe J00ABOYHOTO WM BTOPOCTEIIEHHOTO
sameuanus: «Terrifier fans, especially Terrifier fans who have stuck around for a third
(four if you count All Hallow’s Eve) movie, are here for the gore, and Leone does not
disappoint»; «Director of photography Carissa Dorson executes a number of strong
visual choices to enliven the frames with visual representations of the story’s themes
(which has now become a mocking trope about independent cinema)»; «He’s being
pursued by a (literally) soul-sucking lovelorn ex (Monica Bellucci, in vampy corpse
bride-esque form) and a dead B-movie actor (Willem Dafoe, having plenty of fun here)
now serving as a policeman of the afterlife»; «If, like me, you 're one of the very few people
who hasn’t already seen the blockbuster stage musical Wicked (it’s the second-highest-
grossing Broadway show of all time)...» [RT].

[IparmaTiyeckuii  MOTEHIHMAT BCTABHBIX KOHCTPYKIHMHA  (OpMHUpYETCS B
COOTBETCTBUM C KOMMYHUKATUBHBIMHU 3aJjadaMU PELEH3EHTA U 3aKII0YAETCA B OKa3aHUU
AMOIMOHATBHO-3KCIIPECCUBHOTO BO3ACHCTBUS Ha ajpecarta. [lapaHTe3bl yCHUIMBAIOT
apryMEHTaTHUBHBIN peCcypC BHICKA3bIBAHMS, BEITIONHSSA ()YHKIIUN TOTIOTHEHHUS, YTOUHCHHUSI
U MOSICHEHUsI MH(OpPMALIMY, 3aKIIOUYEHHON B IJIaBHOM IpeasioxkeHnd. OyHKIHOHAIBHO-
CMBICJIOBBIE XapaKTEPUCTHUKU U CTPYKTYPHO-CEMAHTHUECKas OpraHu3alus MNapaHTes3
NETEPMUHUPYIOTCS WJUIOKYTUBHBIM 3aMBICJIOM aBTOpA. [IparmaTuyeckas

HANpaBJIECHHOCTh BCTABHBIX KOHCTPYKIMU PEATU3yEeTCA YEPE3 JIOTMKO-CEMAaHTHYECKYIO
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COOTHECEHHOCTb C€ 0a30BBIM  MPEUIOKEHUEM, YTO NPUIAET  BBICKA3BIBAHUIO
Pa3BEPHYTOCTb, KOTEPEHTHOCTh U APTYMEHTATUBHYIO HACBIIIEHHOCTb.

[IparmaTryeckuii KOMIIOHEHT BCTABHBIX KOHCTPYKIIMM B CETEBBIX KHHOPEIEH3UAX
peanusyet psan GyHKUMIL: epenayy cyObeKTUBHBIX MOJIaJIbHO-3MOLIMOHAIBHBIX OLIEHOK
PELEH3€eHTa, ero OTHOLIEHUS K COO0IIaeMOMY; UMHUTALIMIO AUATOTM3UPOBAHHON MaHE PbI
MOBECTBOBAHUSA, YTO COIJIACYETCS C JAMCKYPCUBHOW MPUPOJON KaHpa; aKTyalu3alUio
HauboJee CEMaHTUYECKH 3HAYMMbIX CMBICIOBBIX OJIOKOB; cO37aHuE OOIIero
KOMMYHUKAaTUBHOTO  TPOCTPAHCTBA, OOBEOMHSAIONIET0 ajapecara, aJpecaHta u
KOMMYHHUKaTUBHOE COOOIIEHUE.

BcraBHble KOHCTPYKIMM KaK CpPEICTBO KOMMYHHUKATHMBHOTO CHHTAaKCHCA
CIIOCOOCTBYIOT UH(OPMAITUOHHOMY pa3BEPTHIBAHUIO TEKCTa, peanusys
MH(GOPMAIIMOHHO-CMBICIIOBbIE  (GyHKUIMU. Pacmupsis u neranusupys HHPOpPMAIUIO,
COJIEpKAIlYIOCS B OCHOBHOM YAacTH MPEIJIOKEHHS, OHM MPHUAAIOT BBICKAa3bIBAHUIO
apryMEHTATHBHYIO HAIlPaBJICHHOCThb. BBINIOJIHEHNE BCTaBHBIMH KOHCTPYKLUHSIMU
(GyHKIMH ~ yTOYHEHHs, TOMpPaBKM W  J100AaBOYHOTO  3aMEYaHHsl JeNaeT HX
UHCTPYMEHTApUEM pernpe3eHTanuu KaTeropuu apryMEHTaTUBHOCTH. Nx
NYHKTYalHOHHOE BBIJICJICHUE B CETEBBIX PELEH3USAX B COOTBETCTBUU C HOPMAMH
NUCbMEHHON KOMMYHUKAIMU TOAUYEPKUBAET CBSI3b AIEKTPOHHBIX TEKCTOB C MUCHbMEHHOMN

pEYEeBOM TPAAULIUEN.
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SI3bIKOBBIE KAaTErOPUM OLEHOYHOCTH, MOJAIBHOCTH U ApryMEHTATHBHOCTH,
peann3yeMble B CETEBOM KMHOPELEH3UHU, HECYT BECOMBIM IIparMaTU4E€CKUM ITOTEHIUAI.

[IpunucpiBaHue B TEKCTaX CETEBOM KWHOPEIEH3UHU SKCIUTMIIUTHBIX OIIEHOYHBIX
XapaKTepUCTUK  (PUIBMY/€r0  COCTABJISIIOUIUM  OCYILECTBIISETCS ~ MOCPEICTBOM:
OIICHOYHBIX CYIIECTBUTEIIBHBIX C TMOJOKUTEIbHBIM WM C HETaTUBHBIM 3HAUYCHUEM,
CIEAYIOIIMMU B CJIOBOCOYETAHMM 32 OTHOCUTEIBHBIMHM WJIA KadyE€CTBEHHBIMU
npujaraTelibHbIMU; MpeJuKaTaMu OOIIeld OLEHKH C aOCTPaKTHO-TIOJOKUTEIbHbBIM/-
OTPULIATEJIBHBIM ~ 3HAYEHHWEM; PA3JIUYHBIMH  YaCTHOOLICHOYHBIMU  TpEeAUKaTaMH,
BBIPQXKAIOIIMMHA ~ OLEHKY  Pa3jMYHbIX  KPUTEPHUEB;  MPEBOCXOAHOM  (opmoii
npuiaraTelibHbIX  (CylepiiaTuBamMu); CJIOBaMU-MHTEHCU(UKATOpaMU; TIjarojiamu C
OIICHOYHBIM U C SMOIMOHAJIBHBIM KOMIIOHEHTOM CEMaHTHKHU.

[Tparmatuueckast pyHKIUS BO3ACHCTBUS HA YNTATENEH B CETEBBIX KUHOPEIEH3UAX
B HEKOTOPBIX CIy4YasiX TOCTUTAETCS IIyTEM MCIOJb30BAaHUS YCUIIUTEIbHON KOHCTPYKIIUU
at all u smparnyeckoit hopmsl ¢ Hapeurem Whatsoever.

NuTeHcnumpyioniyro OLEHOYHYI0 (YHKIMIO B CETEBOM KHWHOPELECH3UHU
BBIIIOJIHSIET MOPSJOK CIIOB B MpEJIoKeHUH. VHBepcHsl, SBISIIOMIASACS CUHTAKCUYECKUM
CPEACTBOM, CIIyKallUM JJI MepeJayd OLEHKUA M PACCTAHOBKHU CMBICIOBBIX aKIIEHTOB,
OTMEYEHA B TEKCTaX KMHOPELIEH3UI Yalle BCEro B BUe: 1) nepecTaHOBKH MOIEXKAIIETO
CO CKa3yeMbIM B KOHEI MPEAJIOKEHNs, a JOMOJHEHHs B Ha4ajo, YTO CIIOCOOCTBYET €ro
BBIJICJICHUIO; 2) TIEPECTAaHOBKM CKa3yeMOI'O WM YacTH COCTaBHOTO CKa3yeMOro BO
(GbpOoHTATBHYIO MO3UIINIO; 3) CMEIIEHUS OTPUIIATEIHLHON aBepOrabHOM (Ppa3sl B HAUATIO
NpeIOKEeHHS; 4) CMENICHHsI aiBepOnaIbHON Gpas3sl, HaunHatomieics ¢ only u not only B
HAYaJo MPEIJIOKEHUS; 5) CMEIeHUsT OTpUIaTeIbHBIX Hapeunid never, little B magamo
MIPEITOKEHHS.

YacTOTHBIM CpPEICTBOM BBIPKECHHSI CyOBEKTHBHOW OIEHKH B TEKCTaX CETEBOM
KUHOPELICH3UN SIBJISIIOTCSI BBOJHBIE KOMIIOHEHTHI: 1) yKa3bIBarOl[ME HA CTEIEHb
JOCTOBEPHOCTH COOOIIEHMSI, OLICHUBAIOUIME €ro CoJAep)KaHHe Kak OeccropHoe; 2)

BBIpaXKaIOIINEe AMOIMOHAIBHYIO OLIEHKY COOOIIEHHUs; 3) yKa3bIBaIOIIUE HA CTEHEHb
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OOBIYHOCTH H3JIaraeMbiX (PaKTOB, Ha TOBTOPSIEMOCTb, MEPUOJUYHOCTH COOOIIAEMBIX
(haKTOB MJIU HA UX CITY4allHOCTh, HEOOBIUHOCTD; 4) oOpallleHus, HalleJICHHbIE Ha aJipecaTa
pPELEH3UU C I1eJIbI0 MPUBIEYL/BO30YIUTh €r0 BHUMAHHE; 5) KpaTKUE H3I0KEHUS
CyOBEKTUBHOTO MHEHHUSI KacaTelbHO (pribma.

BoNBIIMHCTBO TTPOAHANM3UPOBAHHBIX MPEMIOKEHUN B PELEH3USIX C BBOJHOMN
KOHCTPYKITUEH It IMeeT MOJaIbHO-OIIECHOUHBIH XapakTep; CPEeId HUX MOKHO BBIICIUTH
CJIEAYIONINE TPYMNIbl MOJATLHO-OIICHOYHBIX 3HAYEHU: 1) MHTEIUIeKTYyalbHasl TPYIINA,
T.C. OllcHKa (UIbMa, TEPOCB MIIM CIOXKETa Ha OCHOBE JIOTHYECKHX yYMO3aKIIOUCHHit; 2)
AMOIIMOHAIbHAS, T.€. OIleHKa (hUJIbMa, TEPOEB WM CIOKETa Yepe3 MPU3MY BbI3BIBAEMbIX
uM sMmoIui; 3) o61as, BeIpakaemasi OOIIEOIEHOYHBIMU TMPEIUKaTaMU ¢ aOCTPaKTHO-
MOJIOKUTEITLHBIM/OTPUIIATETIEHBIM 3HAaUCHHEM; 4) rpynmna ¢ MOAaJIbHBIM 3HAYCHUEM
JIOCTOBEPHOCTH; 6) TpyIiNna ¢ MOAAIHHBIM 3HAUEHUEM BO3MOKHOCTH.

CamMpIMU  pacnpOCTpaHEHHBIMU  CIIy4asMHU HCIOJIb30BAaHUSI HEBEPOAIBHBIX
PEJISIIIMOHHBIX AJIEMEHTOB (KpoMme (OTO, pUCYyHKA, TU(P-KAPTUHKU U T.[1.) TP Mepeayde
OLICHOYHOCTH SABJIAIOTCS: 1) smu3oguveckoe ynoTpeOiaeHHe 3JIEeMEHTOB TpaduyecKoro
0003HaYEHUS HIMOIINH, «CMANIIOBY, UCIIOJIb3YEMbIX JIJISl JOTIOTHUTEIbHON BU3YyaIUu3alluu
MoChlIa, 3aKiIaJbIBaeMOro BO (pasdy; 2) KamuTaau3anus — BbIIEICHUE MPOMUCHBIMU
OyKkBaMH CJIOBa/€ro CErMEeHTa, 4YacTO€ MCIIOJIb30BAaHHE 3arjaBHBIX OYKB BMECTO
CTPOYHBIX [JJI1 AaKUEHTyallUM OILIEHOYHOTO KOMIIOHEHTa; 3) HaluCaHHE CJIOB,
collepKallluX OILICHOYHBIA KOMIIOHEHT BBICKA3bIBaHMS, C 3arjaBHOM OyKBbI; 4)
OTKJIOHEHUE OT MYHKTYalIMOHHBIX HOPM M MCIOJIb30BAHUE aBTOPCKOUN MYHKTyalluu Kak
CPEICTBO BBIPAXCHUS OILIGHKH; 5) HWCKAKEHHOE HamucaHue cjoBa (Tpaduueckoe
0003HaueHUE YJIMHEHUS TJIACHBIX), UMUTHPYS JKCIPECCUBHOCTh U 3MOIMOHATHHOCTD
Pa3roBOPHOI peuu; 3JIEMEHTHI KPEOIU3allMH CJIOB, KOTOPBIE BhIIENISIEMS HHTOHAIIMOHHO;
6) wucmonp3oBaHWe Tpaduueckux CpencTB OO0O03HAYEHUS HEIEH3YPHOU/ HIDKCHHON
JIEKCUKH pPeaM3yroTcsl a0OpeBHanmei, MCIOJIb30BaHUEM TpauuecKuX 3HAKOB IS
3aMelIeHUs HeIIEH3YPHOU peun, MPOMYCKOM IJIaCHBIX B HEIIEH3YPHOM CJIOBE.

S3bIKOBasi KaTEropus apryMEHTAaTUBHOCTH B TEKCTaX KUHOPEIICH3UU Pean3yeTcs
Ha JIEKCUKO-TpaMMaThueckoM ypoBHe. (CoOw3bl WrpaloT pojib  UHIUKATOPOB

MH()OPMALIMOHHOTO CTaTyca CIAEAYIONIMX 32 HUMHU 3JIEMEHTOB. JMCKypCUBHbBIE MapKEPhI
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BBOJIa MH(OpMAIIMU MEPBOTO U BTOPOro IUIAHA MOCIEN0BATENbHO (YHKIIMOHUPYIOT B
TEKCTaX KUHOPEIEH3UH: 1) COUMHUTENbHBIE COIO3bI ISl BBOJA MH(OpPMALUU MEPBOTO
J1aHa; 2) MOJYMHUTENbHbBIE COI03bI 11 BBO1a MH(GOpMalluK BTOporo iaHa. Jloruueckas
MOCJIEI0BATEILHOCTh HAXOJUT BBIpAXKEHHE OJiarogapsi MCIOJIb30BAHUIO CJIOB-CBSI30K,
BBIpAXKAIOIIUX YIOPSI0YMBAHUE apTyMEHTOB.

OTHOCUTENFHO TE3UCa M apTyMEHTOB B CETEBOM KHHOPELECH3UM HAOIIOJAIOTCS
KoopauHaIus u cyoopauHaius. Kpurepuem aeneHus OTHOIIEHUM «TE3UC — apTyMEHThI»
Ha KOOPJMHATUBHBIC U CyOOpAMHATUBHBIC CIIYKUT OTHOIIEHUE apTyYMEHTOB K TE3HCY, a
TaKKe MEeXIy co0oil. B Tekcrax ceTeBOM KHHOPEICH3UM B IEJSIX TMOBBIIMICHUS
apTyYMEHTATUBHOCTH BBICKA3bIBAHUS PEANU3YETCS JIBE MPOTUBOMOJOKHBIX (HOPMBI
YCTAHOBJICHUS KOHTaKTa C YUTATENSAMHU: 1) HEKOTOpPHIC BBICKA3bIBAHUSI OTIMYAOTCS
BBICOKOH CTENEHBI0O MHTUMU3AIMU O1arojapsi MCIoIb30BaHUIO JIMYHBIX MECTOMMEHHU;
2) nenepcoHU(UKAIMS BBIPAKACTCS HUCIIOIB30BAHUEM OC3JIMYHBIX KOHCTPYKITUH,
CBUJIETENBCTBYS O CTPEMJICHUH aBTOPa K O0BEKTUBHOCTH, T€HEPATH3AIIMU COOOIICHHUS, K
CO3JJaHUI0 «MCTUHBI B IOCJIEIHEN NHCTAHLIHI).

CHUHTaKCHMYECKMM CPEACTBOM pEAJM3alUd KATETOPUU apTryMEHTAaTUBHOCTH
SIBJISIFOTCS CITOCOOBI OpraHM3aIliy TJIABHOW M 3aBUCHUMOM YacTel CJIIOKHOIOAYMHEHHOTO
IPEMJIOKEHNS. 3aBUCUMBbIE MPEITIOKEHUSI KUHOPELEH3UHU B CUJTYy IPUHAJIEKHOCTH €€ K
AHATMUTUYECKOMY aHPY B OOJBIIMHCTBE CBS3aHbI C MPETMO3UTHUBHBIMHU TJIABHBIMU
OPEMJIOKEHUSAMU TNPUYMHHBIMA U TOSICHUTEIbHBIMA CMBICJIOBBIMU OTHOIIECHUSMHU.
OOHapyXeHbl CJEAYIONMe CHOCOOBI OpraHU3alMH YacTedl CIOKHOIOAYMHEHHBIX
MPEVIOKEHU B KUHOPEUEH3UH: 1) NPEeAIOKEHUS COEOUHSAIOTCS IOCPEICTBOM
JIBOETOYHSI, COEAUHSSA TE3UC U CIEAYIOIINE apTyMEHTHI (MOSCHEHUS); 2) NPEeII0KEHUS
COEUHSIOTCS IIOCPEACTBOM THPE, KOTOPOE COCIMHSET TE3UC U NOCIEAYIOLIHE
aprymMeHThl (mosicHeHus). Peanmu3ammsi BCTaBHBIMH  KOHCTPYKIHSAMHU  (YHKITAN
YTOYHEHUS, TTOMPABOK W MPEAOCTABICHUS JO0ABOYHBIX 3aMEUaHUM, 3aJI0)KCHHBIX B UX
OMpENIeNICHUH, YTO BBOAUT HUX B HWHCTPYMEHTApUW pENpe3eHTAlUd KaTeropuu
apryMEHTAaTUBHOCTU. BcTaBHbIE KOHCTPYKIMHU, COJEpXKallUe JIOMOTHUTEIbHbIE

CBCACHMA, IIOIIPAaBKH, Pa3bACHAIOMIKMEC KW TOJKYIOIIMC OCHOBHYKO 4YaCTb TCKCTa
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KHHOPEIICH3UH, JCNISATCS Ha BCTAaBHBIE KOHCTPYKIIMH, 00paMJICHHBIC C IBYX CTOPOH THPE,
Y BCTaBHBIEC KOHCTPYKIIMH, B3AThIC B CKOOKH.

[IpoBenéuublii aHanM3 Hay4dyHbIX pabOT TMOKa3bIBAa€T, YTO OTCBHUIKHM U
MIPEIICICHTHBIE MMEHAa B KHMHOPEIECH3HAX O00Jaar0T 3HAYMUTEIBHBIM MParMaTu4eCKUM
noteHnuanoM, OTCBIIKA, colep)kamias B ceOe ONpeneEHHBIA MPETEKCT, BBITTOIHICT
(GYHKIIMIO  TIPEICACHTHOTO  ()eHOMEHa,  aNe/UTMPYIONMET0 K  KOJJICKTHBHOMY
WHBAPUAHTHOMY KOMIIOHCHTY SI3BIKOBOT'O CO3HaHUA. KITFOUEeBBIM TMparMaTHYCCKUM
3¢ heKTOM SIBISIETCS MEPIOKYTUBHOE BO3JCHCTBHAC HA YUTATEIIS: TIPSMasl MM KOCBECHHAs
OTCBUIKAa HE TOJIBKO TIOBBIIIACT OCBEIOMJIEHHOCTH ayJAMTOPHH, HO M (QopMuUpYET
MOJIaJIbHO-OIICHOYHBIC W HWJECHHO-IICHHOCTHBIC YCTAHOBKH, TOPOXKIAas y PEIMITHCHTA
onpeenéHHbIe KOHHOTATHBHBIC OTTCHKM BOCHPUATHS perieH3upyemoro ¢uibpma. B
KHHOKPUTHUYCCKOM JIUCKYpCE MPEIEICHTHRIC UMEHA, PeEePEHTaAMH KOTOPBIX BHICTYIIAIOT
Ha3BaHMs QHIEMOB, HMCHA PEKUCCEPOB, aKTEPOB U MHBIX SIMHUIL MEpa KnHeMarTorpada,
CTaHOBSTCS HHCTPYMEHTOM peanuzanuu ABTOPCKHX WHTEHIINH,
obecrieunBasi CpaBHUTEIBLHO-YIOJOOUTEIbHYIO  (DYHKITHIO TIOCPEICTBOM  ITOCTPOCHUS
MEXTEKCTYaJIbHBIX pedepeHIIni.

Oco0yr0 3HAYMMOCTh NPHOOpETAaeT aKCHOJIOTHYECKass Harpy>KeHHOCTh TaKHX
OTCBIJIOK: TIPEIEIEHTHOE HMMS MOXKET CIYKHTh JTaJOHOM YyCIleXa, MacTepcTBa WU
KpacoThl, JINOO, HATIPOTHUB, HECTU TICHOPATUBHBIE KOHHOTAIIUH, YTO MO3BOJIICT KPUTHKY
JTAKOHUYHO U 3P (HEKTUBHO TPaHCIUPOBATH OIlEHKY. KpoMe TOoro, B yCIOBHSX CETEBOTO
dopmara, TIe peleH3Hs aapecoBaHa MAacCOBOM ayAWTOPUH C OOMUM KyJIbTYPHBIM
¢boHOM, TIpere/IcHTHBIE (PEHOMEHBI  BBITOITHSAIOT KOHCOTUAUPYIOMYIO  (PYHKIIHIO,
UACHTUDUIIUPYS PEIECH3CHTa W YHUTAaTelld KaK WICHOB OJIHOTO HWHTEPIPETaTUBHOTO
coobmiectBa. [Iparmarnueckwii MOTEHIMAT OTCBUIOK W TMPEHEACHTHBIX HMEH B
KHHOPEIICH3UH pean3yeTcsl dYepe3 EIMHCTBO WH()OPMATHUBHOTO, OIICHOYHOTO U
KOHTaKTOYCTAaHABJIMBAIONIETO Hayal, MpeBpalmias TEKCT PEIECH3WU B WHCTPYMEHT HE
TOJILKO MH(GOPMHUPOBAHUSA, HO M IEJICHANPABICHHOTO BO3JICUCTBHS HAa YHUTATEIBCKOE
BOCTIPHSITHE.

Takum 00pazoM, KHHOPETICH3USI MAPKUPYET aHATTUTHICCKUI THIT CTaThU, B OCHOBE

KOTOpOﬁ JCKUT IMPHUHOUII AOKaAa3aTCIbHOCTH, KOTOpBIﬁ oOecrieunBaeTCs IIyTEM
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BBIJIBIJKCHMS TE3HMCA M CIEAYIOIIMX 32 HUM apryMEHTOB, IIPUBOAMMBIX B IOJIb3Y €TO
UCTUHHOCTH. AHallM3 TEKCTa HEBO3MOXXEH 0e3 (OpMHpPOBAaHUS M TPAHCIALMHU CBOETO
LIEHHOCTHOI'O OTHOWIEHUS K MPOBOAMMOM aHanuTuku. OueBuAHA B3aUMOCBA3b
KaTeropuid  apryMEHTaTUBHOCTM M  OLEHOYHOCTU: 00€  S3bIKOBbIE KaTErOpuu
OJTHOBPEMEHHO  SIBJIAIOTCS  TEKCTO- M >KaHPOOOpPAa3yIOIIMMH  KAaTeropusMu B
KUHOPELIEH3UH, apryMEHTalusl M OLICHKAa HMMEIOT NParMaTU4eCcKyr HampaBICHHOCTD,

peanusys Bo3ACHCTBYIONINI XapakTep Ha ajpecara.
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3aKJII0uUeHHue

KomMyHukatnBHOe mnpocTpancTBO HWMHTEpHET-Cpeabl SBISETCS ILIOAOPOIHOU
MOYBOM i1 TOSIBJIGHUSI U Pa3BUTHSL HOBBIX JUTHUTAIBHBIX (OPMATOB M HX
MEPCHEKTUBHBIX UCCIIETOBAHUIN C TO3UIMK NUCKYpPC-aHAIN3a U TPAarMaJIMHTBUCTHKH.

HNuTepHeT-perieH3us — 0JIMH U3 APKUX MPUMEPOB TpaHCHOopMaLK TPATUITMOHHOTO
KaHpa pelieH3uu B THTepHeT-poCcTpaHCTBE — 001a1aeT NPU3HAKaMU HHTEPAKTUBHOCTH,
TUNEPTEKCTYAIbHOCTH ~ BUPTYaJIbHOW  CpEAbl, BO3MOXKHOCTSIMM  HMCIIOJIb30BAHUSA
TUIIEPCCBHUIOK, CO3JaHMsl  KPEOJM30BAaHHBIX TEKCTOB. (CeTeBass KHUHOPELCH3US,
SBJISIIONIASACS YacTHBIM BUAOM HHTepHET-pereH3ur, HaOupaeT TNOMyIsSIpHOCTh B
CUTyalldd  TEXHHYECKOIO0  COBEPIICHCTBOBAHMS  MEIUMANPOCTpaHCTBA  (CHCTeMa
MTHOBEHHOW  PErucTpaiuv, OTCYTCTBHE NPO(ECCHOHANBHOTO  pPeAaKTUPOBAHUS
KOHTEHTA, TIOCTOSTHHAsE OOHOBJISIEMOCTD JaHHBIX CIICIHAIM3UPOBAHHOIO caiiTa).

CereBasi KHHOPEIICH3USI MIPEICTABISAECT COOOM IMIOJOPOIHYIO Cpely U yIOOHBIN
dbopMart JyIst TMYHOCTHOM penpe3eHTAIlMU PEIIEH3EeHTa; IPU 3TOM HE TpeOyeTcs Halu4une
npodecCHOHATBHBIX «ITUCATEIBCKUX» HABBIKOB, BBICOKON CTENEHU OOBEKTUBHOCTU H
AHATMTUYHOCTH MU3JI0KEHUS; OHA OTIUYAETCS 3HAYUTEIbHBIM YPOBHEM CYObEKTUBHOCTH,
AMOLMOHATIBHOCTU U OLICHOYHOCTH, COXPAHSS IIPU STOM apryMEHTATUBHBIA NOTEHIHAIL.
[Ipn HanucaHuM CETEBON KMHOPELIEH3UH OJHOBPEMEHHO MPUCYTCTBYIOT BO3MOKHOCTH
MOJJHOM AHOHMMHOCTH UM aBTOPCKOM camolpe3eHTauuu. «MaHUIyJIAITUBHOCTBY,
HEKOHTPOJIMPYEMOCTh ~ KOMOWISAUMM B VHTEpHET-NIPOCTPAaHCTBE,  BO3MOXKHAs
AHOHHUMHOCTb KOMMYHUKAHTOB-UMTATEJIE W TMOANUCYMKOB cailiTa MPUBOAAT K
MOJIHOMACIITAOHOMY HUBEIMPOBAHUIO MHOTUX KOHBEHIIMOHAJIBHBIX NATTEPHOB U TPABUII
CO3/J1aHUs PELICH3UN.

Psan mapamerpoB, a MMEHHO: HMHTEpPAKTMBHAs W THUIEPCCBUIOYHAs NPUPOJAA
MEIUAIPOCTPAHCTBA, JUATATAITA3ALNS KOMMYHHUKAIINH, BO3MOXHOCTb
CUHXPOHHOW/aCUHXPOHHOW KOMMYHUKAIIMH, HIUPOKHA HA0Op TEXHUUYECKHX CPEICTB
caMopenpe3eHTalul MH(OOPMaIIMOHHO-MEAUNHON S3bIKOBOM JIMYHOCTH, — MOCTYKUIIH
TOTYKOM K BHJOW3MEHEHHIO VHTEpHET-pElEeH3NH KAaK aHaJUTHYECKOrO0 KaHpA.

Kunopeuensusi, kak 4actHbld BuJl VHTepHET-pelieH3nHu, TMpeACTaBlIsIeT CcoOoi
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BTOPUYHBIN TUIT TEKCTA, HAIIEJICHHBIN Ha aHATIU3 U aBTOPCKYIO pedIEKCUI0, KacaroI[yoCs
MPOAYKTOB KUHOUHIYCTPUHU.

CyiectBoBaHue Pa3IMYHBIX HNHTepHET-IOPTAIOB, TEHEPUPYIOIINX
KHUHOPELEH3UH, MNPO(PECCHOHANIbHBIE/TIOOUTENBCKUE OT3bIBBI Ha (DUIIbMBI/CEpUabl,
nHopMmaius o GuiibMax, HOBOCTH KHHeMaTorpada crmocoOCTBYIOT pa3BUTHIO TUCKYpca
ITUPOKOMACIITAOHOTO PEIEH3UPOBAHUS W TMOTPEOJICHUIO €ro MPOAYKTOB. [ JIaBHBIM
AHTJIOA3BIYHBIM ~ CAWTOM-arperaropoM, TIEHEpUPYIOIIUM  NPOPEeCCHOHANBHYIO |
MOOUTENIBCKYI0 KHHOKPUTHKY, cuuTaeTcss Rotten Tomatoes: pasmemniaembie 371eCh
pPElEH3UN BKJIIOYAIOT 0030phl JUIJIOMUPOBAHHBIX YICHOB Pa3JIMYHBIX AacCOIMAIlAM
KMHOKpUTHKOB. CeTeBasi KpUTHKa B JaHHOM clly4dae SBIseTCs MPodheCcCHOHAIBHOM,
HamnvcaHa KOMIIETEHTHBIMHU, ONBITHBIMU KPUTHKaAMH, MPOMIEAUIMMH CHEHUAIBHYIO
npodecCHoHaIbHYI0 MOJATOTOBKY M 00JaJalonMMH JOKHBIMU HaBbikamMu. OIHAKO,
HECMOTpS Ha HaJIMYMe HEOOXOJIUMOU Il PELCH3UPOBAHUS CTENIEHU OOBEKTUBHOCTH U
OecnpucTpacTHOCTH, CETeBas KUHOPEIEH3US W300MIyeT S3bIKOBHIMH MapKepamu
NEPCOHAIBHOTO JAUCKYypca. JTO CBSI3aHO C TEM, UYTO MHTEPAKTHUBHAS U MacCMequiHas
IUTUTaIbHASL Cpela JEeMOKpaTH3UpYyeT TpollecC HalWCaHUid U NOTpeOJIeHHS
kuHopenieH3uid.  [IpodeccoHanpbHasi KUHOKPUTHKA B CHIIY HMH(POPMAITMOHHOMN
riobanu3anuu,  (GOPMUPOBAHUA  €IMHOTO  MHGOPMAIMOHHOTO  IMPOCTPAHCTBA,
(aKTUYECKOTO CHATHS KYJIBTYPHO U COIMATBHO O0YCIOBICHHOTO «IIOPOTa BXOKICHUS
TEPSIET CYIIECTBEHHBIN HA0OP CBOUX TPAIUIIMOHHBIX, KOHBEHIIMOHATIBHBIX aTPUOYTOB.

B cereBoli KMHOKPHUTHMKE 3MOILMOHAIBHO-BOJIEBOE BO3ICHUCTBHE ajpecara Ha
aapecanTta OOYCJOBIICHO MParMaTHYeCKOW YCTaHOBKOW MacCOBO-HH(POPMAIMOHHOTO
TUAMIA JUCKypCa M pEAIU3yETCs IOCPEICTBOM PEIEBATHBIX C TOYKU 3PEHUS
AKCUOJIOTHYECKOW M COLMAJbHO-KYJIBTYPHOM 3HAYMMOCTHM TeM. PaccTaHOBKa
LIEHHOCTHBIX OPUEHTUPOB B TEKCTAX KMHOPELEH3UHN MPOUCXOIUT NPSAMO MU KOCBEHHO.
[IpssmMoe MOCTyIMpPOBaHUE LEHHOCTHBIX MO3UIMK MPOUCXOAUT TE3UCHO — PELEH3EHT
BBIPA’KAET CBOK0 OCHOBHYIO MBICIIb CO 3HAUYUTEIBHON CTENEHBIO ACCEPTUBHOCTH.

CeTteBasi KHHOPEIEH3HSI KAaK KaHP MaccOBO-MH(GOPMAIMOHHOIO THUMA JUCKypca
MMEET CIEAYIOIIME IUIAHBl: COLMAJbHBIM, KYJIbTYPHbIM, KOMMYHHUKATHUBHBIA U

KOTHUTUBHO-TIICUXOJIOrHYecKril. CONMAIBHBIN TUIAH AUCKYpPCa KUHOPEUECH3UH BBIPAKEH
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B (DOPMUPOBAHUU YUTATEIHLCKOTO MHEHUS O KUHOUHIYCTPHUH, €€ OOIIMX TEHICHIIMSIX,
HOBOCTSIX KMHOMPOKAaTa/KMHOMPOU3BOJICTBA B IIEJIOM U OTJEIBHO B3STHIX KHHOKAPTUHAX
B yacTHoctu. KynpTypHas chneuuduka JuUCKypca KHHOPELIEH3MU CBs3aHa C
(bopMyIHpOBaHUEM U 3aKPEIICHUEM B MACCOBOM CO3HAHUU OIPEAEIICHHBIX KYJIbTYPHBIX
KOLIETITOB, HaXOJAIIUX OTpakeHue B kuHematorpade. KoMMyHUKATUBHBIN IJIaH
peanusyercs MOCPEICTBOM KaT€rOpUl HMHTEPAKTUBHOCTH M JAUAJIOTUYHOCTH CETEBOM
KUHOPEIEH3MU M TEXHUYECKUX BO3MOXKHOCTEH: 3TO (DYHKIUMS KOMMEHTHUPOBAHUS U
oOpaTHOW CBSI3W Ha CHEUUAIU3UPOBaHHOM caiiTe o kuHemarorpade. KorHuTuBHO-
IICUXOJIOTMYECKUIM TUIaH JUCKypca CETEBOM KHHOPELEH3UM JIEMOHCTPUPYET, Kak
NOJIyYeHHAast/yCBOGHHAass HMHQOpMaLMs, H3JI0KEHHAs B KUHOPEUEH3UH, BIMAET Ha
WHMBUIYaJbHYIO KAPTUHY MHUpPA YUTATENS, €r0 IMOITMOHAIBHO-TICUXOJIOTHYECKUM (HOH
Y TIOCJIEIYIOIIIEE IPUHATUE PELLIEHU.

B crpykType ceTeBOil KMHOpPELEH3MH KaK KaHpa MacCOBO-MH(OPMAIMOHHOTO
TUIIAa JUCKYpPCa BBIACISIOTCS WUIIOCTPATUBHBIA U KOHCTPYKTUBHBIN KOMIIOHEHTHI. OHU
ABJISIIOTCSL.  KOHCTUTYEHTaMU KHHOPELUEH3UHM, TaK KaK CTpPyKTypa 3TOro JKaHpa
nojgpazymeBaer (0OOBIYHO B Hayajle KUHOPEUEH3MHM) Kak HH(POPMAIMOHHBIN
(oxcrumnuTHas WHGOpMAIMs, CBS3aHHAs C U3JI0KEHHEM (aKTHUYECKOW CTOPOHBI
pPELEH3UPYEMOro MaTepuaia), TaK U apryMEHTATHBHO-OLUEHOYHBIN (SKCIUIMUUTHAS M
UMIUTMIUTHAS ~ WH(OpMaiusi, OcCBemaronas HUHTEPIPETAUOHHBIM  acmekT U
JEMOHCTpUpYIOIIas KPUTUYECKUI aHau3 pPELEH3UPYEMOTO Marepuana)
KOMMYHHUKaTHBHBIE OJIOKH B UX PAa3JIMYHOM COOTHOIIECHUHU.

CereBass KMHOpELEH3US OTPaXaeT YEepThl IMEPCOHAJIBLHOTO THUIA IUCKYypca C
XapakTepHbIMU 11 HEro  aBTOPCKMMM  KOMMYHHMKAaTHBHO-IIPArMaTH4E€CKUMHU
WHTEHIUSIMHA, COTJIACHO KOTOPBIM IMPOMCXOAUT OTOOP S3BIKOBBIX CAWHMUI. | JTaBHBIMU
MapKepamMu COJMMKEHUs aJpecaHTa U aJpecaToB KOMMYHUKATHBHOTO 3aJIOKEHHOIO B
KUHOPELIEH3UH COOOUIEHUS SIBJIAIOTCS JIMYHbIE MECTOMMEHHS, OJHOCOCTAaBHBIE U
HEPACIPOCTPAHEHHBIE MPEJIOKEHNS, BOCKIMLATEIBHBIE KW BOINPOCHUTENIBHBIE THIIBI
NpEIIOKEHUN. JIMaTOrMYHOCTh KHHOPEUEH3UHU pEANIN3YyeTCsl 3a CYeT BCTABHBIX

KOHCTPYKIIMI U BOMPOCHO-OTBETHOU (POPMBI U3JIOKCHHUS.
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[lepcoHanbHOMY JHUCKYpCY KHHOPELIEH3MU MpHUCylia Oe3aneusiIMOHHOCTh
BBICKAa3bIBaHUH, BbIpaKEHHAS MPUAATOYHBIMU YCIOBHBIMU MPEITIOKEHUSIMH, (hopMaMu
COCJIaraTeIbHOI0  HAKJIOHEHUS, MOJAJbHBIMM  TIJIaroJlaMH €  TOCJEIYIOIINM
MH(QUHUTHBOM, BBIPKAIOINIUMU MOJAJIbHBIE 3HAYEHUS JIOJDKCHCTBOBAHMUS, WIH K€,
HAfpoOTUB, aBTOP TMbBITACTCS YMEHBIIUTh KAaTETOPUYHOCTh BBICKA3bIBAHUS MyTEM
HCIIOIb30BaHUs MOJAJIBHBIX KOHCTPYKIIMHA €O 3HaueHHeM BeposiTHOCTH. CpencrBa
pPa3rOBOpPHON peud B 3HAYUTEIBLHONW Mepe TOXKJIECTBEHHBI S3BIKOBBIM MapKepam
NEPCOHAIBHOTO TUTIA JUCKYpPCa B CHIIY CXOKECTH THUIIOB KOMMYHUKATUBHBIX CUTYAIUH.

[Ipu peanuzanuu nparmMatuueckoil GyHKIIMU TPUHIUIIUAIBHOE 3HAUYCHUE UMEET
OIICHOYHBIA KOMMOHEHT WHTepHeT-penieH3un. Jlekcuueckue U CUHTAKCHYECKHUE
CpPEeACTBa BBIPA3UTEILHOCTU BO3JCHCTBYIOT HAa YWTATENsA, HAJENSAS AaHTJIOS3BIYHYIO
CETEeBYIO KHHOPEIEH3UIO HE TOJIbKO HH(POPMATUBHOM, HO TIEPIOKYTUBHON (DYHKITHEH.

Tak kak >xaHpoBas crneruduKa KUHOPEIECH3WU BBIpAXKAeTCS B TOM, YTO OHA
NPE/ICTABIsIET APTyMEHTATHUBHYIO OIICHKY OINpPENEIEHHOro (UibMa, TO S3bIKOBBIC
KaTeropuu OLIEHOYHOCTH W apryMEHTAaTUBHOCTH MOXKHO CUMTaTh BEIyIIUMHU (B TOM
yyclie ¢ TO3UIUMU WX MparMaTHdeckoro moreHnuana). [IparMaauHrBUCTHYECKUN U
JUHTBOCTUIIMCTUYECKUN aHAIU3 TEKCTOB CETEBOM KWHOPEIICH3WU BBISIBUI HamOolee
YaCTOTHBIE CPEICTBA TMepelayd OIEHOYHOCTH M MOJAIbHOCTH Ha JIEKCUKCHYECKOM,
CUHTaKCUYECKOM U MyHKTYaI[MOHHO-TPa(prUIeCcCKOM YPOBHSIX.

ApPryMEHTaTUBHBIM TOTEHIIMAJIOM B TEKCT€ KHUHOPEICH3WU O00J1aaloT JioObie
BKJIIOYEHUS UWHBIX JUCKYPCOB, KOTOpBIE SBISIOTCS MapKepaMu Kay3aJlbHOU
MHTEPAUCKYPCUBHOM CTpaTerMu W JENSATCS Ha JABE PAa3HOBUIHOCTU: |) OTCBUIKM K
npeapaynuM paboTamM pexuccepa; 2) OTCBUIKM K (GuiIbMaM JPYTUX PEKUCCEPOB.
[MutaTa, Oyayun TPOSIBICHUEM WHTEPTEKCTYalbHOCTH U WHTEPIUCKYPCUBHOCTH,
o0nazaeT aKCHUOJOTHMYECKHM TMOTEHIIMAJIOM, a €€ MparMaTuuecKoe BO3JEHCTBHE TPHU
nepemade copepKaTeIbHO-(DaKTyalTbHON WH(OPMAIUU CYIECTBEHHO B CHIIY TOTO, YTO
MoAKperyieHne (PakToB UTATAMU MOBBIIIAET CTENEHb JOCTOBEPHOCTH U PEIEBAHTHOCTH
uHopmanuu. [{utatel, IpuBECHHbIC B AHAJTUTUKO-OLIEHOYHOM OJIOKE KUHOPELCH3UH,
YCUJIMBAIOT aBTOPCKYIO AHAIUTUKY, OOOCHOBAaHHOCThb AaBTOPCKOW TOUKH 3pPEHUS HU

OKa3bIBaEMBIH €10 ITparMaTu4ecKuil 3 PeKT.
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JuckypcuBHas crienu(rka aHrI0Aa3bIMHON CETEBOM KMHOPEUEH3UH (OPMHUPYETCS
MO/, BIUSHUEM JUTUTAIBHON Cpe/ibl, UTO OTPa)KaeTcsl B CTHIIEC, CTPYKTYpE M crocobax
OKa3aHUsl MEPJOKYTUBHOTO BO3ACHCTBUS Ha ayauTopuio. [MOpPUAHOCTH JUCKypca
CEeTEeBOM KHHOPECIICH3UM 3aKJII0YaeTCs B COUYETAHUM SJIEMEHTOB MNpodeccHoHaIbHON
KPUTUKUA M JIIOOUTEIhCKUX OT3hIBOB. KitoueBas (PyHKIMSI CeT€BOW KHUHOPEIECH3UU
3aKJII0YaeTCsl B TOM, YTOOBI HE TOJILKO MH(POPMHUPOBATH, HO M BOBJIEKATh ayJUTOPHIO BO
B3aUMOJICHCTBHE, YTO  SBJISETCS  OOIIeH  TeHACHIMEW IS  COBPEMEHHOMU
MEIMaKOMMYHUKAIIUU.

[IparmManMHTBUCTUYECKUE XapaKTEPUCTUKN (KOMMYHHKATUBHBIC 3a]1aui, PEUCBbIC
aKThl, pEUYEBBIE CTPATETUH, SI3BIKOBBIC CPEJCTBA BO3CHCTBHS) HAMPSIMYIO CBS3aHBI C
JTMCKYPCHUBHBIMU TIapaMeTpaMu (3KaHPOBBIE OCOOEHHOCTH, CTPYKTYpa, JHUATOTUIHOCTD,
UHTEPAKTUBHOCTH, IOIPYKEHHOCTh B IHTEpHET-TIPOCTPAaHCTBO, BUPTYyalbHasl A3bIKOBAs
UJCHTUYHOCTH). JIUCKypCUBHOE TI0JI€ 3a7a€T HY>KHbIE JIMHTBOKOTHUTUBHBIC YCJIIOBUS, B
paMKax KOTOPBIX pEaIu3yrTcs mparMatudeckue 1eiad. OIHOBPEMEHHO C JTHUM,
JTOCTH)KCHUE TMPAarMaTHYEeCKUX IIeJIed 10 YOSXKJICHUI0O W BOBJICUCHHUIO YHTATEIEH
dbopmupyer, BUTOU3MEHSIET U MPUCTIOCOOISAET JUCKYPC K TMHAMUYHON MHTEepHET-Ccpee.

CeTteBast KHHOPEIICH3HS — 3TO THOPUIHBIN, HHTEPAKTUBHBIA U MYJIbTUMOIAJIbHBIN
JTUCKYPCUBHBIM JKaHp, KOTOPBIA COACPKUT JJIEMEHTHI MYyOJUIIMCTHUKHA, COBETA,
AKCTICPTHOM KPUTUKH, OBITOBOTO OOIICHUS, a TAKXKE IIPeAyIaraeT BO3MOKHOCTb CETEBOTO
B3auMmozeicTBus. OHa  TpaHCIUPYEeT CHHTE3  MAacCOBO-HH(GOPMAIMOHHOTO M
MIEPCOHAIBLHOTO THIIOB JHUCKypca, (QYHKIMOHUPYIOIUX B MHTEpHET-MPOCTPAaHCTBE H
HMEIOIMX CBOM CTPYKTYpHBIE TNapaMeTphl. IDTH MapamMeTpbl HANPSMYIO CIyXat
MparMaTHYeCKUM  IIeJIsAM: TPUBJICYb BHUMaHHE, HWHOOPMHUPOBATH/TIPEIYIIPEAUTD,

yOeIuTh/pa3Biiedb H MOOYAUTH K ICHCTBUIO.
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